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NEWS

The sixteenth annual conference of JAPAN SHELLEY STUDIES
CENTER (JSSC) was held at Sanjo Conference Hall on Hongo Campus,
Tokyo University, on December 1, 2007. After an opening speech by
President KASAHARA Yorimichi* followed a special lecture and then a
symposium. HONDA Kazuya (Professor Emeritus at Bunkyo University)
gave the lecture on Shelley in James Joyce. In the symposium, FUJITA
Yukihiro, HIDAKA Keiji, KUJIRAI Emi, fully discussed “Hymn to
Intellectual Beauty” with NAKAMURA Kenji as a moderator and response,
all of whose abstracts appear below. The seventeenth conference will be
held at Sanjo Conference Hall on the same campus on Saturday, December 6,
2008. The program will include a special lecture by SUZUKI Masashi
(Professor at Kyoto University). Epipsychidion will be discussed in the
symposium, which TAKUBO Hiroshi is to organize with two speakers:
NIINA Masumi and ITO Maki.

A new organization of JSSC under the management of KASAHARA
Yorimichi as President and ABE Miharu as Director of the office division
began to operate in April 2007. TAKUBO Hiroshi entered the secretarial
board. HOSOKAWA Minae is responsible for treasury in place of
SHIRAISHI Harue. The office moved from NIINA’s address to ABE’s
address (e-mail: pe7m-ab@asahi-net.or.jp).

JSSC published 4 Milestone of Shelleyan Scholarly Pursuits in Japan
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— Essays Commemorating the 15th Anniversary of the Founding of Japan
Shelley Studies Center in December, 2007.

* Following the decision of the Board of Secretaries on the first of December,
all Japanese names in the ANNUAL BULLETIN are given in Japanese order,

surname preceding given name.



SYNOPSES

Special Lecture

HONDA Kazuya (Professor Emeritus at Bunkyo University)

Shelley in James Joyce

What James Joyce learnt from Shelley was the freedom to express
himself as an artist with an independent way of life. Joyce was so much
influenced by the English Romantics in his young days, especially in his
University College days in Dublin. 4 Portrait of the Artist in which Joyce
was in pursuit of the development of the soul and body of the hero Stephen
Dedalus vividly described the discussion of his favorite Romantic poets, -
Byron and Shelley with his classmates. The memory of C. P. Curran of
Joyce’s University College days well conveys the literary atmosphere of his
circle. In fact, we find Shelley to be several times quoted scattered through
Joyce’s works, in his early Stephen Hero and A Portrait.

An Address to the Irish People (written in 1812) by Shelley may have
led Joyce to write Dubliners --- A chapter of moral history in Ireland. Shelley
and his young wife Harriet left Keswick, February the second, in 1812 and
arrived in Dublin. 1500 copies of An Address to the Irish People were sent to
the Irish patriots and British liberals, to his father and Harriet’s father. 60
copies were sent to the government officials in Dublin and they distributed
400 copies to people on the street. Dublin was then a poverty-stricken,
miserable city, mingled with luxury and corruption. With a letter of
introduction from Godwin, Shelley met a prominent liberal leader, J. P.
Curran. On February 28th, he made a speech to a great congregation of
Catholics, with some enlightened Protestants. Shelley condemned violence
and preached an everlasting, tolerable way to freedom for all the people on
the earth. Poverty is evil. Wealth has the power to lead people to vice. People



in moderate circumstances are always most wise and good. On the basis of
the philosophy improving our human nature, we are able to reform society,
and he proclaims the right to accomplish the catholic emancipation and to
have an assembly in which they can talk freely on principles. What Shelley
delivered to the audience must have been the same preaching in An Address
to the Irish People. In order to restore social stability and to promote social
reform, sobriety, regularity, thought, reason, temperance, charity and
independence are very much needed.

Joyce’s Dubliners, published in 1915, seems to me a response to
Shelley’s An Address to the Irish People. Joyce wanted to write the Irish
moral deformity in the family life, in church, as well as in the political party.

Fascinated by Shelley’s gigantic poetical works with political justice,
young Joyce looked upon him as a master to guide him through the literary
labyrinth to the goal as he respected W. B. Yeats and Arthur Symons as a
beacon in life and literature. The experience of the self-imposed exile in
Rome produced the drama, Exiles in which Joyce repeatedly introduced the
theme of intermarriage and adultery that would lead people concerned more
wise, to cement their friendship more firmly. What seems to be interesting
there in the drama, Joyce in the note, describes a Protestant cemetery in
Rome where Shelley lies sleeping. Shelley springs up from the grave to assist
the inexperienced Joyce.

N. (B.) --- 13 Nov. 1913

Moon: Shelley’s grave in Rome. He is rising from it: blond she weeps
for him. He has fought in vain for an ideal and died killed by the world. Yet
he rises. Graveyard at Rahoon by moonlight where Bodkin’s grave is. He lies
in the grave. She sees his tomb (family vault) and weeps. The name is
homely. Shelley’s is strange and wild. He is dark, unrisen, killed by love and
life, young. The earth holds him. --- His symbols are music and the sea,
liquid formless earth, in which are buried the drowned soul and body. There
are tears of commiseration. She is Magdalen who weeps remembefing the
loves she could not return. |



Joyce in need provoked the ghost of Shelley to search for his help. In
the case of Joyce a ghost has either a magic power to aid and heal those who
provoke him or to destroy them to piecés. Shelley’s ghost works in both ways.
The distant music of poetry may be in vain in spite of his effort to come near
Shelley and willingness to overcome. The fact that Shelley had feared in a
metaphor of the ebbing tidal waves to erase human traces on the shore will
again and again happen to Joyce. But Joyce may have had courage to choose
an actor only to write poetry and overcome the void or nothingness in a

creative imagination. I quote a few lines from The Triumph of Life below:

‘Whither the conqueror hurries me, still less; ---
But follow thou, and from spectator turn

Actor or victim in this wretchedness,

‘And what thou wouldst be taught I then may learn
From thee. Now listen: ---
The Triumph of Life, 304-308

¢ --- as one between desire and shame
Suspended, I said, --- If, as it doth seem,

Thou comest from the realm without a name

‘Into this valley of perpetual dream,
Show whence I came, and where I am, and why ---

Pass not away upon the passing stream.

‘Arise and quench thy thirst, was her reply.
And as a shut lily stricken by wand
Of dewy morning’s vital alchemy,
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‘I rose; and, bending at her sweet command,
Touched with faint lips the cup she raised,

And suddenly my brain became as sand

‘Where the first wave had more than half erased
The track of deer on desert Labrador;
Whilst the wolf, from which they fled amazed,

‘Leaves his stamp visibly upon the shore,
Until the second bursts; --- so on my sight

Burst a new vision, never seen before,

The Triumph of Life, 394-411



Symposium on “Hymn to Intellectual Beauty”

, Panelist 1:
FUJITA Yukihiro (Lecturer at Ryutsu Keizai University)

What Julie gave Shelley:
The Affirmation of Self in “Hymn to Intellectual Beauty”

When Shelley traveled to the continent in 1816 he took a fortnight’s
trip around Lake Geneva with Byron. But, during the trip, what impressed
Shelley most was neither Byron nor nature around him but Julie; ou, La
Nouvelle Héloise written by Jean-Jacques Rousseau. In his letter to Thomas
Love Peacock, Shelley himself says “This journey has been on every account
delightful, but most especially, because then I first knew the divine beauty of
Rousseau’s imagination, as it exhibits itself in Julie.” During that period
Shelley wrote “Hymn to Intellectual Beauty.” The purpose of this
presentation is to consider the influence of Rousseau on Shelley in terms of
passionate love and poetical creation by “self” and put forward some points
to suggest the relation between Shelley’s reading Julie and his writing the
“Hymn.”

When looking at Shelley’s letters reporting his voyage with Byron,
there are a lot of passages referring to Julie and Rousseau the creator of Julie.
Shelley’s main references to the scenes from Julie are “le bosquet de Julie”
where Saint-Preux and Julie have a passionate kiss and the place where he is
“tempted to plunge with her into the lake.” By any reckoning, these scenes
express not Saint-Preux’s “abnegation of self” but his passionate love for
Julie. In addition, where he tells of his visit to Edward Gibbon’s house with
Byron, Shelley indirectly emphasizes Rousseau’s passion by comparing him
with Gibbon who, in Shelley’s words, “had a cold and unimpassioned spirit.”
Thus, through reading Julie, Shelley was fascinated with Saint-Preux’s
passionate love described by Rousseau’s “passionate eloquence.”

Examining Shelley’s allusions to Rousseau in his later works helps
us understand his notion of Julie. In A Defence of Poetry, Shelley says
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definitely that Rousseau is not a “reasoner” like Voltaire but “essentially a
poet.” In this case, Shelley seems to take a poet not for one who composes
in verse but for one who can express passionate love in one’s writing as
Rousseau did in Julie. Besides, the parallels between the writing process of
Epipsychidion and that of Julie and between Shelley’s love for Jane the wife
of his friend Edward and Rousseau’s love for Mme. d’Houdetot who loves
his friend Saint-Lambert (which are argued by Donald H. Reiman ) excited
Shelley’s sympathy with Rousseau more strongly. In his last poem The
Triumph of Life, Rousseau appears before the protagonist and answers his
questions. It is obvious that Rousseau functions as a mirror image of Shelley
in the poem. Rousseau’s confessions like “I / Have suffered what I wrote”
and autobiographical story suggestive of Julie connote how difficult it is for
a poet to preserve passion in his own mind, because passionate love holds
both the motive of writing poetry and the danger of inducing secular
sensuality and lower egotism. Thus, considering Shelley’s view of Rousseau
from his writings, we can see that the ambiguous possibility of passionate
love had produced important and serious problems for Shelley’s life.

But such an issue makes us go back to his early poem Alastor which
was written about several months before the “Hymn” was written. In Alastor,
the Poet “images to himself the Being whom he loves,” which causes the
ruin of his life. This, however, doesn’t mean that his self-centered existence
and act are perfectly negated, not only because the Poet is distinguished
from those who are “morally dead,” but because the Being (“a veiled maid”)
who expresses passionate love and accomplishes his ruin is an idealized poet.
Therefore, although passion or passionate love is a dangerous factor for life,
it can be the driving force behind poetic creation. Reading Julie may have
made Shelley (consciously or unconsciously) realize this again before his
writing the “Hymn.”

Finally, let us consider whether we can see the influence of Julie in
the “Hymn.” Even though Shelley’s reading Julie bears little relevance to
his writing the “Hymn” superficially, there is room for doing that. For
example, it is possible to interpret the words “Self-esteem” and “To fear

himself” (according to Tokoo Tatsuo’s note, “fear” means “revere, esteem”)
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as Shelley’s affirmation of self. The contact of a poet with the “Spirit of
BEAUTY” is accomplished not only by the outer power of nature but by the
inner power of self. The latter is substantiated by Rousseau’s creation of
Julie. In his letter, Shelley says that the scenes in Julie “were created indeed
by one mind, but a mind so powerfully bright as to cast a shade of falsehood
on the records that are called reality.” As for passionate love, it is necessary
to pay attention to the apostrophe to the Spirit: “Thou messenger of
sympathies, / That wax and wane in lovers’ eyes.” The “lovers” in this part
might be modeled on Saint-Preux and Julie. Furthermore, I would like to
suggest that the epiphanic scene in the fifth stanza of the “Hymn” bears a
certain similarity in expression to the scene in Alastor where the “veiled
maid” approaches the Poet just before their sexual intercourse. These points
seem to show that, in the “Hymn,” Shelley implicitly affirms passionate love
inherent in self which he strongly felt in Julie.

Panelist 2:
HIDAKA Keiji (Lecturer at Shoei Joshi Gakuin)

Inspiration and Introspection in “Hymn to Intellectual Beauty”:
In Terms of Shelley’s Modified Platonism

Shelley’s admiration for Platonism set him to translate some works of
Plato in English. The process by which he did it and the thought he was
attracted to have the possibility to reveal his own concepts of Beauty and
Truth. Regarding “Hymn to Intellectual Beauty”, the fact that Shelley, in
his own 1818 translation of Plato’s Symposium (210d), as Notopoulos
pointed out, interpolated the word intellectual in translating ‘beauty’,
indicates his own experience united with that of Plato. Symposium
(210a-210e), in broad outline, is as follows: “he who aspires to love rightly”
ought to trace the development from particular beauties to “one science,
which is the science of this universal beauty.” In this pursuit he “would turn
towards the wide ocean of intellectual beauty”. Here we see a process of
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abstraction that enables one to reach unification. This way of abstraction
reminds us of the thought stated in the preface to Alastor:

a youth of uncorrupted feelings and adventurous genius led forth by
an imagination inflamed and purified through familiarity with all that
is excellent and majestic, to the cohtemplation of the
universe.

His mind is at length suddenly awakened and thirsts for intercourse
with an intelligence similar to itself. He images to himself the Being
whom he loves. Conversant with speculations of the sublimest and
most perfect natures, the vision in which he embodies his own
imaginations unites all of wonderful, or wise, or beautiful, which the
poet, the philosopher, or the lover could depicture.

Shelley’s style is characterized by intuition, or an imaginative and mysterious
leap of cognition. A sudden flash, as it were, of revelation falls upon him.
“Hymn to Intellectual Beauty” has in it the same element. The shadow of
the Power he has been looking forward to suddenly presents itself. He is
struck with the awe of the unknown and mysterious. He regards this
mystical experience as an opportunity to unite with Beauty. Here the
Platonic concept of shadow and Power is highly esteemed. The idea that
some unknown power should approach the spirit of the poet encourages him
to aspire to realise an ideal world. He not simply admires that power but
also esteems his own receptivity for accepting it. Furthermore he even
stands in awe of himself that is united with it and considers this condition to
be a lofty state of being. Now as to what ‘intellectual beauty’ symbolizes,
Cian Duffy says it functions as a synonym for the ‘cultivated imagination’,
which is “the faculty by which the mind makes the experientially potent
apprehension of the immanent presence of Necessity in natural phenomena”,
and adds that “it is only the imagination that can go beyond the limits of
sensation to an intuition of nature’s law.” Since the imagination stems from
one’s desire to find out something unknown, it may be called a constructive
way of mental activity. Shelley introspects and endeavours to understand
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‘the science of this universal beauty’. In contrast to this poem, Shelley is on
the verge of losing unification in “Mont Blanc”. The concept of ‘Power’ is
synonymous with ‘Necessity’ in Queen Mab and in “Mont Blanc” and
presumably also in “Hymn to Intellectual Beauty”. In “Mont Blanc”
Shelley depicts the mind of his own and there is Power that governs
everything including thought. Mont Blanc is the ultimate cause that
controls every phenomenon. And Shelley imagines Ahriman enthroned
“among these desolating snows.” He inspects his mind that is to be
influenced by the evil. While struggling to preserve imagination, he
contemplates the ineluctable presence of Necessity.

Works Cited:
Notopoulos, James A. The Platonism of Shelley
(New York: Octagon Books, 1969)
Duffy, Cian. Shelley and the Revolutionary Sublime
(Cambridge University Press, 2005) '
Shelley, P.B. Shelley’s Poetry and Prose Ed. Donald H.
Reiman and Neil Fraistat (New York, London: W.W.Norton
& Company, 2002)

Panelist 3:
KUJIRAI Emi (Part-time Lecturer at Meiji University)

“Hymn to Intellectual Beauty” and the Ideal Revolution
in Laon and Cythna

One year after Percy Bysshe Shelley wrote “Hymn to Intellectual
Beauty”, he composed his longest narrative poem Laon and Cythna, which
contains 4819 lines. Though “Hymn” is written in an entirely different form
from that of Laon and Cythna, some images in “Hymn” are repeated and
presented in Laon and Cythna. Analysing those similar images seems to
provide a clue to understand the complicated plot and depictions of Laon
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and Cythna. Particularly the controversial reversals of the revolution in the
narrative poem are illuminated by the concept of the ideal beauty described
in “Hymn”.

It is considered that Laon and Cythna shows the ideal revolution
which is the alternative to the French Revolution. What the true essence of
Shelley’s ideal revolution is, however, remains ‘unclear due to the
complicated plot and images of the poem. One of the most complicated
images is the reversals of the revolution. The revolution conducted by the
two main characters, Laon and Cythna, is successful at the beginning, but
the siblings ultimately die and their revolution fails. This failure of the
revolution could be seen as an influence of Shelley’s disappointment at the
process of the French Revolution. Nevertheless, Shelley does not necessarily
reveal his disappointment through describing the failure of the revolution in
his poem. He displays his hope for the future rather than disappointment in
the past. This is clear as he states in the preface to the long poem, “I would
only awaken the feelings, so that the readers should see the beauty of true
virtue [...]”. The poem of this apparent failure of the revolution is actually
composed to awaken the feelings of readers and let them notice the beauty
of virtue.

For Shelley, in consequence, the failure of the revolution is not a
negative sign of the future of humankind. He is likely to give an emphasis
upon writing about the contemporary situation. In the second stanza of
“Hymn”, readers are invited to regard the world without the Spirit of Beauty
as dark. Shelley explains what happens if the Spirit disappears and then asks
questions, “Why fear and dream and death and birth / Cast on the daylight of
this earth / Such gloom, — why man has such a scope / For love and hate,
despondency and hope?” Shelley suggests things which cast gloom on the
daylight. It is remarkable that dream and birth are considered to have the
same features of fear and death. In addition, he explains how love and hate
are mingled in the human mind. In this passage, the ideas and feelings with
contrasting images are suggested to become mingled when the Spirit of
Beauty is gone, and the situation is likely to be that of the contemporary

society in Shelley’s view.
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Two unalike things are described to be mingled in the first canto of
Laon and Cythna. An eagle and a serpent become like a wreath as they are
fighting in the air. They are fighting so fiercely that “every golden feather
gleamed therein — / Feather and scale inextricably blended”. It is
impossible to distinguish the serpent from the eagle in this sight. Moreover,
the result of the fight is not clear as both creatures do not seem to be
completely defeated. As Shelley declares in his preface, the first canto is an
introduction to the rest of the poem. Similar to the fight in the air in the first
canto, the revolution in canto two to twelve is unsettled. The tyrannical
Othman and the revolutionary troops commanded by Laon and Cythna fight
bitterly. The siblings conquer the oppressor, but soon the revolution fails.

The unstable situation which Laon and Cythna are forced to face is

similar to the world without the Spirit of Beauty in “Hymn”. As described in
the forth stanza of “Hymn”, it is people who can seize the ideal beauty to
sustain the ideal world. Therefore, the mingled images and reversals in Laon
and Cythna inevitably draw readers’ attention to the importance of human
mind. If people can keep the ideal beauty in their mind, it is possible to carry |
out the ideal revolution and keep the society stable. Showing the situation
which lacks the ideal beauty, Shelley seems to persuade his readers to
reconsider their contemporary society and remind them of the significance
of having the ideal beauty in their mind. In this aspect, Laon and Cythna can
be a poem of hope for the future rather than that of disappointment and
despair.

Response:
NAKAMURA Kenji

“Hymn to Intellectual Beauty”: Text and Context

The main purpose of this paper is to reconsider some dominant
images and ideas in the poem by examining their use in such
chronologically related works as “Mont Blanc” and Laon and Cythna. The
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paper tries to make, among other things, the following two points.

1. Though apparently contradictory on the surface of the text, the
seemingly incompatible ideas of ‘Power’ (=‘Necessity’) and ‘Spirit of
Beauty’ (=imagination) are amalgamated inseparably and unconsciously
in the mind of the poet.

2. As the last few lines of Stanza VI succinctly Show, a very personal
matter like ‘love's delight’ is treated, as it were, on the same plane as a
political affair like liberty from social oppressions. In other words, joy of
love is concomitant with hope for a new society in the case of Shelley.

In the course of argument, the paper suggests that the poet had begun
to have doubts about his original view of ‘Necessity’ in Queen Mab about
the time he wrote the poem. As for the second point, it must be noted that
the same peculiarity is also seen in Queen Mab and Laon and Cythna.
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2HE

EXOREL LTOFN
JiF Fak

I NETAFI ROu<2 U REFLICWVWANWAFEFHRATEELLEYE, 20
5 BIZELDFEDHFIZEIR L “Poetry as Ruins” (BEMEE LTOFH WO L O REE
BENPATLBEOERVELE, ZLT—ERZXEIVWOIBEORIATZNHLOEE
NWTHEWEBoRZ BB ETH, WSEEHIZEREED T, BS3T0bS
bORBIOLTBE, EOMBAT L TRAVI LRDAIY, 5E THELTE
FlLiz, ELTERBOWTRD L, 4 TRERLXFE (BICFH LoBKIZHONT
MUTEARELS SAHTHWET, D LOEREIZY Pleasure of Ruins (Rose
Macaulay, 1953;revised ed. Thames & Hudson, 1964 and 1977). Romanticism and the
Forms of Ruin (Thomas McFarland, Princeton University Press, 1981). England’ s
Ruins -—— Poetic Purpose and the National Landscape (Anne Janowitz,
Blackwell, 1990) &9 X572 “Ruin” ZELIEAPVODFIINZ Lo TWVE
B

FATRIADFHE VI bODOFE IR, WHIESEILL N ADEDL 572 bDT
XRVPEZEZTVELE, BIIuv Y ROFIZOWVWTZOZ LRI E T T8,
BT Lba< U IRIEND TR, B LERS I DFFTIE, %0)J2‘5 TREED
ZVOTY, RICETEIELZITHBITE> L LT, HORYVEEV, ThET—
DTH-TABOFTENELN., BURTEIIKD-TLE W5 IBKEEF (Genesis, xi,
1-9) DFEIX, ABNFOSED I LEEX D LETVOLHAZLESLHETT,

TDEIBRFTACLE 2T, FEES LWIHITARAROAOZBX IR IZED-
TEEZRMA LT UTK LI RVDOELEVET, SR TOSEOHIRICET
B Z LIRS BITLET, ThAPELOFOEMTT, MO LIZHATNEEE
DEIL, EDLITRERIKRDIEEOEOEBTHY . B (ruins) T,

7 A Y DEEAN Edgar Allan Poe (2 “The Poetic Principle” (1850) &\ 5 &%
R(LLHLIXIBYFEDHE) BH Y ETH, TOPIKRDOKIREESHY 7,

We have still a thirst unquenchable ---. It is the desire of the moth for
the star. It is no mere appreciation of the Beauty before us - but a wild
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effort to reach the Beauty above. --*And thus when by Poetry - or when by
Music, the most entrancing of the Poetic moods - we find ourselves melted
into tears - we weep then - not through excess of pleasure, but through
a certain, petulant, impatient sorrow at our inability to grasp now, wholly,
here on earth, at once and for ever, those divine and rapturous joys, of
which through the poem, or through the music, we attain to but brief and
indeterminate glimpses.

(FF=bOPITIIMEX TR LB ZWBERHVET, - THIZEEZRD IR
DREWTY, THIXEERIZBORIO 1] 265 Z L TRV A, -
FTNRXEHFD (£ IZBERALTIEBLVLWOBREXZDOTYT, . - T,
b, FEHAT, DAIVEITFELZENT (FREIFLRE b8
FEROBIIFVALKERDZHE-TWEY) BT e &, ZOREIRYG
DEBHADEDRTIIRL . HDOXEMREESR, 4. LTL, 22T, ZOH#
ET, —Fiz, KEIZ, 2PARWB I EBRHFKLRNWZ LIZXTEH, HHIEOW
LEL, bEDLPLIEHSEELADEDORELRDTY, TOXREMREE:Z.
R7=bix, FEELT, TLREITEEZBEL T, FAOKRDOM, L LERRS
DTY, )

“the desire of the moth for the star” iX Shelley ®EETTHN., [KLEiHR

D (X)) TBEFBALTIEBLVHHRE] LiX, FRFEICED T~ 10
DEIRLDTHDZ LT D, MABLDHAEF LR THhELRNTLE I,

ZDEHIZPoe IZLoT, FELIIXREHRD (HDIVIIKRLEWMFITHDITT D)
XHLVRBVE, #EOARB, ABROEET, AL LTHEHFLVERL-
72017 TH D, Shelley iX, LI EDAMOPIZKREERLOHOER (a
diviner nature) BABALTLK BILEELEVELE,

It is as it were the interpenetration* of a diviner nature through our own;
but its footsteps are like those of a wind over the sea, which the coming
calm erases, and whose traces remain only, as on the wrinkled sand which
paves it.

(Zh (=3 IS58niX, BEBbOFIZTHOERBBAL TSI L TT,
LL, ZORBNIMEO EXEIRDRBICEIT, ®BTR- THKDHBIZHE
HENTLEWV, HLITIXTOERMEZTN, BOLORPEO X 5 IZEDEITT
4, ) ( “A Defence of Poetry” )

*interpenetration=the passing through and through; deep or thorough

penetration (0. E. D. quoting this sentence )

THhOLDOHAOSEICEBELTVAZ LiE, % “divine” Bb 0L BEFEST

TWBHZ¢TY, G5IALEXEDHLAEITY Shelley iX  “Poetry is indeed
something divine.” & E-oTWEF L, £72 1820FIZA Z Y T TEMPNT “To a
Skylark” TbH, EOIBIZZEFBLL I XD [TV | icmh»r- T,

Teach us, Sprite or Bird,
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What sweet thoughts are thine:
I have never heard
Praise of love or wine
That panted forth a flood of rapture so divine.

EFEDIT B EZARH Y ET, .
2 0t#ED T = —/V XD A Dylan Thomas (1914-53) bZD & H 72 “divine” 72

LOEBVWRODEZFAD—ATLESN, £ Thomas A% 1950 4 ¥ = — /L XD BBC

DO 3BOFLHAT L LR, AMBEZLLTROIIRILEE>TVET,

These three poems will, one day, form separate parts of a long poem which
is in preparation: that is to say, some of the long poem is written down
on paper, some of it in a rough draft in the head, and the rest of it radiantly
unworded in ambitious conjecture ---..

(D 3BOHFIX, VWO HD., SHBBHTORBIHOF TH L2 DM RLE
TY, Thbb, %@Eﬁ%@b5%9@Trkﬁ®rk§mnrwiTﬁ

HAIBBIIEFHEOPDOTEXRETH ‘9 % LTERYIXEESELZFET.

HR2HEROBR THEREBENTHET - )

Thomas X Z DERFITRKENC “In Country Heaven” ( THEOXKETY) &
IR RTEES > TVETH, TORATRIINDL 3MOFN, T{HOME
¥ THDHZOEREE “In Country Heaven” 2% L TV RBBRIZH DD,
B TbHLON2TWRWNWEES>TWET, (I do not yet know myself their
relevance to the whole, hypothetical structure.) “In Country Heaven” I
SERENTICKD 7O TTHMN, ZiiX Dylan Thomas DEFOEREEZHOWTWTH
BkdHDEETT, T72bH Thomas DHOFITIIABRIIERE SN RVWEEOKE
( “In Country Heaven” ) 3%V, —J k] OO LIZIZZEL DB EEENR
FREINTVEET, LL, Zhbt EOFX EEOXKE] TEAREKE %
EZ oD ONREEREBTHRITHIN TS VW) DIiF T, Thomas DFFITEEMR
RLDOBZBNOTTR, —#BYOERKCIILEBRSITOHORHDHDIX, £H20)
RENRbDOERDDEEOHMPEROLD LLBEN TV I L BbhE
kD

H oL Shelley OENREFNTLESTRL I THE, FHicloTKERZ LIT
BXLITEISEDEEZF->TNDHIL NI T L TY, 2R ELRDOLEHNTEF
IEEIWVIFFTY, Shelley I ZBBHRFTATTE, W LEDEBABES TH,
ELEARICESENRBEZFE>THTHL, bLEOROSENSLIEFNLBE 2
FoTnaeh HREIENEW) ZEEITRD, HD Shelley KDL
Mo TL X 5,
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Shelley DEHLEEEEZ DL X (LE-oTHEEHRATRVLDLHZDTTHR) |
ETHOBEIEI»PSOIF, WL 220U E I RFATT, £ITED
“Skylark” (Zx4 AT HE S TTA, “Ode to the West Wind” DHF D

Oh! 1ift me as a wave, a leaf, a cloud!
I fall upon the thorns of life! I bleed!

A heavy weight of hours has chained and bowed
One too like thee: tameless, and swift, and proud.

& h>. Posthumous Poems (1824) DH D “Song” DEXHL

Rarely, rarely, comest thou,
Spirit of Delight!

Wherefore hast thou left me now
Many a day and night?

DOEHYBRURETT, TLTCIhboFERRAICKDT-EHDES “The
Triumph of Life” IZE A FE T, Shelley DELDW=B L Z AIZENTWNSD X HIZ

Bx¥d, (2008.3.7)
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SRARXMEG 2007 £ &

AT o B &ix. Tile Keats-Shelley Association of America 1T Keats-Shelley
Journal %K IZfHE 5N TV 3 “Current Bibliography” D&IEEIZEZ Y L 72 W\BF
- BR - BER -RX - WmTE b AXYy b AU BF, V2
= ATV vV — F=YRVCENLDEADICBERVB D, bIALS BN
LTW%, EURITIE, £D 5 H LR MRITXMBE ORFICERLTWEHE
E -RAZBOHRNBZELTH D, UTRHEERICHEDOAKICEALTEMN SN
TERXER, ZOCICHEERIZHIT SN ZESRECEBR I NH/ILEZND T
W3, TBARVz) L& —) BRICESE, SEOEEYBILBNT
BIHICS%EBIHIEBBNTARETHD, HOYYIIEE 2 AKAE,
HEITFRIE LT 2007 FRICHITENHEESEPHEELTVDLHDIZRD bO
ET5, kB, KEFIZKREBBOGE. SEREWM-7-bOTHEBKL LIV OT
FTE O FAMIC ZRREE W E T,

(kREDOHFICOWTIEBE 2 7T AZRAFLTWS SBEERAEIRDS
BEW Z22BANnEV, REBREFLOu—~T VT 7y MZXBEFLIT.
20074E 12 A 1 BOBELSREICH ESX, H-4AMELE LT3,

1. figER HKEO=2— b T—[750 7 vvagq4r]) [4F)Y
R -a—bET7ER] (KERBEERE. 2007.6) ,pp. 111-137.

2. FEER [R7 M) —F =  FxrFHABE-ATY -2V —D V7
NRS—H] ) TRAT 2ELBRE2 DT =V —thtE—] (FEFH, 2007.12),
pp. 135-147.

.HIME TAT U — - vz V) —Lg&ii— [FEREOEFRE] Rin—) [EMHE
RERFREFTEFARLE M (ERBEXFEREREEFHER) 14 5-2 (2007),
pp- 251-61.

4. HBE T TT 7 A —H] CBT BB XY FASNEEAL : ZHAT, =
ABR, U TE~) [FORUE] GIBR¥SUFMERTEEE) 67 % (2007), pp.
1-19.

5. iJIl#fi  "The Plague of The Last Man Killing the Heroism and the Idealism in the Age
of Romanticism" [/ ¥ Y 2 - < JRHIZE] (£ XY X - a< JR¥ER) 31 5 (2007),
pp. 25-37.
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6. MM TBHEL LTOT I A M—[7Fv v vadfr] OMANEYD ~O
M) TEMEAERLREELHEILE M) (RRBEXERFRHE L
Z2RH) 15 £—1 (2007), pp. 239-49.

7. TR TR My 2BV AERBIZEL DI SORBBNELR] [HBEEE
] (RRREAFEEBEEL) 365 (2007 , pp. 23-36.

8. WM (A7 VU—- o=V —BIRICBT S [T— U 2] OBH—CHRH—S
£2) [RMTIELRE 2 O = Y —HmE—] (FEEH, 2007.12) , pp.
163-173.

9. FHER [N—Y -Cyia Yzl —LHEROHv—Fa)— — H LY
v I BB EDSDEROREHERT V) [RATHELBRE -2 #HicDT =)
—iE—] (s, 2007.12) |, pp. 89-103.

10. EEFIR  [v=V—3FE] BHSR rdsCE. 2007.12) , pp. 337.

1. LHfE [ [772%—] OEENER] [RATIELHFE 21 #HED
v ) —itE—] (FEEH 2007.12) , pp. 31-41.

12. [MIEZEF “The Relationship between Shelley and Keats” | [T 28 L BHE—
21 v = Y —fmE—] (GRE4E, 2007.12) |, pp. 117-133.

13. BERET (P.B. vV —tdvy s —f#ERETL) 1 [RAEYT
ZELBRE 2 #HEOY =Y —mE—] (FEEH, 2007.12) , pp. 19-29.

14. BAIEE  [“On Christianity”®5f) [RATHFLHE 2 LD =V —
wmEE—]  (EE4E 2007.12) |, pp. 105-116.

15. #{£# “What Shelley Found in Milton’s Satan and God” [>fnfE3C%2] (5L
B KFEAXFES) 601 5 (2007.8), pp. 1-11.

16. $8AK3L A=A VEBRICEALZERE DL, £ =4 VO BAERI L~
DR [ =4 VHRE] (BAEA =1 YHS) 38 5 (2007), pp. 22-31.

17. $5K5L  “European Moon or Japanese Sword — Yeats’ “Meditations in Time of Civil
War” From “English Literature” to “Literature in English”, Universitats veslag, Heidelberg,
(2007), pp. 145-152.

18. BARE (TYalT7vivofn—]—fFACB 2B LER—) [
AT2FLRE 2 WLEDOT =Y —fwE—] (FEEH, 2007.12) , pp. 55-65.

19. KBRS [BEORZFE—zV—D YA XT02] 1 [RATHEL
BHE-21 LDy =Y —fwkE—] (FEFEH, 2007.12) ,pp. 79-88.

20. E3ILE  (HEOHRITE TREOABI L AT - o= U —0REH] [
A8 LRE2MMEDT =Y —RE—] (FFEH, 2007.12) , pp. 149-161.
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21. BHEELR [V —0FIBIT3 3] oEtE— IEEEICET 3#K)

o [y T50) ~— [RATHIELRE 21 DO =) —GaE—] (&
E#t, 2007.12) , pp. 43-54.

22. BERXEF [v=) - lHEHTEHER— [ERCFESS— ) CEDEE)
[RAT2ELHRE 2 LD =Y —FaE—] (FEEH, 2007.12) , pp. 67-78.
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#ULA 12 ALHA
Bt 454,105
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Coffee Break

bH—ODRRALAME
¥R IE

ny Rrdy =Y —% (The Shelley Society) (X 188643 H 10 Hizmy KU K%
T500 A DHEREZED TRIMBLEEZHEVTWD, FILHEM T Stopford Brooke i,
SBIEBRICHEANULE (28TIX1244) THDHLBTW5S, EHIZ Dr.Furnivall 23
BEDORMERBE LD, 1885F12 A6 HTHLIM D, #A3 r ATHEEICELS
DEREEDTVDLEL D, RROKREIREEROKEATHER, 7 A7
L7 IR BRAIRVE,

ZO—FEHKD 188742 A 10 ARITORXBITITI02 L DOLRLABHEBM S TEY
ZESIAERIT 500 AZERTIEIICLTORARTE—ALLTNS, £4#ED
FEFRIZIZ. BT 790 AT F TANVTF R R4V e AV R I FHF =
2—U—FV FERMboTWS, BERBOLEOHIZ, BAAL LEZARIZRER
T5Z LITHERZRY, RiZAIE20ETH D,

Z O—*EE)IZ Brunswick Square 2>5 Edwardes Square ~EEZB L. 13 F£% D 1900
£E 11 AT Baker Street DA D 4 BEIZHD X 5 ITHEEE-> TW=EL B Z % W.J.Craig
Thol,

AT HEFEIC, Z+ " H Craig =% X Shakespeare ¥& VU, &AL TWVWA,
A—FTHD Craig »OFAIL, ¥ =) —BERPRRITHRESR LIcAZ3MHMEYD T
WABR, BEAOHBA L TWA S DX W.Rossetti D A Study of Prometheus Unbound 721
TH5b, Craig DIERRBEOFLLBIENEZ=ZMOEHX. V=V —HBENKBD
ZIZ7E T HARECAR L 72D T, Charing Cross TIXBAHERN o720, XiTa—F
Th 5 Craig LA L OB TALDDOBRIE > THED TR 720D, Keats DFF%
AREICEZBE LEATE Shelley DFE2EEXE LRIV,
WE—ADKADARNIIEFOBROFICRRHEKD, ,
SEPTEMBER 1901 FRIDAY 13.256-109  Dr.Furnival =387, TR & F Y
WA ITHITHRM SN T, Dr. Fumivall IZB-72D%>, Craig B L7z Prof. Ker 72D
2, XiXCraig BEH RO, TOERIIESHRIZE -T2 L RA T, 9EHDHAIE43
#10 A 15 B AEIZ, Dr.Furnivall / 36t A fUH / Athenaeum = Saturday 7 U |
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LRELTW3,

Tz —HRIT 18N FEIZEOFEHEMEKZITVWDHOT, MANERIZEOZA4A
{#iZ Natsume K DABIZ#ET = LI oTz, LrL, BOAFI_ADEKRRE
B T¥® o7 Craig & Dr. Furnivall ¥ L T, LOSBABOFIZEFINTNDHDOT
BARNED 5 B, |
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BEYz)—HRtEUVE—BiIcRXHE

A=) Bty #- 2. TR 19 (2007 F12 A1 8 (+) HEAEARS
XU RZAAN, WEREEICTE I6ERR MR LZ, FERESFIERKOREIZS6
¥, LRBREROFESTROTIOS T LEITRSTZ, '

BAEEY, AEfHEK GEXEKRE) B [PaAf X002 —) LEL
TiThot, AHKIX, Y2 V=D [TANT L FA~DHEE] P a1 2D [¥
TYVUHR] 2B L, ZZICFHFAOEBOEPRAT-BORBAEEZH ST LM
RIS, ERHREBREDOZ XN —IIEBMTH = ) —OFOBB NI EFATE Y 3
AAB, BORRROFEENLITAELRDILEBRT DICES I L 2R
L7, |

T UR—TT ATIL “Hymn to Intellectual Beauty” ZEEMIZ. ZRBEHIRER/N
BoRFonl FIR&EVARVA=FHREZK, RV X F=FHZLK - RE
BB - S EEK), BEKIX. FEMIBIT S Julie DEE %, passion & F—
U— RIZREHI» Lz, BREH TR AIE % £ passion THBHHR, Z® Hymn T
X TR0 OFNCRELZDNTWVD, i REKIL., HRBREOICEERDOAT
THRAIEIZ OV TEE LT, intellectual beauty #MEH E LT, 77 @i,
ERDHBOBHRPHHEINTVDI LR L7, HHRIZISHICEAT, 2o 1%
D¥] OAXEIX. Laon and Cythna DFETH 5, LB R AEE L WO TRES
NA3ZLZEHLUE, PREIZ. Hymn WO FRIZERB L., passion DEBRIZYH
L= TEDHE DN, A TTH - FBAZANEE~LHHIN BB AES,
TEIALDNTWAZ & RLE, 7T bitintellectual DRIFEHAREREZR S
EMAHES N, S%~OHERELBE, AERRL L H—UT AThoT,

ERBRT. MAETFREZFERIC, AIEORESE, FIEROTTHNE, BELST
ARBINTANBORENRINT-%, [FRE. AISL 15 BELSMIE [RAT
FLEE2 ROV =) —mE—] ENTHTORE. O R—T T LDF
T bFE LT, TRNETEARMIZP B =Y —DORiEHOESREREICHE -
TEED, SBREAT—~vRELFBIIEEE, ATVOERLEDDZ L, B
TR T —RESWE VU R=UT 2% HSZ L, FR 21 (2009) FEDOKET
X vz —Lhkl 27—~ ETHZLEBNEBERLVBESR, 5lEHHNTOR

2T, PIFEEY I RFEROF, SEOBRELED-, KREFE 17 BRI
FERE 20 (2008) 212 A 6 B (1) HIEKEREF v 2N, U LI THRER
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FELTWS, FHHEBICIISARZE (RBKRFE) 2BBILIFETHD, v
R—T T MY Epipsychidion # Y Lif, FIEG& VAR ZAOHARERK (BRX
) EHLIC, SRV XML ETAHLR (BISEBRKXT) | FEERLK (BEER
RKF¥) LW HETHEFTH D,
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7a73 A

1 20E (13:00) 2k TR IREE
2 fH5IE® (13:05) AXEXFHIE xEH Mt
afAZ20E-hNDo ) —]

3 Shelley Symposium 2007: “Hymn to Intellectual Beauty” (14:20)
AR&LAKRUR P /=

ISR R M1 RBRERE #B =L
lJulie % Shelley 5 X 1=+ D
— “Hymn to Intellectual Beauty’|ICR 5h 3B EEDME]

IRRYR b2 FRLFHRE RE 8
M“Hymn to Intellectual Beauty1<$ 1T 5AfRE B
ER—Platonism DRBLEBTZTH#ICTLT—)
RRYRX+3 BAKE fRH BX
lLaon and Cythna |IZH 115 Edi L BEE —
“Hymn to Intellectual Beauty”’ |25 R S hf-IBBE L DREEN S |
LARUR : PR B

4 FxrHE (16:30)
BE - EEES|HIRE - RSRETTHRE - Toft
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VUBR—TUTAREREYS

XCHIC: PR &R
“Hymn to Intellectual Beauty” : 52 X hDW &4

DEDIW B BEIRVONS LRV, ZOFOMRIZ OV TRREI L <
WCEHEHREZZRDDDITTIIRY, BEO<H> LIIELNTE I 2EEBLEMTH
D, <H>LEHROATICH DFADGRMOER, FARBME, #EHHK (‘Hymn”)
UADIERZRERL TS, SR Y R MOEILT TEBK »OIELRONA~TI-
T, ARODE LIBERONICL PS5 2 LR BADKB LT HH, <H> L <4
>SIBREBTOR TS DI TIEARY,

BAONRRY A NEHZEIL S AL TJulie 28 Shelley 25 27-bm) LEL, v
V—DZDEGB Yz ) —ZBRELEEENEELRS, _ABOREHIEZA
X TEE ORNICFHFAOFMLAREL RHL, Z0FEHE £ - T7F0) LD
REFHEORRZRL D, BREOHEHAEELEIAZX T [v—F v XF] 28T 23
HEalBEEE) LWHET, [BEK CTikbhEEBEER [L—Fr v xF] o
RPT, B, NELTRLZROLAATEDL S ICHERLTWANERHAT 5,
SERIZANOEREPILDOLRERNG, itﬁ‘ﬁﬁﬁ?%%ﬁﬂg L7959 2T, ZOFD
FRIRIZ H D> béi%fﬁféﬁ (mtellectual beauty, Power, sympathy, etc) DEK %%
£33,

NEYANL : BE RIE |
Julie 73 Shelley iZ5 272 D—
“Hymn to Intellectual Beauty’iC R bh 3 HCHEDKE

1816 EMEIZI—1 v/ KEE~JE -z & &, Shelley iZ Byron & 3£i25 1 BRI
bl s L U HEREORE Lz, LaL, ZOKRT Shelley B bIET Lz b DI,
Byron OBFERLCEAVICENDELVARTIIRL . HORKEEMBED Rousseau 53
EV =%/ Julie; ou, La Nouvelle Héloise T3 - 7=, 1% Peacock 55 D FHKD
PTIDRITIZOVTHREZ L TWDD, ETRMTBT TND DN, Julie 7
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ATEZ &1L - T TRousseau DIBBRAICHDBWRBELSEMDTHMHTZ] T
Tholr, ZDLXITHENPEV-E5)“Hymn to Intellectual Beauty” T 5
Julie ZHEN L L T Rousseau #* Shelley (25 % 7= #2811, Rousseaut ¥ T
Z— L LTGS2 HR%DF The Triumph of Life DHERICE TRATNDIZY
REVLDTHEHH, ETZOHEAL L THymn OF Mo hOFEEZRD

LITTERVWES D b, AFFR T, (1815 FEIZE V= Alastor DR TEE L5
CRA7) BEAARIET THOEE L\ 5 MEICEE L, Shelley 28 Julie &% A
72 & X IZHymn" 2 E V2 & W 9 BEEIZ DWW TR - THE,

RNRRXYZAL2 : R BIR
“Hymn to Intellectual Beauty”iZ3i} 5 N8 & B OER
—Platonism OEFLEFEZWMICL T

1816 4 6 A . Shelley 7% Byron & 32 L= % 351 7= #TICH48 S u7-“Hymn to
Intellectual Beauty”(Zid. BBHHRZRET DFAOEBSBHIND, FATK
MR NCBBEREFORRL LTHRT LN, TOFERXMROHBMEALE 2
(unseen), 1> TH# % 2 (intellectual) L 72WNb D TH B, T 9 LIFEEFE-RVR
HMONPOBEBELEPIBERBEOMER, MICbEAI TV I HRHIBEIIZ
Shelley @ Plato ~DEEIBHELEZ XD, (Shelley iX Symposium % 1818 2R
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