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NEWS

The thirteenth annual conference of JAPAN SHELLEY STUDIES CENTER
(JSSC) was held at Economics Research Building on Hongo Campus, Tokyo
University, on December 4, 2004. After an opening speech by President Tatsuo
Tokoo followed a special lecture and then a symposium. Akiko Okada (Professor
at Momoyama Gakuin University) gave the lecture on how Shelley’s thought is
embodied in his poetry, in terms of his view of women. In the symposium, Keiko
Izumi and Harue Shiraishi fully discussed On Christianity, with Keiko Miyakita as
a moderator and response, all of whose abstracts appear below. The fourteenth
conference will be held at Sanjo Conference Hall on the same campus on Saturday,
December 3, 2005. The program will include a special lecture by Nora Crook,
though yet to be officially decided. The Triumph of Life will be discussed in the
symposium, which Yorimichi Kasahara is to organize with the two speakers:
Kenkichi Kamijima and Takako Suzuki.

JSSC is to attain the fifteenth anniversary in 2006, in whose commemoration
two special projects have been established: a tour around Switzerland will be held
in August, 2005, and a book of essays on Shelley will be published in September,
2006.



SYNOPSES

Special Lecture

Akiko Okada
(Professor at Momoyama Gakuin University)

Shelley and Keats

The relationship between Shelley and Keats is a subtle and delicate one; the
two poets of the same generation valued each other, and yet both felt some
uneasiness in some regard. From their correspondence, the reviews of their
contemporaries, and Adonais, composed upon Keats's death, I shall illuminate their
personal and poetic relation.

Shelley first met Keats at Hunt's house in December 1816 and afterwards
occasionally saw him in the Hunt circle. Shelley wanted to befriend Keats,
though Keats did not seem to have treated Shelley with anything more than reserve,
feeling the lack of ease with him which might have come from their differences of
family background, social status, and view of poetry. Shelley praised Keats as the
"rival who will surpass me" (The Letters of John Keats, 2 vols., ed. H. E. Rollins, 2.
323), but he was still critical of Keats's writings. Hunt said, "Keats did not take to
Shelley as kindly as Shelley took to him" (Robert Gittings, John Keats, 113).
Hunt may be right; in the early stage of their acquaintance, when Shelley advised
Keats to defer publishing his first book, Keats found him overbearing with superior
manner (Warren Stevenson, Poetic Friends, 136). Later in October 1817, when
Shelley invited Keats to stay with him at his house at Marlow, the latter refused,
telling Bailey he did it "that I might have my own unfettered scope" (Letters 1 170).
Keats could not make himself at home with Shelley. On the other hand, there is
some evidence that shows the two poets' literary relationship; in 1817 they agreed
to write the long poems in friendly competition, and Keats wrote Endymion while
Shelley wrote Laon and Cythna (Gittings, 114). Later in 1818 Hunt, Shelley, and
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Keats planned a sonnet composition on "The Nile"; Shelley's and Keats's
achievements were not very successful, and Hunt's work was slightly better,
according to W. J. Bate (John Keats, 300).

The correspondence of the two poets in 1820 more conspicuously reveals
their feelings toward each other. A Letter from Shelley on 27 July 1820 describes
his warm invitation to Italy to relieve Keats's tuberculosis. In the letter he also
makes a favorable comment on Endymion, and shows his kindness in sending off
Prometheus Unbound and The Cenci. However, he adds his patronizing view of
poetry: "In poetry I have sought to avoid system & mannerism; I wish those who
excel me in genius, <had> would pursue the same plan" (Letters 2. 3 II). In
answer to this letter, Keats wrote on 16 August 1820 that he could not accept his
invitation to Italy and argued concerning the poetic principle: "you might curb your
magnanimity and be more of an artist, and load every rift' of your subject with ore"
(Letters 2. 323). Shelley's protecting manner made Keats feel some uneasiness
toward him.

Nevertheless, Shelley composed Adonais, his monumental tribute to Keats,
in June 1821, four months after his death. Shelley adopts the name Adonais for
Keats, which suggests Adonis of Greek legend, a beautiful youth loved by Venus
and killed by a wild boar. There is an analogy between Adonais's wild boar and
the savage criticism on Endymion, which, Shelley believes, killed Keats. The
elegy starts with a note of grief and a lament on Urania's failure to protect Adonais
from death. Whereas in the first half sadness predominates, in the latter half the
grief shifts to joy as the poet realizes that Adonais will live on eternally. The last
lines of the elegy state "The Soul of Adonais, like a star / Beacons from the abode
where the Eternal are." Shelley creates the immortal poet Keats. Immediately
after the composition of the elegy, Shelley confessed in his letter to Byron that he
praised Keats too highly (The Letters of Percy Bysshe Shelley, ed. Frederick L.
Jones, 2. 308-09). The poem reveals his sadness at the death of the young genius
and at the same time the prophetic vision of his own death, which occurred a year
later. Shelley behaved somewhat superior to Keats both personally and poetically,
but the fact that a copy of Keats's 1820 verse was found in his pocket when he was
drowned shows that he valued him highly and believed that the younger poet might
be a star to all mankind to come.



Symposium on On Christianity

Panelist 1:
Keiko Izumi (Emeritus Professor at Shokei Gakuin College)

On Christianity——Shelley’s Theological and Idealistic Concerns
with the Position of Jesus Christ
in the Spiritual History of Mankind

At first the textual comparison is necessitated for the recent three kinds of
texts On Christianity: (1) by R. Ingpen and W. Peck in 1965. (2) by T. Tokoo
in 1983. (3) by E. B. Murray in 1993. It is recognizable that Tokoo included
two other kinds of fragments, On the Moral Teaching of Jesus Christ and On the
Doctrines of Christ, on which Murray makes annotations in his Edition. Each
editor is obliged to clarify the problems concerning collations, spellings and
constructions of the manuscripts themselves.

This Essay is the natural resultant from his previous motif to compose 4
Refutation of Deism and the early draft of the Biblical Extracts, and his honest
desire that the moral and virtue including political justice, liberty and equality
should be investigated in relation to Christianity. Then, Shelley came to confirm
that “the moral and politics can only be considered as portion of the same science
with relation to a system of such absolute perfection as Christ and Plato and
Rousseau” as written in A Philosophical View of Reform. This is the reason why
Plato’s Republic, Gorgias, Crito, Meno and Phaedo, with Rousseau’s Emile and
Discours sur 1’origine de 1’inegalité parmi les hommes, play the important roles in
this Essay in analyzing each scriptural doctrine of Jesus Christ.

According to the Note by Mary Shelley, it was in 1817 that The Bible was
Shelley’s constant study after his frequent readings of The New Testament in 1816.
She wrote in it numerous authors that Shelley read in Greek, Latin, French and
English from the ancient to his contemporaries which gave great influences on his
Essay. Let me pick up only a few out of them: Plutarch’s Lives, Lives of
Eminent Philosophers by Diogenes Laertius, Pliny’s Letters, The Annals by Tacitus
and De Vita Caesarum by Suetonius. Besides them, the most important
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references are Antiquitates Judaicae written by Flavius Josephus and Historia
Ecclesiastica by Eusebius, the first published history of Christianity (in 323).

Shelley’s such enormous readings and researches on the Greek philosophy,
the history and social structures of Roman Empire, The Hebrew Bible and The New
Testament made him construct this speculated Essay full of metaphysical analyses
and comparative interpretations of the doctrines of Jesus Christ. This Essay is, in
this sense, inseparable from Speculations on Morals and Metaphysics. Shelley
was aware that the rule of criticism should not be narrow. Therefore, he provided
many items to be examined, relying on various scientific methods, including
antithetical and rhetorical prospects based on Cicero’s and Quintillian’s.

These items are such: (1) the fact Jesus did not write his doctrines by
himself, but conveyed them orally, which his disciples later composed as the
Gospels. (2) Internal Sanctity——“Blessed are the pure in heart,” Wisdom and
Virtue, compared with the Stoics etc. (3) Immortality of the Soul, Forgiveness,
Error of Revenge, compared with Plato’s works. (4) Universality and Unity of
God, Invisible World, Moral and Intellectual nature of Man, Benevolence, Equality
of Human Beings, compared with the ideas by Pythagorus, Diogenes of Cynic and
Zeno. (5) with respect to Miracles, Shelley did not only accept Rousseau’s high
appreciation of Socrates and Jesus, but also F. Bacon’s criticism relying on “Idola
specus” found in Novum Organum.

Based on these historical and comparative standpoints, Shelley discovered
“the doctrines of Jesus Christ though excellent are not new.” And he evaluated
and characterized Jesus, a Jewish man belonging to the Essenian Sect, as Christ, as
a Man of ardent, extraordinary Genius, as a Reformer of the Jewish Pharisaic

Formalism, as a skillful Orator, as a Poet and as a Philosopher, which is closely
related with “Legislator” and “Legislation” in 4 Defence of Poetry and A
Philosophical View of Reform.

In the Section on God, Shelley tried to interpret “Imago Dei,” the most
important theological idea concerning the Creation of Mankind, with the viewpoint
of “Design” presented by W. Paley, and came to recognize that God is the principle
of all Good, Happiness, Wisdom, Creator and Preserver of all, so that human
beings should be imitators of the Universal God. Shelley extended this idea to
Justice, Error of Revenge and Internal Sanctity, with poetical expressions and
phrases such as “the Divinest Melody,” “Imagination” and “Universal Harmony.”
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It is surprising that Shelley did not use the word “Sin,” the key word of Christian
theology, except a few uses of “Sinner.” He, instead, only used the word “Evil
Spirit,” which may be concerned with On the Devil, and Devils.

In the Section “Equality of Mankind,” Shelley introduced Luke Chapter 4
closely connected with Isaiah, Chapter 61. This is the very important scriptural
part that combined Jesus Christ with The Hebrew Bible, clarifying the position of
Jesus as Christ, the Anointed, who preached the Gospel to the poor to set Liberty
and Equality. Shelley, comparing this with Plato’s, Diogenes’ and Rousseau’s,
with additional references to the ancient wise poets, Hesiod, Ovid, Virgil and
Lucretius, summarized in such a way that the only perfect and genuine Republic is
that which comprehends every living being with Wisdom, Peace and Love by
resembling God, legislating and reforming oneself.

But Shelley never forgot to present the actualities that the system of Equality
necessarily fell to the ground by introducing some stories in The Acts described by
St. Luke and some examples of Demagogues found in De Vita Caesarum; the
former was the time when St. Paul was evangelizing, and the latter was the age
when Julius Caesar was the Roman Emperor.

Thus, Shelley recognized Jesus Christ as something divine, but did not
completely rely on the Revealed Religion and Trinity, the orthodox Christian
theology. This means that Shelley, as the earliest Apologists, St. Justin and Philo
Judaeus, might accept the Christian theology, so called, Gnostics, which esteems
Wisdom, Internal Sanctity, Reason and Understanding to be the paramount rule of
human conduct as mentioned in The Assassins. This may prove that Shelley
placed Jesus Christ as the reconciler of Hebraism with Hellenistic cosmology and
philosophy.

Panelist 2:
Harue Shiraishi (Lecturer at Meijigakuin University)
Shelley’s On Christianity and its validity

In the fragmental essay, On Christianity, Shelley shows his analysis of Bible
and Jesus Christ. He tries to give a thorough observation in the view of logical,
8



historical, and characteristic points. But if we see it as one of Bible criticism, not a
few questions come up to us.

First, he attacks the Evangelists naming them as “of very undisciplined and
undiscriminating minds” without any mentioning about the origin or history of the
Book. And some of the statements that Shelley picks up as Jesus’ cannot be found
in any pages in Bible. Moreover, Shelley sometimes stretches the meaning of some
parts of Gospels in order to attack Christianity, but it seems to be rather far fetched
and lacking persuasiveness.

At the age when this essay was written, anti-religious movements were very
active and becoming general after many political and religious revolutions. Locke,
Hume and Voltaire were Shelley’s good teachers. This essay might be the pupil’s
paper to those teachers, but comparing with them, Shelley seems not to have
knowledge about bible and doctrines of Christianity as much as Voltaire, nor vision
of social system as detailed and new as Rousseau. So this essay may have less
validity as one of Bible criticism.

On the other hand, in this essay Shelley praises Jesus Christ as a person who
has almost perfect character. Shelley explains Jesus’ generousness, eloquence,
and sense of equality in much part of the essay. The character who has these
qualities is shown in his many poems such as Laon and Cythna, Prometheus
Unbound, and so on. So reading this essay, we can find what Shelley’s ideal
character is and how it was created. In this point of view, we can say that this essay
has much validity.

Response:
Keiko Miyakita (Assistant Professor at Meijo University)

(No resume provided)
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