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NEWS

The fourteenth annual conference of JAPAN SHELLEY STUDIES CENTER
(JSSC) was held at Sanjo Conference Hall on Hongo Campus, Tokyo University, on
December 3, 2005. It was an exceptional conference, which had the honor of
inviting Nora Crook as a special lecturer. After an opening speech by the acting
president Kazuo Kawamura followed a symposium and then a special lecture. In
the symposium, Takako Suzuki, Kenkichi Kamijima, Itsuki Kitani and Nahoko
Alvey Miyamoto fully discussed The Triumph of Life, with KASAHARA Yorimichi
as a moderator and response, all of whose abstracts appear below. Nora Crook
(Former Professor in English, Anglia Polytechnic University at Cambridge, UK;
Visiting Lecturer at Ferris University) gave the lecture on how Mary Shelley
accepted and declined Percy’s interference and correction.

The fifteenth conference will be held at Sanjo Conference Hall on the same
campus on Saturday, December 2, 2006. The program will include a special
lecture by Hiroshi Harata. Mary Shelley will be discussed in the symposium titled
“Reading Frankenstein in 2006,” which Miharu Abe is to organize with the three

speakers: Takami Hirai, Minae Hosokawa and Jun Ichikawa.

JSSC successfully held a tour around Switzerland in August, 2005. As for a
book of essays on Shelley, the editorial committee is now making the initial

preparations for the publication in September, 2006.



SYNOPSES

Special Lecture

Nora Crook

(Former Professor in English,
Anglia Polytechnic University at Cambridge, UK;
Visiting Lecturer at Ferris University)

Did Mary Shelley write Frankenstein?
Or did Percy Shelley spoil it?

The paper is based around two controversies surrounding Frankenstein,
coming from opposite angles, the first hostile to Mary Shelley (MWS), the
second hostile to Percy Shelley (PBS).

1. Did Mary Shelley write Frankenstein? The revelation that the
anonymous author of Frankenstein (1818)was a woman astounded readers
shortly after publication. But the fact that the novel was initially presented as
if male-authored prompted suspicions of PBS’s authorship. MWS was moved
to a public assertion (1831) that her husband had not suggested “one incident,
nor scarcely . . . one train of feeling.” Nevertheless, these suspicions persisted
into the twentieth century in a milder version, i.e., that MWS had written
Frankenstein with her brain, as it were, “magnetized” by PBS’s. In the 1970s
suspicions resurfaced with the discovery of most of MWS’s draft of
Frankenstein, in her hand, but with scattered alterations by PBS. This
discovery prompted James Rieger’s notorious (1974) suggestion that PBS
deserved the status of “minor collaborator” and a measure of “final authority”

for Frankenstein, making him a sort of co-author. Charles E. Robinson’s



examination of MWS’s draft (1996) concluded that PBS’s role was merely
editorial. Nevertheless a few readers still maintain that the draft was dictated
to MWS by PBS and allowed to pass as hers. In attempting to sketch out why
such a view has no substance, one is directed to some important aspects of
Frankenstein -- thematic, textual and stylistic — and thus the questioning of

Frankenstein’s authorship has some usefulness.

(i) Feminist critics such as Moers and Mellor have since the 1970s
pointed out the prevalence in Frankenstein of themes of child-birth and the
deaths of mothers. Darby Lewes noticed (2003) that a mother’s death is
positioned at the precise point where the narrated personal histories in
Frankenstein come to a halt. This indicates MWS’s concerns (as the daughter
of Mary Wollstonecraft, who died shortly after giving birth to MWS) not
PBS’s. '

(ii) Appearance of the Frankenstein draft is often untidy, consistent
with revising while copying from a lost first draft rather than dictation.
Dictation is unlikely to have escaped the notice of Claire Clairmont, MWS’s
step-sister. But Clairmont, though a partisan of PBS’s, and inclined to be
hostile to MWS, always referred to  Frankenstein as MWS’s work.

(iii) PBS would not have called the “breaking of a mast” as a trivial
accident, or referred to “shooting” instead of “firing” a pistol, or made
mistakes involving references to Xenophon and Dante. Small errors like
these, found throughout Frankenstein, indicate MWS’s composition. They
also show that PBS’s correction of her work was rather hit-or-miss.

(iv) Word-play and double meanings are prominent in PBS’s
Prometheus Unbound and The Cenci as well as Frankenstein. When Victor
orders the Creature to depart, saying “Relieve me from the sight of your
detested form” the Creature covers Victor’s eyes instead of leaving him. In

the case of the Creature’s threat “I shall be with you on your wedding night”.



Victor fails to see that the intended victim is his bride, not himself. These
might be thought to mark PBS’s suggestions, but a similar pun is found in
MWS’s short novel Mathilda (written 1819, apparently completely without

'9’

PBS). This hinges on the ambiguity of “My daughter — I love thee!”, where
“love” can refer to either parental love or incestuous love. Other puns can be
furnished from MWS’s “On Ghosts” (1824), The Last Man (1826), and
Falkner (1837). Typically, the speaker says something which means the
opposite of what is intended, or which inadvertently reveals his real desires.
These examples suggest that the puns in Frankenstein are MWS’s own, that
punning constitutes a feature of her own style and that it is part of her

exploration of our unconscious selves.

2. Did Percy Shelley spoil it? Rieger’s argument has been turned on its head
by Anne Mellor’s influential 1988 argument that PBS’s interventions in
Frankenstein, though sometimes beneficial, imposed his own over-inflated
style on it and at points distorted MWS’s meaning. Mellor advocates teaching
Frankenstein at university level from MWS’s draft, with PBS’s corrections
omitted. However, any text trying to recover what Mary Shelley wrote would
have to be a compromise. Parts of the draft are lost, and conventional

punctuation would have to be added at points for clarity.

Mellor shows that PBS altered MWS’s writing to make it more
Latinate: for instance, by changing “what to say” to “what manner to
commence the interview.” The effect is to heighten the masculine voices of
the chief characters, so that they sound a little more like the “forcible”
males that they are supposed to be. This is likely to have been an effect that
MWS herself was aiming at, and where she asked for and accepted PBS’s
help. It cannot be assumed to arise from PBS wishing to dominate her text.

Furthermore, MWS was not attempting a plain style, but one appropriate to a



Tale of Terror. Even if all her original cancelled words were substituted for
PBS’s, the result would still appear Latinate to twenty-first century students,
who have initial difficulty in reading most early nineteenth-century prose,
with the possible exception of Jane Austen’s. To arrive at a “plain”
Frankenstein, one would have to rewrite the novel in a simplified version that

would not be MWS’s Frankenstein.

Mellor argues that PBS’s changes to the final phrase shows that he
distorted MWS’s thought. He altered “I soon lost sight of [the Creature] in
the darkness & distance” (MWS’s draft) to “he was ... lost in the darkness
of distance” in order to “provide a comforting reassurance that the creature is
now powerless and completely gone, ” whereas MWS (she maintains)
wishes to suggest, disturbingly, that the Creature may be still alive. However,
on 4 previous occasions in the novel the Creature is said to be “lost.” It
always comes back, and in practice readers do not interpret “lost” to mean
“gone forever.” PBS has altered MWS’s phrase to make it into an English
hexameter, a classical meter, and thus added grandeur to the stature of the
Creature while creating a more memorable final sentence. But the change is

one of style rather than content.

I conclude that MWS learned verbal cunning from PBS, but that he did
not impose his ideas on Frankenstein. 1 concur with Robinson’s view that
“PBS suggested and made alterations to the text of Frankenstein for the
purpose of improving an already excellent narrative ... and MWS accepted

the suggestions and alterations that she agreed with.”



Symposium on The Triumph of Life

Panelist 1:
Takako Suzuki (Lecturer at Waseda University)

The Circling Car of Life

How to know what life is has taxed the brains of thinkers and
philosophers since early times. The confrontation with this knotty problem is
the main theme of The Triumph of Life.

The opening of the poem shows that the narrator of the course of
events, who calls himself ‘I’, stretches himself on a precipitous cliff, which
he imagines between Heaven and the Deep. This posture suggests that he is
situated on the borderline of the two opposite worlds. Starting from this
precarious location, his mind, both conscious and unconscious, leaving his
body behind as it is, travels and explores wide and deep through the intricate
region of life. A vehicle carrying his mind for this adventure is the creation
fabricated from his ardent desire to know what Life is. The car therefore
which does not exist in reality keeps moving navigated by his subliminal
mind.

With the advance of the car, his entrancement becomes the deeper and
unexpected visionary sights unfold themselves before him, beginning with a
throng of excited people maddening around the car on some public way. It is
then that the figure of what Jean Jacques Rousseau once was floats into his
mind. This apparitional personage as his alter ego now undertakes to drive
the car into a mysterious valley of perpetual dream permeated with oblivious
melody, and encounters there a nameless visionary figure, whom he sees as a
shape all light, so bright she appears as the newly-risen sun. She offers him
nepenthe, a magical drink. The moment he touches it with lips, all things
before him suddenly evaporate and are buried into oblivion; and she too goes
out of sight.

This negation of all earthly memories activates subliminal mind
necessary for making the further exploration of intricate life. The
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environment comes to assume a serious aspect; lively valley turns into dark
woods where phantoms and ghosts assemble themselves. April glittering
morning turns into grey evening of autumn. Every aspect of life reveals a
reversed side. Do those transformations suggest that the real state of life is
hell-like when reduced to essentials? |

By this violent alternation, the narrator or Rousseau becomes conscious
of an essential fact that life bears two opposing features, bright and dark.
When the car proceeds into the gloomy, shady region, he recognizes ‘creative
ray’ the car emits. The keen beam that pierces the dark has a reviving and
recreating power from the withered state into a rebirth of new life, in the
same way Rousseau was once restored to life from the state of dead stump of
tree. It may signify that ‘Creation’ comes out of ‘destruction,’ as fallen leaves
from the poplar tree nourishes new life. The revolution corresponds to
‘destroyer and preserver’ Shelley called the West Wind in his famous line.
This kind of contradictory linkage goes on throughout the work drawing a
circle without end.

It is shown, for example, in the description of the changing phases of
the moon: the young crescent moon carries its former old shape which is
called here its ‘dead mother,” with its horn used as a sitting chair or a cart for
the phantom. Here we must take notice that the old moon is not negated but
remains in the new moon, and both move together on the lunar orbit.

Or see a seaside scene of Labrador where a desperate fight for
existence between wolf and deer, pursuer and pursued, clearly leaves its
marks by their footprints on the sands, most of which are erased by rapping
waves. But the poem significantly tells us that they are ‘more than half
erased,” intimating not completely extinguished, but the aftermath are
reserved as embers for the following recurrence in the universal cycle, as is
shown in the case of the changing phases of the moon.

The mind of the narrator while he is being captured by the power of
reason tends to seek to explain all phenomena in terms of two distinct
principles, as Heaven and Hell or this world and the other. But by and by he
comes to see that the world informed by the exercise of reason is different
from, or even opposed to the one apprehended by subconscious intuition. To



overcome this discordance, it was necessary for him to shift his ground and
take a ‘comprehensive and synthetical view’ (“Speculations on
Metaphysics”), that may be said as an overall view from an unbiased
standpoint.

The car of Life accordingly proceeds from the sunny side realm toward
the shady or dark one, by which it binds up different and opposing realms in
a cyclic line and surveys the world of human affairs through high and wide
perspective. Now the shape all light on its bright side and the gloomy black
shape on the other side coalesce into one and then disappear by the perfect
union. In this overall state, boundary between old and new, past and present,
or dead and living is removed.

The car after it has circled around the dark hemisphere, is pulled back
to the oblivious valley, the point of departure, for the purpose of making a
restart to explore the deeper layer of consciousness. The result will be sure to
draw a wider and unexpected circle pursuing the mystery of life, but regret to
say, the poem abruptly stops here, leaving the question of ‘Then, what is
Life?’ as the eternal riddle.

Panelist 2:
Kenkichi Kamijima (Professor at Gifu Women’s University)

The Origin of the Dual Visions in Shelley’s Imagination

“At the heart of the poem’s ambiguity,” said Tilottama Rajan in her
Dark Interpreter (1989), “is the nature of the shape all light, with its
accompanying landscape, and the relation of both to the shape in the Car of
Life” (62). One of the most important points she then made in the way of
elucidating the two shapes is that they are in reality one thing, one and the
same power of the imagination with two aspects, bright and sinister,
Apollonian and Dionysiac, idealistic and sceptical.  She traces this
Janus-faced imagination from Alastor through ‘Mont Blanc,” ‘Hymn to
Intellectual Beauty’ and Prometheus Unbound, and all her arguments are so
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devised to confirm her own conclusion, which, however, I do not take up for
discussion here.

What I tried to say in my turn of speech in the Symposium is that these
dual aspects or elements are both of them intrinsic in Shelley’s imagination,
and have existed, latently or not, in his mind from the beginning of his poetic
career. As early as the time when he wrote Alastor, the vision which visits
the Poet-narrator’s dream in the shape of a veiled maid is his own
imagination externalized, as Shelly himself affirmed in the preface of the
poem. She is the first and prototypal model of his successive beaus idéal, or
Intellectual Beauty, endowed with

Knowledge and truth and virtue. . .

And lofty hopes of divine liberty,

Thoughts the most dear to him, and poesy, ,
Herself a poet. (158-61)

She appeared to behave as such in the poem at first, but by and by grew as
amorous as any seductress in flesh and blood, and after their impassioned
physical intercourse fell the flood of darkness, a kind of mental death:

Now blackness veiled his dizzy eyes, and night
Involved and swallowed up the vision; sleep,

Like a dark flood suspended in its course,

Rolled back its impulse on his vacant brain.  (188-91)

The same process of change from the bright to the sinister phase of the
imagination is recognizable in the behaviour of the “shape all light,” or the
last descendant of Intellectual Beauty. She first showed herself in the
course of Rousseau’s narration about his youthful experience. He saw her
walk so gracefully with a glass of Nepenthe in her hand, but at the next
moment found her seem to blot out with her feet “the thoughts of him who
gazed on them” (384). Alarmed as he was, the young Rousseau could not
but obey her command to rise and accept the cup of oblivion she offered:
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“I rose; and , bending at her sweet command,
Touched with faint lips the cup she raise,
And suddenly my brain became as sand

“Where the first wave had more than half erased
The track of deer on desert Labrador,
Whilst the fierce wolf from which they fled amazed

Leaves his stamp visibly upon the shore
Until the second burst---so my sight
Burst a new Vision never seen before.--- ~ (403-11)

Paul de Man refers to this specific experience of Rousseau’s as that of
“forgetting” (104). The imagination needs airy nothing to give a name to,
or néant in Sartre’s term, which enables it to work free from any clogs of
existent images or thoughts, so that if it is to keep working on it must
perpetually make for the deconstruction and blotting-out of its own
fabrications. That the “shape all light” offers Rousseau a cup of Nepenthe
with which “to quench his thirst” for self-knowledge (401) exemplifies the
same line of procedure which the imagination takes for itself by means of
obliterating its own traces.

In the light of the foregoing argument the deciphering of the symbols
used in the above-quoted passage is fairly easy. The sand (405) alludes to
the Lockean tabula rasa (407) stands for the “shape all light” or the first,
incipient phase of imagination, and the wolf (408) for a “new Vision” (411)
or the second, deteriorated phase of imagination. Lastly the wave (406)
represents the rush of sleep, oblivion, or the self annihilating mechanism
inherent in the imagination.

How to conclude: the Poet in Alastor, as well as Rousseau in The
Triumph of Life, is overcome by his own heart’s “excess of love” (181), or
the carnal desire innate in the youthful imagination, which like the “shape all.
light” tramples all “thoughts the most dear to him, and poesy” (4. 160) only
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to leave “a vacant brain” (4. 191) to him. This is the end of what I call the
first phase of imagination, and whereas the Youth in Alastor vainly pursues
its vestige to his own ruin, Rousseau and the Poet-narrator in The Triumph
discover in its absence the other phase of imagination. This second phase is
the wolf as opposed to the deer: it has been degenerated by lust and other
earthly desires. Hence the imagination, for the first time consciously in
Shelley’s poetry, is divided into the primordial kind and the fallen,
degenerate one, although they are intrinsically the same. And though the
former is not completely out of sight, the second imagination domineers, to
all appearance, the world “in which we wake to weep” (430).

Works Cited:
De Man, Paul. ‘Shelley Disfigured’ in The Rhetoric of Romanticism
(New York: Columbia U.P., 1984)
Rajan, Tilottama: ‘Idealism and Scepticism in Shelley’s Poetry’ in
Dark Interpreter (Ithaca: Cornell UP., 1986)
Shelley, P. B. Poetry and Prose Ed. Donald and Sharon Powers
(New York: W. W. Norton, 1977)

Panelist 3:
Itsuki Kitani (Graduate at Tsukuba University)

Unification or Fragmentation:
Reading Paul de Man’s “Shelley Disfigured”

Paul de Man’s “Shelley Disfigured” (1979) from the Rhetoric of
Romanticism (1984; hereafter RR) shed new light on the study of The
Triumph of Life, Shelley’s unfinished posthumous poem. De Man’s way of
reading the poem differs from what he calls “archaeological” readings which
would regard this poem as “a fragment of something whole” such as
romanticism or Shelley’s poetry, which are monumentalized and awaiting
recomposition and historical identification by “future archaeologists” (RR 94;
119). Instead de Man has an eye on the repetitive “forgetting” or “effacing”
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of images in the poem. For instance, old visions are constantly replaced by
new visions before the meaning is revealed, as is shown by the narrator’s
unanswered question to Rousseau and by Rousseau’s to a “shape all light,” a
mysterious feminine figure.

In considering this phenomenon, de Man mainly focuses on
Rousseau’s encounter with the “shape all light” (1. 306-412). First, the
sound of oblivion swells from “a gentle rivulet” (1.314). This shape is, in
the melodious sounds, semi-synaesthetically born from the mirror reflection
of the sunlight on “the waters of the well” (1.346). This “shape all light” has
a rainbow attribute, since the combination of water and light produces,
Iris’“many colored scarf,” which de Man relates to the “dome of
many-colored glass” in Adonais (1. 337). The rainbow image is a symbol of
the “metaphorical chain which links the sun to water, to color, to heat, to
nature” (RR 108). What makes this poem different from the final stanza of
Adonais is, however, that the rainbow image has no absolute or eternal power
here. This shape glides on the mirror-like water, moves in “a measure
new,” and finally, according to de Man, “sink[s] away” in the water like
Narcissus. The “shaped all light” never dwells in Eternity like Adonais.
Instead, the rainbow returns “as a rigid stony arch” so as to extol the fate of
“the shape’s defeat by what the poem calls ‘life’” (RR 112).

As he makes this remarkably acute observation in his close reading of
the scene, de Man goes beyond the sensory and aesthetic field into the
linguistic or semiological field. De Man states that the shape consists of
water and light which are originally shapeless. This shape is an optical
illusion like a rainbow; this means that it is “referentially meaningless.”
Here de Man emphasizes “the non-signifying, material properties of
language” rather than the signifying function of the signifier, in relation to
which the signifier freely plays (RR 114). The “shape all light” is not only a
natural object, but also the model of “figure” of speech or “figuration” in
general. Here the shape’s “feet” and “measure” turn from physical and
musical aspects into the articulation of sounds, that is to say, language, as if it
was because the shape “[tJrampled” the “fires [of thought] into the dust of
death” (1.388). ’
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The death of the shape, like that of Narcissus or Ophelia, is the fate of
figuration, or rather of language. Once produced, the figuration becomes
disfigured or forgotten as the shape sinks away. This occurs endlessly,
abruptly, and violently; it is similar to the relationship between the “deer”
and the “wolf” on the shore in the poem (1. 406-10). This is also
anticipated by the effacement of the starlight by the sunlight and that of the
sunlight by the light of the chariot of Life.

In this linguistic view, the relationship between signifier and signified
is not natural but utterly arbitrary. We impose meaning by language and
every articulation of sounds may contain a certain meaning in so doing.
Nevertheless, “language,” argues de Man “cannot posit meaning; [***] [t]his
impossible position is precisely the figure, the trope, metaphor as a
violent--and not as a dark--light” (RR 117-18). Here de Man notes that
language is itself figuration from the start. Therefore, the “repetitive erasures
by which language performs the erasure of its own positions can be called
disfiguration”; “the knowledge of the language’s performative power is itself
a figure in its own right and, as such, bound to repeat the disfiguration of
metaphor as Shelley is bound to repeat the aberration of Rousseau in what
appears to be more violent mode” (RR 119, 120). The violent power of
disfiguration or forgetting cannot already be evaluated as good or evil.

This disfiguration is likewise related to Shelley’s actual death and
disfigurement. The Triumph of Life, Shelley’s manuscript in the status of an
unfinished fragment, “exposes the wound of a fracture that lies hidden in all
texts” (RR 120). The act of figuration or forgetting textually reinscribes
literal events into The Triumph of Life in each interruption.  This
reinscription of this disfigured text depends on the reader in Shelley’s
absence: “how one reads the textuality of this event, how one disposes of
Shelley’s body” (RR 121). De Man argues that this challenge has been
unsolved because commentators have buried all the dead bodies of romantics
including Shelley “in their own texts made into epitaphs and monumental
graves”; that is to say, “they have been transformed into historical and
aesthetic objects” (RR 121).

This monumentalization is neither negative nor positive. Indeed, de
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Man suggests that “any reading is a monumentalization of sorts” (RR 123).
On the other hand, the reading of this text as the disfiguration of monuments
proves that it is “historically more reliable than the products of historical
archaeology” of literary history, as the triumph (pageant) of monuments.
For in the reading as disfiguration, everything occurs “only as a random
event” rather than as a temporal or chronological history based on cause and
effect (RR 122). Such events are neither ideologically nor aesthetically
unified (simplified). At the same time, de Man warns us not to
monumentalize his observation into “a method of reading” (RR 123).

By his detailed critical analysis, de Man thus shows one new direction
of studies in “Romanticism” and in literary history. Now de Man’s
disciples develop his work beyond literary studies. We can see its latest
stage in Material Events: Paul de Man and the Afterlife of Theory (Tom
Cohen et al., 2000); Legacies of Paul de Man (Romantic Circles Praxis
Series Marc Redfield Ed., 2005,
<http://www.rc.umd.edu/praxis/deman/index.html>).

Panelist 4:
Nahoko Miyamoto Alvey (Assistant Professor at Tokyo
University)

The Archaeology of Oblivion:
Metaphors that uncreate and recreate in The Triumph of Life

Paul de Man’s rigorous reading of Shelley’s The Triumph of Life in
“Shelley Disfigured” (1979) tries to demonstrate the impossibility of reading
texts or history. He asserts that any interpretation of texts is inevitably
made impossible by the ruthless deconstructing power of language. The
readers, who come to the scene belated, are to make historical, philosophical,
and literary efforts to reconstruct fragmentary texts from the past, but they
are doomed to fail due to the violent, arbitrary power of language that
obliterates all the monuments of human efforts as soon as they are enacted as
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if they were traces on the sand which are erased by the coming wind.

Considering the disfigured Rousseau at the time of his first
appearance in the poem as “a reverse prosopopoeia,” De Man equates the
disfigurement/fragmentation = of the  “face” or  “statue” as
fragmentation/deconstruction of texts or language. Indeed his powerful
argument concerning the impossibility of reading has enthralled us for more
than thirty years, but is poetic imagination forced to prostrate itself in front of
the destructive power of language? In “Disfiguring Moments: History in
Paul de Man’s ‘Shelley Disfigured’ and Percy Shelley’s The Triumph of Life
(1991), Orrin N. Wang suggests that De Man discards many suggestive
implications of the scene of Rousseau’s first appearance by concentrating on
only one meaning, by imposing a French word “défiguré” on Rousseau’s face.
Taking Wang’s point one step further, this paper discusses how the disfigured
historical Rousseau can be restored through poetry. It is true that the image
of the disfigured Shelley which the readers see in the epigraph De man
chooses and the corresponding image of the defaced Rousseau in the main
argument are so compelling. But we should not forget that Rousseau in
Shelley’s poem is never presented as a half-crumbled stone monument. He
appears as a withered plant, which can be taken as a version of Romantic
metamorphosis of humans into plants that originated in Erasmus Darwin’s
Loves of the Plants (1789). Moreover, as the poem goes on, Shelley seems
to give Rousseau an opportunity to recreate himself. He is an imperfect
guide to the young, narrative poet, admonishing him by telling him how he
was disfigured. While redirecting the younger poet’s thought and action by
telling his own experience, however, Rousseau wants to be taught by the
younger poet what he is to learn when turning from a passive spectator to an
active participant.

From this perspective, the paper examines two points. First, it
discusses why a guiding poet in the Romantic period is imperfect and stresses
the similarities and differences between Shelley’s poem and the “dream of
the Arab” section of Wordsworth’s The Prelude (1805). Second, the paper
examines Shelley’s choice of a remote “desert Labrador” as an image of
Rousseau’s mental landscape in the second dream vision. The historical and
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geographical implication of the northern wasteland, which has been heglected
so far, sheds light on the complex political and cultural interactions between
Britain and France in the late eighteenth century. By placing Shelley’s
Rousseau in the tradition of English Romantic poetry, and also by grounding
him in the contemporary age, the paper hopes to reassert the role of
imagination and quest and to set the poem free from De Man’s prison house
of language.

Response:
KASAHARA Yorimichi (Professor at Meisei University)

Dominant Recurrent Pattern in The Triumph of Life

The main part of the present paper is concerned with the most
conspicuous dominant recurrent pattern in The Triumph of Life: that of
“overtaking”. It is the overtaking of one in the pairs of opposing values by
the other. They are (1) the Roman culture overtaken by the Greek culture;
(2) the Jews overtaken by the Romans; (3) the Ancients overtaken (or not
overtaken) by the Moderns in the noted 18" century debate; (4)
Enlightenment culture supporting the causes for the French Revolution
overtaken by the culture of the post-Napoleonic era; (5) overtaking of lights,
such as stars by the Venus, the Venus by the sun; (6) metric over taking as
exemplified by the use of the terza rima. All of these are exemplified in the
“Labradore passage (401-33)”, to which the final few minutes of the paper is
devoted in the line-by-line explication of the language.
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Nora Crook
“Did Mary Shelley write Frankenstein? Or did Percy Shelley spoil it?”

Two provocative questions, representing two totally opposing points of view, and
which this talk will be addressing. The first is an extreme view, held by very few people,
that Shelley was the true author of Frankenstein, but allowed Mary Shelley to have the
honour of authorship. (A less extreme one, represented by James Rieger, would say that
he should be given the status of minor author.) Nevertheless, though it is on one level a
foolish question, it is still one worth asking: in demonstrating why it cannot be true, one
uncovers some interesting features of the style of Frankenstein.

The second was first put forward in 1988 in a very influential reading by Anne K.

Mellor, who argued that Shelley radically altered Mary Shelley’s ideas; more recently
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she proposed getting back to the real Frankenstein, at least as a teaching text, by
returning to Mary Shelley’s draft in the so-called Frankenstein Notebooks (now in the
Bodleian Library, Oxford) and stripping out the alterations made by Shelley. I will be
outlining the problems that such an experiment would face, and asking whether Shelley

did, after all, distort Mary Shelley’s Frankenstein.

REER

Nora Crook, who has recently retired as Professor of English at Anglia Polytechnic
University, Cambridge, has spent her scholarly career in editorial and critical work on
Romantic subjects, specialising in the work of both Shelleys. She has worked alongside
Tatsuo Tokoo in editing the Garland volumes of Shelley’s notebooks in the Bodleian
Library. As the General Editor of Pickering and Chatto’s 12 volume library edition of
the Novels, miscellaneous writings and literary biographies, she has been responsible
placing all of Mary Shelley’s hitherto uncollected work into print. She is now back on
Shelley, and is again editing Shelley, once more with Tatsuo Tokoo as a colleague, for
the Johns Hopkins edition of the Complete Poetry of Percy Bysshe Shelley. She is over
here in Japan for the Autumn-Winter semester as Visiting Professor at Ferris University,

Yokohama.
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