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OF 
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No.lO (March 2002) 

NEWS 

The tenth annual conference of JAPAN SHELLEY STUDIES 
CENTER (JSSC) was held at Sanjyo Kaikan Hall on Hongo Campus, Tokyo 
University, on December 1, 2001. After an opening speech by President 
Tatsuo Tokoo followed a special lecture and then a symposium. Hiroshi 
Suzuki (Professor at Waseda University) gave the lecture on Shelley's 
influence on Yeats. In the symposium, Kazuko Iki and Yukako Mawatari 
fully discussed The Wandering Jew, with Norikane Takahashi as a moderator 
and response, all of whose abstracts appear below. The eleventh conference 
will be held at the same place on Saturday, December 7, 2002. The 
program will include a special lecture by Kenkichi Kamijima. Hellas will be 
discussed in the symposium, which Suzuna Jimbo is to organize with the two 
speakers: Miharu Abe and Yukihiro Fujita. 
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SYNOPSES 

Special Lecture 

Hiroshi Suzuki (Professor at Waseda University) 

In Pursuit of Shelley's Spiritual Light 
--the Development of Yeats' s Poetical Imagination 

W. B. Yeats had been much under the influence ofP. B. Shelley since 
his early years. He lived in Howth, rocky peninsula at the northern limit of 
Dublin Bay for three years at the age of sixteen, in 1881. According to his 
Autobiographies, around dark he often slipped out of the house on the pretext 
of catching moths, and spent nights at caves of the sea cliffs, or among the 
rhododendrons in front of wrecked old Howth Castle. Having thrown away 
the insect net, he waved the broken branch of a tree as if it were a magician's 
wand to master the whole world. He dramatized himself as now Manfred on 
his glacier, and now Prince Athanase· with his solitary lamp, but soon chose 
the poet of Alastor for his chief of men, and longed to share his melancholy. 

Being such an ardent admirer of Shelley, he had started to write 
Shelleyan quest dramas since 1885. The Wanderings of Oisin marked their 
apex, embellished with the Celtic visionary imagination .. 'Three enchanted 
islands' where the hero Oisin landed at sea seem the direct descendent of 
Shelley'S 'isle', as a wreck of Paradise in Epipsychidion. The supernatural 
water travel Oisin made also reminds us of the embarkation the poet in 
Alastor took in a boat beyond the world of life and death. 

In 1900, this ardour for Shelley was to produce his essay "The 
Philosophy of Shelley'S Poetry". Writing this, Yeats seems to have been 
baptized by the holy water gushing out of the wisdom's spring. He even 
accepted Shelley's symbols such as fountains and streams, caves and towers, 
Vesper and Venus, or sun and moon as the images suggestive of the wisdom 
of the ancients. 

Shelley's ideas and images exert much influence on Yeats' s poems 
implicitly and explicitly. We find in "The Wild Swans at Coole" that love
lorn Yeats watches with envy swans paddle in the lake 'lover by lover' and 
his fancy pictures that they will flyaway some day to another lake to build 
their nests among rushes there. This seems parallel to the state of mind of the 
lonely poet in· Alastor when he sets out on the journey to pursue a veiled 
maid, and observing a swan flying away, imagines that it voyages to the 
happy home with its sweet mate waiting. 

In another poem "EasterI916", Irish patriots were up against the 
British forces, though they knew well there was no chance of winning; that is 
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to say 'they dreamed and are dead.' Yeats was in doubt for this uprising 
whether he should glorify their heroic act, or disparage them for the useless 
death. But his final judgement was; 'what if excess of love (for their 
motherland) / Bewildered them till they died?'. The lines may reflect those of 
Alastor; '(the hero's) strong heart sunk and sickened with excess of love 
( for the veiled maid). ' 

In "An Irish Airman Foresees his Death", Yeats sympathizes with a 
heroic airman who, driven by 'a lonely impulse of delight', plunged himself 
into 'the tumult in the clouds' and died. The similar impulses may be found 
at the scene of Alastor where 'A restless impulse urged him to embark / And 
meet lone Death on the drear ocean's waste.' This reminds me of Yeats's 
desire in his boyhood to 'disappear from everybody's sight' as Alastor's hero 
disappeared between great trees drifting in a boat. 

The afterlife of this airman is traced in another poem "Shepherd and 
Goatherd". 'He grows younger every second ... / Jaunting, journeying / To his 
own dayspring, ... / Till, clambering at the cradle-side, / He dreams himself 
his mother's pride, / All knowledge lost in trance / Of sweeter ignorance.' 
This reversal of the course of time must have been learned from Prometheus 
Unbound which Yeats had looked up to as the sacred book of the world. In 
the Act H, Sc.V, we hear the intoxicated aria Asia sings, 'My soul is an 
enchanting boat.. .. ' Her boat floats passing Age, Manhood, Youth and 
Infancy 'to a diviner day', 'Peopled by shapes too bright to see.' 

Yeats's 'trance of sweeter ignorance' seems to correspond to a 'diviner 
day' in Asia's song. We should also take notice of the archaic word 
'dayspring', meaning the origin of life, used by Shelley in The Revolt of 
Islam, which had been one of Yeats's favourite poems since his boyhood. 
Yeats was above all impressed with a part of the awe-inspiring poem where 
Cythna, its heroine, imprisoned would make signs on the sand by the fountain 
of sea water in the cave. She grew wiser through contemplation of the images 
that rose out of the fountain. The signs were 'Clear, elemental shapes' and 
'the key of truths' . 

The similar situation is adopted in Yeats's poem "Ego Dominus Tuus" 
where Ille (probably the masked Y eats) traces the characters revealed upon 
sands, insisting that ' I call to the mysterious one who yet / Shall walk the 
wet sands by the edge of the stream... / And standing by these characters 
disclose / All that I seek.' We could read 'the characters' as Cythna's 'signs', 
and 'the mysterious one' as the one who is offering Cythna 'the key of truths' 
of the universal wisdom she seeks. 

Again, in Yeats's allegorical poem "The Gift of Harun AI-Rashid", a 
newly married wife, chosen and given by a Caliph of Bagdad, stepped out of 
the house nightly and marked out the strange 'emblems' on the sand of the 
desert. Her husband amazed at the esoteric figures and started on studying 
them 'day by day', the result of which bore fruit of, Yeats seems to say, a 
metaphysical and mystical book, A Vision. 
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A Vision consists of symbolical diagrams and figuration in the forms of 
geometry, revolving on the Great Wheel. On the chart of the 28 phases based 
on waxing and waning of the moon, Shelley is posited on the seventeenth 
phase along with Dante and maybe with Yeats himself The person on this 
phase is called 'The Daimonic Man' who is susceptible to the supernatural 
forces, and chases the united images of simplicity and intensity. 

In a poem "Under Ben Bulben" written a year before his death, Yeats 
invokes the spirit of the Witch of Atlas standing under Ben Bulben, a sacred 
mountain rich in Irish legends, and requests her to be his guardian angel who 
watches over his last and his second birth. 

Swear by what the sages spoke 
Round the Mareotic Lake 
That the Witch of Atlas knew, 
Spoke and set the cocks a-crow. 

Yeats observed in his essay on Shelley that the Witch of Atlas 'moves over 
the enchanted river that is an image of all life' and passes along the Nile into 
the Mareotic Lake, south·of Alexandrea. Round the Lake were the hermitage 
of St. Anthony, and the temple dedicated to Osiris and Horus. To 'set the 
cocks a-crow' suggests the prospective revival of ancient wisdom. I recall the 
aspiration Yeats had after the sublime beauty of Shelley began in his 
boyhood at Howth, which had been known as one of the gathering places of 
ancient Druids. It is noteworthy that those holy grounds in the linkage with 
Shelley occupied Yeats' s imagination at the first and the last of his life. 

Yeats paid a farewell visit to Field Place, Shelley's birthplace in 
Sussex, on the 28th of July, 1938, about a month before he summoned the 
Witch of Atlas and expressed his last wish. He was shown over the house by 
the butler of the then proprietor and impressed with 'a beautiful old house, 
one part Tudor, kept in perfect order and full of fine pictures (two Wilsons). 
We also went to the church where the Shelley tombs are, a great old church 
defiled by 1870 or thereabout, stained glass, and pavements not at all as 
Shelley saw it,' (a letter ofYeats's to Dorothy Wellesley). 

Yeats returned to the burning fountain glowing with the purest spirit of 
Shelley on the 28th of January, 1939, exactly half a year after the visit. 
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Symposium on The Wandering Jew 

PaneIist 1: Kazuko Iki (Professor at Ueno Gakuen University) 

On God's Curse and ItsOutcome in P.B.Shelley's The Wandering Jew 
----Referring to the Ballad of the Same Title in Reliques ed. by T.Percy, 

to C.F.D.Schubart's Der ewige Jude and to Shelley's Queen Mab 

In this study the following four points in The Wandering Jew (1810-
11) will be particularly focused on in connection with the other three poems: 
1) How and by whom the curse is spoken; 2) Forgiveness and atonement 
versus despair and revolt at the end; 3) The importance of love; 4) The poet's 
view of Christianity. 

1) God's curse or fury originates because of the mock which the Jew 
makes of Christ in the street (Reliques and Der ewige Jude) or of Christ on 
the cross (Queen Mab). In The Wandering Jew the syntax of the concerned 
passage (3: 13-22) makes the situation ambiguous. The Jew's mock of the 
Saviour on the cross makes God's curse more convincing, or does it? 

It is Christ in The Wandering Jew that speaks the words ''thou shalt 
here remain,lNor see thy dying day/ Till I return again"(3:20-22). Paulo the 
Jew regards them as words of the "avenger's ire" (3: 128) or "Eternal's ire" 
(3:229) rather than God's curse. Stanza 5 of the ballad in Reliques (pub. 
1765), on the other hand, shows Ahasuerus the Jew becoming a "cursed 
shoemaker" as soon as Christ speaks the words to the same effect, and in 
Queen Mab (7:181-83) Ahasuerus feels God's "curse" (7:201,257) from 
Christ's words. As to Der ewige Jude (1783), it is not Christ but an angel of 
death ("ein Todesengel") (6) that says the words of rage (11-13) inflicting the 
curse ("den Fluch") (36) upon Ahasuerus. Shelley quotes an English 
translation of these lines in his note to Queen Mab (7:67-106). Why is the 
word "curse" or the speaker "Christ" avoided in some cases? . 

2) At the end of The Wandering Jew Shelley descibes Paulo, 
despaired of love for Rosa, becoming on the side of Demon. This is 
different from either the end of Der ewige Jude (where God forgives the Jew) 
or that of the ballad of Reliques (where the Jew tries to atone for his 
misdemeanor). Shelley, later in Queen Mab (1812-13), shows clear revolt 
against God who· seems to Shelley to be a "Tyrant" making reconciliation 
between Him and man impossible. 

3) Love between Paulo and Rosa plays a highly significant part in 
The Wandering Jew. Differing from the other poems~ The Wandering Jew 
has no reference to the Jew's wife or his children. Rosa being "dragged to 
the alter" (1: 168) at the convent may be regarded as an analogue of Christ 
being "borne along / To slaughter" (3: 13f.). That is why Paulo is deeply 
moved and falls in love with her. His despair at the end of the poem is more 
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a result of his lossoflove (Rosa's death) than a result of his loss of hope for 
God's forgiveness. This theme of the importance of a woman's love to ease 
the tension of opposition is later developed by Richard Wagner in Der 
jliegende Hollaender (1841) where a woman's love saves a cursed man's 
soul. 

4) God is Eternal Avenger who, unlike God in Der ewige Jude, 
never knows to forgive in The Wandering Jew. Christ, on the other hand, is 
described as "the meek Lamb" (3:12) as well as "a Saviour" (3:11,48). In 
Queen Mab Christ is transformed to be hypocritical (7: 174-83) while God is 
frequently called "Tyrant" against whom the author shows marked rebellion. 
The Wandering Jew, however, has lines that follow descriptions in the Bible 
and has no line where God is called a tyrant. It may, therefore, be 
concluded that Shelley is still half orthodox and half rebellious in his view of 
Christianity in The Wandering Jew. 

Selected Bibliography 
1. Thomas Percy, D. D. ed., "The Wandering Jew", The Reliques of 

Ancient English Poetry, Vol. 11 (London: G. A. Unwin, 1927), 
pp.291-96. 

2. Christian Fr. D. Schubart, "Der ewige Jude: Eine lyrische Rapsodie", 
Saemmtliche Gedichte, zweiter Band (Stuttgart: T. Scheibles 
Buchhandiung, 1786), erster Buch, pp.65-69. [rept. Gesammelte 
Schriften und Schicksale, Ill/IV, (Hildesheim: Georg Olmo Verlag, 
2000)] . 

3. Percy Bysshe Shelley, "Queen Mab", Shelley'S Poetry and Prose, eds. 
Donald H. Reimanand Sharon B. Powers (New York: Norton, 1977), 
pp. 14-68. 

4. ------------------, "The Wandering Jew", The Complete Poetry of Percy 
Bysshe Shelley, eds. Donald H. Reiman and Neil Fraistat, VoU 
(Baltimore: Johns Hopkins University Press, 2000), pp. 43-87 & 189-
234. 

Panelist 2: Yukako Mawatari (Lecturer at Kyushu Sangyo 
University) 

Twin Wanderers: A comparative reading 
of The Wandering Jew and The Triumph of Life . 

·Shelley's early The Wandering Jew (1810) shares verbal, structural 
and philosophical qualities with The Triumph of Life (1821), unfinished at the 
time of his death. Shelley selects wandering characters as . his' protagonists 
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in both works, and depicts the process and consequence of rebellion against 
the deity. For both protagonists, wandering is the punishment for their 
sin. Thus in 1821, Shelley developed and extended his early concern with 
atheistic crime and penance. A close reading of The Wandering Jew in 
relation to its parallels with The Triumph of Life reveals the seminal elements 
in this juvenile work. 

The wandering characters are involved in plots of corresponding 
structure. Both works have two main characters, Paoloand Victorio in The 
Wandering Jew, Rousseau and the narrator in The Triumph of Life. All four 
are displayed as wanderers, and all encounter spectral female figures who 
play significant roles in developing their course of wandering. Both main 
characters share the same visionary experience. As Paulo encounters a 
"female form" (III:355) who deceitfully offers him a relief, Victorio follows a 
witch to receive "a soothing balm" (IV:260) from her. The narrator of The 
Triumph of Life witnesses the triumphant procession of a bright chariot, 
Rousseau also recounts the same spectacle. Each work therefore has twin 
wanderers and displays a symmetrical structure. 

Among these wanderers, Paolo and Rousseau are analogues, being 
sinners, given to protracted confession. What these criminal wanderers 
encounter has similar traits as well. The "female form" whichPaolo sees 
resembles Rousseau's Iris in its character and the setting in which it is 
introduced. Both phantom women try, or seemingly try to delude the 
protagonists with false release from their suffering. Thus the "female form" 
with a scroll in her hand and the Nepenthe-bearing Iris can be taken as 
parallel figures. 

Despite these similarities, the two works achieve individual effects 
in treating their common subject matter of sin and punishment. Paolo 
uncovers his sin in detail, whereas Rousseau's remorseful speech lacks 
Paolo's analytical method. When Rousseau says bitterly "so my words were 
seeds of misery" (280), or, that he has been a creator of "but a world of 
agony" (295), he is far from providing his audience with adequate knowledge 
of his case. Rather, in his vague and incomplete speech with its Promethean 
celebration of the creativity of human mind and its unfavourable 
consequences, the poet's self-examination of his own creativeness can be 
traced. This introspective quality, which is an organizing principle in late 
Shelley can be analysed as hesitation about the positive assumption of 
boundless human possibility. 

Though employing atheistic sinners as protagonists, a crucial 
difference lies between the actual curse of Paolo, in which the young poet 
attempts to deny authority, and Rousseau's despair where the issue is whether 
man is potent enough to rival the controlling deity. Paolo, in this respect, can 
be identified as a younger Rousseau, who anticipates recapture and 
reconciliation with deity to attain release from eternal wandering. 
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Response: Norikane Takahashi (Emeritus Professor· at . Hiroshima 
University) 

A Feminist's Approach to the Tradition of The Wandering Jew: 
In Response to the Above 

I. On The Witch of Atlas 
In the beginning I would like to consider the anonymous "wizard 

lady," beautiful and merciful(XXVI) in The Witch of Atlas as a female 
counterpart of the Wandering Jew with such names as Ahasuerus, Paulo, etc. 
Of course, as it can be easily suggested,· there are many similarities and a few 
differences between the hero and the heroine. Maybe the biggest difference 
is that one connected with the motives of their wandering without end:· that is 
the hero's was originated from God's ire, while the heroine's was motivated 
with the choice or decision of her own free will. As a natural result, the Jew 
sentenced to the enforced wandering fell a victim to undergo the eternal 
sufferings. On the other hand, the "lovely lady" continues to provide the 
outer world with joy and peace eternally, while wandering abroad throughout 
the day and the night (for example, floating down the Nile on her own boat). 
(F or the passages concerned, please confer XXXI, LXIX, etc.) 

11. Why Has Rousseau Suffered What He Wrote? 
Probably because he became a rebel against God with his writings:---

i) First, in the Preface to The Revolt of Islam, Shelley does not hesitate to 
reveal his aversion to the miserable results brought about by the French 
Revolution backed up with the writings of Rousseau, D'Holbach, Helvetius, 
etc. 
ii) Secondly, without doubt Shelley agreed largely with the opinions of 
Wollstonecraft, his wife's mother and the first world-wide feminist as well, 
who makes "animadversions on some of the writers who have rendered 
women objects of pity, bordering on contempt" in the Chapter V of her 
commemorative writing, A· Vindication of the Rights of Woman. 

" In the Section I, as known well, she starts with Rousseau, alluding to 
his Emile: "Sophia, says Rousseau, should be as perfect a woman as Emilius 
is a man. . .. He then proceeds to prove that woman ought to be weak and 
passive, because she has less bodily strength than man. " 
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巻頭言

冬来たりなば春遠からじ

上島建吉

およそ名句や名言というものは、時がたち世間に広まるにつれ出典や発言者か吉れら

れ、単なる慣用句となり諺となる。それだけ天然自然の理を表していたり、人間性の真

実に触れたりしていて、時代や国境を越えて万人に親しまれるせいであろう。しかし反

面、そうなってしまった名句名言は、前後の事情と切り離して理解されるから、しばし

ば意味が大ざ、つばになったり、単純、陳腐、低俗に陥ったりする。 r汝自身を知れ」と

か「健全な精神は健全な肉体に宿る」とかいった格言は、ギリシヤの昔には今日ほど素

朴な意味で使われてはいなかったであろう。それほどー骨院的ではない文学上の名句、た

とえばワーズワスの甲reshas a rose in June"や「何やらゆかしすみれ草jなどは、当時の読

者には文字通り帯雨手Jで「ゆかししり印象を与えたに違いないが、今日のインテリ読

者層の日には、 「鬼も十八番茶も出花」と同程度に古くて月並みな慣用句としてしか映

るまい。

表題のシエリーの名句についても同様なことが言える。先日ふと見たテレビの公開ク

イズ番組で、 「冬来たりなば」の続きの文言を一般出場者にあてさせる問題があった。

老若男女合わせて十数名の解答者のうち半数近くが正解していたが、中には「雪が降るJ

とか「恋人来たる」と言った珍答もあった。興味深かったのは解答者はもちろん司会者

側も、この名文句の由来についてひとことの言及もなかったことである。つまり関係者

はすべて、この邦訳句が日本古来の諺であるかのように問答していたのである。

そうなった理由もわからぬではない。この文語体の名訳は口調もよく、昔から日本人

が必ず、しもシエリーと関係なく諾(そら)んじてきた。そもそもこの名訳E体の出所が“αie

ωthe W，倒 Wind"かどうか疑わしいのである。鈴木弘氏ご著書『燃える泉.!l (1971) 

の序文で紹介された故小松文雄先生の説によると、その昔 JfWi脚・ Ca附と題する無声

映画が日本でも大当りとなり、学生たちが路上で「おお風よ、冬来たりなば萄童からね

という弁士の口上を大声で叫んでいたとのことである。それがこの名訳の起源か否かを

確かめたくて、私は『英語青年.!l 2001年2月号の fEigoClubJ欄に投稿し、この件

について広く識者の見解を仰いだが、今日に至るまで何の情報も寄せられていない。

もちろん「ことわざ辞典Jの類にはシエリーの名が明記されており、どれにも似たよ
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