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[Cc : News; Synopses: Kazuo Ueda, S Jimbo, M: i Tachihara, Koichi Yakushigawa]

NEWS

The first general assembly of JAPAN SHELLEY STUDIES CENTER (JSSC)
was held at University Club (Hongo Branch) on 12 December 1992. Of about sixty
people who had been enrolled as members, thirty-five attended it and established the
statutes of JSSC under the chairmanship of Professor Kazuo Kawamura (Kanto Gakuin
University). They elected Mr. Shigetoshi Ishikawa to be President, and Mr. Kazuya
Honda (Bunkyo University), Mr. Kenkichi Kamijima (Kanagawa University), Mr.
Yorimichi Kasahara (Tokyo University), Mr. Tatsuo Tokoo (Kyoto Prefectural Univer-
sity), Mr. Kazuhiro Ueno (Kobe Women’s Junior College), and Mr. Hiroshi Harata
(Hakuoh University) to be members of the secretarial board. After this, two academic
events followed: one was a special lecture by Mr. Kazuo Ueda (Meisei University), and
the other a symposium, whose title was “Shelley and Unacknowledged Legislator,”
moderated by Mr. Y. Kasahara. The next general conference is to be held at Tokyo
University (Hongoh Campus) on 4 December 1993. A special lecture on Shelley’s MS.
by Professor Tatsuo Tokoo and a symposium on Prometheus Unbound are now in

preparation.



SYNOPSES

Special Lecture: Shelley and I
Kazuo Ueda (Professor at Meisei University)

Shelley’s most striking impression on me is his modernity. His modemity not only
extirpates his contemporary orthodoxy or tradition, but also reveals itself as a forerunner
of the twentieth century poetry. What authorizes his modernity lies, I think, in his radi-
cal criticism (or critical spirit). The way we approach ‘the modem Shelley’ as such is
to examine his fresh and splendid, though difficult and enigmatic, imagery, not from
outside but from within himself. We should closely observe how this imagery that
represents his feelings swinging wildly between ecstasy and desperation is generated and
developed into a dynamic world of poetry; that is, all we should do first is to try to live
in his own consciousness.

Symposium 1992:Shelley and an Unacknowledged Legislator
Panelist 1: Suzuna Jimbo (Professor at Ritsumeikan University)

Much has been said of Greek influence on English literature, but very little of the
genuineness of the Greek spirit and art found in Shelley’s poetry. Homer’s epic had
been more widely read in England than other forms of Greek literature and this, we may
say, is reflected in Milton’s Paradise Lost. But Greek tragedies, those finest works of
art in classical times, had been little understood in Shelley’s times. We can see in
Prometheus Unbound (and other works by Shelley), how seriously he studied Greek
masterpieces, especially those of Homer, the tragic poets, Pindar and Plato, and repro-
duced their true spirit and art in his own way.

Panelist 2: Masumi Tachihara (Postgraduate Student at Sophia University)

In 4 Defence of Poetry, Shelley reveals his intricate conception of poetry, in
which he advocates its social use as an enlightening force, while his inner soul, secluded
from society, is enraptured by its mysterious power. This contradiction partly explains
his belief in a poet’s ability to disseminate to the public what he privately perceives. In
one and the same poetics, however, he is fully conscious of the wide gulf between
perception and expression. Having no curved shell, with which Prometheus spreads his
solitary revolution over the world, Shelley cannot but leave his two opposing attitudes
unassimilated. Here “an unacknowledged legislator” acquires a meaning, not of a
legislator legally unacknowledged, but of a poet frustrated in realizing his revolution.

Response: Koichi Yakushigawa (Professor at Doshisha University)
Those problems which the two panelists raised, I think, come from Shelley’s
indefinite usage of words. This may prove the uncertainty of his ideas. We can say that



Shelley was looking forward to having Canon while he wanted no canonization.

He talks about “The secret strength of things / Which governs thought” (“Mont
Blanc,” 139-40). He also says, “How vain is it to think that words can penetrate the
mystery of our beings” (On Life). Thus we can safely say that he wants to create words
expressive of “the secret strength of things”™: that is, words not as a tool for /ogizein, but
as a sign of poiein.

Nevertheless, it is very doubtful if he could find out the words as such. Hence
come his ideas of “an unrecognized legislator.” Unrecognized ought the legislator to be,
because he did not realize the significance of his his own words.
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NEWS

The second general meeting of JAPAN SHELLEY STUDIES CENTER (JSSC) was
held at Sanjo Kaikan Hall at Tokyo University (Hongo Campus) on 4 December 1993. The
Program was as follows:

(1) Opening address by Mr. Shigetoshi Ishikawa, President of JAPAN SHELLEY

STUDIES CENTER;

(2) Special lecture by Professor Tatsuo Tokoo;

(3) Symposium under the moderatorship of Professor Motonobu Yoshioka (Osaka
Prefectural University).

The third general meeting is to be held at Sanjo Kaikan Hall at Tokyo University
(Hongo Campus) on 19 November 1994. A special lecture by Professor Chioshi Yamada
(Kumamoto University), a symposium on Queen Mab under the moderatorship of Professor
Norikane Takahashi (Nagoya Women's University), and a workshop on Shelley's manuscript
by Professor Tatsuo Tokoo are now in preparation.



SYNOPSES

Special Lecture: Shelley's Notebook
Tatsuo Tokoo (Professor at Kyoto Prefectural University)

The study of Shelley’s poems is still mainly based on the texts edited in the nineteenth
century, but the inadequacy of those texts has come to be realized by an increasing number
of Shelley students and several major projects for a new edition are now in progress, though
it will be some time before we can see their completion. In the meantime, we shall benefit
from a study of Shelley’s notebooks and other manuscript which have been made easy of
access by the Garland series of facsimile editions. The examples cited will show what use we
can make of Shelley’s notebooks: the drafts of “The Indian Serenade” warm us to be sure of
the poet’s intention before we pass judgments on the quality of his poems; the cases of
“Music, when soft voices die” and “Fragments connected with Epipsychidion” convince us of
the necessity of a careful examination of the notebooks in establishing the text of Shelley’s
poems; the fact that fair drafts of “The cold earth slept below” and “That time is dead for-
ever” are found side by side on a page near the pages which contain a draft of the Songs of
the Sixth Spirit for Act I of Prometheus Unbound not only throw light on a chapter of
Shelleys life but gives us a deeper insight of the into the meaning of the Songs.

Shelley Symposium 1993: Prometheus Unbound
Panelist 1: Keiko Miyakita (Lecturer at Meijyo University)
“A Passage to Prometheus Unbound”

The classical Greek myth of Prometheus dealt with the implications of religion and
politics. Percy Bysshe Shelley, in his Prometheus Unbound, developed his own religion based
on the Platonic and Christian ideas of love. In his lyrical drama, he presents the way man can
attain perfection. The agony and spiritual consummation of Prometheus bear a striking
resemblance to the Crucifixion. Shelley draws a parallel of spiritual / human agony between
Jesus Christ and Prometheus. I have analyzed this drama, using the concept of three areas of
dominion, taken from M. Horkheimer’s and T. Adomo’s book Dialektic der Aufkldrung:
man's dominion of nature, other men, and himself. It appears that Shelley discloses the abuses
of the three areas of dominion in the 3,000 years’ history of enlightenment (civilization)
during which Prometheus was bound. Shelley provides the blueprint of an ideal world, in
which Prometheus is the emblem of triumph over an imperfect world.

Panelist 2: Ken-ichi Mochizuki (Lecturer at Toyama Women's College)
“The King over Himself: An Interpretation of Prometheus Unbound’
Prometheus Unbound is, more than anything else, a drama of the human mind’s revolu-
tion. Although Shelley conceived it as a sequel to Prometheus Bound, the only surviving play
of a trilogy by Aeschylus, the drama itself focuses upon the very process of the protagonist's
spiritual awakening. Therefore, when we finish reading it, we may find that “Unbinding of
Prometheus”would be more suitable for the title.
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By “the human mind’s revolution,” I mean the process of acquiring the inner mind’s
“freedom” (11, iii, 5) by the integration of divided self. In Act [, after tormenting Prometheus
mentally rather than physically, one of the furies points out the dissociation of human virtues:
“The good want power, but to weep barren tears. / The powerful goodness want: worse need
for them. / The wise want love; and those who love want wisdom; And all best things are thus
confused to ill” (I, 625-8). We know a similar passage in The Triumph of Life (11. 228-31),
in which Shelley pessimistically attributes human “ills” (1.328)to “God” himself. PUand 7L
certainly have the common ground which puts great emphasis upon the importance of being
“the King / Over himself” (PU, 111, iv, 196-7), that is, the importance of “to know themselves”
(TL, 1. 211).

In The Mask of Anarchy, which is virtually addressed to “the labourer” (1. 217) in
England, we do find the words “Freedom” (1. 209) or “Liberty” (1. 244) and a list of moral
virtues (1. 213-65). But, in MA4, Shelley as a strategist of literary genres, does not mention
such things as dissociation of virtues or “the King / Over himself.”

Response: Keiko Izumi (professor at Syokei Jyogakuin Women's College)
“Prometheus Unbound:
A Mythical Drama Metamorphosed into Platonic Cosmos”

Shelley’s PU is a Platonic cosmos poetically crystallized on the canvas of Prometheus
myth; Shelley transformed the structure and characters of Aeschylus’s into his vision, moti-
vated by Plato’s idea that “Love is the author of our greatest advantage” in the Symposium,
which he translated into English under the title of 7he Banquet of Plato. He derived key
words related to the concept of Love—virtue, harmony, endurance, justice, liberty—from this
translation and contrasted them with Jupiter’s tyranny. This created ‘Demogorgon’ out of a
metamorphous fantasy as “an intermediator between what is divine and human” and “as a
physician of wounded people.” Shelley utilized Timaeus for constructing spatial and natural
phenomenon of universe into PU, using a dialogue concerning physics and biology, including
within this cerebral activity with desire, special emphases on eyesight, void caverns, dreams,
existence of Soul as reality and shadow, the sense of Time and Eternity. This experimental
study enables us to find a dramatic integrity which provides the last stage of finest symphony
of harmonized love as suggested in The Banquet of Plato.
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The third general meeting of JAPAN SHELLEY STUDIES CENTER (JSSC) was held
at Sanjo Kaikan Hall at Tokyo University (Hongo Campus) on 19 November 1994. The
president and all the members of the secretarial board [Kazuya Honda, Kenkichi Kamijima,
Yorimchi Kasahara, Tatsuo Tokoo, Kazuhiro Ueno, and Hiroshi Harata] were re-elected and
Professor Suzuna Jimbo was newly elected as secretary.

This time a workshop on Shelley’s manuscript housed in the Central Library of Tokyo
University was added to the regular program. In the January of 1902 Richard Garnett met a
Japanese poet and scholar, Rinkichi [Bansui] Tsuchii and presented him the manuscript. In
1922 several members of the English club of the Imperial University of Tokyo assembled to
commemorate a centennial after the poet’s death at Sanjo Goten Hall and the next year the
transcription of the manuscript by the late professor Sanki Ichikawa was published in THE
SHELLEY MEMORIAL VOLUME, a special issue for Eibungaku Kenkyu [Studies in
English Literature]. Later in 1966 the manuscript was donated to the library by the late
Professor Yoshio Nakano, Tsuchii’s son-in-law. Professor Tatsuo Tokoo supervised the
workshop and offered a detailed research paper on the manuscript including its corrected
transcription. He has kindly permitted us to print the transcription in this bulletin. Due to
limited space, however, we must regretfully omit the rest of the paper which gives the further
information of the manuscript. It is now kept together with the manuscript in the library.

The fourth general meeting is to be held on 2 December 1995 at Tokyo University
(Hongo Campus). A special lecture by Professor Einosuke Tamura (Rikkyo University) and
a symposium on Adonais are now in preparation.

11
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SYNOPSES

Special Lecture: My View on Shelley’s Queen Mab
Chiyoshi Yamada (Professor at Kumamoto Gakuen University)

In Shelley’s Prometheus Unbound, Prometheus represents our soul with ‘The soul
which burns within’ (I, 485). And the normal function of our soul as a whole is performed
essentially by Understanding and Reason, and so is indispensable for our daily life. In this
sense, our soul is none other than our own self; and accordingly we are tempted to think of
it as entire reality, disregarding Ultimate Reality represented by Demogorgon. But such
serious problems as Shelley depicted in Queen Mab will arise if, succumbing to its temptation,
we defy our own self. This means that Ultimate Reality is dethroned, with relative things
enshrined as idols. However, Ultimate Reality is transcendental, and is working forever upon
us and therefore we must have respect for it; with this understanding we can remove the spell
of relative things that we become enslaved to.

Thus the scene where Prometheus fights in single combat against Jupiter’s messengers
implies that our soul, with the divine soul in it, is struggling to free itself from deification of
those non absolute things we are tempted to be enslaved to. Jupiter is not a substantial entity,
rather nothing other than a shadow cast while Prometheus is struggling to get free from Jupi-
ter’s ‘chains’ (temptations). Jupiter immediately comes to nothing (falls) as Prometheus is
‘unbound,’ purified of the temptations and thus allowed to enjoy communion with Asia
(Imagination).

Shelley Symposium 1994: Queen Mab
Panelist 1: Kazuhiro Ueno (Lecturer at Kobe Women’s College)
“Nature in Queen Mab”

In a letter to E. Hitchener, Shelley declares that “in reality I believe that the Universe is
God.” He interprets God as “the existing power of existence which moves the universe
according to the eternal nature’s law. All on the earth obey the laws of nature and “fulfill the
works of love and joy.” However, men who transgress the laws of nature are chastised by
“all-sufficing nature” and become the outcasts. For example, nature made men equal, but
society destroyed this equality. As a result, many evils came to exist among every systems of
inequality. If men begin to “live in accordance with Nature and Reason,” they will restore
peaceful and happy lives. The appearance of the paradise of peace is not the revival of the
Garden of Eden. Shelley’s intention is to construct a new Eden.

Panelist 2: Hiroshi Takubo (Postgraduate Student at International Christian University)
“Oueen Mab: Shelley’s Affinity with the Enlightenment”

Past studies on Queen Mab have revealed its philosophical background in the

Enlightentment, and it is indeed remarkable that such a large part of the ideas in the poem and
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the notes derive from the Enlightenment. Unlike Wordsworth and Coleridge, Shelley never
forsook those ideas during his lifetime. Hence Peter Thorslev groups Shelley and Byron as
liberals upholding the faith of the Enlightenment in opposition to Wordsworth’s and Cole-
ridge’s politically conservative Idealist-Organicist tradition of Romanticism. From the per-
spective of emphasizing Shelley’s affinity with the Enlightenment, studies of Queen Mab now
become all the more important. On my part in the symposium, I focused on determinism, the
principle of causality, or Necessity as it is called in the poem. The principle entails that the
right understanding of things will necessarily be followed by right judgment and right actions,
which by continual and endless process will bring about liberty, equality, and fraternity of all
the people of the world.

Response: Kazuo Kawamura (Professor at Kanto Gakuin University)
“Queen Mab: Marriage of Science and Poetry”

What distinguishes Queen Mab from the rest of Romantic poems is that in this poem
the author’s knowledge of contemporary cosmology is internalized and assimilated into the
tissue of the poem as its essential elements. Canto I and Canto Il of Queen Mab may well be
called a “Cosmological Poem,” in which Shelley’s scientific knowledge of the stars and uni-
verse finds its most beautiful flowering. Shelley succeeded in achieving this most probably
because he instinctively sensed the common basis upon which poetry and science are both
founded, namely, that both poetry and science originate from a frame of mind that casts doubt
on things and ideas that are taken for granted. If the cosmic picture Shelley depicts in Queen
Mab still retains its freshness today, it is because in this poem Shelley tried to create his own
scientific image of the universe untainted by the religious prejudices of his time.
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Appendix
Shelley’s Prose Fragment from the Tokyo University Shelley MS.
transcribed by Tatsuo Tokoo (Professor at Kyoto Prefectural University)

I trust, my countrymen, that when I assert that a period will arrive, at which we shall
again be gathered into a nation, I express the common belief of all of us. Whether we regard
the ancient prophecies and prophetic traditions which promise a Redeemer and a Saviour to
the people of Israel; or consider the almost miraculous preservation of our institutions, during
our past and present captivity and dispersion; this event will appear no less manifestly designed
by the will of God, than consistent with and consequent upon the natural and inevitable order
of things. My present purpose for addressing you is to enquire as to the best means and fittest
occasion, and a certain infallible plan for gathering together our countrymen into a nation, re-
establishing the ancient free republic of Jews according to the Mosaic law, and rebuilding the
City and the Temple.

Doubtless the means which God will employ for this event will be the best; the occasion
which he will select will be the most fit; the event itself will be accomplished in the most
perfect and infallible manner. For God, as he is the sole cause of all the events which have
place in the Universe, so is he the sole cause of all thoughts and actions; and as soon as they
become sufficiently powerful to produce that event, they may be considered as the means
selected by the Almighty to produce that event. It is a vulgar error to imagine that he produces
the great political changes on which the happiness of nations depends, by an agency distinct
from that of man and nature. It is the argument of the indolence of those who employ it to
excuse themselves from the exertion of those active faculties with which God has endowed
them, and of which they owe a ?strict [ ? ]. God is the Universal being, who is the cause
of all events, and if any event is more miraculous than another, or seems more irresistibly to
tend to a peculiar end, it is, such an one, as the obstinate hope which we have maintained in
our dispersion, and from which hope our restoration is to arise. We may consider the means
of that restoration therefore, inasmuch as they depend upon the employment on a fit occasion
of our courage, understanding, fortune, influence and virtue for that object; as the instruments
with which God accomplish his promised purpose. The idea of a Redeemer and a Saviour,
which Scripture instructs us to expect, is that of redemption and salvation; and in whatever
manner the consummation may be accomplished, the promise will be equally fulfilled. I trust
that it is unnecessary to refute the notion that this salvation relates to any thing more than the
re-establishment of our political state and the public prosperity and private virtue which will
result from it. The object is sufficiently great and glorious, and needs not be enhanced by the
pretension of certain fanatics that it relates to a future state of life; in which, we need no
supernatural instruction to convince a reflecting mind, that the good of all professions will be
happy.* -

Although it is a startling truth, yet it is true, that if we will it, we may be gathered into
a people, we may rebuild the Temple and the City[,] we may repossess the land of Promise,
and become again one of the greatest and most glorious nations of the earth. We have only
to say, it shall be, and it 1s.
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The Jews dispersed throughout the continents of Europe[,] Asia and Africa, and in the
Mediterranean islands, without counting those who inhabit parts of the globe too remote from
the immediate scene for successful cooperation cannot amount to less than 5000,000 of
human being[.] Among this number of persons is distributed a far greater portion of wealth,
than among the same number of any class or nation indiscriminately chosen, on the face of
the earth. Their industry and economy has enabled them to amass prodigious fortunes, which,
from the ?means of enjoying them being circumscribed by the tyranny and insolence of their
oppressors, perpetually accumulate. They have a common love for those of their own nation,
and a common hatred for all others; the natural consequence of their misfortunes and their
wrongs. They have all the distinctive characters of a people which may be moved in a mass,
and influenced to concur to a single great design. If an enterprize destined to restore them to
the laws and country of their ancestors and which seem to assure the restoration even in part
of the City and the Templel[,] is there a Jew who would not devote himself to its success?

The rich Jewish merchants and capitalists have great influence upon the commerce of
the most considerable cities of the world; they have complete command of ships, cannon, and
naval and military stores and provision far more than would be sufficient for wresting Jerusa-
lem and Judea from the feeble oppression of the Turk. They have in many instances great
influences with the rulers of the countries in which they reside. Whilst they might either
dissuade from restrictive measures, or clear the observation of those govemments to whom
such an event as we contemplate would be a matter of indifference, they might solicit as-
sistance from those whose views their success would contribute to promote. Russia and Persia
would see with pleasure a division [made] to the Ottoman power[,] which the one watches as
[a] contingent [conqueror] and the other as [an] overwhelming enemy. The rebel Bey of
Egypt, and the Pasha of Syria would rejoice in a power which diverted their master from the
inforcing of his claims. The inhabitants of all commercial cities would willingly promote their
departure, as that of their most successful rivals, whilst for manufacturing countries they
would create a

* In another sense both opinions may be true and then they add force to each other. Unless
men are free they cannot be virtuous, and until they are virtuous it is difficult to conceive how
they who are incapable of enjoying true happiness in this world should be capable of enjoying
it in another. But let us [abstain] from these abstruser considerations. [Shelley's note]
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NEWS

The fourth general meeting of JAPAN SHELLEY STUDIES CENTER (JSSC) was held
at Sanjo Kaikan Hall at Tokyo University (Hongo Campus) on 2 December 1995. After an
opening speech by President Shigetoshi Ishikawa, Professor Einosuke Tamura gave a special
lecture on Larkin and Professor Yoshiko Sato (Hagoromo Gakuen Women's College) moder-
ated a symposium on Adonais. The fifth conference is to be held at the same place on 7
December 1996, with a program which contains a special lecture by Shigetoshi Ishikawa and
a symposium on Alastor.

Norikane Takahashi (Professor at Kinjo Gakuin University) was newly elected as secretary,
and Kazuo Kawamura (Professor at Kanto Gakuin University) and Chiyoshi Yamada (Profes-
sor at Kumamoto Gakuen University) as auditor.
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SYNOPSES

Special Lecture Romanticism in the English Poetry of Today:
The Case of Philip Larkin
Einosuke Tamura (Professor at Rikkyo University)

“An Arundel Tomb” is one of Larkin’s representative poems, and its theme is Romantic,
everlasting love. But the way he expresses it is quite different from that of the English Ro-
mantic poets.

The Arundel Tomb, which was created six hundred years ago, is a monument to the Earl of
Arundel and his wife. It shows their figures lying side by side, the Earl’s hand holding his
wife’s. This pose of holding hands “Was just a detail friends would see” (1. 15), but to people
who look at the tomb today, it seems like the symbol of their true love which survives the
passing of some six hundred years. The concluding line, “What will survive of us is love” is
often compared with the conclusion of Keats’s “Ode on a Grecian Umn.”

Larkin, however, never expresses the theme of everlasting love as directly and passionately
as Shelley or Keats does. He is even anti-Romantic in some respects. He calls this love
“untruth” (1. 38), and writes down in the margin of the manuscript draft of this poem, “Love
isn’t stronger than death just because statues hold hands for six hundred years.” There are
various comments on this bewildering marginal note which seems so contrary to the Romantic
idea of love expressed in the last line of the poem. Nevertheless, it is certain that there is a
strong Romantic tendency in Philip Larkin. And I think this poem shows one type of Roman-
ticism in English poetry today.

Shelley Symposium 1995: Adonais
Panelist 1: Naoya Ota (Lecturer at Rissho University)
“What Urania’s Words and Silence Mean”

In Hellas, Shelley describes “thought” as the essence of Eternity or cradle and grave of all
forms of existence. Urania in Adonais can be identified with this “thought” because she plays
the role of the life-giver and the source of inspiration, or the Muse of poetry, as we can see
in the very first stanza of the poem: that is, she is a kind of supreme being. In spite of that,
her words in the former part of the poem are unsuitably filled with disappointment, anger and
hatred. If we think, however, of Urania’s wish for the revival of Adonais’ physical body in
addition to her grief for his death, it seems quite understandable for us that her words are
extremely vulgar here; she is an earthly being at this point. In the latter part, on the contrary,
she keeps silent. This means that she has transformed herself into a higher existence; she is
not a worldly existence any more but the essence of Eternity. Therefore she does not need
to express any vulgar words. Urania’s words and her subsequent silence signify her
transformation from an earthly being to an eternal being.
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Panelist 2: Yukie Sakurai (Postgraduate Student at Waseda University)
““one frail form’: Limitations of Rationalism”

Though Adonais is Shelley’s formal elegy for Keats, the subjects treated here, for instance,
life and death, reason and imagination, nature and man, are Shelley's most important matters
that penetrate most of his poems.

Shelley assumes that death 1s especially an important theme. In his youth, under the influ-
ence of French Enlightenment, he rejects the religious view of the world and seeks the ultimate
reality in nature. His worship for nature, however, leads him to materialistic determinism; and
his empiricism to skepticism. Death forms the core of these materialism because it is beyond
both human power and experience. What appears before man as death is, in fact, the power
of nature; therefore, at the center of the problem of death lies the problem of the relation
between man and nature. :

Man cannot but fear death since it is an unknown reality. Modem people, who rely upon
reason too much and who are separated from nature, must go through the fear of death. The
fear of death comes from the result of too much rationalism and self-centered way of thinking.
Here in Adonais, Shelley represents such a man as ‘one frail Form’ in the 31st stanza. Shelley
argues that man should have more love and imagination instead of too much rationalism and
that he should become united with nature in order to overcome these problems.

The fundamental concept of the Adonais myth in which man becomes immortal by
metamorphosis is realized through the Form’s ultimate awakening to the real world of love
and imagination.

Response: Kazuya Honda (Professor at Bunkyo University)
“On Shelley’s Adonais”

Shelley’s life in Italy as an exile was versified in the poems such as ‘Lines written among the
Euganean Hills’ and ‘Julian and Maddalo,” which reveal its the depths of his soul. Shelley
was not hesitant to express himself. He was sometimes confronted with depression, frustra-
tion and despair. The death of his child, William, must have born down upon him. A passage
from a preface by Mary W. Shelley to the Posthumous Poems of Shelley published in 1824
goes as follows: ‘Ill health and continual pain preyed upon his powers, and the solitude in
which we lived, particularly on our first arrival in Italy, although congenial to his feelings, must
frequently have weighed upon his spirits; those beautiful and affecting “Lines, written in
dejection at Naples,” were composed at such an interval; but when in health, his spirits were
buoyant and youthful to an extraordinary degree.” Here are some poetic phrases from “Lines
written among the Euganean Hills” where Shelley was happy and delighted enough to describe
the Mediterranean sunlight in whose furnace bright ‘Column, tower, and dome, and spire, /
Shine obelisks of fire.’

In the midst of uncertainties and anxieties the death of Keats may have come to him as a
shock. Shelley immediately began to write an elegy, Adonais, in memory of Keats. Adonais
laments the death of the talented young Keats, and Shelley is indignant over cruel and fierce
tongues of some critics about his poetry. His poems were not so favorable to them. The
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senior Shelley felt a deep sympathy for him when he got the news he died in Rome in the
spring of 1821. Shelley thought that the critics who were not sympathetic towards him caused
his lamentable death. Adonais was , in a sense, a vivid description of his experience in Italy
in a poetic form and it absorbed all that he had already expressed in “Lines written among the
Euganean Hills”; it marked a great step towards intellectual beauty and the white radiance of
eternity.

Adonais is composed of 55 stanzas. Alan M. Weinberg in his Shelley’s Italian Experience
(1991) tell us that stanzas 1 to 17 have the theme of misery, grief, death, of Adonais, the
incarnated Keats, and the first stage of these stanzas corresponds to the /nferno in the Divine
Comedy by Dante. The second stage of stanzas 18 to 37 mainly describes Childless Mother,
Urania, who is pursuit of the departed Adonais and who complains of her destiny on the earth;
therefore, these stanzas are similar to the Purgatorio. And in the third stage of stanzas 38 to
55, which seems to be the Paradiso, does the resurrected Adonais, the bright evening star,
Vesper in heaven, appear. Adonais appears to Shelley as his muse shedding eternal light in
the dark skies. The most memorable and impressive thing about Adonais is the change from
the suffering Adonais to the Adonais with eternal, spiritual life. Adonais is dead and reborn
into brilliant eternity when Shelley writes ‘The One remains, the many change and pass.’
Here I want to quote ‘Enough! The resurrection’ or ‘immortal diamond’ by G.M. Hopkins.

Adonais as a poem lives its eternity with brilliant ruins and with ‘the marble flame-like pyra-
mid’ as Earl R. Wasserman points out in his 4 Critical Reading (1971), which refers to ‘And
one keen pyramid with wedge sublime, / Pavilioning the dust of him who planned / This
refuge for his memory, doth stand / Like flame transformed to marble; —’ in the Protestant
cemetery in Rome, where both Keats and Shelley were buried.
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NEWS

The fifth general meeting of JAPAN SHELLEY STUDIES CENTER (JSSC) was held at
Sanjo Kaikan Hall at Tokyo University (Hongo Campus) on 2 December 1995. First, Presi-
dent Shigetoshi Ishikawa gave a special lecture on the poems in the Esdaile Notebook,
following the introduction of his half-a-century scholarly career by Kenkichi Kamijima,
President of Japan Association of English Romanticism. Next, Shuichi Fujimoto (Professor
at Osaka Keizai University) moderated a symposium on Alastor, which Kii Nakano (Professor
at Sophia University) impressively concluded with a clear-cut insight into the poem from the
viewpoint of joint authorship.

- Shigetoshi Ishikawa was re-elected as President; Hiorshi Harata, Kazuya Honda, Kenkichi
Kamijima, Yorimichi Kasahara, Tatsuo Tokoo, and Kazuhiro Ueno, whose period of office
should expire at the end of this March, were all re-elected as Secretary.

The sixth conference is to be held on 6 December 1997 at Tokyo University. Its program is
to include a special lecture by Kenji Nakamura (Professor at Tokyo University) and a sympo-
sium for Mary Shelley's bicentenary.

21



22
SYNOPSES

Special Lecture: The Poems in the Esdaile Notebook
Shigetoshi Ishikawa (President of Japan Shelley Studies Center)

In The Poems of Shelley, Volume One (1804-1817), edited by G. Matthews & K. Everest
(1989), ‘The Esdaile Poems’ are arranged and printed chronologically. It was in The Esdaile
Notebook that all the 58 poems—including nos. 54-58, which were written in Harriet’s
hand—appeared for the first time in 1964. Two years later, this was followed by N. Rogers’
The Esdaile Poems. But, in both Cameron’s and Rogers’ editions, those 58 poems were
arranged in the same order as they had been written in the Notebook. In the Rogers’ edition,
4 poems (nos. 43, 45, 55, 57) were placed-in the Appendix, which was entitled ‘Poems Not
by Shelley or of Doubtful Authorship.’

This chronological arrangement by Matthews & Everest is quite valuable for the biographical
study of Shelley during the period 1804-1817. Though there remain some problems with this
order, our interest in clarifying the secret germs of Shelley’s ideas has been stimulated even
more afresh since. The most critical issue is Shelley’s personal,‘lost’ love—who was either
Harmiet Grove or Harriet Westbrook—as this frustrated experience becomes entwined deeply
with his radical attitude toward such oppression, tyranny, monarchy, political atrocity, social
injustice, war, established religion as al subjects which he treats in “The Notebook’ and as to
which he demonstrates the profound influence on his thought of Erasmus Darwin (e.g. nos.
6,7,10,12, 14, 16,31, 46), William Godwin (e.g. nos. 2, 3,7, 10, 31), and Rousseau (e.g.
no.10); sometimes he also expresses a keen affinity to Robert Emmet (e.g. no. 13), et al.
Those germs matured and flowed into his such later writings as Queen Mab, Prometheus
Unbound, and even 7 he triumph of Life.

Shelley Symposium 1995: Alastor
Panelist 1: Hisako Urakabe (Aassociate Professor at Shoin Higashi Women’s College)
“Agape and Eros in the Epigraph”

The purpose of my presentation is to examine the epigraph on the basis of the conceptions
of Agape and Eros defined by Anders Nygren and to suggest Shelley’s intention there.

The epigraph is a passage from The Confessions of Saint Augustine. However, contrary
to our expectations of this greatest of the Church Fathers, it has nothing to do with Agape. It
does not make sense in the Christian 1dea of love. Agape has its source in God’s love for man.
Man’s love for God has a central place. Therefore it is unnecessary to seek what to love,
loving to love. Man’s love for his fellow-men, or neighbourly love, includes love for one’s
enemies. There is no choice of the loved objects.

The epigraph comes from the Platonic conception of Eros. The word of love in the passage
from The Confessions of Saint Augustine means the blackness of lust which is inferior to
tranquil affection and lacks the spirit of Eros. The distinctive features of Eros are the love of
desire, or acquisitive love, man’s way to the Divine and egocentric love. There is no room in
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Plato for any spontancous and unmotivated love, or neighbourly love. In Eros it is
indispensable to seek what to love, loving to love. However man can never attain the final goal
of inquiry—Plato’s Idea of the Good or the Beautiful and Shelley’s Intellectual Beauty.
Nevertheless man is never allowed to stop seeking what to love, otherwise Eros itself will
become extinct.
History gave Shelley its choicest gift of St. Augustine. St. Augustine’s Caritas which is not
a simple interpretation of Agape contains elements both of Agape and of Eros. Shelley was
moved by this complex phenomenon containing elements both of Agape and Eros, which
became Shelley’s intention in the epigraph. St. Augustine is just the right man for giving a
lesson of human love to the poet in Alastor who, having been awakened to human love, died
doubting whether he would be able to attain the ultimately beautiful and desirable. Shelley’s
intention was to unite the two streams of Agape and Eros as St. Augustine had done. However
Shelley’s way of assimilation is denied by Anders Nygren.
Neighbourly love loses its specifically Christian character if it is taken out of context of
fellowship with God. . . . But the “love for one’s neighbour,” the “general love of
humanity,” which it is thus intended to retain, turns out in the end to be something quite
other than Christian love for one’s neighbour. [ Anders Nygren, 4gape and Eros,
trans. Philip S. Watson (New York and Evanston: Harper & Row, 1969), p. 95.]
Important expressions in the sphere of Eros are mysticism (the union of the soul with God
or the Idea of the Beautiful); beholding, contemplation, vision; the soul’s ascent to the Divine
through its own effort and achievement (Ladder-symbolism); its Divine origin; return to its
Divine origin; liberating it from the bondage of the senses; immortality. These should be
applied to the understanding of ‘a veiled maid.” Shelley’s Eros is characterized by thirsting
for both the Idea of the Beautiful and the Idea of man’s entire self, or the ideal prototype of
every thing excellent or lovely belonging to the nature of man. Through my study of St.
Augustine’s Manicheism I have come across a passage quoted from the Avesta of Zoroastri-
anism, which may account for Shelley’s entire self.
The soul of a dying pious man is greeted by his own divine self (daena) which appears
in the shape of a beautiful maid. [ Eiichi Kanayanagi, The Formation of Early Augus-
tine Philosophy (Tokyo: Sobunsha, 1995), p. 95.]

Panelist 2: Takako Suzuki (Lecturer at Waseda University)
“Alastor and the Narrator”

It is, undoubtedly, an remarkable characteristic that in Alastor Shelley adopted the mask of
a narrator. E.R. Wasserman insists in his Shelley: A Critical Reading that we should not
forget the existence of the narrator who watches and follows every step of the poet” to the last.
It is also undeniable that his observing eyes as a bystander throws light upon the obscure parts
of the poem. Wasserman, furthermore, claims that the poem has two opposing viewpoints
which, as a result, make itself ‘a kind of imagistic analogue of unresolved skeptical dialogue’
between a mundane narrator and an idealist poet; therefore, this conflict leads to the poem into
an ‘an open-ended inquiry into truth.” However, I am afraid that this interpretation might be,
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though thought-provoking in itself, misleading because the fact is that the narraror’s attitude
toward the poet is not fixed but always fluctuating.

When the boat of the poet, in his journey dreaming his reunion with the “veiléd maid,’
enters the symbolic cavern with a flood of whirling water, I can think no other way than he
has lost his life at last; but, strange to say, he still keeps wandering after these fatal moments
and gets into the mysterious woods outside the top of the cavern. This could not be under-
stood unless we construe this apparition after his death as a vision of the poet that the narrator
entertains as the result of his own mental and poetical exploration. There are recurrent con-
flicts in his mind whether to regard the poet’s wanderings as a quest for ideal or nothing. The
narrator struggles to reconcile the contrary claims of imagination and approaches the poet step
by step, experiencing the conflicts within himself. The skeptical distance from the poet is
finally annulled when he spiritually merges with the poet. Interestingly enough, the narrator
constructs his own poetic self through the description of the life and death of the poet, who
has so far functioned as a motivating and inspirational force upon the narrator. The narrator
who has now survived the poet develops himself as a visionary poet. Thus, the poem records
the spiritual sublimation of the narrator, who has attained rebirth as a second visionary poet
after the poet he has followed. This seems to be Shelley’s tentative poetic goal of his long
Journey, searching after a mode of solitary creativity at the time of composition of Alastor.
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EERZ, BZREZIBOBRITEVET, AEBACBEEILCHEH - B3 - Efficbizs7
JRIDORBELBEN, ZORERERE L LTHITEh2obH 0 23, S#EERINLET
BAMEER T AR — VT AILBEEL TINLONAOHEEZ ST A B LRENSERR
ENFTIELEEZLEYVIHMHRLETFIRETHVET,
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RIS (19924F) Higy

Wi o FXTHE

AR = - I-ORMREIE, 12 1R2BERCEET ¥ 28RV TEA X
PRIRVBN, FELREEBXHES SN, MBOF S Aft> TFEFT IR TLE L,
R2UTII354BHE. F—BIRHERKOFISII> Lo THESL., SRIJIFAEKK, &3
CEIETERHELELE, BRFERERRL TANEERSRIE TOFBERE L.
DN TEDELHPHEHMRIC OV TRERHPZITVE L, BREZIRHIOWTETFOHEE
HROBE., FREIVEARBLELE, DWTHREORBHIBY ., BRIVASIKIHERR
BAESh, BE BT, IRSRICANEERZEN, L TEOLIKBE6REZREL
EL&,

F2@W Tk, LAMRKKODFENERRE, EBEK, MR THK, E)IL—KIZL 5
RV T AR, TEhELAJIERK, FRERKORS TED bERLF@RETbR
EFlz, (BERREXSEBBR)

R TH, RRXZNUERMOBICE S IL ESMEICRWTEBRESBHNN 2 44 DF RS,
o2 ) bIRTFFRIEE LE Lz, RREIR., =) —BREBEEFRICERXEXFES (BFXEK
XHELDHIE) ICLVBEDENBLENE Lz EEBRSSE éj’bf:%@'ﬁ ZDEWVX
FE6RNLITONE L,

®E =k AIEEK

®#F EFRMEZK YEEKK FBEREK KRREK BER MK XKEfHK

RNBETa T T A
H—il
RISACHAS0ORE KR 8 BRECOHRL
HBgE AJEE BN (B BE w)IEE
g=Rdiu
B
ESHAAE Sl RNEE EH Rk =V —LF)
S 11— - > UR—T 7 L'92 SHELLEY: POET AND UNACKNOWLEGED LEGISLATOR
Rl SEMER
REXY R F1 FER : Shelley: XV v F L T191iH#E — Prometheus % H1.{5Z —
REXYR b2 SIEETH : WEEED T F o — A~ FHENER DR —
LAR R EEFJIL— :PBY =V —DT7 S5 R FL—3ar— [FABOSIHER) 2PO—
(REEBREXSBETETEW)
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COFFEE BREAK

o=y —oFLkiy #H EH

B, BINEELEROTV, AVTARS—VOEEDOROETRIL =V —DEEDF
LBERIERWESI R LFhbhi, bETRARTHEBEEFIFTATHEIL LY, T
XopF T, Y=Y —OFEEMIIOVWTHRTHDIRIL R 2T, TREVIDHRD D
DXBMERNHLEPLTH D,

*Pollin, Burton R. Music for Shelley's Poetry: An Annotated Bibliography
of Musical Settings of Shelley's Poetry(New York :Da Capo Press, 1974). Pp.xxxiii,
175.

*ARAFIR : (V= V—0OFEEE] MERIERERFREETFHERS 16 (1986),48-54.
A& 133 ih DOBibliography TH v . FFOEE. PAT. FHEPLORFIFH D, FAEITLNE,
BOBBEZREMIIX, V=V —OF I 2ZHTRBICELEEE D, 1971FEE TIZ
1309 BEFE I, HAKFATIEY =/ Z RAETIRZANVTENEN S, ABEARKKDRIEZHE
VIZ, BAREREDOR T O a vt —2EDROIPEL T TN Rk, ELEE
RizBizhotth, ZVTo0D/ 75— iECDRH D EREEHI-, BRTRERSh, B
FIZANDZ LB TE HCDEEZ ZITBEAMLIZW,

*x7YT7V:A4Ya2IFF Ah<CRCB-53>

Brittenn, benjamin: les Illuminations op.18, Nocturne OP.60, Sinfonietta OP.1.
Anthony Rolfe Johnson, tenor; London Mozart Players ; Jane Glover, Conducting ;
recorded 1989 at Saint Bamabas Church, Morden.
IV E—=2 (T )M EODREMBLFEERDOIDHOD) op.60iX, 7V T HEH
SADHEFFADFN L RA THR L7 EfERMC, 2R LRV 2T —~< ¢35, VY=Y —®
Prometheus Unbound” H15BADKIOFF 'on a poet's lips 1 sleep' IZEEEY, =T R
ET7DYRy PIETHRDS, BlicF =X, DHa—VY ¥, T R by, 9—-XT X,
Aoy, X—VOFEREBILN, O MIERARZBEOBHER DT LA THBHE,
R L FHOFHBHANICBNS, DVTICWAE, 41V 2IFoFVET7 Uy A—D[E4
OFPLRIEN, Z ZINGENTBMITEFRBC TV T o042 LEDDLA L VDS,
* b7 v Mg <PHCF-5337>

Hindemith, Paul : Ausgewahlte Lieder Dietrich Fisher-dieskau, bariton ; Aribert Reimann,
piano ; recorded 1984 at Evangelish Akademie Tutzing.
19DFKMMBED LN TS, =Y —DFOMAIE "The Moon” &35S, "The Waning
Moon" (And Like a dying lady, lean and pale) THD, b& [AODFKFEDOFK O—
2L LQ1924EItEdh Sz, Fkihdk [~V 7 OAE] (UASH) ALV EESLE
WEYT Iy hORMET 4 vV —=TA—ZAAVEL N N— L LTELETE,
*7T7w=) 7 HKHEESE <POCL-9064/7>
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Rachmaninov, Serge:Complete Songs Elisabeth Soderstrom, soprano ; Viadimir Ashkenazy,‘
piano ; recorded 1974-79 at Kingsway Hall etc.
M2o3Kkih) OP.14 (1894-6) IZ Balmont (27 - AR Y X FFA) OFEBRT 7 X FD
"Ostrovok” (The Isle) 8% %, MMO# T 7~v=) 7OKMDT 7 2 Midu o7 ADFRFK
ETy =Y —lTHE—DEFATDH S,

EFBERREY

<'BEEDERBLR>

1248 (L) ERXE (8K BAOWERXENTITI FETY, 2<D0F D I8mME
FALATBYEYT, BHBERICEERRBRO Y =) —OERBICHETIBFEE2. L vR—
U LiXPrometheus  UnboundiZ DWW THJIERKD R XY, MRBTFR, BlEFK L
bOB—&FETELTEYEY, £ THERRBERRERNRE, TRRENEFER
BEXBRZOEMERBE N LET, BB, BRREOHFIIHHRIETEMERZ ZHE
T&EV,
<FrERI>

FEAE19924E 1L, AIIEBKRD FE2Miohi-7 eI —ra—R) G, B3R
BRERKRD V-3 —VaT7révyFa— ~TR fh—] (FEkih) 2831
REh, vz —4E _HEEMN M-, T TIHKOFEEEZZMNLEV, (H)
Barbara Charleworth Gelpio, Shelley's Goddess : Maternity Language, Subjectivity (New
York, Oxford : Oxford University Press, 1992). Pp.xvi311.
Part I The Nurse's Soul:l. Infancy Narrative; 2. Her Destined Sphere;3. Queen of the
Field Place Hive
Pat I Re-membering the Mother: 4. Seeing through - Mirrors; 5. The Source of
Desire Seeks The End Desire; 6. “Where the Split Began” Conclusion.
<>

Wy h-D B GEFFFRIL, Japan Shelly Studies Center &7290 L7z, SRITHAL L EXD
THEEHITZLICL. THARY =Y —BIRI-ER] IIPEHE (FEIZAIRER, KkE
UBRFEEEED THFEROOEBELEVEEVETD) | Y=Y —klT 5374 (5
FREK, KEIDEEEHI1200F0% T = Y —REORABICHET Ty, BLWMERRE
DEBEBHELLTONET) . FEREVETHEET 2 TETY, EX5D Annua Bulletin of
Japan Shelly Studies Center IZiE. FERKEDETFRUIRIFE L >V R—T 7 LR %
ERLET, BREFOFITFRKIOL L150FELUNICBEDIEE £ L CQ2A PAEE TICFER
SEICBEVEWVEY, HXFIX Keats-Shelley Association of America %23% 5 FETY,
<EFHMAZDOVTREN>

KEDOBEFRTR/NBROSETEPR>THET, o TREMAIZ. REIKEFEDKD
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IBBEWELET, " REESHABEIX. AFERRTCIARE/ILEOL, KEORHI
BN ELET,
<SCHOKFBAIERE Letters  of Shelley  Collection>
RIREFEOCHEICL Y, SEOERICEISERAF VNV ZLELE, SFEFZAXLLND
TAEEKBEERPESNTVET,
<= BHEFRIZOVT ,
SEEFGEFRHAVZLE LS, ZHIFAERY L LRKE S REHOLBALEEH L
¥9, FERZEVELEL T8,
<EBER~OBREWE&DE>
BHE 18 Rk - T329-01 HiARR/NMUTTKITFINT ARBKE (KR EF0285-22-9759)
B : T329-01AKREF AR H4K386-2-311 (#E750280-57-4532)
2 H EHE [BE : T270-01FWILTLFNIEH3-94 (Ei50471-52-2831) ]
A& = U —BRI-ER
No.1. 1993424 A 15H R1T
WEERIT .
B&T = U —Bft/s-
T323 HARKU/MUTTRITF1117
AREKYE FBE MBRE K
EIE - 0285-22-9754
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MELZ—FH 25
1994
AHE
XOBH
xHE ER

RIKAERBHPEL B2V L TIFELZAX, BFROBFETICLSICFET. R~DR
WABIMTFTTWELE, LML, EFEBRIERAXRD, Y=V —HEE ¥ —REORERZHE
RL. 1A, ¥R ~BFEFHLELEZBAIL, RAOAKRY =V —HEE ¥ —
F2EREE, REPERDOFENLE Y, BECLVELT, DEL—FTIEVEL
7o MIEASE] L RIFEFZLNLTNBIETLEIB, KBV —ZHELTVEL
R, BRREEEENRTOERAL &RV RIE- - | BELIALT, ROKEZRA
FEBLHVEBFATLE, LIPL,. BEREELVBEFEFREELEBX, =Y, aY  $#
BLEY 2 —OBREE, AT EI oA, BONEFIZT-< VL, /2, BEHL
Tk, ZhrbHd T, REV2Y—2RFEDETELRS2TZOTY, KOB&EEZED
IHizy, BORDIFBHOKIC, BEBL., A4 RFEMV ELE, HitbL TBRE
ARz U —ZRAEDEZ., BERNAVHAESEZEBL LR, | £ BVEIILTWES
BRTHLL., FRELEBLTHIEREZHRCLEEEZRE, Uo<K Y LBENWHOERECEL
2o FHEOHETOEER, BEDoOTTR, RFXZHOBHF T = U —%5HA A, BIZIX
FHROA AV FERNTNzZ EE, BVHLETHE, 20, ME2EXTHW oY 7=
WEBWELET,

RDOKERFERTHoEDIE., RAESNETSUoF U8R, o= ) —ICBlT /L EH
ATTFEY, ZTHGL, BEODOSELXEBLIEZLTLE, F0O%, xU—-A V-
xRV B, AV RT A FDI=RTT ALy VL B DF—Y Tz —
ABYTANDAIN BB LEZEREEBDRET, 2L T, VY= U —0OR2HEHSE,
FOELE I RBUE, BT LE LAERBBB-EEERE > TVET,

DU ZENE T, ER2ESARKIC, BIIT VNRAERBBERERE T =XT 4N
) B, BEERELT, N VICBETAXRMENEINRTWDD2EY . KPR LE R
Kl EED, RIOHIRERIC, ROTHREE L, TOR, BLE, FAO3ATHEL.
N ELWLSETHRELTEND E LK,

BT DAHITEENTREL ) 2R, FREFHICL > TEREZAR, ZLT, BEWEFET
L2, G- T, RIZHNAT, XZBVWHL, VY=V —HESICHBE ST TR AN T,
REEZD, RDORDEX, WODHED, RKOSENWEAXY X%, 8T L2DTT,

(EHX, KHEELBRORL)
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$2BIkE (19934F) @4

i T T

FRKE R VR—T7 5'93 FERSEIZA4E (1) . BEAKFEA, 1L ESERSHE
ICRWT, FERBMSSIVEAS LB e/ T AL L BWED LRRISEFETLE L,
BMFIL374 (N, #LB44) Tllk, RUDREKRRRKEDOY = U —DEHEH D HH
EERTRDN, BMFIZEVEEEEXELE, £, YUR—UT AT, BEAZR
BPLEN DT LFALBH@BBITONE L, (BREREIEISH)

HoB%IE, RSERRICEV CRESSTOMEIhE L,

PAE A
B&DFE ANl EHE _
BEE s Bl BER KR RK (Y=Y—0/—F Ty
xY— e TUR—TJT A'92 : PROMETHEUS UNBOUND
Al &M LR
RNRYZRPM1 T EF:
Prometheus Unbound ~% % 8 f2—"Julian and Maddalo” #3%% L 7= &
NFURLN2 €5 #&—:
AOLEXETHE EeMhhiz7al—va—X] O—mR
VAR R Tk #F:
Prometheus Unbound : A Mythical Drama Metamorphosed into Platonic Cosmos
FRRS MRS IEE T O
<I9926FJE  iHEAT>
LR TR
1992469 27H ~19934E3 A31H

WADE BRI SR ES S
=1 58,500 199246124 12H
EAE 3,677 ILADE

at 62,177 Besme 9,600
XHOE . RWHBE 23,885
BEE 20,291 2t 33,485
HFERT 7171 KO

BomBhTe 23,885 25 20,180
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<REEERE>
19924EFE — i 2 R RS2 O R BT I BAERHRE. AR OWTEEZTo &
B, ELLBITENRTWDZ LEBHIET,
1993411 H 13 H
E=1 -
JUR fuk H

COFFEE BREAK
o=V —0FLTkih %) 2E LH
BIElC S SE FDBAFE LK, 8BHOCDEE 28BN T 5, UTIXITHRAK,

*Bax, Amold : Choral Works Ann Williams-King; Lynore McWhirter, Sopranop; Barry Griffiths, Solo
Viloin; Brighton Festival Chorous; Royal Philharmonic Orchestra; Vemon Handley, Conductor.
Chandos Records, CHAN 8625, 1989

Ny 7 X (31883—1953) DREMALESEH 3z IS5, KHIDKIE "Enchanted Summer”
i¥Prometheus Unbound DFE2HFE2ZIZE D, HENL—FRY ZE LINOFIZTR. 19124
3Hu Y FUoCHE &N, ZTOHIITTFEICHBINDIE CERIN TV R, 19834,
BBCONy 7 RAEFEFELZ o U — P THEESNELALND LS heofz, Ny 7 XPI#
BEMOEC—7 BB 5 vbh, HIRERBROFESAVON TV S,
*Elegar & Delius Songs: Benjamin Luxon, Baritone; David Willison, Piano.
Chandos Records, CHAN 8539, 1988

Edward Elegar & Frederick Delius DakihiE, 74— U7X (J - @BIiL KAV A, 1862-1934)
ILI89MEIC S = U —DFFIC & W 3lifE> TV 3, Z ZiZit"Indian Love Song” & "Love's Philosophy”
D2BWD HNTVD, T4 — ) T RIS B> TAEEINBF - XEEH THR, 70
F. ATV A v EZRTISBENR Y ICHHF VW, FZTT—F ¥ U RAXA MYV FRAS S
EBEKDEFE, EWFEOMMELDLY, KTV =T LB LATEDEBE S5it-, FDE
VTT7 )R ETHOWRT YT OE=—FIHBITD /I VT = FBDONRORKEFEH, 25 TH
EIY O L D " Twilight Fancies"ld A4 TH D, ¥ = UV —DOF Tid"Love's Philosophy"23
ZFCEET 3 ER/ VWb S,
*Songs of the British Isles in Tribute to Kathleen Ferrier: Linda Finnie, Mezzo-Soprano; Anthony Legge,
Piano.
Chandos Records, CHAN 8749, 1989
FKEDEMF 12 ALK /- idimli2seh 2 DY > & « T4 =—D YY1 Z )L, KFIDRoger
Quilter (3% 1877-1953)D &Kl DO FiZ"Love's Philosophy" 238 5, /L% —iX#BAG7 Edwardian
DEHE L VWbiv, ERNOZEREO P CRARICHER L7 slender 72z f{Eo7z, ERROKIX

T=>®DFKop.3) (1904-1905) D—DOTHd, 74 =—FxR2ay 7 FETh, 19745
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Kathleen Ferrier %2 %8 L CTHENICBD ONEARTEF, ¥RV —r - 77—V Tix%k
ERZEHILD D2 —FREDEREDORDOE L L AA—F)—¢& Lk, ZOBLEE
ENTN3G,
*Martucci:La Canzone dei Ricordi,” Notturno & Respighi: Il tramonto
Carol Madalin, Mezzo-Soprano; English Chamber Orchestra; Alfred Bonavera, Conductor.
Hyperion, CDA 66290, 1987
Ottorino Respighi (£ 1879-1909) @ " Tramonto"t& = U —®"The Sunset"TH 5, FH R
Mo —< K] OZFERINSFIMFMENTAY « V7T ) LREMERE T EA—
TRANSDREDOFHTHD, YV AT BOAR FSTXERIRIZEEZDTH, U
TF—DEBIFLLHRIEER TS AR Thbkoobot, ZOLIRHMT, L
AE—XEIRFICHFOEREZHLL T o, “F Y VET hoAs MEENOFRTEKE,
DL a—F 4 ThB,

E£BREY
<I94FEREFRRKE>
THARS = VBt #—) BIERREFE. AENAI9B (1) KEKFEAREX ¥ /32

N, W ESEIZ TSR E T,

FERRBFILRAKRFZRZIARMRKIL, Y R—IT ADT—~iL Queen Mab & L. FI&
2. SEHER GHEBETKY) . XXV AM1IEEFMER (BRAXFEMHKRE) X
YR 2EMARER (HEF Y X FEKRERERR) KTL IR IRk (BX
FBERF) WREBRLE L (FTRIE3 AKBBE) . 3#FLVHENX1 0 ARHEREXSH
ETRRIuS T L5E2ITRELEE, HilEl, fix BIREER LTRSS PFRLET,

RBERBFRRINCELDE LT, FATPICKRREBEEE RBRIKE) ks, HEK
FRAKIICFEENTVDE Y2 Y —Dv=2 XY U 7 MFFHED workshop ¥ B L £,
Rlv==2X7 Y7 MItHBERPEEA Richard Gamett NHED ZIF TV ELDE, BED
THTHHFRREZE T RBHZRPORFERE~FHEINZbOTHY 5, SIS =
V—=0O<==2RX7 )7 MRYFNCHET I EROFEELS . FHOHFEFEETIKESDT
ETHVET, 2B, Av=a2 X7 V7 M OTy =V —B#I00EE LA LT M3
BEMNBE] i, TR 2SI HRLEbORNGEShTBVET, AYV—2 -3y
TADFELWIEREDETEL TR, REBEELETRAS T 0 /752 TBTEV, K4t
BERICIRETEVELERRRREKERv=a2 X7 V7 MEDEL (BB ICZRATF
SoERMERK GRRKY) RUBERKERAKEFICES @B L EFET,
<HFHEA>

FEEHR ENTRAN DD = Y —IZBT D b DONRLRD b DE TRAKLET,
*E.B. Mumray ed., The Prose Works of Percy Bysshe Shelley, vol.. 1 (Oxford: Clarendon Press,
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1993) Pp.iii,592.

UG SCIE The Necessity of Atheism (1811) 2>& On Rhododaphne or The Thessalian Spell (1816)
ICE 5295 T9, Mg E L T Newspaper Accounts of Shelley in Ireland and Wales" (1812) 72 &
SESINEE, & Y DIiF200E 1238 B "Editorial Commentary” ix5 ¥ B2 WEAR TH L £,
*HUBA XU X - v RFESE (e~ RXEOTHRED (BRx : REKRFELER
980 fETIHREXAF2-2-1 022-262-8022)

AEZITEV =V —BEERGLELT IP. B, Vx)—DFDOPITATFTATR « F— 4
B  (RMNESR) . HBROAVEEZEBRITIT— =) — AT 4—T VA, ~—Fh-
TVAVDOFIBITS [Em) OB @HALLED) BIT, '"Two Starry Eyes” That Led Him
to Death: Sexuality and the Death Wish in Shelley's Alastor" (ZRIER) D 3BRNGEEINTW3,
JEHEEE [(ARCBISY =) —HEXEAS] (BT - %iix. LRBRL)

BRIELLSR. 1992F10HIZE S £ TD I = U —BARIRE, 85042 INET 5, EKiz., A4,
W4, fEshd. FEILOHLFES M,

*BIEER - LHNE - HEET - EHER - SIETFR MROLOB -2 = U —IHIBCE]
R - HER)

AREFIZIE TEAROLRYE] T7A4LT7 0 FARIZES] HEEIHEBHLSRIOE
Bl THRIOEES] T2 ARASH~OFE] R THRBROTAHE O6REME-R
EBPPREEHI TV,

*IIRZBRR  FoT7 Tabl) 3% (R - KZ8%h)

HBEILPEDEATH 2HMNBDOTZL2ER, BHHED =) —OERICED ZHR TRV,
BRIz T RAETRINDPEWATHBELTILERP 2L T Thrdh] 235, 2>>T
REOKEIZZTHEBINEEKRLDORAIZE > TOELS Y ICHEA &, WIHER &7
FHREOSTHE CERRUTIRHIBR) 2, ¥ o TOBBICEZ 2R LTS,

ULEDZEEEZ, BENTSVELEOLIREMUFTBREDORES - ARSI BHAHITR
XEEWET,
<3 R T BB I e >

BAIDOBBIIHT TV —HRICZODBRZEEINDZRLY, KERBEHEBRENT
HKBERRRKD ZELEREND, V= ) —HEHEOEELBRENISONEY AR =Y —
HEE Z—) ~FHELIEWEORBERHVE L, V=) —BEEREOIEIIEDTNS
NHEKRFEAREREHRBELE LSRR, L30RRAKEER, B0 IZABKFERMERER,
FVECERTIZLICRVELE, SEOBERICIIRESFEHEE VW EBNET,
<CEKFBA K ERE Letters of Shelley Collection>

FIREEOZHEICLY . BEE2RHFVEZLELE, LEFAKBEOEEREHRENT
WEY, £, AFIRREEREFREIREINLTHET,
<=B &>
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LB RUMENEFRGICEE, STEXDHVETOTIHEERE TV, HF. FIBESIE

BBV BRHDFELELECHI T —HREBENET,
<SBMADBEV>
At —EBEIVNERPBOEETENRS>TEYVET, EEBEELFEREBXHNT
RWHIX, FEEESEFETEISLSBEVHELETEY,
<miex>

TEERY =z —fREF—) ~ODZRMHIET7 7 vy 7 ATHZTHTTEY 3, BIER
SRE (022-229-0223) . FHER (HEKH:0285-22-8989) , FHFZHATEN,

BERY = —fRE 7 —FER
No. 2 199443 H 25 H 54T
MEEFRAT -

BEY Y —HfEt #—

T323 HEARR/DMUTTRITEILT
AKX JFH EHRE K6
55 - 0285—22—9754



HAP B.SHELLEY
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1995
HHEE
2y iiE FEMLH LI &Y Shelleyllf=EY DK ET
=M $IE

B6E4A ., FIERARFEFEMMICARE, LEFEFEILILRo7, HIRELOEHEE
JETROF 0B —MOFEE, BY LIF THBEPLEREHRATHIPREBH LT L2383
Ohbotz, (1) RICAMEEROIXZOHEDIFDOEILZERIZ LT Shelley 25, 23533
RMOFEDOLEE b RIRXBHEEZBRRITNHIETHD, | (158H) QFBHEMRMRL L
T. 5HYPRLSOHEHBRTH AN FreignT DERER-LE LD, BriTE%
DtyrannyZB.5DTHSH H + « ) (181H) (3) Demogorgon & Asial DREZEDOFIZ HEET
REJFABRDH - T, TZZIFFBEDRLI THD, | (161H) REDHRThoT=,

RF L, BOBRKESAPNELIRKBLT, RBZOXEE &, FMEOL
BRAEBBERLRERETHI LEHLIVBTHDZ LIS RS,

TR RIFFEND L) OLMTELIIRDEIE LTS HEEBOATHS,

BGE MRFAMD ik, TEEOR] OV S50WEOKY I, T T&KY) 2IiIEFED
5L ORBAXRTIEHFAOLNTOERZORFOEZILIX, REMED [XEDVSIX]
T3zl CREEEE)  (BS74E) i< bl EHTW3, RN,

XlZ Prometheus Unbound DWFRZRATFIIT TR FEXHEMOM] & RKWZHRIAT,
ETABERIND EZAN, FRAXBWERE T, £ENT TORMELELEDZH, —
AR L, BEE L TRBSICBP LT3 5 HizShelleyd = L IZBDE -8z e o 7=,

HAHRBEAZADRKIZEETROSDOLERRDZ LT 5,

(WEDOMIFTREL TELEZLDRENY &----, (BETHFHKRM)

QB L EOBMBITHEX TRHIC L3 222 3L L&Y, (EREHVIRETR)
EWVISEBLALAKDXS, ROBEVEMNLT o LRI Ehiz T4k RITHFENDL L)
DFE—KEZAHRTDIES D,

GYELLIZOLBRELAITRS LT--- (BOTEE)

WENWEEPSHRVITY, - EOERE) (@ERH1oF)
ZOFITHIEFE L OO DX EARARELOE b I FENECE—) OiHtFTY,

bHEIE, BRBoTHELLURABHZ0E, TRERELLBHRLLBALEY, HEOD
HLHICBED L ZAEEDERD D, LMOLETHLHIE. ZIIERSHEHY . FNR
HEOEDOHRALZ LR/MAPETHE, SEMOHDBY . FLINIHREY Shelley DHEZE 031
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EnEBoTna, BHEEH FETE3A

E3IEKRE (1944F) K&
FIMMAREB LRI R =TT 59405, 11198 HEKERBF ¥ > /X, (L EEEH0025
FETHEESIE Lz, FRRF4SH XV EFRERKOTISTHESL, B e 77 A1cLi
BoTPFEEIVSHFRIZKTLE Lz, ZMEE364TLZ, £, FERRESTIHEYET
CRE3ANCHSRMBEZ THROBMVBH L. RFAREIELBEV TREINELZEL, £
fo. TRUTHEN o THRER, TEADL 5 Y FaT10R» L UHEATC. HAR S KEEFR
DTz —HEFEREZD>> TV~ ay7PBiTbhE L, KRRBEEZRLICE
BV L., 254828, BEVEBTLARERRELRES LRV ELE,
K#ikB 2k HRIEEK 8#F LHLAK SRERK LEREK KRERES
K FHAEK AEfidK CLLEEE)  #SREX G

rus 7 h
208 a6l EHE
RN LumE FR O U-—-FR)
Y- VR—TT L'94 . QUEEN MAB
Al B BUE
SNEXYRXM1 LB FIL : Queen  MablZBit 5 Bl
SNRERUXF2 AR §%: Queen Mab—EEEHELDOHERE—
L AR X JUK ik : Queen Mab— %L B FOmE—
FERRE  BAYOR, QMG 2ot
1993451 &3t
— AR F IR (19934E4 H 1 FL 5> 5 19944E3 131 H)

XA D SIS

=% 72,500 il g g 21,788

HEWA 8,261 MM T 2,703
BmpfE 1,19
-3 g 1,240

EALRE 3,677
KB4 50,163

&t 80,761 at 80,761
RS RERE(19934F1284H)
WADE XHOE

BREBmE 24,500 £BEH 23,690
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RowiBhE 1,190 HEH 2,000
&t 25,690 B 25,690
SEHEERE

19934 — B2 H B L URASLHOREW I BURHEIER, EiEII W TEEERITo#
B OELLBITENTWA I L2BDET
1994411 H 19H 23X KHE EHh H

COFFEE BREAK

[P.B.Shelley ¥ W.B.Yeats)] &A 34

YiEYeatsit F 7V UEBICE T HHowthiCfEAL L &, WIEOKWEMERV 2R S
Athanase EFIZ 2 5 - K4 THALER, PR TAlastor®d [EHKEBRDUVZV, HA/IMETE X
TWolESICHESLFADHNLEES NV N EERD K 51272 -57-]  (Autobiographies) &
W,

YeatsiZAlastor# 5D EANADATELBRLEBELH, B 2>HShelleytt i Z A TV Z
L5, 19004, 'The Philosophy of Shelley's Poetry'%ZEX, F—i [FELEM)
TiXShelley DO IGA T, MK, L8, HIROBE, £, KE, HARLZE
FL. B TEERREU T W, R, %, BARR. BN EZRET S, Yeatsit
ZOBFEICEY HEDOBREED, RO GEHRNREVEREZZATDOTH S,

19324E4Z#V = Prometheus Unbound &% TiX. TDOFREFICRIEFL B L2BIEFET D,

T B 7R 18% 4o TILNE L 7zBlake & 3%V >, Shelleyld@ B R EZF o = H1FOMNEZRIEL T
WA EHNZEBbhe, PEDNES, RVB-THB L, B LVES, KVERLTHELT
& = DiEBlake Tik72 < TShelleyBRFAD ANEZWH LD TH D, | (Essays and
Introductions)

EFWX. Yeatsit TFHEDEDSBlakelZ DBEL] | 18934, K A & BlakeBF 72 =54 %
L. BEEDFF"An Acre of Grass"Cik TEEENRFEIINT 5 E TREZIV/=Blakell 72
D7 EdKoTWVWB, YeatsiZ & > UBlakelXHhR R AR BRFEKRE L TRBCKR L =K
FATHD, HoBHRICKEL. HBEIEIMEORAIOBEI) & A DBlake® HiiH LER
T ORMH EYeatsit KRR L EBELE Xz, THRDIIYeatsiZH H D AEFZERIZHEHLE L
7= Di¥Blake Tix 72 < ShelleyZ &5, ZOEMA % T KENTHERITHIE. ShelleyiZ H D>
LOEMRPVFHMEHMA L, BELZEEIT. BO0RKEL R0 BOMHICKE/ZSTE
RRE] FBVRD, BTHICR > THIMRSHRE&GIT=FATH 5D, ShelleyDFiZix, £0
FERBIZBIT 2BRECEERBABE TS, ZOHELIZYeatsiT LT, ShelleyD LMz B 5D L
ZFERAEDEEVWEEREZDOTIERNPS 50, LHL, EBCBERFTIE. ZOREDH
A LTRTV, =& L. YeatstSPrometheus UnboundZ BT L ST DR, D@L
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T, ZI#N A ERICIAKEORENOZR LV, REDIREMT 5, TR
MDDemogorgon% [ KD LFEBR T BKE] LB —FH T, ERAWRERAOEICTE
BRNERDDIT D, LiLYeatstSBX Tz IFI3HHE) | 7205 ARERMIREEHICEE S
NBFREDKIEIZIE Demogorgon® A A — VU REKEA TS,

YeatsiZ B HEAMEAADE A4 Vision DRIMPTADKOBRITE S L2z RM={L L=z D
HRIED ICEBR L 20iXfh 72 5 aBlake TH 5, ZDHFMMBIZIE. TN ZENRETIXAEZEK
ATORY T, F17MIZShelleyZ B L7z, THidYeatsBH VBB T MM THH o7z,

YeatsDFHADFFIZH N3 D dim, pale, dew, woven, shadowy, wandering72 & ?D &It Shelleys>5
DRETHS D, TH#HDOFF The Phases of the Moon"CHEBEEDFF"Under Ben Bulben”
121X Shelley® 554> 5 Athanase°The Witch of AtlasB3MT/ZEND, Last PoemsDEVET:
"The Gyres"®. BRT DEEDOHNZBE T H0ld Rocky Faceit, FBHOREBIZZEE 22
2> 7z Hellas® Ahasuerus B3 €T V72 L T D FEE bV 5, YeatsitiliEThoor BallyleetZ £ A
72 & &, Prometheus UnboundiZffid>tiiz [BEDOERE NP EERHERHLOEZD &
Bl cHEsB BHrER L THICA-T,

FAIZIT Yeats?S H £ Danti-self & L CGRAZEHBED—OiE, HAOE-DIZHMEMIT L TH
BT & T IR 22 B BEShelley 72 o 72 £ BV TR B 2uy,

=BEREY

<19954EHE K>

THAY = ) —#ffit > ¥ —) BARMKRBZAEIZH2A (1) | RRRFEAEX ¥ V82N,
W ESfEic BVt S vE 9, FEICITANEZBR 288X LT, £7-. Adonais
EEHLTDOR-UT AE, KHEH, BHFER, RUOABRBLOZXK (BEME) TIT
DT LIV E L, SIXEBRAERETTRE., ERENPTHB W EITHIEFENTT, 3L
WHEHE, 10HPHEBRSNETIREN, RKR7u 7502 ZBTEW, 2EOFLDT
BMLIERFREMfFN T LET,
<tBs\R>

MEFI9MEIL Y = V —BFRICE > TE DD TEYDBBWETHoZ LWV 25D, ENIEDH
EX VAT, =) — BT D EATEESARV O L L THIR SR, Z0OHR TR
HEHINDDHBryan Shelley, Shelley and Scriptures : The Interpreting Angel (Oxford:
Clarendon Press, 1994). Pp.xviii212 T35 9, The Necessity of Atheism DEED LT8R
BLEVWS, Y=V -—BELEARLIELEADEO—DOBRBETH 7z, KERZXINE TH
AR SN TE AR O EEICO>NWT, KRKEREGREEFTRO = Y —HEERFD
NRICERT IR E, AEN» OBENRELEZRAZTZLOTH D, bRACBRIILUTO®Y
1.Young Bysshe and The Bible; 2.The Kingdom and The Power; 3.The Jacobin
Jesus; 4.A Protestant Apprehension;, 5.Providence and Prometheus; 6.The Theology



47

and A Defence of Poetry, 7.The Myths of Eden; 8.Apocalyptic Vision and The
Angelic Guide; Appendix: A Biblical Reference Guide to Shelley's Poetry.
<BR#Fp IR K>

ERIF1TERAORBREBELICEALKICENEONE Lz, CL RN EEHDOE £ I124
POLIRMEP L EFET, . IS4 cBREVCH LETET,

FROMREBEE, EBORRAERK, A0 LFMEKOREREEDLRE LS, 1
TEEOHTOLETREREVWLLERETY, Lirl, REREOBERH 72 X 51,
HA, A, BRESTOLLIFEHREBRERERS &SN LE, D TBRAEVHL
EiFEd,
<HEKRFREREEFR =) — D=2 X7 VT +>

HERFREREEOTHEIR LY, FAKEER [MEFEOR KBREhE=RIIEERD
BFEOab—ZRPBWVWEZLELE, BEDT—I a3y FIZBMTE o280 F I,
BERH0E Lo FORRERICHEESN TS Y2V —DEEEREZ ZBIZR > TF &V,
< XHKFBAKESE Letters  of Shelley Collection>

No9%BIE LS D RIREEO ZHEIC L VEHWELET, RBFICRHPRREIHESHh
TWET,
<BERTER>

BLWEFEERE W LET, . EFES. FIBSILERLEI BRI VELED
ZTHETH S EEOET,

KB, FIL ZAICBAX L4 LB FIXRO®Y TF,

AL BN (RMERIKREE)  ¥EDFR (MPLFBRKTFE) ML+ (BEEFRLT
FIRE) WIARIT GRIEEBRRKRFRFER)  HAMETF BEBRILTFRFERTER) #
WEMT (RRLKFHDIRFHIRTRES) <ASME, Breg>
B2 - B IERR

PERTD TRFHEED TSVE L,
<SFEMADLE >
19945 DT LB TRWEIX, FIEES LB TEA LS BEVELLIT
E: 3
<THEREZ>
AR =V —RE > #—] BT BMVWALEER 77 v 7 A TZIFMHITTBY 7,
A=K E(022229-0223) FHER(AEKE  0285-22-8989)
AEARS =) =Bt ¥ —F# No3199543H30H 1T
AR =Y —BEErZ—
T323 /DUTHKRATFINIT
AEKY FEAPFEEAN
TEL 0285-22-9754
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x YRALL BEELO LEERHBEERE THILEX LN TE R, 19itZDOM.
T— /) RRW. XV3 v MEDHALRKWICEBLETHASH, SHICE-TH, ZDR
FEHER LTIV R2NE 57,

L LEDOEEDOREDEKEDOEIIS ETORRALRBANLBE Lo2obo/eéExbh
DBERD D, PIZIEBEICAZ Y TIEML TV EEN 1 8 20FIKEBEL1I920F%ET
K FEFEDFE F Th o 7= "The Philosophical View of Reform" & B $ 3 —FmL b 5, ZIITI8194E
DERE-AHEEOBIE*ER L TENVELDOTHEE, ZIRERERTWBDIRRALRZE
BETIERL . BHIEEHT I, Rl > TERT A ZOZFR—DfIc, Bhindo
TWE—ADBAEREDETH S,

EEOBFEZENIZEETA LA LTINS ENRNWE, EL hHEEYR 5%
WEE—KERERXT-DOTH B,

HLLT7— /NN ERRT gy FBRZO—XEFHATWER2LIE, H5OHFLELRE-E
HLDIZROTWEES S,

BOREIZESTH ) DD SHIFT ERSTEDIIT—T D [T7 TR BHRAEZ L
TRABNWESLID, (IO 770X REZE-BOHRLTHD, F_BIIIh LY 104
BIZER L) BN Z0RSEHATKEZBERZ TR LIXBEORA~DFERIZL 5T
babhd, (BIxIL18224E45108, J. ¥FRK V) TORWGEEHORIZIE, 77X
M RBFZ2VV—F = Oz EOBRIIDEN) Ty FOEMEEREDETHTNS
EIAEMLELHEBEOE L RNIZERE > TWEZ LEESICHMETE D, LiLz eyl
2. SECEROREIEELICKAE EHE ("Kings and Priests”) DHOEWI LEE 1 HH
BBL T, ARMEDICAKBTE LD, i & BV E BT & S Rok 2 L bER
ENBDTERPS I H,

TDZELICHEEL T, EHRM0FEU L DA YBHD CTWEEaLKFREOHERLE
(195543 ) IZ"Notes on the Last Phase of Shelley's Thought" * 4+ 35— X2 HFRB LI LB
B, TNET = U DKREDEE [EDOYIETH 2HFLCHELLOTH IR, ZZTHER
T XBRECEEORMLIRY RZoTITHR2N,

URFicHRBE, SHTIE, BEICRLRWIEEEL DY = U XMBHBRENL TS, =
DOREBIZ DWW TEVHRED—BE I BB LIV ELBoTNS,
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$aE (19954FE5) k=i
FABKESB LY R -7 A951E, 12H20 (1) EEKFEREX ¥ XU L2
KEFECHBENE L, FRI2BASS XV EBREROTES T, FRo7ur I AL
FRVTFbi, SEEET LE L, B8, BHERKESREDDYA ZHFETEEE
ATLE RXEEIIE) .

FERRE T, ETERICIHAMREEZEHL, KWTRME LT (19964FE X Y 2,000
M) BRERSNEARBEINELE, £k, HIEEBFL L TEBRER (&R¥ERX) SFHE
H‘iC)IHfRK (BRERK) LILEMREK (BAEEKX) SBHILE L, XK&SmE
X324 (N, #285) RTEHEROMIBESHfTOhE L,

VAT A7EN
Rk R EE
FeRGRE HEMEZB T4 XY RBRFHCBIT D 2~ Ik b O—4F#IZPhilip LarkindD 324"
Shelley Symposium 1995 : Adonais
sl Kk HT

REY X R1 KH Hh 22— LA =T DEERRT &)

RRXY X2 B EE 7 RXx—X) OFFGAY one frail form—EHE T E DB

L AR A AH Futh TAdonais D Z & |

R DR, 2l LiFEofh
19944E )8 SxEHEY

— LR S

(199444 H ~19954E3 H31H)

A D R T va v 7RERE
B3 i 69,000 (19944E11 H 19H)

HEUA 8,050 IRADES

Aty sl 4 50,163 U—yrav/

&t 127,213 it 70,000
XD “wazimE 10,800
WER 23,300 Rombhf 17224
HEESTE 23,294 t 98,024
B 3,090 XHOE
B 17,224 I—Javs
R 1,240 gy 80,014

HEREL 5,000
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] Sng
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-3 g 4250
#t 98,024
SEHEERE

19944EFf — 23 R U223 ORI T BRHIRE, FERTOVWTEEZTo12HE
. AEATOATND Z L EBOET,

19954F11 4250

SEEE M EF H

COFFEE BREAK
lKeats & Shelley% ¥ < 5 Rfifi—"Negative Capability"iZBI# L CT—) X &—

Keats#3% D F# (George & Thomas Keats518174E12H21 H ) 12V Tik-~X7/z "Negative
Capability" (LLF'N.C.'LBE3R) RDRENIE, L EiZKeatsMB D=7 F X MW T, £D
BRAEBENRERLARNVBDTH B I LITHRERERY, LTBB, 0 (HZERER
W] BTOLOBMMICTDERDTREEKREZAABCTERBRLLI ETDE, ZDEHICT
A EZ EBRBEERVDOTHD, PR EBEFICIFTEOL I IEDRS,

TOZ L, MEVLN.CORAKEL L TORENE T BVOEHETIZENL LWL
Thd, BFRE BEECI > TGl ICREIRBELNTVES, —RI53XFRFEEL
TOHABICGAGEEZ VW UEKEZFEINE I ELEFLOL EBBIEND, EHIZHE
M, N.CACBFHERE LToOMBMEE S X, 19334FICiIE3 TIZ, MiltonlIN.C. 3K IF 7=
HFATHDLEDOHUEETLTWS, ZO&K T, £ KeatsHH MY _Eif 7= Coleridgess <
B5THA9 L. Shelley, Byron2 EBZDHIELS THAHY, SHIZFRIZRZD
Wordsworth% ¥ < 5KeatsD 530> 5§, BEF 5H <. Wordsworthd BIFIIZALESHF ok 9,

%< DKeatsffRICE W T, N.C.OKDITREEKIX, E¥ Lo X IEESTOND
T LI X o TEANRIMER Z &), B L U TEHIMERARPRIEBADREICE TRIE S
RTRULR TV, FHEMRT, N.CIET 3 Z0FRTOBRRCESIOEMEZE 25
RVDTHD, BRERL, —DICKFIERORER P - T B &, BRBZT AT
TATABEEOBEREL, NCROFLMALDRBBFRESNENLTHD, VWE—D
i, D7 LB ZITiE, FERIEICEB>TEH, WWeidle (BRiR [Efiro@Em] Fr#th) . A
Storr (R MBBEOF A F Iy 7 X B3kt) . W.Sypher GRiR [X¥ET7 /7 ao—] B
Zt) REDOFREDIDPDY DRFDFEL D>, Negative Capability~DE— = A 7 X
VT EAANBEFRES) (ER/ME [KEFFE FI139EFETS) KBV TERENATVD
Shakespeare & N.C. & DOF#CLamb® 522 TRVEE) (P 7H%E] ) ES5h T35
ALK THIEBY LSOV TERBZHRLENAZVNLL THSD, [Negative
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Capability~Di#] X, (#] V5 FECEIORBIELC LN D bOOEFIIIV~A
TN TH D, [ZR2TRVEE X, —HT 2 LABTHIN.C.EEZExaband &ttt
DERT. N.C.IidA ¥V ROEEHIEHNZBIED— D> TIERNS I N E VI HERE X 7
BEIZT 3, Z0A%Z TABOEREIIRBRPTIERVWEWVWSI Z L, LARIIKEREZOX
VXY ORRETCBLEDZOZEEBEBR SO L Z LIZ Lo TEMARRERE & HOKEDBRH
BWFEINBAZ EEHZ O] L9 A ChamberlainfID 1 XY &Iz BT a3 (A
ROl AIIXE) AR E LTHHREbERMNESLFIRLRVERDNLEINST
»3,

B4 HIZ. NCOFEEREL LU THAZEDD L&, NC.2HTHHALE D TR
FMAEI—2OEME L TERTDZ LR TH A S, Keats Dz Likd = —%i5MT
50 EHELE, ThiX, BRETIEERESRBRVEREF> T 2015 TY, |
(B.Bailey3618174E10 H 8 H fF F#) ICIXMABIMIIN . C.ORBERBD LN, ZOHRKELE
7= Shelley%8 O F# Tt #ShelleylZ M} 53> T [EWE =D bDII~vEVifEx RiER 520D
TY, EWRIIZSAHCEPDEY, HCRREZIABKETYT, FEEXBFLWE
WTEBEICH L EiFhiE, ERRTHAOREEZIHELN Tho LENRFIIBEDh, &
ROFEOHLWDARHRTHD—HO—DEHELTHORS ENDZETY, J (18204E8H16H
f) L5 &, HiX, Shelley2b > TN.CZHLEBVFATHIERELEIEEZRLT
w5,

TDEIHTLBE, NCHENREMORKBEZFIZLNPDE—2DOFEBTHS LT,
ZFhiLE T, KeatsDFFARW LEWMEBORERRED—DOThH o Z LIZEENIZRNT
H5H, RO~ A JRFATLLDOH T, K53 b Keats SRR IZ Shelley % Bk L Tk -~/
SX%EH - T, KeatsiCBWTN.CHE—FFANIRE LI2iE TR ISI7TELKIIIERSANC
BNTWIEE E R D T ENRTEL D, i, Keats?3C.W. Dilkefiti %3 U T k% (b3
DHE—DfLHIE, FARZELIZOVTHLEZRDODBRNIEE, 29, LEHLHHEEC
WMUBARIZLTHEL ZEE, | (George & Georgiana Keats5u18194E9 H 24 H fFF4K) Lk~
TWBHEEZZFDLENIEL. N.C.OKeatsBiT DBREDREMEIL, FREBHBRPoT2EE D
BBRCWoZ5HBERLDLERS D,

TOmER. v/ efRBAPLEXE, KEMEIEEIWHILONEWV I FRICS XM
PO EEEZRD TS L IS EFIUIEDN D THD, SHDOFELRVEDI TH D,
1) TEmagRes) TS ) THEBAETEEME) THEBMTOW O BhESH) THEBRTH S
NN THEBHTH LIS AHEE]

2) ZOBEEHEOFEICOWTIIKRERERFERH FEWhERo THRIZE S,



53

FEREY
<1996FEE K BRETE>
TEARY =Y —fREZ—) FSERRE, AFI12ATA (L) RRREFRIX ¥R
A, W ELEICBWTRESIE T,

BASHIL, YOBRESRBICIVAMPEICBECLE LER, SEIXZHAESEFER
ENELEOTERREORNERRKIZBSIEZITEWE Lk, dlastork 7 —< &5V —
DT hix, XY R M, #HEET. HAETORKEZ, VARV ALRTHFEERZBE
ZLET, FME. 10 THEREXEOZRA - K&7e /753 ZHBTEW, 2EOE LD
TEMEPMFELET.
<HrERI>

BEEE [ XY R - vw U IRFER) AIR20BF 2L TR, Centre and Circumference?s
FEEE» LRI N, B IR6FANILE DICRIET . RFROLEFARAT V- =
U—DbEILT AEIRIEVE L GE L ER LT 245MBPE TS, UTFI=V—
KT 25MOBERMNT D (BHME) , FIARPREMCBHARITINTEBRVET,

* Keiko Izumi, "Prometheus Unbound: A Mythical Drama Metamorphosed into a Platonic Cosmos”

*Joseph S. O'Leary, "Plotinus in 'Mont Blanc' and Adonais"

*Kii Nakano, "The Three Shelley's : An Iconographical Approach to Adonais"

*Hiroshi Harata, "Shelley and Lady Morgan's The Missionary: An Indian Tale"

*Norikane Takahashi, "The Early Stage of Japanese Reception of Shelley's 'To a Skylark™ (F130)
<Pl LT & DO RET >

BIERKRXEFCH Y ELLL DI, 1996FE IV ERFMETICTRYETE, EORIKRY
ELTZO2BZI0HBEDCM-FRL L, XXEERIIMXEMNBET 22TV LET,
FMAESHICH T OM-FIZiZ., ZRETRIT LIS ETXTRE L., BERELUREIC >N TR
KX FEZ 1 MBEEERTEIIIRBEE N L UTE LW ERAVET,
< E O FERTER DK >

SEDOERONEEFHZBALERE L AZERIBFWEZLE LE, ZhIE RO
BRI LETOT, MEZHBHDOERLIA LI BEVEBL LITFET,
<Italy Shelley Study Tour>

AZYTHHERITZHBE L CWEY, SREER, BARE, FLETHAOEKRLEERD
FHED4L THE-BIRNEZEAES QA2H) ZHEE Lz, SMidRREMBE. ik
E£HIkA BATANLLIA L) #P.LIKZOMOBMbEICRFNFESL L, Hfix,
2—<, FRY, EHY, V=XV 47, Z4LvF=, YaXx—V (L. V7T
V) EREHELTHITONE LT, SBRE. SRERAFOOEER L. KEOKED
BEQHDFHETY, SEIHI-T. EERERZ TRET S oL ELETFRK LFRE

BREREZERLTTE 2 HAETHARICEHB L ETET, ZOHTOVWTITERYED
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VELEOFERICTHEET IV,
<HKRFHA K ERE Letters of Shelley Collection>
F10S5 %, FHERYEREEOZHEICI YRFEVWEZLET,
<zBR#H>
AERE. FHLLEARBAX Lizhx LIBEINTH 2 2 TR UET(EHTHE. BHRRE),
AL
fARk 7 (EHFRKE) 275887 (BER¥REKY) BRIEZE (GLEKY)
B
BE 7+ EBRTET
PERTD ZRHAEED T&WE L,
<2BWA DB >
KEFERERCEREAKZRAH L THV EF, BERDO L D IZ19964FE X V2,000 (F4
1,000[) 2720 £ L1, SHTITHROZDIA L BEVEL EIFEd, 2B, 1995FE
DEFRMDOF L, FEEDEHETEALIBRAVVELEY,
ASE»S, FRICAAMRERIZVEFEREHRL L W ENTEY £,
My &—) T IBRVWEDLEEE. 77 vy 7 A TRIFMHITTEY £, BRAEOKHIX
ESZZTHIATFTE,
ANSEE (022-229-0223)
FTHER (AKX 0285-22-8989)
BAY =Y Bt #--E#
No.4 19964E3H30H  S&1r
ABARY = U—#fft &
7323 /i KfFFE1117
FREAT  EHBFEEN
TEL 0285-22-9754



H&XxP.B.SHELLEY
MEL> 2 —FH 55
1997
HOEE

ARAFEZEAZXT
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AFLIEREEIZ,. 2EBNTLERXDPEEVE L, REOHEZBHLREED T
VR T ACRLNDEICEREEDL., HFIEROFTLOVHE~RBELEA L ERLTEE
L, e, XELOHRILY = V) — 2 KIEHROFA - FROMEOHRR LT, BE -
% - B - BFRICEADISENL HBELAFELNOOH Y £, FES. TR L OEM
DHEHREXDOOHY ET,

—J. RELKEDS LIZEROBAITZDEMEEMEICBOIERLEBEZITET, &
W, AXBESEOERIIKRFICBTIHRLBEE L2 EBIC U THREEZET TEE LS,
LHXFDEMIIRYBRIANTLENE L, ZOEBIIFSHKIRETREARDEITS
LEDZ LIRS EESTHENWTLEDY, ZOZ LEARESTA[EDOFH RRELLE
L&oo

#5El (19964 E) Kafs

FSEIKEZIZH2H (). HEKEAREX ¥ R XU ELEEHESFERICBNT, FTdo/
2/ LIV, FHI2IFAS S K VBt S, PEBOSEHIKR T LE LR, YU R—TUT A
REREE LR WE T EE,

RO TRL, ETERICARUERERN L, KO CHEFRERFICRON-EFREKE
BR<. 74 ORFOEMIET QF) I IYWRBREIN, REAPBEEINELE, £k,
1995FE SR B E b HE LMY IR ENE LT, Sl EBEARERICHBENATWDAFY T
BHE®AT (Italy Shelley Study Tour) D ERBRRE SN AR ENE LA, ARKKOVTIREICR
HMAEMX e boESEIAMTHZLIZRDELE,

ARZ[JNIBMER L <444 (O BFRE6A) TRERV XN K THITDh -2
212H3040EBRmMENh, AELZHRBRLR V< 23ERTLE,

K E 2k a)lEHE

#¥F LEME CEEK LBRE MRS

EiESE KBRS FHEE A\Efit

LIBERE JIHmK LEMR (LSRR
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BNER [ZXF -V« ) — T o7 DFF)
Shelley Symposium 1996 : Alastor

Bl BEARE—
NRRY R HEEET BEEREDITaRETH N
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*one frail form”
—BHFEEIADZ L—
rRRE

BE=A. FOL APV ERLRBREDFEHOP T, BTV LY, ER1FHEE-A
DI EEEZTNS, , :

BHEEIAZ. RPRBRXFEETFBORER THE L THIRADOE T, 194FF1H
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