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NEWS

The eleventh annual conference of JAPAN SHELLEY STUDIES
CENTER (JSSC) was held at Sanjyo Kaikan Hall on Hongo Campus, Tokyo
University, on December 7, 2002. After an opening speech by President
Tatsuo Tokoo followed a special lecture and then a symposium. Kenkichi
Kamijima (Professor at Gifu Women’s University) gave the lecture on
Shelley’s influence on Yeats. In the symposium, Miharu Abe and
Yukihiro Fujita fully discussed Hellas, with Suzuna Jimbo as a moderator
and response, all of whose abstracts appear below. The twelfth conference
will be held at the same place on Saturday, December 6, 2003. The
program will include a special lecture by Kazuo Kawamura. Julian and
Maddalo will be discussed in the symposium, which Kazuhiro Ueno is to
organize with the two speakers: Hiroshi Takubo and Kazumi Sakurai.



SYNOPSES

Special Lecture
Kenkichi Kamijima (Professor at Gifu Women’s University)

The Deep Truth is Imageless
The Imagination and Eros in Shelley

It is a commonly recognized pattern of European quest romance that
the hero', who wanders far from home in pursuit of some unknown truth or
value, tends to encounter a beau idéale in the deep forest who turns out to be
a heavenly prize for his adventure or a diabolic agent to lead him to ruin.
Shelley’s Alastor is a typical example of this kind of romance, where the
poet-hero’s ardent quest for mysteries in the recesses of nature is half
consummated in a vividly erotic dream of intercourse with a “veiled maid.”
Though the maid, as Shelley affirms in the preface of the poem, is really the
embodiment of the hero’s own imaginations, it is worth noting that she
presents herself as a highly intellectual being at first, then growing as
amorous as any seductress in flesh and blood, and finally gets him into a
ravishing trance. Does this story, apart from its moral or didactic intention,
at any rate imply that the spiritual imagination often culminates in physical
ecstasy?

There is nothing anomalous in this tendency of the imagination,
however. Even in the sphere of religion there are reports of those devotees
who have experienced the mystical union with God in such a rapture as
almost amounts to sexual organisms’. Of course, with all their apparent
likeness, religious and erotic ecstasies are radically different in effect from
each other as well as in motivation. Whereas the religious transport is
always accompanied with spiritual exaltation as Teresa of Jesus testifies’, the
erotic ravishment is destined to end in despondency or the sense of emptiness
as a Latin saying has it: post coitum omne animal triste. This is the very
case of Shelley’s imagination, of which ‘Hymn to Intellectual Beauty’ is the
most illustrative. Here are no signs of eroticism except for the suggestively
female presence accosted as “Spirit of Beauty,” but the way he describes it as
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falling on him like an inspiration and passing away only to “leave our
state . . . vacant and desolate,” makes us feel that the imagination and eros are
internally connected in his mind and experience, and that what he aims at is
too demonstrate the presence of the “unseen Power” just by showing the state
of its won absence, or the post-coital vacancy as it were.

“Vacancy” is indeed a keyword in Shelley's earlier works, and 'Mont
Blanc' is a record of his failure in conjuring up the vision of the sublime
Power by the paradoxical device of describing the desolate devastations of
the vale of Chamonix. Accosting the inaccessible peak he asks at the end of
the poem:

And what wert thou, and earth, and stars and sea,
If to the human mind’s imaginings
Silence and solitude were vacancy?

In this question is revealed an artistic problem which Shelley does not
seem to realize at this point of time. However fervently he may aspire for
beauty and truth beyond time and space, what would be the point of a poet’s
imagination if it could afford nothing more than vacancy for him to
represent? “The deep truth is imageless,” declares Demogorgon, another
superrational Power Shelley introduces in Prometheus Unbound, itself
imageless. This dictum is a kind of death sentence to a imaginative poet, for
how could he do with his inspired visions where there is no visual resource
for image-making?

As a matter of fact, most of the spiritual entities that feature Shelley’s
visionary poems later than Prometheus are imageless, though brilliantly
glorified by various figures of speech; they are either wrapped in dazzling
veils like Asia, or present themselves as light itself like “the white radiance of
Eternity” (Adonais) or “shape all light” (‘The Triumph of Life’). Nor do
they bring about the sense of emptiness any longer, but rather the jubilee of
achieved renovation (Prometheus), the delirium of envisioned love
(Epipsychidion), or the multitudinous orgy of lust (‘Triumph’). Yet what
remains invariably as before is eros, which has been working either below or
on the surface, but always accounting for the mortal destiny of the
imagination either through the post-coital deprivation of senses or the
annihilating overflow of light. Shelley may have got aware of this danger, I
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presume, in the last stage of his lige when he set out on his final work
doomed to be broken short.

In truth, however, Shelley’s poetry is far from destitute of sensory imagery at
any time of his creative period. Notwithstanding his erotic flight of
imagination into the image-dissolving empyrean, he is a worshipper of
Wordsworth on the hand, always bent on watching and describing natural
objects. How was it possible the, on might wonder, for him to make the two
extremes—mataphysical enthusiasm and empiricist habit of mind—meet in
his poetry? By way of a possible answer, let me propose one characteristic
trait of his poetic style, and that is his frequent use of similes, especially those
preceded by “like,” by means of which he tries to combine the ideal or
abstract with the material or concrete. “What is most like thee?” he calls to
an unseen skylark, and by repeating the stanzas beginning with “Like,”
successfully visualizes the supersensuous presence with rich variety of
images. What is distinguishing is that those mages are not only depictive of
the phenomenal world but also revelatory of the hidden truth or essence of
the very thing of which they are the similes. Life, for example, is likened by
Shelley to “ a dome of many-coloured glass [which] stains the white radiance
of Eternity.” The deep truth is imageless, indeed, in so far as it is left to
itself, sub specie aeternitatis. But under the mundane sun everything turns
colourful through the domed glass of sensory imagery. It was this “miracle
of rare device” so to speak, or the figurative device of unique similes, that
saved Shelley from the vacancy or self-annihilation by his own erotic drive,
and thereby perpetuated his poetry as a most outstanding illustration of the
Romantic imagination.

Notes:

! Never a heroine by the way, but it is another topic for discussion.

! Georges Bataille: L ‘érotisme (1957),Japanese Version, trans. by
Tatsuhiko Shibusawa, (Futami Shobo, 1973) pp. 326-69.

! Marie Bonaparte: Chronos, Eros, T hanatos. (1952), Japanese Version,
trans. by Koji Sasaki, (Serika Shobo, 1978) pp/ 97-100. By the way, most
of Wordsworth’s spiritual ecstasies, such as we see described in the
well-known passage in ‘Tintern Abbey Lines’ 11. 38-50, are of this religious
kind, ascribable to his “natural piety.” |
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Symposium on Hellas
Panelist 1: Miharu Abe (Lecturer at Doshisha University)

Mary Shelley's Philhellenism in The Last Man

Philhellenism was an important principle which inspired the Greek War of
Independence in 1821 synchronizing with the widespread nationalist
movements in Europe and America. SOD defines philhellenism as 'advocacy
or support of Greek national independence' and 'love of Greece or Greek
culture'. Moreover philhellenism connotes the counterpart tenet of
Orientalism. As Edward W. Said argued in Orientalism in 1978, Orientalism
is not only 'an academic designation' and 'a style of thought based upon an
ontological and epistemological distinction made between "the Orient" and
(most of the time) "the Occident"' but also 'a Western style for dominating,
restructuring, and having authority over the Orient'. In his polemic Said
explored 'love of Greece' and 'a positive dislike of the Orient' embedded in
Western culture. Philhellenism and Orientalism have been complementary
myths influencing Western thinking about and attitude toward the Orient and
the Hellas. Europeans have adored Greece as a symbol of liberty and the
origin of their own culture, as if it were lost Arcadia, while they have felt
antipathy toward Islam and the Ottoman Empire, which had ruled the Greek
lands for centuries, as a symbol of despotism, barbarism, and religious
intolerance.

It is interesting that recent studies on Islam and the Ottoman Empire have
unveiled these myths and provided alternative views beyond the myths. For
example, the Ottoman Empire can now be seen as a composition of various
races, languages, and religions, not a cruel despotism, and it was in fact
Christian society that had been intolerant of the infidel.

From these perspectives one may say that the Greek War of Independence
had double aspects; on the political level it was the Greeks' struggle for
liberty against the despotism of the Ottoman Empire, and on the metaphorical
level it represented the contest between 'Europe, the West, "us" and 'the
Orient, the East, "them"'.



In Mary Shelley's The Last Man (1826) the plague 'had trod every nook of
our spacious globe', and destroyed all the inhabitants except the narrator, the
last man. The plague levels all differences and factions, not only in Western
Christian society but also between the Cross and the Crescent. In the
narrative Mary Shelley depicts the Greek War against the Turks as a mighty
struggle between civilization and barbarism, the struggle for liberty against a
cruel tyranny. This is a typical representation grounded in the usual myths.
But it is noteworthy that Mary Shelley also proposed an alternative,
writing 'The Turks are men; each fibre, each limb is as feeling as our own,
and every spasm, be it mental or bodily, is as truly felt in a Turk's heart or
brain, as in a Greek's'. These depictions criticize the binary thinking which
had given birth to repugnance and antagonism between the two cultures.

Even more noteworthy is the fact that in the narrative the plague ruins
Constantinople, the battlefield where the Greeks fought against the Turks.
Metaphorically speaking, Constantinople is an interface between the Cross
and the Crescent. The War transforms it into 'this wilderness of death, 'the
awful ruin', a place 'in prey of pestilence' where 'Death had become lord of
Constantinople'. Plague, with its levelling power, subjugated both sides. Here
readers may see the ruin of the dualistic thinking between 'us' and 'them'
rooted in Philhellenism/ Orientalism. The interface between the two cultures
calls to mind the character Saffie in Frankenstein, who is the daughter of an
Islamic Turk and a Christian Arab, who leaves the Islamic country to marry a
Christian and learns a new language with a pioneering Orientalist, Volney's
The Ruins. In Frankenstein Mary Shelley was ambiguous about the two
cultures and the ambiguity continues in The Last Man. But it is fair to say
that Mary Shelley's depiction of Islam in The Last Man partly shares the
myths of Philhellenism/ Orientalism but at the same time it partly moves
beyond it.

Lastly it is interesting to note that Mary Shelley's Philhellenism in The
Last Man presents a contrast to her male contemporary Philhellenes'
enthusiasm. For example, Percy Shelley declared in Preface to Hellas "We are
all Greeks. Our laws, our literature, our religion, our arts, have their root in
Greece.' Byron deplored the collapse of Greece in the second canto of Childe
Harold's Pilgrimage: 'Fair Greece! sad relic of departed worth!/ Immortal,
though no more; though fallen, great!'" These are authentic representations
among the Philhellenes. Percy Shelley and Byron saw the contemporary
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Greeks as the descendants of the glorious Hellas and they shared a love of the
glorious past of Greece and the passion 'to restore liberty to Greece as a kind
of payment for the civilization which Hellas had once given to the world' as
Terence Spencer remarks. What made Mary Shelley different from her
peers ? Linda Colley's observations on the classical studies at public school
and university in Britons provide some helpful insights. She comments that
the classical curriculum, especially Greek and Roman authors and ancient
history, was devised to encourage boys to aspire to bravery and masculine
heroism. It is reasonable to suppose that the classical texts inspired boys with
a love of the glorious past of Greece. As for Mary Shelley's Philhellenism
both her letters and The Last Man reveal that it derived not from a longing
for the past glory of Greece but from a sympathy for the contemporary
Greeks, including her acquaintances, who devoted their lives to overthrow a
cruel Empire and establish freedom. Her Philhellenism can be examined in
terms of 'heterogeneous elements', 'alternative female discourse' , and 'a
multi-vocal, polyglot discourse', as John M. Mackenzie discloses in his
stimulating argument for diverse Orientalisms, exempted from 'classical
prejudices'.

Panelist 2: Yukihiro Fujita (Postgraduate at Aoyama
Gakuin University)

Byron and Shelley’s Reactions to the Greek War of Independence
and Shelley’s Strategies to Attract Readers’ Attention in Hellas

The outbreak of the Greek War of Independence called forth a great
response in many liberals in Europe. Byron and Shelley, admirers of the great
civilization of Ancient Greece, were among them. Byron, who had once been
to Greece, held a consistent attitude toward the Greek situation before the
war broke out. In Don Juan, for instance, he laments over the corruption of
the Greeks of the times and, through satire, blames English foreign policy for
England’s indifferent attitude toward the Greek revolt against Turkey in the
name of liberty. But in the case of Byron, we can notice his practical

9



response such as with economic support rather than in his poetry. Eventually,
his active temperament made him participate in the war that brought death to
him. Shelley, on the other hand, tried to contribute to the realization of Greek
independence through literary means, namely, writing Hellas based on the
Greek classical drama Aeschylus’ Persians. Unlike his major works, Hellas
might have been written to attract readers’ attention.

In this symposium, I would like to elaborate several points Byron and
Shelley have in common and difference between their reactions to the war. In
addition, as to Hellas, I will discuss the following points: first, Shelley’s style
of writing in Hellas, next, why he wrote the drama in English, third, how the
poet used the prototype of the drama The Persian, and finally, why Shelley
reused Ahasuerus, the character that had once appeared in Queen Mab.

Response: Suzuna Jimbo (Professor Emeritus at
Ritsumeikan University)

Hellas and the Promethean Poems

In this study on Hellas, 1 should like to show that it is a sort of another
Promethean poem, putting a stress on its relation with Sophocles’ Oedipus at
Colonus.

In his Prometheus Unbound, Shelley represented a superbly ideal
world based on Platonic harmony and Sophoclean sublimity. The nine poems
published with Prometheus in 1820, presented respectively various aspects of
the drama which may not have been described very distinctly because of the
dramatic construction. He wanted to show that Love, which is the Power to
keep the world in harmony could regain the beautiful garden full of spring
flowers (‘The Sensitive Plant’), that in the season of the west wind, the poet’s
task is to disperse the spirit of Liberty for the coming Spring all over the
world (‘Ode to the West Wind’), and that the prototype of Liberty is in the
fifth-century B.C. Athens (‘Ode to Liberty’). The Spanish people had already
risen for Liberty two years before. (‘An Ode Written October, 1819 etc.”)

Then in March 1821 came the outbreak of the War of Independence of
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the Greeks, the descendants of the once great nation of Liberty, now enslaved
by the Turks. With Aeschylus’ the Persians as his model, to support the
Greeks he may have wished such a decisive catastrophe as the return of
Xerxes for Hellas, if only such informations had been available. But there
was an urgent need for Shelley to write immediately to support the Greeks
both directly by encouraging them and indirectly by appealing widely to the
leading countries of Europe on the necessity to protect the great heritage of
civilization by supporting the Greeks. So he, without the decisive catastrophe,
had to compose the whole drama of lyrical expectation based on imagination.
But unexpectedly this gave his drama rather general infinite quality far more
poetic than describing particular facts. (Cf. Aristotle, the Poetics 1X)

The Sophoclean line which Shelley puts as the motto for Hellas shows
all he meant.

uavng &’ E0BAWv  ayoveov
(I am a foreboder of fortunate battles.)
(Oedipus at Colonus 1078)

Here the closest impending battle is for the Athenians to take back
Oedipus’ two daughters for him from the wicked Thebans. But behind this
are many more. For Oedipus’ two sons are soon to fight each other for the
throne of Thebes and Oedipus is to be involved in it because of an oracle that
the one with whom Oedipus sides should defeat the other. So the battles here
are those against the evil Thebans who try to abuse their father Oedipus for
their selfish desire.

Under their excellent king Theseus, the citizens of Colonus(a deme of
Attica, ruled by Athenian king Theseus), proud of their king and worriers and
having no doubt about their victory, sing picturing how they fight and
recover the miserable daughters. (1074-1078) And they are happy enough to
continue thus :

O for the wings, the wings of a dove,
To be borne with the speed of the gale,
Up and still upwards to sail
And gaze on the fray from the clouds above.
(Loeb trans. 1079-1081)
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This happy free spirit of the Colonus citizens must have so much
delighted Shelley as to let him make use of it in his chorus of Greek captive
women, beginning:

Semichorus I
Would I were the winged cloud
Of a tempest swift and loud!
I would scorn
The smile of morn
And the wave where the moonrise is born!
(Hellas 648-652)

The chorus which continues until line 681 is especially beautiful and
full of pride and self-confidence. There are some expressions and
atmospheres in this chorus similar to those in Promethean poems :
Prometheus 1. 672-691 (Chorus of Spirits [of human love]); ‘The Cloud’
59-72.

Colonus is closely related with Prometheus because not far from it was
an altar for this Titan and in Prometheus(l1. iii.161-168) the new-born Spirit
of Love departs to lead Prometheus and others to that place. It is also in
Colonus that Eumenides were blessed with their own altar by Athena after
converted by her kindness from Furies in Aeschylus’ Eumenides. Also in
Shelley’s Prometheus, Furies gave up their task of revenge and hatred, so in
this respect too Colonus is related with Prometheus.

Thus seeing, Hellas is very closely related with Promethean poems and
Sophocles’ Colonus, which made this work a lyrical drama of Platonic
philosophy and Sophoclean sublime beauty in spirit.
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