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NEWS

The fifteenth annual conference of JAPAN SHELLEY STUDIES CENTER
(JSSC) was held at Sanjo Conference Hall on Hongo Campus, Tokyo University, on
December 2, 2006. It was a memorial meeting for our president, Tatsuo Tokoo, who
had passed away on November 11, 2006. After an opening speech by the acting
president Kazuo Kawamura followed a symposium and then a special lecture. Hiroshi
Harata (Professor at University of Yamanashi) gave the lecture on the similarity and
difference between Shelley and Japanese poet, Tokoku Kitamura. In the symposium,
Takami Hirai, Jun Ichikawa, Minae Hosokawa, fully discussed Frankenstein, with ABE
Miharu as a moderator and response, all of whose abstracts appear below.

The sixteenth conference will be held at Sanjo Conference Hall on the same
campus on Saturday, December 1, 2007. The program will include a special lecture.
Hymn to Intellectual Beauty will be discussed in the symposium, which Kenji Nakamura
is to organize with two speakers: Yukihiro Fujita and Keiji Hidaka.

JSSC is now making the final preparations for the publication of the essays on
Shelley.



SYNOPSES

Special Lecture

Hiroshi Harata (Professor at University of Yamanashi)

Shelley and Tokoku:
the I, the World and the Poetic Imagination

Kitamura Tokoku was born in 1868, the beginning year of the Meiji Era, when
Japan’s old feudal system under the rule of Edo Bakuhu was abolished. Japan began to
launch its entry into modernized nations of Western civilization by learning eagerly
what they had achieved in almost every field of science, technology, literature, culture
and religion. The Era was not only a constitutional revolution, but also an intellectual
innovation. Thus Tokoku was, so to speak, a progeny of the new age of the reformative
upheaval as Shelley, seventy- two years older than he, had consciously lived as, more or
less, a revolutionary poet during the aftermath of the French Revolution. It may safely
be argued that they both were the creations of their age, and that they both, at the same
time, tried to be the creators of their age by means of their literary as well as social

activities.

Few Japanese scholars have so far paid attention to the parallels between
Shelley and Tokoku. And their achievement, though they have suggested some
essential similarities between their major literary works, seems to have stayed
fragmentary or unsystematic without building up a comprehensive framework which
includes decisive evidence that Tokoku owed some debt to Shelley; in fact, the former
borrowed several figurative phrases from the latter to a certain degree which will deny
our suspicion against their natural coincidence. Once viewed within this framework,
some stimulating parallels between Shelley and Tokoku, who lived in the Far Western
island country and in the Far Eastern island country respectively, would be brought to
light in a wider range of their literary, social and controversial issues. Their details will

be discussed in my forthcoming paper.



Symposium on Frankenstein

Panelist 1:
Takami Hirai (Part-time Lecturer at Tohoku University)

Frankenstein and “The Rime of Ancient Mariner”

The monster created by Frankenstein, who violates nature and pursues her to her
hiding places, is the product of his self-consciousness. Immediately after the completion
of the monster’s creation, he disgustingly abandons this creature, frightened by his own
spirit let loose from the grave. Meanwhile, the creature soon fully realizes that, in spite
of some similarity of Adam’s state in Paradise Lost to its own, it is abandoned by God,
unlike the perfect Adam. The creator and the creature, being bound by ties only
dissoluble by the annihilation of one of them, détest, curse each other revengefully, and
finally move toward their fatal catastrophe. “The land of mist and snow” (Walton quotes
this line from “The Ancient Mariner”) in the Arctic is a likely place for the
consummation of the monster’s crime in murdering Frankenstein. Mary Shelley tells us
in the Introduction to the 1831 edition of Frankenstein that her Romantic imagination,
guided in her waking dream beyond the bounds of reverie, produced vivid successive
images of a student of unhallowed arts and his odious handywork. These two prove to be
analogous in Frankenstein to Frankenstein and his monster. This means that
Frankenstein is “the story of the experience of writing Ffankenstein, ” through Mary ’s
imagination, as Barbara Johnson has suggested. |

Geoffrey Hartman argues that Romantic poets fight against self-consciousness,
trying to transcend limitations by means of imaginative vision. Frankenstein’s
self-consciousness from the beginning ought not to be led to salvation, which has no
ground on which Romantic imagination will fully work. His creature is symbolic of his
failure in the transition from self-consciousness to imagination.

In “The Ancient Mariner,” the Mariner is punished, .as is Frankenstein, for a
crime against Nature. By shooting the Albatross, which is hailed in God’s name, he
violates God’s sacramental conception of the universe. Despairingly trapped in his
isolated purgatorial self, he beholds in the moonlight water snakes, God’s creatures,

appearing to be in the fulfillment of their being and to be parﬁcipating in the serene
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order of the universe. He unconsciously and spontaneously blesses them, praying with
love. At this moment his heightened self-consciousness gains control of his imagination,
which here reveals itself. His instinctive feeling, stirred by the happiness and beauty of
water snakes, finds its objective expression. According to Coleridge in Biographia
Literaria 14, moonlight, diffused over a known and familiar landscape, has “the power
of giving the interest of novelty by modifying colours of imagination.” Robert Penn
Warren develops an illuminating analysis of the image of the moon in this poem, the
light of which leads Coleridge’s secondary imagination to function properly. “It
dissolves, diffuses, dissipates, in order to recreate;... at all events it struggles to idealize
and unify.” Under the aegis of the moon, which guides and presides him, moving
unperturbed in uhiversal communidn, the Mariner gains the state of immanence. And
being expiated in the sacramental vision of a seraph-man on the dead bodies, he is
finally led to penance of life.

Thus the crime of violation against Nature is a theme common to both two works,
but Frankenstein’s imaginative product is quite contrary to that of the Mariner’s.
Interestingly enough, the moon always appears as a main point in Frankenstein in the
same way as in “The Ancient Mariner.” But in the former, it is not so brightly radiant
as in the latter, but dim and yellow in most cases. The important examples are: just after
finishing the creator’s midnight labours and dreaming of Elizabeth in his arms who then
changes into  his dead mother; in the pool reflecting the shadow of the God-abandoned;
after the killer strangled Elizabeth. In Frankenstein the moon has no power to guide or
preside over the creator. On the contrary, the moonlight even helps Mary Shelley wish to
exchange the imaginative product for the realities around her, withdrawing from the
imagination, as shown in the ghastly d:eam in the Introduction to the 1831 edition.
Although there is no evidence showing that Mary may have attributed her description of
the moonlight to that in “The Ancient Mariner,” it is obvious that, in comparison to the
beauty of the richly colored water-snakes under the shining moohlight, the pale yellow
moonlight still more vividly distinguishes the ugliness of the monster in Frankenstein.
We find that Mary uses this in order to show the helpless of her Romantic imagination,
having no “modifying colours” at all. Her imagination never works efficiently. Just
before completion, it always vanishes. Some critics often argue that her imagination is
not a medium of self-expression, but a vehicle for escaping the self, but we can be

certain that she, in the solitary and hideous monstrousness, particularly succeeds in
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crystallizing and embodying her imagination, the function of which is interrupted by the
strong sense of self-consciousness. It is often pointed out that Frankenstein’s creature is
the undesired embodiment of a Romantic imaginative desire, but it does not mean that
Mary Shelley criticizes, denies or parodies the Romantic imagination. Coleridge, “the
most imaginative of modern poets,” encourages Mary to write dangerous mysteries of
ocean. It is her pen that originally achieves the description of the monstrous being in
the climax of the three concentric pairs of tellers and addressees in the novel, and that
deserves to be highly valued.

Panelist 2:
Jun Ichikawa (Graduate at Waseda University)

The Text as Ruins:
The Genealogy of the Fragmental Narrative of Frankenstein

One of the most eminent features of English Gothic novels is the use of a style of
literature pertaining to ruins. This tendency comes in the form of fragments in its
narrative. That is, the narrative of Gothic novels is often fragmented, much like ancient
ruins themselves. The English Gothic writers arranged and edited the fragmented texts
into the form of a novel, constructing them like Gothic cathedrals. In this aspect, let’s
consider Mary Shelley’s Frankenstein, or The Modern Prometheus (1818). From the
viewpoint of its narrative, it is written in a Chinese box-style structure. Such layered
narratives can be traced from the early English Gothic novels to the English Romantic
fragmental poems. The literary effect of Frankenstein’s layered narratives should be
examined in this context. In this presentation, I will talk about the different meanings of
Frankenstein’s fragmental narrative as derived from the early Gothic novels.

In the title page and preface of The Castle of Otranto (1764), which is considered
the first Gothic novel to be written in the English language, author Horace Walpole
masked himself as William Marshal, who translated the story from an Italian medieval

text. His lie is important when thinking about the fragmental narrative of it. Otranto



cannot exist as an independent story without the fake mask, because the unnatural and
supernatural story is far from the reader’s everyday life. Walpole’s mask plays the role
of linking the reader’s real world to the medieval horror story. So, the main story of
Otranto is a kind of fragment, which cannot be completed without these fake title page
and preface.

In Clare Reeve’s The Old English Baron: A Gothic Story (1778) the
fragmentariness of the text is developed even further. Adding to the fake title page, she
often stops the story as if it were really taken from the old defaced manuscript. The story
is less horrible than Walpole’s, and the place is not Italy but England in the fifteenth
century, so the distance of space and time between the story and the reader is not so
much as that in Otranto. However, the fragmentariness is quite emphasized. In the
history of the English Gothic novel, The Old English Baron stands out as a highly
developed form of the fragmental structure.

Frankenstein does not have such fake title pages or prefaces. The narrative is,
however, very fragmented because of the triple layered narratives, which consist of three
singular narratives by Walton, Frankenstein and the creature. They cannot know the
whole story, and their narratives are independent. Frankenstein’ is reminiscent of the
three fragmental narratives. We can less believe their narratives than those of Otranto or
The Old English Baron, because the story without an omniscient narrator means a
shortage of credibility. No one knows the whole story. Shelley makes the story
fragmental by lessening the credibility of the narratives and erasing the omniscient
narrator. In the age of Romanticism, the Gothic novel contains the new form of
Shelley’s fragmental narrative. -

Though Frankenstein inherits the Gothic tradition of fragmental narrative, it has a
problem with the time frame as the story unfolds. Usually, Gothic novels set the time in
the Middle Ages. Frankenstein, however, can be suspected as a story of the 1790s. Why
didn’t Shelley choose the Middle Ages, or, at least, the 1810s? The answer to- this
question has its key in the feature of the story. First, it is almost impossible to revive the
dead by scientific technology in the Middle Ages. Second, it is just in the late eighteenth
century when Dr. Erasmus Darwin and Luigi Galvani lived. They influenced Shelley in
her writing of Frankenstein. While Frankenstein uses such traditional elements of the
Gothic novel as horror and terror, it innovates a new form of Gothic novel by setting the

story in the eighteenth century, when the people were afraid of medieval stories in



Gothic novels.

Also, in the 1790s Gothic novels were written in such a way that they expanded
into the real social world. Especially, Shelley’s parents wrote novels that accused the
established society of various injustices. The subject of Mary Wollstonecraft’s The
Wrongs of Woman, or Maria (1798) is the cruel patriarchal society. William Godwin’s
Things as They Are, or The Adventures of Caleb Williams (1794) targets the injustices of
the authorities. Besides, these works are literally fragments. Wollstonecraft died before
completing The Wrongs of Woman, leaving some notes about the ending. Godwin
published it with the notes by which we can arrive at several different endings. His
Caleb Williams also has two types of endings. The endings of the manuscript and the
published version are different and we can deduce different meanings from them.

It is quite natural to think that Shelley read these works. We can feel the influence
of these novels in Frankenstein. The ending of Frankenstein is the so-called
open-endedness: Walton’s letter is unfinished, and there is no telling whether the
creature is alive or not. This was the new tendency of the Gothic novel. The story leaves
the ending unsolved.

When the Gothic novel had a tendency to tell an uncompleted story from the end
of the eighteenth century to the beginning of the nineteenth century, it began the age of
Romanticism. Romantic poets wrote many fragmentary poems, some of which were
deliberately fragmented. The poetic tendency of fragment is in concert with the Gothic

novel. In this sense, we can say that Frankenstein is truly a Romantic literary work.

Panelist 3:
Minae Hosokawa (Assistant Professor at Matsuyama University)

Sympathetic Male Bonding---Desire and Terror in Frankenstein

Despite the fact that the bond between Frankenstein and his creature is a

central topic in the novel Frankenstein, it has rarely been discussed from the point of



view of male bonding. Ultilizing Sedgwick’s explanation of homo-social desire and the
paranoia which a person with homo-sexual desire experiences, I will explain here the
creature in the novel to be an externalization of the fear Frankenstein has about his
excessive sympathy for men. His passion for the knowledge of life can be read as a
desire for a homo-social society because it enables men to reproduce themselves without
women. Frankenstein never reveals how he bestowed life on the creature, nor is he
able to name it. Therefore, the creature symbolizes something Frankenstein cannot
utter, as homo-sexuality was an unspeakable and unnamable sin in 18th and 19th century
England.

In fact, Shelley was not ignorant of this issue. She worked on the translation
of a book on Greek love with her husband, and he wrote an essay on the subject in 1818.
In Geneva, where the idea of Frankenstein was conceived, Shelley and her husband
were joined by Byron and his physician Polidori, about whom there were rumors of
ongoing homo-sexual intercourse.

Due to the exclusion of women from the public sphere at the time, English
political and economic activities in the Romantic period were dependent on male
bonding. -While such bonds between men were highly valued, at the same time
marriage-based reproduction was also indispensable to society. As a result, while the
association of men was revered, homo-sexuality was strictly prohibited in society. To
internalize this prohibition, men were censored by the fear of their sympathy with other
men, and the intensification of this fear gave rise to paranoia.

‘Effeminacy’ was another factor that intensified the homo-phobia of the later
half of the 18th century. The popularity of the sentimental novel molded a new male
ideal, which was sensitive, sympathetic and well mannered, or in other words-
effeminate. Such feminine attitudes in men could imply homo-sexuality, and this
incited in effeminate persons the terror of being so. Porter explains the complicated
influence the vogue of sensibility had for men. “Anxieties arose about ‘effeminacy’,
and while sensibility was valued, it fuelled the growing dread of what was later known
as homosexuality” (294). An ideal man needed to be sympathetic, but only within the
prescribed limits. Going beyond the pale made him a monstrous sodomite.

The power of sympathy enables the subject to feel like the object of his
sympathy. In literary expression, the ability to have an identical interior could dissolve

the boundary that separated individuals. Thus, the heavily sympathetic relationships in
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Frankenstein invite a proliferation of the double. The image of Clerval, who is “for
ever before [Frankenstein], ghastly and murdered” (157) is the exact shadow of
Frankenstein’s creature who is actually a dead body stalking his creator. At the end of
the story, Frankenstein and his creature haunt each other and remain equally family-less.
The most detached narrator in the novel, Walton, resembles young Frankenstein. Both
yearn for hitherto undiscovered knowledge. Both Clerval and Walton equally seek a
path to Asia. Male characters mirroring each other in Frankenstein build up extremely
sympathetic relationships to the extent that they groan and mourn each other’s death.

Fearing the intensity of his sympathy for men, Frankenstein experiences the
symptoms of paranoia that the anxiety about his own homo-sexual desire nurtures.
According to Sedgwick, a paranoiac recognizes his desire for another man as a threat
coming from the object of his love. Likewise, for Frankenstein, his sympathy for his
friend Clerval transforms into a threat coming from the monster. Frankenstein says, “I
saw around me nothing but a dense and frightful darkness, penetrated by no light but the
glimmer of two eyes of Henry, languishing in death, the dark orbs nearly covered by the
lids, and the long black lashes that fringed them; sometimes it was the watery, clouded
eyes of the monster, as I first saw them in my chamber at Ingolstadt” (Frankenstein 157).
Looking at a dying friend’s eyelids closing, Frankenstein’s sympathy for him reaches its
climax. At that point, Frankenstein remembers the moment when his anxiety and the
creature started existence. It opens its eyes and looks back at him.

The creature was created at a university, and, according to Rousseau, schools
were the conventional place where men became aware of their homo-sexuality in its
literary 18th century expression. Wollstonecraft, Shelley’s mother, also pointed out the
danger for boys of becoming familiar with homo-sexual practices at boarding schools.
“What nasty indecent tricks do they not also learn from each other, when number of
them pig together in the same bedchamber, not to speak of the vices, which render the
body weak, whilest they effectually prevent the acquisition of any delicacy of mind”
(Wollstonecraft 164).

If the monster is an emblem of Frankenstein’s fear of his desire for men and
homo-social society, his silence on his brother Eamnest is quite understandable. He
cannot tell of the life of Earnest because it illustrates what he fears most. In regard to
Earnest, the only possibility the novel suggests about him is his enrollment in a foreign

army. It was general knowledge that homosexuality was common in the army, and
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“sodomy was rampant at sea” (Rousseau 146). Frankenstein does not tell his secret,
but the whole setting of the novel reveals more than the narrator is willing to say. That
is, Frankenstein is a story of male bonding told, recomposed, shared and circulated

between sympathetic men at sea.
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Response:
ABE Miharu (Lecturer at Ritsumeikan University)

“I will go to the vast wilds of South America”: The

Representation of the New World in Frankenstein

Frankenstein’s creature, spurned in Europe but ardently desiring love and
fellowship, hopes to go and live in the vast wilds of South America with a female
partner. In the end his desire is never realized. The reader is likely to be puzzled by what
the creature expects in the wilds of the New World. South America was far from a
paradise at that time. The indigenous people had suffered under European invasions

since the late fifteenth century, the Age of Discovery.
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‘The people of the New World had proved vulnerable to conquest, and been
exploited as an important part of the triangular trade, especially on the slave plantations.
Their suffering allowed Europe to enjoy prosperity. In Mary Shelley’s time, Britain,
France and Holland, the second generation of conquerors, took over as the main powers
in the Americas, superseding Spain and Portugal, while the original inhabitants struggled
to gain independence. In Hellas (1822) Percy Bysshe Shelley depicted the lands as
“Kingless continents sinless as Eden,” while in Reflections on the Revolution in France
(1790) Edmund Burke compared the crowd in Paris during the revolution to “ces
femmees cannibles.” These quotations express what the New World meant to
contemporary Europeans. What, then, does the New World mean in Frankenstein? This
paper examines that question. /

The reader finds that both Frankenstein and his creature criticise the European
discovery and subsequent conquest of the New World. The creature and Safie, a
Christian Arab, learn about the European language, history and society by reading
Volney’s The Ruins (1791). The description of “the discovery of the American
hemisphere” makes them weep “ over the hapless fate of its original inhabitant”.
Frankenstein remonstrates with Walton for his passion to explore “a land never before
imprinted by the foot of man”, saying that “A human being in perfection ought always to
preserve a calm and peaceful mind, and never to allow passion or a transitory desire to
disturb his tranquility. . . If this rule were always observed. . . America would have been
discovered more gradually; and the empires of Mexico and Peru had not been
destroyed.” These remarks express criticism of an excessive zeal for knowledge, power,
wealth and glory. In other words they present the central theme that Promethean passion
might end up bringing destructive effects as well as benefits to society.

Interestingly, The Ruins depicts the American hemisphere as a victim of the
“inordinate desire” of the European, asking “Afe they not those who, under the pretext
of commerce, laid India waste, dispeopled a new continent . . ?”” Here a reader sees that
the blame for the tragedy of the original inhabitants lies with the Europeans.

On the other hand The Ruins puts Europe at the top of the world, classifying the
world according to the degree of socio-cultural development. It depicts Asia and Africa
as lands of past splendour that can provide lessons for contemporary Europe. In The
Ruins the reader finds the typical European view of the world at that time: a myth of

civilised or enlightened Europe and barbarous others.
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It is interesting that in Frankenstein the two outsiders to European society, the
monster and the Arabian woman, are initiated into the society through The Ruins and
learning of Europeans’ exploitation of and destruction of indigenous peoples of the New
World, they shed compassionate tears. The episode might remind a reader of
Marmontel’s Les Incas (1777), a historical narrative based on Las Casas’ record of the
Spanish conquest of South America. It was one of the books Mary Shelley read when
she worked on Frankenstein, though the precise impact of Les Incas on her work is
uncertain. At least it is undeniable that Mary Shelley’s description of South America is
similar in perspective to that in Les Incas.

In Mary Shelley’s narrative a reader finds ironic episodes depicting offspring from
enlightened, supposedly unprejudiced families --- Frankenstein, his brother William, and
Felix of De Lacey --- abusing the monster. Felix strikes the monster the moment he
catches a glimpse of him. Frankenstein curses his creature as an “Abhorred monster!” or
“Wretched devil!” when he comes face to face with him. William directs curses at the
creature saying “monster! Ugly wretch! you wish to eat me, and tear me to pieces ---
You are an ogre. . .” in a chance meeting. His representation of the monster as a
man-eater is characteristic of the European bias against strangers from unknown lands.
William’s words dash the creature’s hope that a child would be unprejudiced and make
him furious enough to destroy the child. Historically the Western encounters had
generated legends of anthropophagy, the eating of human flesh. In the Age of
Exploration the European encounter with the New World reproduced another myth of a
man eater, Caribes.

It is remarkable that a similar example of European bias recurs in Walton’s
depiction of the creature. In the letter he describes the creature as “a being which had the
shape of a man,” while he depicts Frankenstein as “a human being . . . He was not, as the
other traveler seemed to be, a savage inhabitant of some undiscovered island, but an
European.” Walton’s observation seems common to those of the West when they had
come across strangers.

It might not be exaggerating to say that the abused creature had sympathy for the
indigenous people of the New World whom the Europeans feared and persecuted. No
wonder he preferred to live in the wilds of South America alone with a partner, away
from the civilised but cruel Europeans.

Thus we may reasonably conclude that the representation of South America in

14



Frankenstein reveals Mary Shelley’s equivocal point of view, one that is not Eurocentric.
This is one of the keynotes in her works, as a reader recognizes ‘heterogeneous
Philhellenisms” in The Last Man. She was not a radical like other people in her circle,
but rather a silent listener, as she depicted herself. Her works, however, show that she
questioned Western prejudices in an original and prescient way. Her depiction of the
New World seems to prefigure Edward E. Said’s criticism of European bias propounded
in Orientalism in 1978.
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Tatsuo Tokoo is famous among Shelleyans for being the person who finally had the
vision and energy to complete and publish a catalogue and an index to the Bodleian
Library’s Shelley manuscripts. Various Shelley scholars had promised to do so,
planned to do so, or hoped to do so. But Tatsuo Tokoo came from Kyoto to Oxford
for one fruitful year of research there and actually completed this valuable task,
publishing “The Contents of Shelley’s Notebooks in the Bodleian” and “Index to
the Contents of Shelley’s Notebooks ...,” which appear in his Bibliography and in
the bibliographies of everyone else working on these volumes. Tokoo’s work, more
than any other single scholarly effort, has facilitated the publication of The
Bodleian Shelley Manuscripts, making it possible for all editors -- including those
of us with much more experience in working with Shelley’s complex and somewhat
incoherent draft notebooks -- to keep track of the contents of these manuscripts.

HR AT, Reiman & AD3E - TV % “The Contents of Shelley’s Notebooks in the
Bodleian” & “Index to the Contents of Shelley’s Notebooks ...,” X, £ ¥ —% v
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http://www.rc.umd.edu/reference/indexes/psbodleian/tokoo-home.html
TR Z EHPHERET,

FRNICIZIZOL ) MBS LJUMRE S 2 b o7 5 TLA, Fp3E-> TV
59— ADRREEIZ, BBEKFE T, AMBICBRIZRKRBSATLE,

26



1994 FIZ H AR LFERXPREAKRETHINZ L &, FEILOADZRTHLS
BELOBICLELED, TOBOILIZOVWTHE THW-EENS THE-
TWT, 22T THEEZFIZOAEROBOKRN 2oL BV EnE
T EEVWTHVET, £/, 1997 FE 8 AND 9 AIIhTTOY = Y — DR
ZWMBDE 1 ERHERITOA Z ) —Tik, < T4 V% —RHITBRAE L=, #
WKFRYDETNAT2 ANTHRAEIASA DI LIIERLONERA, FLT, =
NABKIT/RD T LA, 20044E5H 16, 17 B, REKRFECHEINZA XY
R-av PRFRXEIOELEREO2HEOR, BB20d L CRAECHENLLN
TATo OB LT OBEE T L, FADL 2,3 A~ TLEN, TOREOZEL
ZFIORBEARES>TWVWHEEZSRTVWET, LrL, FOIATTIIELED
RARIIANEML T3 » AABRR S o1=HETLiZ, TNTH, BEDORA A~
DF 2 EIHERITICIXITS DbV ELBo Lo TWELE, TE—HIZTRA
ATHRAELLI Lo THINE LT,

LIAN, TORBIROFIRPE( L, 200545 A 16 BOEENHLD A —)L
T, A AFATICIIBRSRBOBMURRL ot WO BN AD £ L,
ZH5ZH5LTn3 I bk, BAY =) —BFRk V¥ —5 14 BRE bREEICE -
TNAI6HIZRSTA—ANBAY, SEZXTEAPRKITARLTELND Z
. FE 12 A3 BORRCIIHBTCERLL Rob bW MLEEZITE L,
ZDH%, 2A 2 BIZBVCA—ADBAD, [9RIC—BBRELELE, HLiXE
B CHREEmITET, B—EORHEEEELOVWRITET, —“HEORHEER
FELEDR, BHERIZT 2 Z2FNTT ... EBoLRe>TWELE, £0dH
LDz ki, BEHTHRALLEEBY T,

KERRKIZEAY =V -ty ¥ —%F 9IEKE (2000.12.2) ORET, RS
EOR)IERKOBMEE L TGRHI L, 2000 £ 4 AG 548 7 Allbizo>T
ARV —DEEEOLDONELE, BREBIIFELBARES, ¥
— DA 15 FFRSREHRDOI-DIZ, XFBEIVMERIKR> THREELRZT
HERAVELE,

BRICKBEENEFED I AICHEINRFE [V = Y —FFiEFE] (Bl=H
RR) 5% “Ode to the West Wind”( [PEEMETK] ) 0—#25IH L CEBHOES X
Lz e BvnEd,

27



< - - EEIERE X

FLE—HiZlz o TN, Az bT-hFOBEE
FHICEEEBOL LT N-——-TNBRELRERILCL O
FHLWEEL I RPTEDIZ, ZORORTIZE-T

AOEEEZOLWEDRICEETHL LT -
FIEKEPES> TVDRIFEND
RO\ EEEHOT LI,

INEFATVDE, ZTNERESNTWIROKRBELEDEIMZZD LD

TT, KERBROE LI-EBRMROHERSHBOT = U —BFFRIZ [H LWEAE
EHRNPT) BEBEIIRDIZLEEHFToTWVET, (2007.3.13)

28



~KERBEERER (2) ~
Tatsuo Tokoo— A tribute

Nora Crook

Anglia Ruskin University, Cambridge
March 2007

Tatsuo Tokoo and I were drawn together from opposite ends of the earth by
Donald Reiman’s ambitious project (1986-2002) of publishing annotated facsimiles
with transcriptions of the 22 Shelley notebooks in the Bodleian library. I first heard his
name at Oxford in the mid-1980s. Dr Barker-Benfield, the revered curator of the
Bodleian Shelley MSS., said to me, then a very novice Shelley textual scholar, “You
really ought to know about this” and showed me Mr Tokoo’s “The Contents of Shelley’s
Notebooks in the Bodleian Library” (1984), published by Kyoto Prefectural University.
This achievement prompted Donald Reiman to write in 1988 “Tatsuo Tokoo is famous
among Shelleyans for being the person who finally had the vision and energy to
complete and publish [such] a catalogue,” where others had merely intended to do so.
Without it, the Garland Bodleian Shelley Manuscripts edition would not have got off the

ground, and it has been an immensely helpful tool for all Shelley textual scholars.

Shigetoshi Ishikawa has observed (Keats-Shelley Journal 1993) that Tatsuo
Tokoo was the first Japanese scholar to show the value of textual studies for
understanding Shelley’s writings. He brought system to what had hitherto confusingly
consisted of incomplete and scattered information. There is of course no attempt to
transcribe or decipher everything, but he listed every item on every page in every
notebook and box of miscellaneous MSS in the Bodleian. He recorded blank pages,
scribbles, the direction of the writing. If you wanted to find out where all the
Prometheus Unbound draft material, or Greek quotations were scattered you could now
see this at a glance instead of having to hunt through dozens of fragile notebooks. The
catalogue, and its twin, the “Index to the Contents,” now available on-line at

(http://www.rc.umd.edu/reference/indexes/psbodleian/tokoo-contents.html), enable

scholars to find the MS. source of almost every Shelley poem as given in the Oxford
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Standard Authors (Hutchinson) Shelley. They can tell whether a draft of a poem in
Shelley’s hand has survived (and where it is) or whether Mary Shelley’s transcript is the

sole known source.

However, that lay in the future. Donald Reiman introduced us in 1988 at the
Bodleian, when Mr Tokoo’s first volume in the Garland series had recently been or was
just about to be pubfished. My instant impression was of his immense dignity, calm and
courtesy, my beau-ideal of a scholar of Japan. I mentioned the esteem in which his work
was held (his reputation had gone before him). “Ah” he said, looking wise, but with a
slight smile, “Perhaps it is because notebooks assigned to me are the easy ones!” This
was of course his modesty. It is true that the fair copy notebooks of Laon and Cythna
(which he was referring to) are among the neater items, but the notebook he was
working on at the time (which is full of Laon and Cythna rough draft) was certainly not.
Yet he deciphered crabbed and idiosyncratic writing that would tax most
English-speaking transcribers, and his transcriptions are miracles of accuracy. I
sometimes wondered if being Japanese gave him a certain advantage, whether the
Japanese writing system does not in itself train the visual sense to grasp a totality at a
glance while the Westerner, working out a difficult passage on a letter by letter basis,
fails to see the whole for the parts. There may be something in this, but it cannot be the
whole story. Shelley’s writing is sometimes so irregular and unpredictable that to
decipher it something more is needed than visual training, or a culture that attaches
importance to calligraphy, or even painstaking meticulousness. Call it intuition, flair, or
a rapport. Whatever it is, Mr Tokoo possessed it and it is this that made him a sensitive

reader and interpretive critic of Shelley as well as a textual scholar.

We met on several occasions at the Bodleian during the next few summers. On
one of them he told me that he was working on an argument that Shelley had actually
written a good deal of Epipsychidion well before he met Emilia Viviani. This later
appeared as “The Composition of Epipsychidion,” in the Keats-Shelley Journal (1993).
This was an influential essay. It knocked a few more nails in the coffin of outdated
biographical readings of the genesis of the poem. More importantly, it was an important
contribution to the picture of a Shelley who was a habitual reviser, recycler and

cannibalizer of his own work.
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On another of our meetings at the Bodleian he introduced me to Mr Hiroshi
Harata. I remember being asked at our meeting if I would consider addressing the
Shelley Society, should I visit Japan. My heart leapt at the thought of this honor, but it
seemed impossible that I should ever do so. Yet the words planted a seed, though it was
to be nearly 10 years before it bore fruit and the paths of Mr Tokoo and myself directly
crossed again. In the interval I had become a general editor of the Complete Poetry of
Percy Bysshe Shelley (CPPBS) at the invitation of the founding editors, Donald Reiman
and Neil Fraistat, and Mr Tokoo joined as a contributor in the summer of 2004. His
special area was to be Epipsychidion and its related texts as well as to produce contents
lists apportioning the later poems into more or less equally-sized volumes It was in that
summer that I was invited to a visiting professorship at Ferris University, Yokohama, for
the first semester of 2005-06, whereupon Mr Tokoo hoped that I would come to Kyoto

and visit him and renewed the invitation to speak.

When the time approached, he offered to meet me at Tokyo Station at 14.30
for the AGM on December 3 2005. But he had been having jaundice, he told me, for the
last two weeks and was going into hospital. As we all know, this was the symptom of his
terminal illness. I realized that his condition was grave, yet he talked as though he would
be soon out of hospital and of meeting me in Kyoto by car, of showing me some of his
favorite places. When 1 managed to get to see him for about an hour and a half in
hospital on 7 January 2006, in between infusions of chemo-therapy, he was looking
sallow but far from haggard and was in remarkably good spirits. He asked eagerly for
news of the Shelley Society: how had everything gone, whom did I meet, was there a
good turn-out? We discussed the publication of his massive Concordance to Percy
Bysshe Shelley’s Literary Manuscripts. It was heartening to him to learn that this was
accepted as part of a series of databases planned by Johns Hopkins University Press and
will appear later in connection with CPPBS. We talked of the Shelley manuscript “On
Zionism” in the Tokyo library, the only Shelley MS. in Asia. Would I be trying to have a
look at it? Did I think that it was a fragment from some other MS.? He told me that he
had worked on it (and 1 was later to find his publication on the subject in Tokyo
University Library). I was not to worry; he had several years of productive life ahead of

him. But then he said wistfully “I was going to take you to a famous tea-shop where we
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would have eaten kudzu; I wanted you to see the Byodoin Temple.” I promised that I
would return to Japan; we would go then. I took some photographs, which he later
thanked me for, admitting that “They make me look better than I felt at the time.” -

The months that followed my return from Japan were sad ones for me
personally; he wrote me a most consoling letter on the death of my mother. In between
talk about editing matters we spoke of the seasons. On one occasion he wrote “I feel
much better now than before. We have a very unsettled weather in Japan this year but
the seasons revolve steadily. Cherry blossoms are gone and wisteria is coming into
bloom. The wisteria at Byodoin temple in Uji is famous. I especially like white
wisteria.” But his well-being did not last. There came the day in November when I heard
from Masumi Niina that he had passed away, a scholar to the very end. However much
foreseen and dreaded the news still came as a shock to those who had been his
international colleagues. Dr Barker-Benfield, to whom Mr Tokoo had written of another
cherished project, his planned selection of Shelley’s poems, wrote hoping that this
publication was far enough advanced for it to stand as a monument to him. Neil Fraistat,
speaking for the. CPPBS team, wrote to me of his deep admiration of his “courage,
dedication, and heart,” adding “We will certainly find an appropriate way to
acknowledge his contribution to CPPBS and Shelley studies in general in Volume III [of
CPPBS, forthcoming].” An obituary notice by Donald Reiman, who was closest to him
of all of us, will appear in the Keats-Shelley Journal for 2007.

I feel so privileged and enriched to have known this humane, stoical, and
gifted man, with whom it was such a pleasure to work. But I will never see the white

wisteria at Byodoin temple in his company, and for that I am very sorry.
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