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NEWS

The twelfth annual conference of JAPAN SHELLEY STUDIES
CENTER (JSSC) was held at Sanjyo Kaikan Hall on Hongo Campus, Tokyo
University, on December 6, 2003. After an opening speech by President
Tatsuo Tokoo followed a special lecture and then a symposium. Kazuo
Kawamura (Professor at Kanto Gakuin University) gave the lecture on how
Shelley’s thought is embodied in his poetry, in terms of his view of women.
In the symposium, Hiroshi Takubo and Kazumi Sakurai fully discussed
Julian and Maddalo, with Kazuhiro Ueno as a moderator and response, all of
whose abstracts appear below. The thirteenth conference will be held at the
same place on Saturday, December 4, 2004. The program will include a
special lecture by Akiko Okada. On Christianity will be discussed in the
symposium, which Keiko Izumi is to organize with the two speakers:
Keiko Miyakita and Harue Shiraishi.

JSSC is to attain the fifteenth anniversary in 2006, in whose
commemoration two special projects are being established: a
publication of essays on Shelley, and a tour around Switzerland.



SYNOPSES

Special Lecture
Kazuo Kawamura (Professor at Kanto Gakuin University)

When Thought Becomes Poetry
In the Case of P. B. Shelley

When we discuss a poem it is difficult to distinguish thought and
poetry. Shelley is a poet whose political thought plays an important part in
his poetry. But I would like to read his poems simply as poetry, not as
expressions of his ideological thought. A poet’s “thought” is, I think,
something different from that of a thinker or a philosopher. Thoughts in a
poet are so intrinsically entangled with his poetic language that it is almost
impossible to discuss his thoughts without thinking about the language in his
poems and vice versa. This relation between thought and poetry is
particularly important in the case of a poet such as Shelley.

What always strikes us in the major poems of Shelley is the way in
which his sense of wonder at the mystery and beauty of the universe and his
passionate pursuit of a vision of an ideal woman lead to his dreaming of a
social revolution. For example, his Queen Mab is a poem about social reform
on a global scale, but the first two Cantos are almost a cosmological poem in
which his knowledge of contemporary science finds its most beautiful
flowering in creating a picture of the universe as he imagined. But Queen
Mab is also his love poem for his first wife, Harriet, as is clear from his poem
“To Harriet *****” which he placed at the beginning of the poem. In the
poem the soul of a beautiful young girl, Ianthe, is carried off by Queen Mab
to outer space, where it is inspired by Mab with the revolutionary ideas to
improve earthly society. The description of Ianthe’s soul, when it was
commanded by Mab to arise from its sleep, is especially noteworthy. It is
depicted as standing “Immortal amid ruin” with “Each stain of earthliness”
completely shed. Of course this is not about Harriet, but at least at the time
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when Shelley was writing Queen Mab he might have liked to see in Harriet
an image of such Heavenly beauty. He knew, however, that no such woman
could exist in reality.

Alastor, written after Queen Mab, is a story in which a “Poet”
consumes his life by seeking after a vision of such an ideal woman, who
appears in a dream as a "veiléd maid". This poem is important because it
gives us a clue to the process through which his philosophical poems
originate in his mind. In its “Preface” Shelley comments on the “Poet”,
saying, “His mind is at length suddenly awakened and thirsts for intercourse
with an intelligence similar to itself.” To pursue a certain idea or ideology
was, to Shelley, to seek after a vision of a woman who is almost an
incarnation of that thought.

In Canto I of The Revolt of Islam, “a Woman beautiful as morning”
plays as important a part as the "veiled maid” does in Alastor. The Canto

“I”

begins with “I”, perhaps a persona of the author in despair at the failure of the
French Revolution, looking down from a promontory upon the sea at dawn.
After seeing the battle between an eagle and a serpent in the air, he descends
to the seashore where he finds the woman sitting on the sand. She invites him
to join her on “A voyage divine and strange”. What is most impressive as
poetry in this Canto is the story of her past life told by her during this voyage.
She tells him of her passionate encounter in a dream with “A winged youth”
of “speechless beauty”, who said to her, “A Spirit loves thee, mortal
maiden;/How wilt thou prove thy worth?” The woman’s story ends with her
memory of the “holy warfare” in which she participated led by the spirit of
this winged youth.

It seems to me that to Shelley any thought or idea, whether political or
philosophical, needed to have a physical body which seemed almost the
incarnation of that thought, with which he could have been united as if
sexually. In reality, it may have meant a physical union with a woman who is
the embodiment of “lofty hopes of divine liberty”, but as it is impossible on
earth to find such a “divine” woman, Shelley’s mind could never have
fulfilled the “intercourse with an intelligence similar to itself”. Shelley’s
poems of “intellectual beauty” might have been born out of his imagined
intercourse with such an “intelligence”.
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Symposium on Julian and Maddalo

Panelist 1: Hiroshi Takubo (Lecturer at Tsurumi University)

Madness and Poetry in Julian and Maddalo

Poets have been traditionally associated with madmen as in A
Midsummer Night’s Dream: “The lunatic, the lover, and the poet/ Are of
imagination all compact.” Madness was especially of a vital concern to the
Romantic poets because a poet with higher sensitivity to joy is equally
susceptible to sadness and all kinds of unpleasant emotions, finally leading to
madness. The Maniac in Julian and Maddalo is exactly the case. He was a
noble character with an extremely sensitive mind, which was “as a nerve o’er
which do creep/ The else unfelt oppressions of this earth.” Like Tasso in
Byron’s poem, the Maniac seems to have spent his early life very happily
with love of music and poetry, but when he was betrayed and deserted by a
woman he loved, that experience worked destructive on him to ruin his
sanity.

An important influence on Shelley’s figure of the poet as madman
who is transparently responsive to the influences of the world is Coleridge’s
image of the Aeorian harp in “Dejection.” In “Dejection,” the violent wind
that vibrates the harp set in the window is called “Mad Lutanist” as well as
the “mighty Poet.” The harp is a transparent medium that receives the
influences of the wind. This image, I suggest, gave rise to Shelley’s idea of
the poet as a tree or a forest that gives voice to the West Wind as it passes
through the tree in the fifth stanza of the Ode. In A Defence of Poetry, the
poet is a trumpet that passively gives voice to the spirit of the time which
blows the instrument. In Julian and Maddalo, Julian first meets the Maniac
sitting by the casement with his hair blown by the stormy wind. The hair
appears in the image of the strings of the harp. As the “gusty storm/ Hissed
through the window,” the madman gave his droning despairing monologue,
with Julian and Maddalo listening, standing away in the room unseen. The
Maniac here is represented as a Aeorian harp as a passive instrument giving
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sound to the contingent influences of the wind.

Shelley’s fascination with the idea of the poet transparently reflecting
the influence of the world is reflected also in “The Sensitive Plant” written
shortly after Julian and Maddalo. The plant flourishes with benevolént
influences of the Lady but dies out when the environment changes. In this
respect, Julian and Maddalo in its representation of the Maniac is important
in Shelley’s realization of the role of the poet as fully elaborated in A
Defence of Poetry.

Panelist 2: Kazumi Sakurai (Lecturer at Bukkyo University)

A Role of the Maniac in Julian and Maddalo

There appears a maniac, unknown in a sense, in Shelley's Julian and
Maddalo: A Conversation. This time, I will consider a role of the Maniac.
For this purpose, I will take two steps: first, I will examine what Julian and
Maddalo think of the subject of 'God, freewill and destiny' (1. 42); then why
the Maniac appears on this poem.

The first step is about Julian. Judging from the preface of the poem
and the biographical facts, it is said that he symbolizes Shelley. Julian
seems to be an idealist in this poem. He has an image of the Omnipotence
whose power changes by human will. Human freewill can enchain us to ill
or to good. From this point of view, Julian insists that human beings are
born inherently good. In other words, he thinks that the inside of the human
souls is pure and that the outside is corrupt. Thus he talks about 'a want of
true theory, still/ Which seeks a "soul of goodness" in things ill' (11. 203-204)
in this poem. His sentence above means that a man may become good and
happy if he only has founded on true theory.

Another step is about Maddalo. Judging from biographical
interpretations, it is said that he symbolizes Byron. Maddalo appears to be a
fatalist in this poem. When he refers to the Omnipotence, he uses the word
"Providence' (1. 117). The word suggests fatalism. He denies freewill and
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emphasizes the authority of the Omnipotence. Although his idea looks like
the images of Calvinic God, it is severer than Calvinism. When Maddalo
mentions a 'bell' (1. 97), the word leads us to despair. Human beings cannot
believe in the salvation of God. He has an image of hostile and merciless
God. He has a pessimistic and nihilistic point of view. This image of the
Omnipotence is concerned with Byron's superstitious Calvinism.

The other step is about the Maniac. When he mentions the
Omnipotence, he says "What Power delights to torture us? I know/ That to
myself I do not wholly owe/ What now I suffer, though in part I may.' (ll.
320-322). These lines involve two problems: first, Power' is malicious;
second, human beings have freewill. The first suggests us Maddalo's
position while the second Julian's. I will compare the Maniac with
Prometheus in Prometheus Unbound. Both Prometheus and the Maniac feel
their agony and grief. The difference between them is about a problem of
'"Love'. Prometheus keeps his love while the Maniac loses his love. In
other words, Prometheus has love on which Julian insists. As a result of his
position, he attains idealism like Julian. On the other hand, the Maniac has
no love and cannot get rid of his pessimism.

Here we can guess a role of the Maniac. Shélley mentions in 4
Defence of Poetry that human pessimism is essential for making poetry.
The character of the Maniac introduces not only Shelley's theoretical idealism
but also Byronic pessimism. The setting that the Maniac is unknown
represents Shelley 's inner mind seeking for the image of ideal poets. And a
role of the Maniac is to attain a quality of the poets Shelley idealizes later.

Response:  Kazuhiro Ueno

(Assistant Professor at Kobe Women’s Junior College)

A Biographical Interpretation of the Woman
in the Monologue of the Maniac '



The relationship between the poet and the veiled maid in Alastor will
be considered as a prototype of the relationship between the maniac and the
woman in Julian and Maddalo. Prince Athanase was never completed, but
the original plot of this poem is also similar to a story told by the maniac in
Julian and Maddalo. In addition, Mary Shelley points out in the note on
Prince Athanase that ‘the idea Shelley had formed of Prince Athanase was a
good deal modeled on Alastor.”  The similarity of the plots of the three
poems indicates that Shelley developed an original simple idea into a more
complicated story.

The whole story of Julian and Maddalo is based on the actual meeting
in Venice of Byron and Shelley. Therefore, the two main characters of the
poem, Julian and Maddalo, are strongly reminiscent of Shelley himself and
Byron. However, it is not easy to find out an original model of the maniac.
In the preface to Julian and Maddalo, Shelley himself writes that he ‘can
give no information’ of the maniac to the readers. I guess that he intended
to confess his true feelings under the mask of the maniac. Therefore, he
feared that he might be easily identified with the maniac. That is the reason
why Shelley deliberately tried to hide the true model of the maniac.

In the middle of the maniac’s monologue, he suddenly shouts that ‘I
must remove / A veil from my pent mind. ’Tis torn aside!” Then, he starts
to talk about a woman who once loved him deeply and aroused his love for
her. According to his story, the woman deserted him for a ghastly lover and
committed suicide. Therefore, He was left alone after all. He accepted

his solitary and miserable situation as the outcome of her revenge upon him.

I think it is possible to interpret the maniac’s story as Shelley’s frank
and true confession, because the relationship between the maniac and the
woman is curiously similar to that between Shelley and Harriet Westbrook
Shelley. When Harriet wanted to escape from parental tyranny, she begged
Shelley to elope with her. Shelley honestly confessed in a letter to Hogg
just before their elopement that he was not in love with Harriet but ‘highly
esteemed’ her. Nevertheless, he accepted her request and got married to her
in Edinburgh. At the first stage of their marriage Shelley tried to convince
her of the righteousness of his radical principles. However, she couldn’t
believe in the righteousness of them. As a result, she became to be an

9



unfaithful disciple for Shelley. Therefore, he chose Mary for his new
disciple. Since Harriet was convinced that Shelley had abandoned her, she
desperately fell in love with a new lover and drowned herself in a river after
she got pregnant. Before her suicide, she left her last letter to Shelley and
Eliza Westbrook and requested in the letter that Eliza should undertake the
charge of bringing Ianthe up. Shelley refused this request. As a natural
result, the Westbrooks filed a suit for gaining custody of the children of
Harriet and Shelley. The court decided not to award custody of the children
to Shelley. His right to custody was denied in England, and as a
consequence, Mary and Shelley were afraid of being deprived of their
children and fled to Italy with them. Shelley regarded this trial as Harriet’s
revenge on him because he lost the children by her in the end. When we
look back to the sequence of events that took place between Shelley and
Harriet, it is quite evident that he made good use of his own experience for
writing the story of the Maniac and the woman.
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