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Thus thou, Ravine of Arve—dark, deep Ravine—

Thou many-coloured, many-voiced vale,

Over whose pines, and crags, and caverns sail

Fast cloud shadows and sunbeams : awful scene,

‘Where Power in likeness of the Arve comes down

From the ice gulphs that gird his secret throne,

Bursting through these dark mountains like the
flame

Of lightring thro’ the tempest ;—thou dost lie;

“Thy giant brood of pines around thee clinging,

Children of elder time, in whose devotion

The chainless winds still come and ever came

To drink their odours, and their mighty swinging

To hear—an old and solemn harmony;

Thine earthly rainbows stretched across the sweep

Of the ethereal waterfall, whose veil

Robes some unsculptured imuée ; the strange sleep

Which when the voices of the desart fail
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NEWS

The twenty-first annual conference of Japan Shelley Studies Center (JSSC) was held at Sanjo Conference Hall on Hongo
Campus, Tokyo University, on December 1, 2012. After an opening speech by the president UENO Kazuhiro followed by a
special lecture and then a symposium. MORIMATSU Kensuke (Honourary Professor at Chuo Univ.) gave the lecture on P. B.
Shelley and T. Hardy. In the symposium, ITO Maki, KITANI Itsuki with SHIRAISHI Harue as a moderator and response, fully
discussed P. B. Shelley’s Vegetarianism, all of whose abstracts appear below.

The twenty-second conference will be held at Sanjo Conference Hall on the same campus on Saturday, December 7, 2013. The
program will include a special lecture by UENO Kazuhiro. A Mask of Anarchy will be discussed in the symposium, which

FUIJITA Yukihiro is to organize with the two speakers: MOCHIZUKI Kenichi and SAKURAI Kazumi.
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P. B. Shelley and T. Hardy

(Synopsis of the speech delivered at the annual conference at Tokyo University, 1 December 2012)

Kensuke MORIMATSU

This paper is intended to show P. B. Shelley, through
comparison with Thomas Hardy, as an early forerunner of
modem interpretation of the universe and the present-day
human world. It will also try to show his uniqueness among
the so-called Romantics.

1 Introduction

It is widely known that Shelley was one of Hardy’s most
favorite poets. J. Hillis Miller once stated that “Hardy’s
work. . . is so inhabited by echoes of Shelley’s work that it
might almost be defined as from beginning to end a
large-scale interpretation of Shelley, one of the best and
strongest we have. ... That Hardy knew what Shelley was
saying is suggested by the ironic appositeness of the explicit
citations from Shelley in his work” (Miller 115). In the same
way Harold Bloom described Hardy novels as “the result of
attempting to transmute the procedures of The Revolt of Islam
and Epiphychidion into the supposedly naturalistic novel”
(Bloom 2). And Hardy himself, in his ripe old age, wrote of
the journey in 1848 (or 1849: he was a boy of eight or nine)
with his mother and of the coaching-inn at which they put up.

It was the inn at which Shelley and Mary Godwin had
been accustomed to meet at week-ends not two-score years
before, and was at this time unaltered from its state during the
lovers’ romantic experiences there—the...room [they took]
may have been the same as that occupied by our most
marvellous lyrist. (Life 17)

And again in his “Introduction” (the whole of which appears
in Orel 76-82) to Select Poems of William Barnes he
suggested that Shelley ought to be called “the highest-soaring
among all our lyricists”.

Even from the beginning of his literary career he showed
influences of Shelley. In his first novel (Desperate Remedies,
1871) Miss Aldclyffe teases the heroine Cytherea about her
naiveté by quoting lines from Shelley’s “When the Lamp is
Shattered” (Aldclyffe had once been forced to give up the
idea of the marriage with the heroine‘s father because she had
had an illegitimate child by her seducer):

Its [Love’s] passions will rock thee
As the storms rock the ravens on high;

Bright reason will mock thee
Like the sun from a wintry sky.

Afterwards in the novel, Cytherea is indeed rocked by Love’s

passions but follows the dictates of reason and embarks upon
a loveless marriage. Thus Shelley’s four lines dominate the
whole story.

The same poem was once more used in the third novel A
Pair of Blue Eyes. This time the heroine Elfride sings
Shelley’s lines (set to music by her deceased mother) to her
first lover:

O Love! Who bewailest
The frailty of all things here,
Why choose you the frailest
For your cradle, your home, and your bier?

Again these dominate the whole novel: ‘Love’ chooses
Elfride, regarded as the frailest, as his cradle and home, and at
the end of the novel a hearse is seen to bear her corpse. And
in The Well-Beloved , Hardy’s last novel, there appear two
Shelleyan quotations, as we will see in detail at nearly the end
of this paper.

Five years preceding his official career as a novelist, Hardy
had begun writing poems (though not published till 1898),
and he had close at hand a copy of Queen Mab & Other
Poems (Miliner, 1865) which contained ~‘Alastor’ , The
Revolt of Islam and Prometheus Unbound as well. Those
poems exerted a great influence on Hardy. One of his earliest
poems‘In Vision I Roamed’(1865) reveals the sense of outer
space that is prevalent throughout Queen Mab. And almost at
the end of his his life Hardy wrote a poem titled ~ ‘Christmas:
1924’ | which is an antiwar and anti-religion protest just like
that expressed in Canto X of The Revolt of Islam--the latter
depicts “Priests [in time of war]. . .mad indeed / With their
own lies”  and the whole of the former is:

‘Peace upon earth!” was said. We sing it,
And pay a million priests to bring it.
After two thousand years of mass
We’ve got as far as poison-gas.

Hardy’s antiwar cries let out in dozens of short poems
(including poem number 918, that is, last but one) and The
Dynasts clearly bear the imprint of Shelleyesque pacifism.

Thus from beginning to end, both as novelist and poet,
Hardy owed much to Shelley.

2 Hardy’s attitude toward British romantic poets in
general



Hardy was very skeptical of the optimism of British
romantic poets in general. For example, he criticized, in
chapter 3 of Tess, such optimistic views by quoting
Wordsworth’s ‘Nature’s holy plan’ (“Lines Written in Early
Spring”, I. 21) and again in chapter 51 by referring to his ‘Not
in utter nakedness / But trailing clouds of glory do we come’
(“Ode. Intimations of Immortality”, Il. 63-4). And let me
compare bird-songs of the Romantic Poets with Hardy’s.
Romanticists were able to be filled with delight when they
heard birds singing. To Coleridge the song of a nightingale
was “sweeter far than the delicious airs / That vibrate from a
white-arm’d Lady’s harp” (“To the Nightingale”, 1795) and
he thought a nightingale “Should share in Nature’s
immortality” and “his song should make all Nature lovelier”
(“The Nightingale”, 1798). To Wordsworth a cuckoo brought
“a tale / Of visionary hours” (“To the Cuckoo”, 1802), a
green linnet was “the happiest guest” (“The Green Linnet”,
1803) and to him in a song of a sky-lark there seemed to be
“joy divine” (“To a Sky-Lark”, 1805). To Keats it even
seemed “rich to die”” while a nightingale was pouring forth its
“soul abroad / In such an ecstasy” (“Ode to a Nightingale”,
1819). Shelley defined a skylark’s music, “Joyous , and clear,
and fresh”, as surpassing “All that ever was” (“To a Skylark”,
1820). But we cannot but detect a very great distance
between the song of Hardy’s thrush and his own state of
mind. Hardy’s “The Dakling Thrush” begins with a depiction
of a wintry landscape. The sun, much adored by those
Romantic poets, is itself made “desolate” and “The tangled
bine-stems scored the sky / Like strings of broken lyres”.
This suggests that strings of the Aeolian harps of Coleridge
and Shelley are now ‘tangled’ and broken. In Hardy “Frost
was spectre-gray”, just as in Keats “youth grows
spectre--thin”, but the “youth” in Keats serves as an effective
foil to the ideal beauty of the songs of the nightingale, while
Hardy’s “Frost” is as gloomy as the “the Dakling Thrush”
himself. In Keats the poet pricks up his ears to “Darkling
listen” to the sweetness of the bird’s song, but in Hardy the
bird himself darkles or depressingly darkens the landscape.
The second stanza of Hardy’s “Thrush” describes the death
of the nineteenth century (At the end of the poem Hardy
gives the date “31 December 19007, though it appeared in
The Graphic, 29 December 1900):

The land’s sharp features seemed to be
The Century’s corpse outleant,

His crypt the cloudy canopy,
The wind his death-lament. ~ (II. 9-12)

This is obviously a rewriting of Shelley’s “Thou dirge / Of
the dying year, to which this closing night / Will be the dome
of a vast sepulchre” in his “Ode to the West Wind”; even
Hardy’s “cloudy” is a restatement of Shelley’s “congregated
might / Of vapours”. But where the strength of Shelley’s
wind is admired in contrast with the enfeebled year, Hardy’s

wind is mournfulness itself. The thrush himself, which enters

the scene in the third stanza and sings “a full-hearted
evensong”, is depicted ironically:

So Little cause for carolings
Of such ecstatic sound

Was written on terrestrial things
Afar or nigh around,

That I could think there trembled through
His happy good-night air

Some blessed Hope, whereof he knew
And I was unaware.  (Il. 25-32)

The speaker or the poet does not derive any delight from the
song of the thrush. His “full-hearted evensong” or “blessed
Hope” can be interpreted both as a farewell to the
religiousness of the nineteenth century and as parting words
to the romantic way of feeling. Indeed “there is no hope of
closing the gap between speaker and bird” (Perkins 152).

3 Hardy’s pronounced partiality to Shelley

But this thrush apart, Hardy’s attitude to Shelley is almost
always one of profound deference. Even in a poem that
expresses seemingly equivocal, grudging admiration for him,
Hardy’s applause for him rises to the surface at the very last:
“Shelley’s Skylark” (Hardy’s poem number 66) at first shows
the bird’s fallen state: it “fell... / perished” and became “a
pinch of dust”. But it may now throb “in a myrtle’s green” or
sleep “in the coming hue / Of a grape”. Therefore,

Go and find it faeries, go and find

That tiny pinch of priceless dust

And bring a casket silver-lined,

And framed of gold that gems encrust;

And we will lay it safe therein,

And consecrate it to endless time... (Il. 17-22)

This is because, as Hardy writes, the lark inspired Shelley to
win “Ecstatic heights in thought and rhyme”. In Hardy the
immaterial lark of Shelley has indeed been materialized (and
this is surely what a post-romantisist would do), but it also
has produced high respect for the poet. I. A. Richards once
spoke of the neutralization of Nature in modem poetry
(Richards 43-54) and lauded Hardy because of his
neutralization of Nature : “his work has throughout
definitely reflected that change [the neutralization, or the
materialization of Nature]” (Richards 68); at almost the same
time the conservative and anti-Shelley critic F. R. Leavis
spoke ill of Hardy because of this neutralization (Leavis 57),
but it is nothing less than a modern way of interpreting the
universe. And this materialization of Nature was first brought
about, as we shall see later, by Shelley in his “Mont Blanc”
(1816), and the attitude is abundantly adopted in many of
Hardy’s poems— Nature’s Questioning” (poem number 43,
in which natural objects are seen as “live remains / Of



Godhead dying downwards, brain and eye now gone”), “The
Mother Mourns” (76), “The Lacking Sense” (80), “Doom
and She” (82, °‘She’ indicates Mother Earth), “The
Subalterns” (84), “The Sleep Worker” (85), “Genitrix Laesa”
(736)and “Discouragement” (811) . Hardy is the legitimate
heir to Shelley in this respect as well as in other essential
respects.

4 Shelley’s Queen Mab and Hardy

Hardy was also a modern successor to Shelley’s highly
developed sense of outer space. From the magic car in Queen
Mab Shelley looked at the Earth and sang: “Earth’s distant
orb appeared / The smallest light that twinkles in the heaven;
/ Whilst round the chariot’s way / Innumerable systems
rolled” (Il. 250-53). In Hardy the Earth is seen on the surface
of the moon (“At a Lunar Eclipse”, 79): “And can immense
Mortality but throw / So small a shade, and Heaven’s high
human scheme / Be hemmed within the coasts yon arc
implies?” (Il. 9-11)—both Shelley and Hardy emphasize the
smallness of the Earth and the boundless extent of outer
space. This sense of the vast universe is also developed in
Chapter 2 of Hardy’s Far from the Madding Crowd and in
the whole pages of Two on a Tower. Shelley said in his
“Notes” to Queen Mab: “the indefinite immensity of the
universe ....He who rightly feels its mystery and grandeur, is
in no danger of seduction from the falsehoods of religious
systems, or of deifying the principle of the universe”
(Matthews: I .360). That means scientific actuality has taken
over the so-called “truths” of the established religion and of
political power structure built on those “truths” . In the same
way Hardy, in The Dynasts, insulated his Immanent Will
from such deifying, and unmasked the falsifications of
religion and authoritarianism of the human world.

Shelley adopted as his epigraphs to Mab Voltaire’s
“ECRASEZ L’INFAME!” and Lucretius’s wish “to set
minds free from the hard knots of superstition [religion]
and following this, The Dynasts is filled with disclosures of
frauds of the established religion. For example, the
coronation of Napoleon, a ceremony conducted by
Christianity, is ridiculed for its fraudulent authorization of an
emperor. At the opening of Act I, Scene iv, the young Spirit
of the Pities, witnessing the coronation rites, asks, “What is
the creed that these rich rites disclose?” and the ancient Spirit
of the Years answers, “A local cult called Christianity” . And
in 1927, only a half year before his death, Hardy added an
epigraph from Aeneid Book VI, which runs: “Cease to hope
that the fates of the gods are changed by praying” (See Hynes
410).

In Part 2 of Mab, the Fairy (Queen Mab) tells the Spirit of
Ianthe to “Learn to make others happy. Spirit, come! / This is
thine high reward:—the past shall rise; / Thou shalt behold
the present; I will teach / The secrets of the future”(65-7). In
The Dynasts Hardy makes the past (Napoleonic Wars) rise,
lets the readers behold the present (the Boer War) and teaches
them “The secrets of the future” (the coming First World War.

Hardy virtually referred to this war in his prologue written for
Granville-Barker’s production of this epic drama).

In Part 4 of Queen Mab the Fairy says, “From kings, and
priests, and statesmen, war arose, / Whose safety is man’s
deep unbettered woe, / Whose grandeur his debasement”
(80-2). This is what Hardy states in The Dynasts, to which he
once thought of giving the title A Drama of Kings. And the
Fairy once again cries, “Kings, priests, and statesmen, blast
the human flower / Even in its tender bud” (IV, 104-05) and
Hardy’s depictions of battles, at Ulm, Trafalgar, Austerlitz
and elsewhere, are nothing short of concrete materializations
of these words.

In Shelley’s “Notes” to Mab he quotes from Holbach’s
Systeme de la Nature which is the source of the idea of
“Necessity” as the absolute power over the world. At line 198
of Part VI he exclaims, “Spirit of Nature! All-sufficing Power,
/ Necessity! Thou mother of the world!” . This “Necessity. .. /
Unlike the God of human error” requires “no prayers or
praises; the caprice / Of man’s weak will belongs no more to
thee” (VI, 11.198-201 ). Though Shelley’s Necessity is
evenhanded and not malignant, in other respects it resembles
Hardy’s Will in that those two do not have “human sense”,
nor they are “human mind” (Mab, VI, Il. 218-19), quite unlike
the man-made god.

5 Shelley’s “Alastor”, “Mont Blanc” and Hardy’s
“A Sign-Seeker”

“A Sign-Seeker” may well be called a rewriting of
Shelley’s “Alastor; or, The Spirit of Solitude” (written 1815).
Hardy’s narrator takes the position of “the Poet” in the
Shelley poem: always in pursuit of the ultimate cause of the
cosmos, allegorized in the image of a “veiléd maid”, where
his wish could be actualized. But he is successively baffled
by the actual state of the universe. His mind is a contradictory
combination of wishes and despair. On the one hand the Poet
tries his best to pursue and get hold of the ideal state of the
natural world, but on the other hand the narrator of the poem
objectifies this pursuit and accepts, though reluctantly, the
actual state of things. Moreover, the narrator’s attitude toward
the Poet is twofold: both the first 49 lines and the last 49 lines
of the poem are an extensive eulogies on the Poet, while he is
well aware of the “necessity” of the natural law. Hardy’s
sign-seeker, who is confident of his scientific and worldly
knowledge, tries to elicit a reply to his doubt about the
existence of an afterlife, but no one, dead or alive, nor
anything, natural or supernatural, gives him even a cryptic
answer. Likewise, Shelley’s Poet cannot transcend Nature’s
law, and Shelley does not give up his “necessity”” doctrine
expounded in his earlier epic Queen Mab. And Hardy’s poem
also ends admitting the non-existence of supernatural
phenomena. The sign-seeker is compelled to confess his limit
of knowledge (Nescience), and his “necessity”” of mortality:

No warnings loom, nor whisperings
To open out my limiting,



And Nescience mutely muses: When a man falls he lies.
(“A Sign-Seeker”: 46-48).

And the sign-seeker’s ‘limiting’ or “Nescience’ —impossibil-
ity of discovering the idealized aspects of Nature and the
universe—was to be stated again and again in Hardy’s poems
mentioned above—especially in “The Sleep-Weaver” (85)
and rather mildly in “Middle-Age Enthusiasms” (39).

Such a materialistic view of Nature stands out in bold relief
in Shelley’s “Mont Blanc”, conspicuously in the last two
stanzas: Shelley does not take sublime delight in the
awesome height of the mountain as did Gray and Coleridge
before him, nor does he share the Coleridgean response to the
Vale of Chamouni (“who could be an atheist in this valley of
wonders”) and soon afterwards he named himself “Atheist”
in the inn guestbook. In a similar way Hardy provocatively
sang about his loss of faith in God—*“God’s Funeral” (267) is
the most marked example, but we can find a lot of atheistic
examples and anti-Wordsworthian materializations of Nature
in his vast Collected Poems and the Dynasts.

6 Shelley’s influence on Hardy’s Ethelberta

Hardy’ s fifth novel The Hand of Ethelberta (1875) begins
with the depiction of a battle between a hawk and a wild
duck. The duck succeeds in hiding himself under the water
and escapes from the hawk’s attack. This is a perfect copy of
Shelley’s depiction of the fight between an eagle and a
serpent in the Canto I of Laon and Cythna, and both battles
are emblems of a combat between upper and lower classes.

Shelley, together with Mary, visited French palace after the
Revolution and Mary wrote: “it seemed that the present
desolation of France, the fury of the injured people, & all the
horrors to which they abandoned themselves stung by their
long sufferings, flowed naturally enough from expenditures
so immense as must have been demanded by the
magnificence of this tournament. The vacant rooms of this
palace imaged well the hollow shew of monarchy” (M.
Shelley, 133-34) . The Hand of Ethelberta as a whole is a
pungent satire on the hollow show of extravagant upper-class
way of life. From chapter 4 to 5 the exhausting dance-party
of an upper-class family is delineated under feeble
candle-light, which makes an ironical contrast to the splendid
sunrise Face sees when the party is over. And this novel
exposes the fraudulent, sham-castle display of luxury hidden
under upper-class buildings.

Christopher, Face’s poverty-stricken brother, quotes from
Adonais, when he is delighted with seeing his beloved
Ethelberta but is skeptical of the duration of that blissful
moment: “As long as skies are blue, and fields are green /
Evening must usher night, night urge the morrow / Month
follow month with woe, and year wake year to sorrow”
(Adonais, 187-89). This shows how far this novel is
permeated with the spirit of Shelley.

7 Shelley’s Epipsychidion and Hardy’s Jude the Obscure

Jude the Obscure owes much to Shelley’s Epipsychidion.
The protagonist Jude is lured into marrying Arabella because
she pretends to be pregnant. At this his “dreariest and the
longest journey” (Epipsychidion, I. 159) begins. In contrast to
this matrimonial constraint imposed by his “one chained
friend, perhaps a jealous foe” (1.158), Jude’s love for Sue may
well be described in a Shelleyan lines—“True Love in this
differs from gold and clay / That to divide is not to take
away” (Epipsychidion, Il. 160-61). In Part 4 (the fifth chapter)
of Jude, Sue quotes Epipsychidion and identifies herself with
the Being in the following lines:

There was a Being whom my spirit oft
Met on its visioned wanderings far aloft.
(Epipsychidion, II. 190-91)

And she also wants Jude to see her as

A seraph of Heaven, too gentle to be human,
Veiling beneath that radiant form of woman.
(Epipsychidion, II. 21-2)

For Jude, indeed, Sue was both “Star above the
Storm”(Epipsychidion , I. 28) and “Pilot of the Fate / Whose
course has been so starless! O too late / Beloved! O too soon
adored, by me!” (Epipsychidion, I, 130-32). And incidentally,
the phrase “Too Late Beloved” was the title first given to Tess
when it was partly published in a magazine.

To Jude, Arabella was a mere shadow of an ideal female.
He was rashly tied to her while he was still an inexperienced
lover. Their union looks like a rewriting of Epipsychidion’s
lines: “In many mortal forms I rashly sought / The shadow of
that idol of my thought” (Epipsychidion , 1. 267-68). On the
other hand the encounter between Jude and Sue can be stated
in Shelleyan phrase: “into the obscure Forest came / The
Vision I had sought through grief and shame”
(Epipsychidion, Il. 321-22).  Jude might well have described
Sue as “the Vision veiled from me / So many years”
(Epipsychidion, Il. 343-44) and together with Sue, have said,
“We shall become the same, we shall be one / Spirit within
two frames, oh! wherefore two?”” (Epipsychidion, Il. 573-74).

And it is quite evident that Hardy, while writing Jude
(1893; publication: 95),was reading Epipsychidion, by the
letter to Florence Henniker dated 13 July, 1893: “I too have
been reading Epiphychidion” (Millgate 83).

8 Laonand Cythna (The Revoltof Islam) and Hardy

In Part 4 of Jude (the fourth chapter), Phillotson, Sue’s
husband, says that the supreme desire of Jude and Sue is “to
be together—to share each other’s emotions, and fancies, and
dreams....They remind me of Laon and Cythna”. In Part 5
(the fourth chapter) of the same novel, Sue argues



“BEverybody is getting to feel as we do. We are a little
beforehand, that’s all” , and quotes from Laon and Cythna,
changing the original “mine” into “our” : “Shapes like
our own selves hideously multiplied” (Laon and Cythna,
Canto 111, xxiii, I. 1314) .

The idea concerning God, or the non-existence of God, is a
feature Laon and Cythna and Hardy have in common.
Cythna in Canto VIII (the fifth stanza) speaks to mariners:

What is God? Ye mock yourselves, and give
A human heart to what ye cannot know:
As if the cause of life could think and live!
"Twere as if man’s own works should feel...!
(1. 3235-38)

This is to be rewritten into Hardy’s poem “A Plaint to
Man”(266), supposed to be spoken by God himself::

Wherefore, O Man, did there come to you
The unhappy need of creating me—
A form like your own—for praying to?

It is obvious the fundamental world view of Shelley is shared
by Hardy as well.

Laon and Cythna and Hardy’s The Dynasts show
remarkable resemblances to each other. The beautiful woman
at the opening of Laon and Cythna who protects the serpent
speaks of the human world in the earliest times: “The
darkness lingering o’er the dawn of things, / Was Evil’s
breath and life... / ...none / Knew good from evil” (ll. 370;
375-76 ), and Hardy’s Spirit of the Years in The Dynasts says,
“In the Foretime, even to the germ of Being, / Nothing
appears of shape to indicate / That cognizance has marshaled
things terrene” (33-35). And Laon in the third stanza of Canto
IT speaks bitterly of “Feeble historians...False disputants of
human life”, and Cythna in the sixteenth stanza of Canto VIII
casts doubt on the validity of religious power and cries,
“Dungeons and palaces are transitory— / High temples fade
like vapour—Man alone / Remains, whose will has power
when all beside is gone”. Both do not accept the officially
written history. Hardy’s seventh novel The Trumpet Major
and The Dynasts are conspicuous examples of
reconsideration of the official history from the view point of
the general public.

In Canto V of Laon and Cythna we hear Laon say, “We all
are brethren—even the slaves who kill / For hire, are men;
and to avenge misdeed / On the misdoer, doth but Misery
feed / With her own broken heart!”(ll. 1812-15), and we also
hear Hardy sing in his “Poems of War and Patriotism” that
“all the men I looked upon” in war-time “Had heart-strings
fellow made” (“His Country”, 494) and “An enemy-soldier,
passing by one weak, / Has tendered water, wiped the
burning cheek, / And cooled the lips so black and clammed
and hot” (“Often When Warring”, 494). In Part II, Act 4,
Scene 5 of The Dynasts, Spirit of the Pities witnesses the
scene in which, soldiers, friend and foe alike, drink water
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from arill:
What do I see but thirsty, throbbing bands
From these inimic hosts defiling down
In homely need towards the little stream
That parts their enmities, and drinking there!
They get to grasping hands across the rill,
Sealing their sameness as earth’s sojourners.

These examples show Hardy had the same anti-war idea as
Shelley—“We all are brethren”.

And Shelley extends his compassion to war-horses and in
the first stanza of Canto X of Laon and Cythna says, “All
living things a common nature own / ...And Earth, their
mutual mother, does she groan / To see her sons contend? ”.
Hardy spoke of the ethical consequence of the establishment
of the Animals Defence Department in The Humanitarian
League and wrote “it logically involved a readjustment of
altruistic morals by enlarging as a necessity of rightness the
application of what has been called ‘the Golden Rule’
beyond the area of mere mankind to that of the whole animal
kingdom” (Life 349). A lot of his poems (numbers 86, 114,
115, 117, 220, 225, 244, 467, 775 and others), chapter 41 of
Tess and Part 4, chapter 2 of Jude reveals his altruistic
compassion for animals and birds. Hardy even dedicated an
ode in celebration of the centenary of the Royal Society for
the Prevention of Cruelty to Animals (titled “Compassion”,
805).

The fourth stanza of Canto X of Laon and Cythna depicts
“the banded slaves” who came pouring ‘“From every nation
of the earth”. The “slaves” were the soldiers compulsorily
called up and made to go to the front, or mercenaries who
went into battle only for money. In a lot of the scenes of The
Dynasts there are references to press gangs, reluctance of
soldiers to march off to battle, and the tragic deaths of
Austrian and Russian mercenaries. The same stanza of Laon
and Cythna reads:

...the continent
Trembled, as with a zone of ruin bound,
Beneath their [soldiers’] feet, the sea shook with their
Navies’ sound.

These lines correspond to Hardy’s more detailed delineations
of battles or sea battles at Ulm, Trafalgar, Austerlitz and
others.

Laon and Cythna excercises considerable influence on
Hardy’s last novel The Well-Beloved. As I have suggested
briefly in my speech, its title page has as an epigraph a phrase
from the Shelleyan epic: “One shape of many names”
(Laon and Cythna, Canto VIII, I. 3276). And in the first
chapter in Part 2 of the novel there appears the line from the
epic: “Female forms, whose gestures beam with mind” (ibid.
Canto I I. 608).

9 Prometheus Unbound and The Dynasts

That The Dynasts has diverse similarities to Prometheus



Unbound has been pointed out by many critics, most
markedly by Walter F. Wright (Wright 18-9). Jean R. Brooks
even regarded the Shelleyan lyrical drama as the “model” of
the Hardyan epic drama (Brooks 277). I would like just to
point out Shelley’s Jupiter corresponds in his cruelty to
Hardy’s Will, Asia as an allegory of love and pity to Hardy’s
Spirit of the Pities, The Spirit of the Earth to Hardy’s The
Shade of the Earth, and Spirit of the Hours to Hardy’s The
Ancient Spirit of the Years. Hardy’s Semichoruses derive
from this lyrical drama and also from Shelley’s Hellas.

The most impressive speech of Demogorgon, or so I
suppose, is “the deep truth is imageless”(Act 11, iv, I. 116).
Hardy was preparing for the construction of The Dynasts in
1886, and wrote down in his notebook: “The Realities to be
the true realities of life, hitherto called abstractions. The old
material realities to be placed behind the former, as shadowy
accessories” (Life, 177). These two utterances have in
common an important attitude for grasping “truth” intrinsic to
genuine poetry.

At the close of the drama Demogorgon gives his blessing
to everything in Nature:

Spirits, whose homes are flesh: ye beasts and birds,
Ye worms, and fish; ye living leaves and buds;
Lightning and wind; and ye untameable herds,
Meteors and mists, which throng air’s solitudes.
(Act IV, Il. 544-47)

And Hardy concludes his epic by making the Chorus sing:

But—a stirring thrills the air
Like to sounds of joyance there
That the rages
Of'the ages
Shall be cancelled, and deliverance offered from the
darts that were,
Consciousness the Will informing, till It fashion all
things fair!

This optimistic ending, rather unusual in Hardy, may be
called an heir to Shelley’s conclusion in Prometheus
Unbound.

10 The Triumph of Life and Hardy

The speaker of The Triumph of Life sees “a Shape” (l. 87)
in the chariot who drives “a captive multitude” (I. 119). The
“Shape” or the charioteer is “A Janus-visaged Shadow”,
having all his four faces banded. The “Shape” is in the
position of a victorious general of “a triumphal pageant” (.
118), and the multitude are captive slaves of a defeated
country. The speaker, “Struck to the heart by this sad
pageantry” (I. 176), at last says “Half to myself—And what is
this?  (1.177), but a voice answers, “Life” (I. 180). The
owner of the voice later proves to be “what was once

Rousseau”, who “Was indeed one of those deluded crew”
and now seems to be an old, seared root of a grass. This
unfinished poem must have greatly impressed Hardy, for he
wrote apoem titled  “To Life” (81).

O Life with the sad seared face,
I weary of seeing thee. . .
I know what thou would’st tell
Of Death, Time, Destiny—  (Il.1-2; 5-6)
We can see a close affinity in feelings between the two poems.
And later in life Hardy wrote another poem titled “The
Masked Face” (473); the speaker has found himself “in a
great surging space / At either end a door’” and says: “What is
this giddying place?” Promptly a “mask-clad face” answers,
“It is Life”. This speaker is also a Shelleyan captive or slave,
indeed “one of those deluded crew”, that is, none else but one
of us.
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P. B. Shelley’ s Vegetarianism

As a dietary habit, vegetarianism is found all over the
world and has a long history. Long before the term
“vegetarianism” was created in 1847, it was known as the
“Pythagorean system of diet”. From the seventeenth century,
as medical science developed, vegetarianism came to be
supported ethically and economically by those who claim
animal protection and assert that agriculture is more
productive than stockbreeding. Then, by the beginning of
nineteenth century, vegetarianism became a kind of fashion
among the intellectual class.

P. B. Shelley is one of the most famous vegetarians in
history and is introduced in detail on the homepage of
International Vegetarian Union as if he were a billboard for
the Union, though he wrote only two essays on vegetarianism,
A Vindication of Natural Diet (1813) and “Essay on the
Vegetable System of Diet” (184-5?). Thomas Jefferson Hogg,
one of Shelley’s most intimate friends, wrote about Shelley’s
preference of foods. “His pockets were generally well-stored
with bread.” “The common fiuit of stalls, oranges and apples
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were always welcome to Shelley.” “Vegetables ... pies and
puddings were acceptable.” “Like all persons of simple tastes,
he retained his sweet tooth; he would greedily eat cakes,
gingerbread, and sugar; honey preserved or stewed fruit, with
bread, were his favourite delicacies” (The Life of Percy
Bysshe Shelley, 1933).

In A Vindication of Natural Diet, Shelley asserts that the
cause of moral and physical corruption of man is flesh-cating
because man’s teeth and intestines resemble those of
frugivores or herbivores. Furthermore, he claims meat-eating
and strong liquors have produced wars and crimes because
they increase atrociousness and greed among man. So if we
were abstinent from meat and liquors, there would be fewer
crimes and wars. Agriculture is more productive than cattle
breeding. Accordingly, if we developed a strictly agricultural
basis of life, commerce, with all its vices, selfishness and
corruption, would gradually decline.

Those claims upon which Shelley insists are mostly quoted
directly or indirectly from his precursors. The atrocious



description of killing and eating animals is from the words of
Pythagoras and Plutarch. And the influences of flesh-eating
and liquors on the human mind and body are cited from
William Lambe, Joseph Ritson and Thomas Trotter. The
animal anatomical argument is from Lord Monboddo. Other
people Shelley quotes are Hesiod, Milton, Horace, Plinius
and Alexander Pope. Others, from whose writings Shelley
does not quote directly but whose influences can be found,
are William Paley, William Lawrence, John Abernethy and so
on. The person Shelley was most influenced by is John Frank
Newton, who was a strict proponent and practitioner of
vegetarianism.

For Christians, not only in the Middle Ages but at the
present time, abstinence from meat is one of the ascetic
practices and gluttony is one of the deadly sins. As science

Maki ITO {f@k Rk

develops and morals change, vegetarianism has come to be
supported ethically, religiously, anatomically and
economically by more and more people. Young Shelley
learned well the vegetable system of diet, which suited his
own preference of foods, from those precursors and current
thoughts, which he then adopted and arranged in his essays
on vegetarianism.

In this symposium, Ms. Itoh and Dr. Kitani discussed
Shelley’s vegetarianism in relation to his poetical and prose
works respectively. Then various topics, such as the theory
and practice of vegetarianism for Shelley, opinions from
Mary Shelley’s point of view, violence and nonviolence,
were discussed not only by the panellists but also by all the
scholars in the room. The discussion was fruitful for creating
multiple and novel attitudes about Shelley’s vegetarianism.

(Part-time lecturer at Seinan Gakuin University)

P.B.Shelley D3R F LTI VAL

18 TR D 19 i, T~ L YROFEATZ BV X T IMEIDRE;
(23U T, P.B. Shelley (1792-1822) 324 roDH 54 FIARIY /2 e~
BHFHZ LERBL TV, ik UI-ERIE, &5 Bocaf
b ZORBEILYREOHFRA~OFMFRER T e,
v U3 B T AR T, O DICHRERAE
RICZEDFES BID, HOFETFFTTAL B2, X
WMERONTT D E VST bD L ITE, TORAKNICHRSEE, B
Bz AL LIZBRWMEEEBT b O ThoT L 52D, BITHK
BERIER LTFFOBOIEE L0 LRI T, xas X
AIZHBLE TR NTRNT » REHE LTV,

AFERTIL, ¥ = U —ORSYEEA~DFR & YIREOH 2 ~D

%, BB BT PR U CERER L AV R LN
bDLEZD, =) —IEnlE  EREEZ LT S B0
EUTREFRAIRAFHL, — ) TEOHEOREEZ T 5
DTy 7 HRRESSESRZ AV, ZOMA~ORMi 27 > &
5L LTEDTIERVDY, ZOXI BRI [V 44— =T
(Queen Mab)J (1813) & ZDVETH % [B XA DHEEA Vindication of
Natural Diet)ll, /37 » 5§ [ A% — « & —3(“Sister Rosa: A
Ballad’)] <=v w2/ [ b« 7—7 1 A4St Irvyne: or, The
Rosicrucian: A Romance)J] (18 1) Z4FA><0 [EEED A (The Devil's
Walk: ABallad))] (1812)72 & & HFNIELEZ LT L,

P. B. Shelley’ s Vegetarianism and Gothicism

Throughout his lifetime, P. B. Shelley continually strove for
social reform from the contemporary world to his ideal world in
his work. Both his poetry and prose offer suggestions for the
necessity of a social revolution to the society. In the world history,
the period from the 18th to the 19th century marked a shift in the
economic and political system of the world. Shelley attempted to
protest against the corrupting society especially after the Industrial
Revolutions, and one of these attempts began to assume the form

of vegetarianism in his early period. Shelley considered that food
influenced the character development of human begins and
creatures as well.

Based on the idea that predatory activities cause physical and
psychic corruption, he imposed dietary restriction on himself; he
forbade himself to eat meat and embraced vegetarianism. Shelley
wrote poetry and prose referring to vegetarianism implicitly in his
early years. At the same time, he also began to show his interest in
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Gothicism by creating Gothic novels, poems and literary ballads
and working on the idea of the tradition of the Wandering Jew
around the year of 1810. It is worth paying attention on how his
curiosity about Gothicism developed in his work along with his
commitment to vegetarianism. In this sense, it is important to note
that the Wandering Jew under the name of “Ahasuerus” appears
in VII of Queen Mab (1813) and that “A Vindication of Natural
Diet” which explains what is vegetarianism  with
recommendation to the readers is attached to VIII as the author’s
note.

Shelley’s deliberate use of vegetarianism and Gothicism
together reflects his insistence on social reform and it is one of his
countermeasures against a wave of civilization. In this respect,
Shelley’s vegetarianism, on one hand, fulfils the role of purifying
some social maladies and politically and religiously vicious
people. On the other hand, his Gothicism serves to reveal the
diseases of the contemporary society and make people frightened
of the world.

Affected by ancient philosophers such as Plutarch, Plato,
Pythagoras and also by his contemporary acquaintance John
Frank Newton, Shelley himself wrote “A Vindication of Natural
Diet” which includes main ideas taken from above philosophers.
It seems that the relationship between nature and natural diet was
a popular topic among intellectuals in those days. The idea that a
meat diet causes people to form fierce characters featuring vice,
decomposition and selfishness spread among people rapidly, and
people felt an obligation that they had to abstain from a meat diet.
As aresult, it brought to a certain number of people the idea that if
people and all other creatures converted from a meat dieter to a
vegetarian, then they would be calm, peaceful and even
agricultural in character. Shelley was one of those people who
rebuked the predatory practice as the root of all evils in modern
capitalism. He thought that vegetable diet would help restore all
“vices” caused by civilization to “gentler manners.” In “A
Vindication of Natural Diet,” all “vices” are represented as

“Ty_ranny’ EEETY
particular, “Tyranny” indicates some specific evil leaders at that
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superstition,” “commerce” and “inequality.” In
time and the contemporary incompetent cabinet, and
“superstition” implies distorted ideas of some priests who abused
their privileges taking the name of God. Shelley considers that
“luxury” that leads to “barbarism” is enjoyed in the world of
“commerce”’, which generates “inequality”” as a result.

Shelley’s poetry, The Devil’s Walk: A Ballad (1812), depicts
these four “vices” in particular in a distinctive Gothic style. In this
poetry, the Devil Beelzebub walking around London from place
to place makes a sarcastic remark referring to the King (George
II) as “a brainless king (st. 9).” The word “Fat” indicating
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gluttony is occasionally combined with the word “thrive’” which
carries a connotation of wealth, and the repetition of this
combination of gluttony and wealth is strongly emphasized in this
poem. Shelley illustrates Prince Regent (George IV), using the
word “maudlin brain” and ‘“humoured boy,” as the Prince whose
“maudlin brain” is “addled by some gilded toy”” and “‘sweetmeat.”
These expressions highlight the intemperance as the cause of
Prince Regent’s obesity and inability. Furthermore, there might
be an association of the words “some gilded toy” and
“sweetmeat” with “luxury” and also “humoured boy” with
“barbarism.”

“Sister Rosa: A Ballad” appeared in Shelley’s Gothic novel St.
Irvyne; or, The Rosicrucian (1811). This ballad opens abruptly
with a bell tolled at the death of a nun, Rosa. There is no
explanation about the relationship between the monk and Rosa,
but dead skeletal Rosa emerges out of her coffin casting him a
fierce look of hatred and attempts to carry him off to hell. This
attempt of Rosa indicates their relationship in which they are still
enslaved by their affection and hatred. The point is that the monk
and the nun are in the social position in which they should believe
in God as their partner for eternity and must practice the severest
abstinence. These descriptions suggest Shelley’s distrust and
suspicion against a priest, Christianity and the gentry who pervert
Christianity, the predator. In addition, the rotten and deformed
body of Rosa may have an implication of the decay of flesh
resulted from violating their abstinence.

In VII of Queen Mab, the Wandering Jew in the name of
Ahasuerus condemns the God’s deeds as “blind revenge,”
“curse,” and “tyrant.” Moreover, he regards the priests as
“his[God’s] slaves” and denounces the articulations of the priests
as being “venomous” and “babble.” Then in the following VIII
Shelley’s ideal world is accomplished and accompanied by the
extinction of predatory activities.

Ten years after Queen Mab, Ahasuerus appears again in Hellas
(1822) which represents the Greek War of Independence. In
Hellas, like in Queen Mab, Ahasuerus has some Gothic features.
At the same time, the image of vegetarianism is evoked through
the lines in which carnivorous diet causes “Famine” and “Thirst”.
It seems reasonable to conclude that Shelley’s vegetarianism and
Gothicism appear simultaneously in his work. The four “vices”
which Shelley denounces in “A Vindication of Natural Diet” are
exhibited as a warning and a recommendation to get rid of them
by using gothic devices in technique. The juxtaposition of
vegetarianism and Gothicism assume a significant role of
purifying and revealing all “vices” to achieve his ideal world in
his work.
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On Dis-gusto: Shelley’s Anti-Gastronomy and Politics of Sensibility

in Oedipus Tyrannus

Taking its cue from Timothy Morton (1994, 2009) and
Denise Gigante (2005, 2007), my paper explores Shelley’s
politics of sensibility seen through how Shelley uses the idea
of ‘taste’ in both aesthetic and gastatory senses, the latter
informed by his vegetarianism. In so doing, my paper centres

on Shelley’s vegetarianism and anti- or dis-‘gusto™—the
word equated with ‘taste’ at the time (OED ‘gusto’ 2, 3).
Shelley hardly uses the word ‘gusto’ in his writings, in
comparison to Keats, who, for example, uses it in his famous
letter on ‘the camelion Poet’ (27 October 1818). Yet Shelley
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often employs a metaphor of appetite. A Defence of Poetry
(1821) might be a good example: “We want the creative
faculty to imagine that which we know [...]; our calculations
have outrun conception; we have eaten more than we can
digest’ (Para. 37). Shelley, elsewhere, states that the poet ‘is
more delicately organized than other men, and sensible to
pain and pleasure’ (Para 44). So much so, that the poet’s
visceral sensitivity to ‘pain’ (as annoyance or anger) causes
his repulsion, or rather disgust towards the ruling class’s
excessive gastronomy and extravegancy symbolised by
meat-eating, as represented by King George IV (who used to
be a member of ‘the Sublime Society of Beef Steaks’). This
is, for instance, exemplified by the figure of ‘the King, [...] a
slave / Even to the basest appetites” in Queen Mab ([1813] 1T
30-33), and especially by Swellfoot, the protagonist modelled
on George IV in a later burlesque drama, Oedipus Tyrannus;
Or Swellfoot the Tyrant (1821). Satirising Swellfoot’s bad
taste in moral and aesthetic terms, Oedipus Tyrannus evinces
the poet’s disgust at the ‘Queen Caroline affair’, in which
George IV plotted to expel Queen Caroline from the Court
(we shall come back to this in more detail later). To capture
and define the dynamism of Shelley’s disgust at the king’s
enormous gusto (including gastronomy and meat-eating), |
propose to use the word dis-gusto, because it encompasses
both ‘disgust’ and ‘gusto’. My paper, by means of this
concept, sets out to expound how some motifs related to
gusto in Oedipus Tyrannus reveal a unique combination of
the political and the aesthetic in this drama.

Oedipus Tyrannus portrays Swellfoot (George IV) as a
typical tyrant recalling a carnivore that preys on other weaker
animals, that is, on the multitude as swine. Shelley seemed to
draw on Edmud Burke’s phrase ‘swine multitude’,
widespread in late eighteenth century litarary culture, as
Roland Bartel (1969) and Morton (2009) have already
pointed out. For all that, this ‘swine multitude’ is yet to be
fully examined in terms of Shelley’s politics of sensibility,
specifically of Swellfoot’s gusto. In fact, Swellfoot’s
exploitation of his subjects is illustrated through a series of
slaughterhouse-metaphors such as ‘Radical-butchers’ (I 12),
which allude to the Peterloo Massacre, a mass murder
executed by the (royal) British army at St Peter’s Field,
Manchester, in 1819 (cf. The Mask of Anarchy [1819]).
Shelley continues to employ similar images of king’s men
such as ‘the court porkman’, ‘the sow-gelder’, and ‘the
hog-butcher’ (I. 69-71). In this context, the pigs, ‘an unhappy
nation’ (I 60), are devoured by Swellfoot and his courtiers.
By the same token, Swellfoot as a royal man of taste, who
gives into swinish self-indulgence (I 1-10), becomes literally
the king of the swine. The more the sumptuous tyrant and the
priests of their Goddess Famine grow fat, the more pigs grow
lean as written in the stage direction (II ii).

Swellfott, indulged by over-eating, ends up suffering
‘gout’: ‘I feel the gout flying about my stomach— / Give me
a glass of Maraschino punch’ (I. ii. 31-32). At that exact
moment, Swellfoot’s gastronomy as his greatest pleasure
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(golit) ironically turns to be his greatest pain (gout). The
name Swellfoot is, therefore, not only drawn from
Sophocles’s famous drama (‘Oedipus’ means ‘swellfoot” or
‘lame’ in Greek), but is also associated with a symptom of the
king’s gout—that is to say, Swellfoot the Tyrant means the
tyrant’s swellfoot due to gout in a physical sense (cf. Gillray
1799). While introducing an irony whereby the tyrant is
himself tyrannised by his own gout, Shelley’s vegetarian
politics of anti-gastronomy deftly illustrates the absurdity of
both gastoronomy (meat-eating) and of tyranny, by
overlapping one another.

Regarding Shelley’s anti-gastronomy as dis-gusto,
what is called ‘Green Bag’ plays a significant part in Oedipus
Tyrannus. In the Queen Caroline scandal, George IV sent
spies in the name of ‘the Milano comission’ to detect and
expose the queen’s affair in Italy. The ‘Green Bag’ containing
evidence of the queen’s infidelity collected by the
commission symbolises the king’s desire to eliminate her and
his foul trick for that purpose which nauseated the poet. In
Shelley’s drama, this bag is filled with the ‘Gadfly’s venom,
fifty times distilled, [which] / Is mingled with the vomit of the
Leech, / In due proportion, and black ratsbane’ (I 352-54).
Leigh Hunt, a friend of Shelley’s, likewise protested in
Examiner (vol. 650 [11 June 1820]) that the Milan
Commission were gathering ‘poison for one of those
venomous Green Bags, which have so long infected and
nauseated the people, and are now to infect the QUEEN’
(370). The image of the Green Bag associates Swellfoot’s
stomach or ‘kingly paunch’ (I 3) with his disgusting
moral-corruption as well as his insatiable desire for swinish
self-indulgence (cf. Cruikshank 1820). At the ending of the
drama, when Queen lona Taurina’s trial for adultery is going
on in the temple of the Goddess Famine, Iona snatches the
bag and spills the liquor inside over Swellfoot and the
courtiers. All of them are immediately metamorphosed into
‘a number of filthy and ugly animals’, and then fly out of the
temple (IT ii 103 [stage direction]). Meanwhile, putting on
hunting attire, Iona, rides on a minotaur, named ‘JOHN
BULL’, which suddenly comes onto the stage, in order to
hunt those vermin—in a literal sense—running away. The
swine, having eaten the ‘loaves’ (ibid), are similarly
metamorphosed into a number of bulls. The queen’s name,
ITona Taurina, here turns out to be a feminine version of ‘John
Bull’ in Latin, or queen of the bulls, who then, on behalf of
England (John Bull), overthrows and excludes Swellfoot and
his followers.

Nonetheless, one should not take this revolutionary
image at face value, since, in the last scene, this drama
doubly violates Shelley’s vegetarian principles: meat-eating
(the ‘loaves’) and hunting (bloodshed). This suggests that
Shelley remains aloof from the king, the queen, and the
multitude as well. This drama is all just a burlesque to laugh
off, which was born from his disgust at the scandal, from his
dis-gusto at the political corruption symbolised by the king’s
gusto—excessive gastronomy and self-indulgence (in view



of his own social class as gentry, Shelley’s dis-gusto seems
self-contradictory or even self-destructive, and this aspect of
interpretation would have to proceed along different lines).

Concentrating on Oedipus Tyrannus, I have considered
Shelley’s concept of dis-gusto which forms an essential
component in his politics of sensibility, one which also
chimes with his poetics or aesthetics of sensibility, based on
the principle of sensuous ‘pleasure’ and ‘pain’. Like William
Hazlitt, who defines the concept of ‘gusto’ as ‘power or
passion defining any art’, A Defence of Poetry assumes that
Shelley’s poetics of ‘pleasure’ is inseparable from ‘gusto’ and
‘beauty’ (cf. ‘Hymn to Intellectual Beauty’ [1816]). In the
same way, Oedipus Tyrannus exemplifies that Shelley’s
dis-gusto is essential for his poetics of “pain’.
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Discovering the Shelleys : An Editor’ s Joys

Nora Crook

I became an editor as a by-product of co-writing a book
called Shelley’s Venomed Melody (1986). It was my first
book, a mixture of biography and interpretive criticism

about Shelley and disease, a grim
and 1
believed that by combing through

subject. My co-author

Shelley’s
Venomed

Melody

%

Mary Shelley’s
Shelley’s
Bodleian Library,

journals and
notebooks in  the
Oxford, we
might find support for our daring
(as we thought) theory as to the

A Shnian £9) nature of the mysterious illness
; o from which Shelley suffered for
most of his adulthood. Perhaps Shelley’s notebooks
contained confessions in shorthand, or drafts of his poems
would reveal intimate secrets that previous editors had
censored! The journals and the notebooks had not yet been
authoritatively edited, so this seemed quite a reasonable
idea. At any rate, unless we looked, we wouldn’t know,
would we? Needless to say, no such revelations were found,
at least none of the kind that we were looking for.

What I discovered instead (this would have been in
1984) was the excitement of touching the actual pages that
the Shelleys had touched (taking care not to place my
fingers on the actual ink, trying to turn the pages using the
edges only, as instructed by Dr Bruce Barker-Benfield, the
curator), and experiencing the sensation of actually seeing
the act of creation. An illusion of course — but it is difficult
not to succumb to it when you find grains of blotting-sand
still in the gutters, Shelley’s inky thumb-print, or a poor
Italian fly squashed when he shut the notebook; there are
places where Shelley has trimmed his quill pen and tests it
out to see if it works (a string of mmmmmm’s), or when
composition had paused, and he doodles trees or his own
face. And then there is the poignancy of reading Mary
Shelley’s journals, which begin with the jointly written
account of the elopement to the Continent in 1814. It was a
shock to see her entry ‘Monday 8th’, and then a blank. The
year is 1822, the month July. It is the day that Shelley
drowned.
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During that session, Dr Barker-Benfield showed me a
dish that Shelley once filled with raisins and gave to a
cottager’s child. (The raisins were eaten two hundred years
ago, but the dish is very pretty.) More importantly, he also
showed me Tatsuo Tokoo’s recently published index, The
Contents of Shelley’s Notebooks in the Bodleian Library
(1984) a work that he commended as being of great value,
as indeed it was. Donald Reiman later testified that it was
that index that encouraged him to dare to realize his
cherished project, the Bodleian Shelley
Manuscripts (BSM). Shelley’s notebooks and manuscripts
were donated to the Bodleian Library in 1946, but they
were beginning to show signs of wear. The Bodleian saw

editorial

an opportunity to conserve the originals while making
them more available, since for all but a very few scholars
the facsimiles would be sufficient, while Reiman foresaw
that BSM would the basis for new and authoritative
editions of Shelley’s poetry and prose. Eventually the BSM
series was to run to twenty-two volumes (1986-1997).
Donald Reiman asked me to join his team of editors for
BSM. Goodness knows why. Perhaps it was because
Shelley’s Venomed Melody persuaded him that 1 had
curiosity and persistence. Each page of the notebooks was
to be reproduced in photofacsimile, while editors were to
transcribe the notebook page for page, line for line, word
for word, so that the result would be reproduced facing the
photofacsimile and could be matched to it. The make-up of
each notebook had to be analyzed and how many leaves
had been torn out estimated (this goes by the grand name
of ‘codicological analysis’). Dr Barker-Benfield was
always ready to help and give advice, as he has done for
generations of Shelley scholars. Watermarks were to be
described, and notes made on the colour of the ink, tears in
the paper, ink spillages, and, of course, the content. Foreign
language jottings were translated, and their sources
identified if possible. The idea was that even if the
manuscripts (heaven forbid) were to be destroyed in a fire,
there would be a record and description of them.
The core mission of The Bodleian Shelley Manuscripts
was accurate transcription. Shelley wrote in a beautiful,



legible hand when making a press copy or gift copy, but his
drafting hand can be a terrible scrawl. In 1858 his friend
Trelawny described, without exaggeration, one rough draft
as ‘words smeared out with his finger, and one upon the
other, over and over in tiers, and all run together . . . it
might have been taken for a sketch of a marsh overgrown
with bulrushes, and the blots for wild ducks’ (Recollections
of the Last Days of Shelley and Byron). He would in the
heat of composition suddenly write a t like an s or a b like
an h or . Although untrained in paleontology, I did have
experience (of a sort) in deciphering dreadful handwriting.
In the 1970s 1 had worked as a teacher of young children
with difficulties in reading and writing. They would form
their letters backwards, omit syllables, or suddenly do
bizarre things. I had also been an examiner for the
Advanced Level (a qualification for university entry in the
UK), at that time conducted entirely through written
two-and-a-half hour written examinations. The desperate
examinees would write faster and faster as their time ran
out, and their scripts became ever more chaotic. Yet the
examiner was duty-bound to read every word. What I
learned from these two groups served me well when I came
to tackle Shelley. It is always a pleasure to be able to use
any harmless skill that one has acquired!

I have a composite memory of those days of
transcribing in at the Selden end of Duke Humfrey’s
Library at the Bodleian. It is high summer, some time in
the late 1980s. Books from floor to the high decorated
ceiling line the vast reading room. Pens are forbidden, and
so, at that time, are computers. Opposite me sits a
fair-haired young man, working on the only copy of
Marlowe’s 1604 Dr Faustus in the whole world, following
with a magnifying glass, page by page, a particular
malformed letter e in order to work out how many times
the broken type from which it was set was reused. (He is
now a well-known Shakespearean textual scholar.) Another
occupant is poring over the unpublished diary of an
eighteenth-century atheist. Outside, in Brasenose Lane, a
young woman plays a mournful dirge on an Irish penny
whistle. I have been working all day. It is five o’clock. Are
we not all crazy to be spending a golden Oxford summer
afternoon, such as might have inspired Lewis Carroll’s
Alice in Wonderland, in bending over books? Specks of
dust hang in the slanting sunbeams streaming through the
great west window. An ideal light for showing up sparkles
of graphite in the Shelley notebook that I am transcribing.
If the sparkles are on top of the ink, that means that Shelley
must have added that pencil jotting after he wrote the ink
passage, in which case . . . well, what? Back to my
magnifying glass. Such a revealing light will last only half

an hour and may not be here tomorrow! (Nowadays more
is known about the bad effects of even short periods of
exposure to bright sunlight on manuscripts, and in the
Bodleian they now are viewed only under hazy light and
special light bulbs, but that slanting light did help to solve
some puzzles.)

My particular notebook, a ragged thing, put impatiently
together by one of the Shelleys out of badly cut paper and a
recycled sketch-book cover, contained unpublished reading
notes that Mary Shelley had made for her second novel
Valperga, which I had not yet read. I did so and was
amazed. Why had this book never been reprinted since
18237 People had said that it was unreadable, weighed
down by excessive and unassimilated historical research.
Certainly, it was not Frankenstein, but it was a remarkable
novel, intelligent, emotionally engaging, and very unusual
for that time in being a political novel written by a woman.
This was what properly started off my serious interest in
Mary Shelley. I tried unsuccessfully to interest various
publishing houses in reprinting Valperga (this was in 1991)
but instead, to my surprise, I was invited by Betty T.
Bennett to be the general editor of The Novels and Selected
Writings of Mary Shelley (1996) and later undertook Mary
Shelley’s Literary Lives (2002). By 1992 Frankenstein,
Mathilda, The Last Man, and the Tales had been given
good modern editions, while the Letters and Journals had
been definitively edited to the highest standards of
scholarship. But, apart from a few rather unattractive
small-run facsimile editions, the rest of Mary Shelley’s
writings had not been reprinted in the twentieth century,
and some of them not at all.

So began a different kind of editing, which 1 was
engaged on for the next ten years, with a few breaks. I
found myself part of a movement, begun in the 1970s, to
bring Mary Shelley out of the shadow of Percy Bysshe
Shelley, and to reassess her work, including her
contributions to biography and travel writing, and to make
them available in a uniform scholarly modern annotated
edition. Unlike manuscript, one was working with printed
texts. As most of Mary Shelley’s work did not go into
second editions during her lifetime, except for those pirated
in America and France, the choice of the text used was
usually simple. The thrill of manuscript yielded the thrill of
what Mary Shelley called ‘treading in unknown paths’.

In this editorial project there was companionship — but also
anxiety. Almost every member of the 1996 team suffered
some misfortune during the edition. One was threatened
with a miscarriage of a long-desired child (which,
thankfully, didn’t happen); another lost a father, another a
mother, a third a brother. Over a period of four years, such
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events are statistically likely to befall a female editorial
team, some youthful, others middle-aged. There was
nothing uncanny about it. But, sometimes, particularly in
the dreary nights of November, it felt as though we were
fated to repeat Mary Shelley’s sorrows in a fractured and
displaced fashion. We were sustained by the belief in what
we were doing, and by the warm reception given to the
edition. It came at the right moment. Jun Ichikawa
pertinently asks in last year’s commemorative number of
Shelley Studies (Vol. 20 No. 1) whether Mary Shelley is a
canonical author apart from Frankenstein. It is a fair
question. But that there should be a lively debate about
Mary Shelley’s status was scarcely envisaged in the 1980s.
It is a privilege to have been part of the process that has
made it possible to raise such issues.

Do editors select themselves because they can take
pleasure in minute things, or does their occupation reduce
their pleasures to the level of finding a watermark or
deciphering a tricky word, or writing a pithy little note, like
Byron’s Prisoner of Chillon making friends with spiders in
his cell? Are they social misfits, who relate better to dead
authors than living people? Certainly, Southey’s poem
about his library, ‘My days among the dead are passed’,
can seem at times all too true. But in my experience,
editorship, as with James Bieri (see Shelley Studies, Vol.
20 No.l), has been a means of finding new friends and
colleagues, and the entrance to a wider world. Don Reiman
did all he could to introduce the editors to each other and
make them feel part of a team, and it was through him that
I was introduced to Professor Tokoo, then working on
Shelley’s Laon and Cythna notebooks, as well as several of
the colleagues that I am working with now. Either directly
or indirectly, editing the Shelleys has taken me to places
where I would never otherwise have gone — to Italy, the US,
and Japan (a highlight of my career that I shall never
forget), and to work in amazing libraries with Shelley
repositories such as the Pforzheimer in New York and (in
2012) the Huntington Library in California. Every lunch
hour we were made to hand back our manuscripts and
wander delightfully in the grounds, returning to our tasks
refreshed. It was May. The wisteria was over but the
jacaranda was in bloom. Now where to wander today — the
rose garden, the desert garden, or the Japanese garden? Or
the art galleries?

And now I have wandered back to Percy Shelley again,
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as a co-general editor of The Complete Poetry of Percy
Bysshe Shelley (CPPBS). This is the edition that Don
Reiman planned twenty-five years ago. I have special
responsibility for volume VII, which contains the poems
that Mary Shelley edited from draft after Shelley’s death in
order to ensure that he would not be forgotten. So I can
combine the experience gained when editing both Shelleys.
Right now I am working on The Triumph of Life. What a
privilege!

News has just arrived that the Society for Textual
Scholarship has awarded volume 3 of CPPBS the Richard J.
Finneran Prize, offered biennially. It is cited as an
‘exemplary peak of book-based textual scholarship.” To
work as a member of a team to create an edition worthy of
a great poet who has been part of one’s life for over sixty
years, to have that work published by a fine publishing
house that adheres to old-fashioned high standards of
production, for our efforts to win recognition — surely this
must be a summit of editorial joy? The sensation is indeed
sweet. That volume 3 is dedicated to Tatsuo Tokoo, who
did so much to lay the groundwork of the edition back in
the 1980s — does it not raise the peak still higher? But
Wordsworth spoke of ‘that sweet mood when pleasant
thoughts | Bring sad thoughts to the mind’, the bitter-sweet
thought in this case being that Tatsuo Tokoo did not live to
participate in this celebration. Once editors are past a
certain age, their joys will be tinged with regret in
remembering those who are not there to share them, and
the things that, again in Wordsworthian phrase, they ‘now
may see no more’. In the words of Rousseau in The
Triumph of Life:

‘Figures ever new
Rise on the bubble, paint them how you may;
We have but thrown as those before us threw

Our shadows on it as it pastaway . . .’

‘What is terror without a contrast & a connection with
loveliness?” Shelley asked in a letter of 1818. One might
similarly ask, ‘What is joy without a contrast and a
connection with sorrow?’ If, in an article ostensibly about
editorial joys, I have touched on editorial sorrows, let his
words be my excuse.
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Shelley’s Music:

Fantasy, Authority, and the Object Voice

Paul A. Vatalaro (Burlington: Ashgate, 2009. 205pp.)
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CHORUS L
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Throughthe sun- —set of hope, Like the shapes of a dream,What
7 = n [ .
s I e : :
7§4§—L ==s ——— ==
Through the sun— —set of hope, Like the shapes of a dream, What
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Par—a-dise is— —landsof glo- —ry gleam! Be- —neath Heaven’s cope, Their
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shadows more.. dear float by— The sound  of their o - — —ceans, the
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light of their sky, tile light of their sky.
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light of their sky, the light of their sky.
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light of their sky, the light of their sky. The
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