ISSN 1344-1957

Shelley Studies

The Works & Epoch 1792-1851

Annual Bulletin of Japan Shelley Studies Center

BRI V-MREL2—FHK F£245 (2016F6H)

SUMMER 1816 AT VILLA DIODATI

“And now, once again, | bid my hideous progeny go forth and prosper.”

-- Mary She“ey

Frontispiece, Frankenstein : or, the Modern Prometheus (London : Henry Colburn and Richard Bentley, 1831).
Courtesy of the British Library

(http://www.bl.uk/collection-items/1831-edition-of-frankenstein-or-the-modern-prometheus)

Vol. 24 (2016)



Shelley Studies
The Works & Epoch 1792-1851

Vol. 24 Summer 2016

Annual Bulletin of Japan Shelley Studies Center
AAS z)—Higik s 2 —4
245 (2016 6 A)

ISSN 1344-1957

The Bulletin of Japan Shelley Studies Center (Shelley Studies) is published annually by Japan Shelley Studies
Center. It features articles on the work and the lives of Percy and Mary Shelley and their con-temporaries. The articles
can include discussions on literary, social and historical topics appertaining to the period of their life time. The
editors welcome contributions from members and non-members of the society interested in the subjects.

Japan Shelley Studies Center

President &SF
ABE Miharu Rl ez
Secretaries 4358
FUIITA Yukihiro FERH S2IA
HOSOKAWA Minae A
KASAHARA Yorimichi IR NERE
KITANI Itsuki AB Jik
KUROSE Yukako B &
NIINA Masumi s E£TH
SHIRAISHI Harue HA R
TAKUBO Hiroshi FHALR 35
UENO Kazuhiro B R
Auditors 25
KOYANAGI Yasuko /I BT
SASAKI Mari e R BB
Office

AAY =)—WgEt 22— R
T069-8501  AMREIIHITSOLARHTS82  Fih FEEEARAY: HOlEE K
Japan Shelley Studies Center c/o SHIRAISHI Harue, Rakuno Gakuen Universiy,
582 Bunkyodai Midorimachi, Ebetsu-shi, Hokkaido, Japan 069-8501
Tel & Fax:  +81-11-388-4877
E-mail:  harues@rakuno.ac.jp



Contents

Feature Articles: Summer 1816 at Villa Diodati
200 Years after the Horror Story Contest at Diodati in the Summer of 1816
Percy Shelley in 1816
An Imaginary Trip to Lake Geneva, 1816
News
Plenary Address
Jane Loudon’s Journey: From The Mummy! to Gardening Books
Symposium 2015: Shelley and the Gothic
P. B. Shelley and the Gothic Fiction
P. B. Shelley’s Social Criticism and Ballad in his Gothic Works:
St. Irvyne; or the Rosicrucian: a Romance
Dark Emotions and Religious Piety:
Philosophy and Religion in Shelley’s Gothic Writing

Review

ABE Miharu 1

UENO Kazuhiro 2

FUIJITA Yukihiro 4

KOYANAGI Yasuko 6

KUROSE Yukako 8

ITO Maki 10

HIDAKA Keiji 12

Alex Watson and Nahoko Miyamoto Alvey, eds. Poetica Special Issue: “Romantic Connections”

Coffee Break
Film Adaptation of a Jane Austen Novel
In Memoriam:
Kenkichi Kamijima (1932-2015)
Kazuo Kawamura (1933-2015)
Annual Bibliography
Announcements

Policy Statement

TAKUBO Hiroshi 14

TAKUBO Hiroshi 17

KASAHARA Yorimichi 19

SHIRAISHI Harue 20

21

23

24



1816 FEL T UHBORMM/NERFENS —_BE

PTER K&

1816 EE L~ L HIRED 335

Ma@iak oy Frekn, RECHIENE
FTIES LVWHIZR > TEE L, 5 THRY -7
MY DO X IZEE KN TT, FTLWERERT
OB, FOETHLIELTHATHEET, |
AT UMRFEL 7 7 =—258 T EM IR0 25
X, WEOBRE R KECTE 2 kN i, £ L
TYaXx—UDHRHBRNWE, TILTZAOHEE, Zhb
Z BT A B L7 B e - TL b,

LD HERO 1816 -5 H X, A7V, v=
V—, oA #=r HDET, ATV DOFEI L
T, AL A, L= UlFEEY 2 a IS, R
FOVEEREIC RS L-, TAERTOBRE BTk < T
HOREEMRITIZ. M4E A o O LT E AT -
77 LT ORETY 2 x—TOMTNA v LA
THEWILDE ST, BERIROY = ) — LA
oy —{INEEEDEEDIZS AR, Fo%L <~
WHREOar=— WMERATATLICES2T 4T -
T AT —T 4 HHFNCHESCER R mb Tz
1816 FFE DML L F 5.

5 [ 2 B CRRUEICIR 5 T D RO, A7V
bli, Yar—UTbHbFaoEnI Liikns Z
LI TERD T, MY o 3 — I E A DB
HELTHOI, Yar—UDMERHIT [
e TITEMZR] SRS L . KT VIR
4T TAFE—T ¢ i AL EmGEE2E LN
L., FiIZAST vy ZLELTHENTHE, 2950
7-RMEOHA BB BRI Le LFIT,
DHEFIE, MEC, BOR, R, BIE#E., 2L T
Ui/ N OBFEZ R LT H 4, 8 AIZiE, BAEW
Iy JCHEE (=27 VA AP .
R/ NRODOFEV EE D LT, AT UVDOFIIRD
IB31ERR (7T v rrvaA ] OFIE. (B
ORFEN, BEEEMIC-T-bNENICZ LS
Hu, FAY ORI/ EZIARR TR LA, i/t
BEDT AT T LIZE T L, SEREREEO<H Y
=R v OERFEITHE SN THAIZEELH
S 9,

B bHEE~

FXCTAT VL, TRUROERIE 2 £ 587 ) HEE
HEZEDEEFEEIHSTZLHLLTVDBN, AELEED
CTHEZOWRIZIL, BOOfteE L5 Xz DR
DI, RIFTHEATZRBARDIE L9 SR RER )N
bHolz, IOLICYREEEZHD T 1816 KD Fhiti 7
7=—OHZE. FOENADY = —DFEOHEL F
oo AT VORLEW LR E IeoTc THAH Z &
IFREGICEEL 2oy, BIRE- =7 X%, 7707
viakAv] oREIE, R, BA BBEL

T, b b LS ) DEMEDORE ] [ZhoTe

EHER LD, 1816 FFEOKIE, AT VDONRD
DO RELD ] ITRME NI RE 52 558 L
Roln, ZOREIORWEBDL, Bk FOARL, H
B ORWE, S SHITHEEIC ) T L FENPFFEOR £
FTERE LI A RBLT 50 L L TAESRIT T
W5,
RRROBMFENT- B, a2 7 U A ZHED
HIFZ®RETLH, A7V om#EN B0 7 2
T AL, WEEOF I BIR D LIRS, Bl
T VIl 5ARKEE T e AT U AEFE
EREY, ZOMBHEEMH>BREZTRT L LD LR
o, P70y alf AU E, vy R fxm
TAA RO ERY | FET D AR LTS
i AL WA i R Ao Y

(750 vy adfrOFELTED]

——  HEEEHE - s [REOFE (2012) |

7= AR (2015) . KAERLER TE7T-HowE]
(2015)

[(TT ooy aZA Y- EFEEN
DY UNNNB D, BIMREARICEBITAH61E LT,
[EOME] 25HFTHhE D, YWiEOERIX, 7
Tl a B A ALK DS R OSEIRER AN D
FFE AL AR 72 19 Az . B OMFFER I EIR
IR EF =304 4 VA b= L CEES Y, FHHF -
PEERIHEZRT D VI THEICELT D, B
ETELUTHRENDEEN LI 7T rrvak
A ORIEME, AEEEORTY -« VD4 TEX
TWb, EREA VA M=V INT=HEHF - FEXHBE
FOMRAFELT 204, KEAESNZREIX. 5B
BaEb7=79, Mmoo FEFIZ) @B Z0o TABOE
B LTHATE ) [T ER20vn, o, B
IXAEN A & TEL. [HoEE) . (it
ROLEE ] . TTFEORWRAZHEEHOKS] . A
M EFZENEEZN LD O, Kx R BmLEIC
BT 72D, EAFEORFIZENEZH S HH D,
P oUW AT, KEEEY O, 85IV
L. BREMEEES, Ve UE. TESIITE RO
M ERINDSIT T, ARTO WD) O IR 72K
FTHHEN, [7F7vrrarAr] OL4RTOR
WO BFRMN . I OEFAREED 72 0% 2 K0 4
HIEZTEST=0lZk LT, e v, THAYDFE
£ . MEROIESE) . FEORNWRZEED
) TR E BTN T D, U EE .
M IE 2 b Lkt 5, Ao LEIE TR <,
BAERFOFETH DT E R, HDH VT L
WAL LTV | DRk, AT UDAERTE LTZREY
X, 2D bARTEE X, TFEORFIZEWEZ D



<SHHE, BT 2%%2, RETWSZEES I,

T75vhrvardgr] EHe
HE— 5 ESER&AeE

18154E4 AA v KL T X 2R T IO KT
R LT 1816 EOBEIL., bk, a3 —1 v 2k
EOAE, ER, BR, 2EodgiegEE L,
KERHERLE BT-O L, Fh e R, &
EFENICHRDIHEIL. 7707 a XA DR
CRMBENI R T HALF ¥ —D T RKE AN —
BB Lot

EFEND HEEZBZHE5E, Z LTHENS
HEEZHZ 5 20184, HARY = U —#ffEk > ¥ —T

L. TBI6FEE L~ ilEIck T Hhy = — - A
2y s =7 )V OSCFERNE ] IO TEREY

T, ZNETHRY EFondZ EobholzARY
KU, I=r27 ) vA A, RA VRN, ¥ =%
=WV ) FRAET =T, RAGEHCY VR Y
T, MHSPHPZ B L TCOFNS DOABRZ 3 L
TV 4, REOARIFTOIWI. ZNek
FAWWZ LET, SEORBIZOWNTIE, [E#]
DREEZNOHZEZE T I, £/, 5%ICHOXFE
LT, BITENLRZT T, REOHRLRIENLDO TR
BETIWELEORBEEWEEEET X O BEWD
W LET, BEICEOZOMEE, SEORR
SFLELATEWEBNET,

1816 EMD/N——-2oxl)—

L% fE

Fy 7 AT F— FRER N T HEHE T 1992 48
RSN oy = U —AFE 200 AFEDO=F U EL g
YOHEuT e, WERRLT AN O T, ZA
VX Shelley’s Guitar—A Bicentenary exhibition of
manuscripts, first editions and relics of Percy Bysshe
Shelley & 725> TNz, 140 7 OFRKITIL 1822 FD
FRICEY Tz U VT AADDIZT =
—NESTX X —DFEENH > TWe, BFr 70
MWEEF . B. C. Barker-Benfield X, /> buX 7 3
> O C“With a Guitar. To Jane”|Z- DV T, “Shelley’s
setting, borrowed from The Tempest, provides both a
metaphor for his own last love and a challenge to critical
response. The poet is Ariel, imprisoned in the wood of the
guitar, and his music can be awakened only by his readers’
skill and understanding:” & iR ~X72 T, FFHIRD 79
—841THZFIH LTV D,

All this it knows, but will not tell
To those who cannot question well
The spirit that inhabits it:

It talks according to the wit

Of its companions, and no more

Is heard than has been felt before
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Her voice did quiver as we parted —
Yet knew I not the heart was broken

From which it came —and I departed
Heeding not the words then spoken—

Misery —oh misery

This word is all too wide for thee!
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I was walking with him one evening in Bisham
Wood, and we had been talking, in the usual way, of
our ordinary subjects, when he suddenly fell into a
gloomy reverie. I tried to rouse him out of it, and

made some remarks which I thought might make him
laugh at his own abstraction. Suddenly he said to
me, still with the same gloomy expression: ‘There is
one thing to which I have decidedly made up my
mind. I will take a great glass of ale every night.” 1
said, laughingly, ‘A very good resolution, as the
result of a melancholy musing.” ‘Yes,” he said; ‘but
you do not know why I take it. I shall do it to deaden
my feelings: for I see that those who drink ale have
none.” The next day he said to me: “You must have
thought me very unreasonable yesterday evening?’ 1
said, ‘I did, certainly.” ‘Then,” he said, ‘I will tell
you what I would not tell anyone else. I was
thinking of Harriet.’
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! Percy Bysshe Shelley, The Letters of Percy Bysshe
Shelley, ed. Frederick L. Jones, 2vols. (Oxford: Clarendon
P, 1964) 1: 480.

2 [PRAB3E ] D3] H1Z Percy Bysshe Shelley, Shelley’s
Poetry and Prose, ed. Donald H. Reiman and Neil
Fraistat, 2nd ed. (New York: Norton, 2002) 2> C, &
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NEWS

The twenty-fourth annual conference of Japan Shelley Studies Center (JSSC) was held at Sanjo Conference Hall
on Hongo Campus, Tokyo University, on December 5, 2015. Professor Yasuko Koyanagi (Jissen Women’s
University) gave a special lecture followed by a symposium. In the symposium, Maki Ito and Keiji Hidaka with
Yukako Kurose as a moderator and response, conducted an extensive discussion on “Gothic Shelley,” all of
whose abstracts appear below.

The twenty-fifth conference will be held at Sanjo Conference Hall on the same campus on Saturday, December
3,2016. The program will feature a symposium to commemorate the 200" anniversary of the birth of
Frankenstein, with guest speakers, Professor Yasuyoshi Ao (Kyushu University) and Professor Reiko Aiura

(Shiga University of Medicine).
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From the 2015 Annual Conference, December 5, 2015
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Jane Loudon’s Journey:

From The Mummy! to Gardening Books

Yasuko Koyanagi

Jane Loudon (1807-1858) was one of the most outstanding female writers of the Victorian Era. She
not only published many gardening books for women but also supported her husband, John Claudius
Loudon (1783-1843), who produced more than 30 horticultural and architectural books. She was an
ideal wife, amanuensis, nurse and travel companion to physically handicapped John.

Jane’s first work was a novel entitled The Mummy! A Tale of the Twenty-Second Century (1827).
Published the year after The Last Man by Mary Shelley, it may have been influenced by this novel
because both works are set in the future; The Last Man is a story at the end of the 21st century.
Besides this, they have the same theme of a conflict between monarchy and republicanism. The
Mummy! also has the same theme as Mary Shelley’s Frankenstein in admonishing human beings not
to delve into forbidden areas.

In The Mummy!, an ancient Egyptian mummy Cheops, resurrected by a curious youth named
Edric and his tutor Dr. Entwerfen, appeared in 22nd century England and frightened people by his
monstrous and dismal figure. But the story of The Mummy! does not terrify us because it is filled
with many enjoyable and futuristic gadgets such as moving houses, steam-mowing apparatuses,
steam-digging machines and comical automatons, which stimulate readers’ imagination.

Though published anonymously, 7he Mummy! sold well and her future husband John Loudon
wrote a favorable review. Jane, however, after marrying John, stopped writing because she had many
things to do: supporting her energetic husband in his writing, working in the garden, attending
lectures on botany as well as doing household work. She, of course, read many gardening books her
husband owned. From the experiences of practical gardening and reading, Jane found that there were
really very few books and manuals on gardening for women. Therefore, she came to believe that it
was her mission to write gardening books which were easy to understand for women instead of
fiction. This belief of hers is clearly mentioned in the introduction of her first gardening book
Instructions in Gardening for Ladies published in 1840. After this book, she wrote nearly 20 books
on gardening.

Though Jane Loudon does not occupy a central position in the history of female writers, we
can take a new look at the 19th century society when we know her life and works.

(Jissen Women’s University)
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P. B. Shelley and the Gothic Fiction

Yukako Kurose

As a keen admirer of Gothic novels, young Shelley
indulged himself in the reading of the genre so much
as to try his hand at some imitative writing. His
juvenile trilogy, Zastrozzi, St. Irvyne, and The
Wandering Jew, are thus imbued with conventions
and stock phrases of Gothic romances from the late
eighteenth to the early nineteenth century. Largely
because of their immature quality and apparent
plagiarism from preceding works, Shelley’s Gothic
fictions have received unreasonably low evaluations
from Romantic scholars. They are not, however, the

unsophisticated results of his phantasmal escape
before the young aspiring writer wholly awoke to the
primal duty of literature and active participation in
social reform. They are, rather, the genuine fruit of
his enlightenment activities pursued in the popular
form of Gothic writing. This presentation will reveal
the didactic characteristics of three types of Gothic
heroes, which Shelley in his teens fervently modeled
after and gradually developed into significant
characters and repeated themes in his matured
poetical works.



When Clara Reeve declared in 1778, in the
preface of the second edition to The Old English
Baron, that her production was “the literary offspring
of the Castle of Otranto”, she set the general course of
the succeeding Gothic stories unintentionally. It was
then, Gothic
responsibility of promoting a virtuous society as the
former title of her work, The Champion of Virtue,

romances came to take a new

clearly indicates. From that time onward, Walpolean
interpretation of Hamlet ceased to be a morale tragedy,
and became destined to be a mundane lesson of
providence and retribution. Thus, Gothic writers
devised variations on the didactic plot where the vice
was always punished and the virtue reinstated in the
end, however unnatural or supernatural the settings,
characters, and development might have appeared.
One example is Charlotte Dacre’s Gothic fiction
called Zofloya. In this extravagant piece, the author
punishes by death nine central characters out of ten
and reveals the remaining one to be a seductive devil
while repeatedly emphasizing the importance of
proper education in order to correct the evil tendencies
or deviant conducts that are otherwise progressive and
inevitably destructive to their owners.

Ferdinando Falkland in the first half of Caleb
Williams serves another example of the champion of
virtue with a repertory of anecdotes of how he sides
with the oppressed and crushes the relentless villain.
As in his Political Justice, Godwin creates the hero
to pursue his philosophy of reason and social reform.
Falkland is, thus, a totally free and self-regulating
individual who attempts to correct the corrupt system
of the external world, and he succeeds in doing so
without any help of the supernatural or dream
revelations, unlike his precedent Edmund in The Old
English Baron. The creation of a new Gothic hero as
an autonomous justice leader broadens the possible
variations of Gothic fiction in reducing unnatural
elements of the genre, as well as presenting the ideal
man of reason, self-awareness, and determination.
Godwin gives a vivid description of Falkland in the
narrative and the long speech of Collins, a domestic
servant of Falkland’s, so as to render the character
plausible, the novel believable and influential enough
for the readers to actually turn their attention to
improve the social condition.

The introduction of human aspects to the
leader of justice, however, results in a persuasive and
inevitable development of the story that the leader is

disposed to fail due to his innate defect or the
external world that overwhelms a good individual.
Therefore, Falkland, overtaken by misfortune, loses
all the virtue and gracefulness he had once
possessed. His sinister transformation from glorious
hero to gloomy oppressor, and victim of his own
paranoia, marks a striking contrast between the first
and second half of the novel. Furthermore, other
characters such as Caleb Williams, or Howkins too,
fall from the state of justice leader to a miserable
mourner of their ill-fated course of life. While
Falkland is described as ruined by the rotten society
surrounding him, Caleb blames his own curiosity for
the downfall. He confesses in the earlier part of the
novel that once curiosity takes hold of him, it drives
him to destruction with irresistible force, though he
is overtly aware of its danger. Once again, his case
gives a moral lesson so familiar to the readers of the
genre: “Over their passions and their weaknesses,
mortals cannot keep a curb too strong” (Dacre,
Zofloya, chapter 33), so that we should always be
careful not to be swept away by the sweet seduction
of the devil in its temporary disguise.

Caleb the victim of passion, offers a role
model for succeeding Gothic writers including M. G.
Lewis. His dark hero Ambrosio unmistakably bears
similar traits as Caleb when his compassion to the
false initiate Rosario, instead of Caleb’s curiosity to
uncover Falkland’s crime, prepares his inevitable
course toward destruction. Other example of the
corrupted hero is found in Radcliffe’s The Italian.
The antagonist Schedoni pretends himself to be a
monk of the Spirito Santo to conceal his criminal
past as Count di Marinella who murdered his elder
brother, Count di Bruno, to usurp the legitimacy of
the title and his brother’s beautiful wife. More than
his disguise, his past experiences have brought great
changes to his appearance to the extent that his
former servant could not recognize him. His
alienation from his original self is just as grotesque
as that of Caleb; severely oppressed in a prison, or
the dreadful wreck of Falkland in court. To draw the
downfall of the sufferer from his ungovernable
passion turns out to be the fundamental role for
educational Gothic novels, and the writers take part
in the political force to correct the evil society
through their own creations. It was this ardent belief
in the power of literature that inspired young Shelley
to mirror the stereotypical Gothic heroes or villains



in his early works. He remained a devoted
worshipper of revolutionary writing till his untimely
death.

The Gothic tradition Shelley enthusiastically
inherited appeared in Zastrozzi, as in the forms of the
vengeful hero Zastrozzi and passion-ridden Matilda.
After involving an innocent couple in their malicious
scheme, the villains are equally punished as the
Gothic convention requires. St. Irvyne follows suit
when mysterious Ginotti aspires to obtain eternal life
with susceptible Wolfstein in the ruined abbey near
the castle of St. Irvyne. Two characters in The
Wandering Jew are destined to receive punishment,
for Paolo is a blasphemer while Victorio illicitly falls
in love with Rosa; a beautiful admirer of Paolo, and
mistakably kills Rosa in an attempt to poison his
rival. Alastor is an interesting piece that contains
Gothic residue after the young poet’s radical and
actual commitment to political activities. As he
explains in the preface, the protagonist of the poem is
“avenged by the furies of an irresistible passion
pursuing him to speedy ruin”, for he is self-centered
and secluded from his external world, just the same
as the “selfish and self-interested” Ginotti in St.
Irvyne. Furthermore, the hero’s excessive aspiration
for the ideal opposite sex is doomed to be punished
as his predecessors, such as Ambrosio in The Monk,
or Berenza in Zofloya demonstrate.

Shelley’s later works offer similar examples in
the forms of the passion-wrecked maniac in Julian
and Maddalo, or bound Prometheus repaying his past

curse at the Caucasian precipitous cliff. Among
Shelleyan passion victims, Rousseau in The Triumph
of Life sets the most typical yet tragic consequence of
his moral failure. He is described to have a deformed
corpse-like figure just like the dying Ambrosio, dead
Ginotti or Berenza. He confesses that he was
overruled by his contagious passions and his earthly
life corrupted his originally innocent self as in the
case of Falkland. His long monologue reveals that he
was punished for his desire to satisfy his thirst for
knowledge beyond its limit similarly as other
transgressors, Ginotti and Wolfstein. Though the
incomplete end does not provide Rousseau with the
redemption or further condemnation from his
purgatorial situation, it is clear that Shelley’s strong
moral conscience required the fallen hero filled with
Gothic conventions to reappear in his last work. As
he regretfully concludes in Act 3, Scene 4 of
Prometheus Unbound, human beings can never cease
to be a slave to their passions, which is what
differentiates them from god. Hence Gothic, the
human passion play, is not merely a fashionable style
to follow but a necessary medium to exhibit the
revolutionary philosophy of the poet to liberate
readers from their mortal fetters. The analysis of his
productions including amateur prose fiction,
elaborate drama, and poetry reveals that Shelley
remained faithful to this conviction from the
beginning until the abrupt end of his career.
(Fukuoka University)
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P. B. Shelley’s Social Criticism and Ballad in his Gothic Works:

St. Irvyne, or the Rosicrucian: a Romance

Maki Ito

P. B. Shelley strove to change the contemporary
world into his ideal one throughout his lifetime. His
works, both poetry and prose, express the
revolutionary suggestions for the society. In the flow
of the history, the transition from the 18" to the 19™
century is a period of economical and political
change. Shelley made an endeavor to protest against
the corrupting society, especially after the period of
the Industrial Revolution. He exploited the concept
of Gothicism in order to show his revolutionary idea
against the established system. In his early years, he
absorbed himself in Gothicism. In Shelley’s works,
terror was not just a mere fear but a fright of political
and religious institution and society.

Shelley wrote Gothic novels, Zastrozzi (1810)
and St. Irvyne,; or the Rosicrucian: a Romance
(1811). The style and content of these novels are
influenced by The Monk of M. G. Lewis. Shelley
inserted two literary ballads into St. [rvyne: one is
The Wandering Jew , an epigraphic ballad, and the
other is “Sister Rosa: A Ballad” that is introduced as
an old German gothic ballad. Ballads are narrative
poetry and offer instructive examples or journalistic
information for ordinary people, therefore ballads
fulfilled a role as the media in early modern period.
The medieval legend of Wandering Jew had a great
influence on Shelley: he wrote “The Wandering
Jew’s Soliloquy” and The Wandering Jew based on
its motif. One of important elements of Shelley’s
Wandering Jew is Gothicism. His Wandering Jew’s
attitude to God seems different from the traditional
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one: the traditional Wandering Jew admits his guilt,
regrets his own utterance and suffers the anguish of
his eternal life. Regardless of his agony from his
eternal life, Shelley’s Wandering Jew never regrets
and is defiant to God. Shelley’s intentional use of
Gothicism and ballad style reflects his thought of
social reform.

St. Irvyne has two stories and there is only one
character that appears in both: he is named Ginotti in
one story, and Nempere in the other. Ginotti lets
Wolfstein ( main character ) poison the bandit
Cavigni and tries to find the “secret of the elixir of
life”. On the other hand, Nempere captures
Wolfstein’s sister Eloise and impregnates her.
Ginotti (or Nempere) earnestly craves for knowledge
and figures out the mystery of death, and in that
process he says “I then believed that there existed no
God”. Ginotti (or Nempere) is a “Wandering Jew”
for Shelley. Ginotti (or Nempere), however, is an
alchemist at the same time because he continues to
search the elixir of life. These two aspects make the
theme of immortality complicated in St. Irvyne.
“Sister Rosa: A Ballad” affords a clue to the aim that
Shelley incorporated two conflicting aspects into the
novel.

“Sister Rosa: A Ballad” opens abruptly with a
bell tolled at the death of a nun, Rosa. There is no
explanation about the relationship between the monk
and Rosa, but dead skeletal Rosa comes out of her
coffin casting him a brutal look of hatred and
attempts to carry him off to hell. This indicates their



relationship in which they are still enslaved by their
affection and hatred each other. Most impressive
point is that the monk and the nun violate the
asceticism and they no longer believe in God. These
suggest Shelley’s distrust and suspicion against a
priest, Christianity and the gentry who distort
Christianity. In addition, the rotten and deformed
body of Rosa may have an implication of the
separation of the mind and the body. A corporeal
revenant ( a bodily ghost ) is one of the characteristic
methods of ballads. This connects up to the
conclusion of St. Irvyne.

In Chapter 12 of St. Irvyne Nempere dies, but
Ginotti emerges in the last chapter in which
Wolfstein-Ginotti story combines with Nempere-

Eloise story. Although he succeeds in gaining the
eternal life at last, his cheek is “sunken” and
“hollow” and his appearance is like a “skeleton”. As
a result he undergoes an everlasting and despairing
“eternity of horror”.

It seems reasonable to conclude that combines
effect of Wandering Jew and “Sister Rosa: A ballad”
increases the horror greatly and criticizes the
political and religious institution. Since ballads were
one of means to know the worldly matters in those
days, Shelley might believe that the eloquent ballads
had a power to reach the crowd. About a decade
later he created The Mask of Anarchy in ballad style
to describe his rage at Peterloo Massacre (1816).

(Fukuoka University of Engineering)
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Dark Emotions and Religious Piety:

Philosophy and Religion in Shelley’s Gothic Writing

Keiji Hidaka

Although Zastrozzi, a Romance deals with
vengeance as its subject matter, I consider this novel
to be an experimental work in which the author’s
conception is concentrated on the observations

concerned with the power dominating man and
religion and religious piety. In “On Christianity”
Shelley refers to a chain of retaliation when he cites
an instance of the destruction of the Persian Empire



by Alexander of Macedon. Then he states explicitly
the futility of vengeance.

Had revenge in this instance any other effect
than to increase, instead of diminishing, the mass
of malice and evil already existing in the world?

Nevertheless, in Zastrozzi he portrays a villain who
will persist in his revenge. To depict this villain who
is obsessed with vengeful thoughts leads us to
become conscious of the relation between religion
and dark emotions. Zastrozzi frames an intricate plot
to murder his father who abandoned his mother and
to make his half-brother kill himself, as if murdering
his father is not enough to him. Besides physical
discomfort like murder of his father, he has a scheme
for driving his son to commit suicide so that the
father will blame himself. The epigraph on the title
page of this novel is helpful in understanding this
matter.

—That their God
May prove their foe, and with repenting hand
Abolish his own works—This would surpass
Common revenge.
— Paradise Lost.

Shelley is expelled from University College in
1811 because he wrote and circulated The Necessity
of Atheism with Hogg. And in 1814, he published 4
Refutation of Deism: in a Dialogue. The character
sketch of a merciless villain like Zastrozzi matches
the description of the “Atheist” here:

The Atheist is a monster among men.
Inducements, which are Omnipotent over
the conduct of others, are impotent for
him. His private judgment is his criterion
of right and wrong. He dreads no judge
but his own conscience, he fears no hell
but the loss of his self esteem. He is not to
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be restrained by punishments, for death is
divested of its terror, and whatever enters
into his heart, to conceive, that will he not
scruple to execute.

Rejecting Matilda’s suggestion, Zastrozzi confessed
his guilt and ‘fearlessly awaited the fiat of his
destiny’ in the Inquisition.

‘Matilda,’ replied Zastrozzi, whilst a
smile of contemptuous atheism played over
his features — ‘Matilda, fear not: fate wills
us to die: and I intend to meet death, to
encounter annihilation, with tranquility. Am
I not convinced of the non-existence of a
Deity? Am I not convinced that death will
but render this soul more free, more
unfettered? Why need I then shudder at
death? Why need any one, whose mind has
risen above the shackles of prejudice, the
errors of a false and injurious superstition.’

In contrast to Zastrozzi, Verezzi is a pusillanimous
person who lacks his own initiative. He is
manipulated to bring ruin on himself by Zastrozzi.
Matilda, another person obsessed with dark
emotions, bears some resemblance to Zastrozzi with
respect to her tenacity of purpose. However, she
reveals that she differs from him in her attitude
toward religion in the last chapter. Although she was
once determined to meet her fate with fortitude even
if she were sentenced to death, she shudders at the
thought of death and is filled with remorse for her
crime against God. During sleep, however, a being
commands her to repent and following this
instructions she becomes repentant. Her soul,
‘conquered by penitence, were mellowed into a fixed
quiet depression.’

(Meisei University)
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