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NEWS

The seventeenth annual conference of JAPAN SHELLEY
STUDIES CENTER (JSSC) was held at Sanjo Conference Hall on
Hongo Campus, Tokyo University, on December 6, 2008. After an
opening speech by the acting president UENO Kazuhiro followed a
special lecture and then a symposium. SUZUKI Masashi
(Professor at Kyoto University) gave the lecture on Microscope and
the Culture of the Romantic Age. In the symposium, NIINA
Masumi, ITO Maki, fully discussed Epipsychidion, with TAKUBO
Hiroshi as a moderator and response, all of whose abstracts appear
below.

The eighteenth conference will be held at Sanjo Conference
Hall on the same campus on December 5, 2009. The program will
include a special lecture by KASAHARA Yorimichi (Professor at
Meisei University). Shelley and Travel/Writing will be discussed
in the symposium, which ALVEY MIYAMOTO Nahoko is to
organize with three speakers: FURUKAWA Emi, HIRAHARA
Tadashi and SASAKI Mari.



SYNOPSES

Special Lecture

SUZUKI Masashi (Professor at Kyoto University)

“To see a World in a Grain of Sand / And a Heaven in a
Wild Flower”: Microscope and the Culture of the
Romantic Age

The quotations above and two more lines “Hold Infinity in the
palm of your hand / And Eternity in an hour” from Blake’s
“Auguries of Innocence” seem to be a Blakean praise of microscopic
power or succinct manifesto in which Blake encourages us
(readers) to appreciate more the potential capacities of both
microscope and botany. “[A] Grain of Sand” was, according to
Henry Baker, the eighteenth-century popularizer of microscopy
and author of such books as The Microscope Made Easy (1769), the
measure which Anton Philips van Leeuwenhoek made use of when
sizing the bigness of microscopic objects, so to “see a World” in a
thing as small as “a Grain of Sand” would be a reference to a world
full of wonders newly discovered beyond the naked eyes which very
much fascinated microscopists including Henry Power and Robert
Hooke. Since botany was described as “the most familiar means of
introducing suitable ideas of the attributes of the Divine Being”
(Priscilla Wakefield, 1796), to see “a Heaven in a Wild Flower” was
also none other than a genuine acceptance of the science of botany
as a form of spiritual revelation.

In Micrographia (1665) Hooke argues for the necessity for a
“microscopic eye”, not naked eyes, by explaining, in Henry Power’s
phrase, “how the God is the greatest in ye Least of things”, and
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says that in order to “examine, and to record, the things
themselves as they appear” we need “a sincere Hand, and a faithful
Eye” (“Preface”). On the basis of the claim that the virtuoso’s most
essential endowments ought to be “a sincere Hand, and a faithful
Eye”, the microscopic eye lends itself to two kinds of rhetoric. One
sort is of the technology of the lens and the other is of the
intellectual realm of botany (natural history). The former gave rise
to the concept of The Spectator in which Joseph Addison as “a
Spectator of Mankind” had recourse to the optical technology used
for microscopic observations, while the latter was handed down to
the “Natural History Art” (Lynn Merrill, 1989) of the
Pre-Raphaelites in which they were occupied with painstaking
description both in words and drawings of tree stems, or mists, or
compact crystallines.

It seems that the microscopic method produced derivative
discourses during the course of the eighteenth- and early
nineteenth centuries; one of them is found in Joshua Reynolds’s
Discourses on Art (1797) in which he made many implicit and
explicit references to it. Reynolds might have had microscopic
observations in mind when he wrote in' The Idler of November 10,
1759, that “if it has been proved that the Painter, by attending to
the invariable and general ideas of Nature, produce beauty, he
must, by regarding minute particularities, and accidental
discriminations, deviate from the universal rule, and pollute his
canvass with deformity”. Reynolds highly estimated general idea
over microscopic minute particularities, and found equivalences
between minute details and deformity, disease and ugliness.
William Hazlitt in his “On Certain Inconsistencies in Sir Joshua
Reynolds’s Discourse” (Table Talk, 1822) harshly criticized
Reynolds’s “errors” as “not casual, but systematic”; if we follow
such a line of argument, “all nature”, Hazlitt maintained, “would
be a heap of deformity”. But “[t]he greatest grandeur may co-exist
with the most perfect, nay with a microscopic accuracy of detail, as
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we see it does often in nature”’(my italics). References to both
microscope and microscopic eye by Hazlitt here and elsewhere (as
in The Champion, November 27, 1814) would show that the
microscopic discourse was already intricately interwoven with
other aesthetic ones by the beginning of the nineteenth century in
England. In other words, it had already become institutionalized
and had been accepted as a kind of authoritative metaphor. It
should also be interesting to know that Joseph Warton shifted his
emphasis from generality to microscopic particularity in his 1782
essay on James Thomson’s The Seasons (An Essay on the Genius
and Writings of Pope [2 vols. London: 1782] I: 48); The Seasons is
permeated with microscopic descriptions of details and microscopic
idioms as well.

Among poets and novelists in the Romantic age, Charlotte
Smith shows the most keen interest in botany and microscopic
descriptions, Wordsworth seems to be dubious about the use of
microscope, though. The natural history and microscopy provided
Smith with a linking of literary, visual and material culture of the
Romantic age. She exploits the connection between sharp, even
microscopic vision and detailed description in words in her
botanical works such as Rural Walks (1800), Conversations
Introducing Poetry (1804) and An Natural History of Birds(1807).
In spite of the denunciation by Wordsworth and Coleridge of the
eye as “the most despotic of our senses”, we might say that the
microscopic lens became an artistic principle in Smith’s poetics in
the works such as Flora(1804) and Beachy Head (1807).

In the Victorian age, Tennyson in particular had continual
recourse to both kinds of rhetoric of the technology of the lens and
the intellectual taxonomy of botany. An obsession with facts, with
precisely observed details, was one of the touchstones of the
painters known as the Pre-Raphaelites. They preached what one
critic called “observant literalism” (Robert L. Peters). To achieve
this, they raised the ambiguous banner of “Truth to Nature” which
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accounts at least in part for the extreme fidelity of detail,
especially of botanical detail, that is one of the two remarkable
features of Tennyson’s visual style. At the visionary height
achieved by his microscopic yearning in “Armagedon”, the
Tennysonian seer even distinguish “The smallest grain that
dappled the dark earth, / The indistinctest atom in deep air”. But
as Gerhard Joseph.contends, “intense contemplation ... of a grain
of sand in order to comprehend a world can condemn the viewer to
a lyric solipsism ... or to a sense of the atomistic discontinuity of all
objects” (PMLA 92.3 [1977] 426). Microscopic vision was for
Tennyson a double-edged sword.



Symposium on Epipsychidion

Panelist 1: NIINA Masumi
(Part-time Lecturer at Keio Gijuku University)

The Coincidence between Love and Poetry
in Epipsychidion

Epipsychidion presents two apparently incompatible themes:
love and poetry. Throughout the poem, love is celebrated with an
overwhelming passion, while poetry is associated with
incompetence and disillusion, and prevents the other from soaring
toward transcendence. The contrast is even more distinct when
we learn it is sexual intercourse, explicitly described at the end of
the poem, that consummates and even consecrates love, not poetry,
whose metaphysical quality might be thought more suitable for
that function. This presentation is an attempt to study the
problematic coexistence of those themes: what the sexual
triumph and the poetic failure indicate, and what they can produce
when they coincide.

A key to interpretation here is the word ‘ecstasy,” into which
the lovers throw themselves in the poem’s final section of sexual
climax. Ecstasy—etymologically meaning ‘standing out of
oneself—is what lovers need to be one. For union as ultimate as
“one annihilation” (Epipsychidion, 587), they must yield to a sexual
‘ecstasy, which allows them to deny and transcend their single

selves. Here, obviously, poetry also craves the same annihilation



in order to attain its ideal. As lovers always reach towards each
other, poetry, deprived of the original splendor of imagination,
strives to reclaim and be united with it, but is inevitably frustrated
by the verbal limit—the impossibility of expressing immortality in
mortal words. To escape from such fetters and achieve an ideal
expression, poetry also needs to stand out of itself; it needs a poetic
ecstasy. In this respect, love and poetry have a close
correspondence with each other. But poetry falls totally silent at
the height of its ecstasy in the face of unutterable beauty. In the
orgasmic climax at the end of Epipsychidion, where poetic and
sexual ecstasy coincide, the passion and rapture is too extreme to
be verbally described.

At the same time, poetry cannot remain intoxicated in the
trance of speechlessness. It is destined to awaken abruptly to the
reality of life, forcing winged words back to earth. The tragic fall
may be caused by poetic incompetence, but also can be attributed
to the very nature of poetry. How can poetry exist as such when
confronting the inexpressible? Writing poetry belongs to the
domain of consciousness, at least when a poet intends to reproduce
the effects of inspiration, which originates in the unconscious.
The highly self-conscious process of composition cannot be
reconciled with the self-abandonment of ecstasy. That is why
poetry continually opposes itself to love throughout the poem;
whenever love tries to overwhelm the poet with ecstasy to absorb
him into the sweet depth within a woman, poetry jolts him to
self-consciousness. Though love and poetry both seek for “one
annihilation,” that kind of ultimate union merely brings the

annihilation of poetic consciousness, of subjectivity, and even of the
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poet himself. He has to undergo a journey from embryonic
unconsciousness to mature autonomy, just as he cannot avoid the
disenchanting moment of sudden awakening from a sexual
transport.

The contradictory conclusion of Epipsychidion, consisting of
extreme climax and anticlimax, can be explained as a process of a
poet’'s growth, by which he acquires subjectivity, deeper.
understanding, and courage to continue writing. Though the poet
has to face an agonizing pain of disillusion during the fall from
sekual climax, the distance from the summit of rapture to the
abyss of despair produces a wide expanse of void. The vaster the
void, the greater the poetic possibility, the space for imagination,
and the chance for writing poetry again.

The final sexual scene, therefore, exists to describe what
poetry essentially seeks for. It craves a total assimilation with
inspiration in the same kind of ecstasy as a sexual one; at the same
time, it hés to distance itself from the engulfing unconsciousness.
Though that repetition of ecstasy and awakening seems futile, we
see here that poetry has another aspect of correspondence with
love. The sexual act is procreative as well as pleasurable; for a
poet, the counterpart of giving birth to a child is the creation of a
poem. As Plato’s Symposium claims, mortals seek immortality
through their posterity, who live on indefinitely in successive
generations after their parents die. However many times a poet
repeats the cycle of desire for and despair of eternity, he has to
wait till after his death for that eternity to be his own, when his
children, or poems, will live eternally in this world. Till then, all

the eternity barely granted to him is the void between ecstasy and
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reality, and his struggle to fill it up with further writing.

Panelist 2: ITO Maki

(Part-time Lecturer at Seinan Gakuin University)

Love and Social Reformation in Epipsychidion

Epipsychidion has generally been discussed from a
biographical viewpoint. P. B. Shelley seems to have drawn
inspiration from Teresa Viviani ( Emily) whom he met in Italy.
However, to discuss Epipsychidion without associating the
contents with Shelley’s life will provide a new interpretation of
“Love and Social Reformation” that Shelley might intend in this
poem.

Shelley devoted his life to making verses and prose in order
to break out from feudal society in the era of historic change in
Europe from the 18tk to the 19th century, and expressed interest in
decolonizing the subordinate states of Ireland and Greece. In the
same way, he would appeal for sexual equality in Epipsychidion.
Under the patriarchal system, women of that time were required to
be mothers who should dedicate themselves to domestic life.
However, he desired that women could achieve their social status
and expand their intellectual world in general. Since Teresa, in
reality, was confined in a convent by her father until she made a
rich match, we can say that Shelley probably regarded her as the
symbol of patriarchal system-bound woman. In A Defence of
Pdetzy, Shelley depicts the difference between men and women as
“the error which confounded diversity with inequality of the
powers of the two sexes.” Accordingly, he considered it necessary
to destroy the established order of society, namely the patriarchal
system and conventional marriage system of monogamy. In
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Epipsychidion Shelley emphasizes an esoteric idea that love can be
divided and each division of love will get larger.

It may safely be inferred that Shelley contemplated proposing
that polygamy, being the opposite of conventional marriage, can
destroy the patriarchal system and make women equal with men,
because Shelley wrote to John Gisborne that Epipsychidion showed
his ideal love. That is to say, this is not a poem about Shelley’s
personal love but a poem in which Shelley embodied his ideal of
love and equality. The purpose of this study is to  analyze
Epipsychidion in regard to what Shelley thought of as idealized
love and social reform.

In the beginning of this poem, Shelley represents the
situation of the confined and oppressed Emily with words such as
“Poor captive bird!”, “prisoned” in a “narrow cage.” From line 147
to 189, what we call a sermon on love, Shelley insists that he never
belongs to the conventional marriage system of monogamy, and in
contrast, he depicts the people bound by “modern morals” as “those
poor slaves.” It is probably true that “slaves” means not only the
people dominated by the Establishment but also the people
oppressed by morality, religion and the conventional marriage
system. What we have to consider here should be two issues of
the time: one is the religious problem, and the other is the financial
problem. With regard to the religious problem, after the
Hardwicke Act of 1753, the marriage system changed from
common-law marriage to marriage by a priest within the Anglican
Church. As a result, people had to accept marriage unwillingly as
a social obligation. Second, in the matter of money, the number of
women’s jobs greatly decreased after the Industrial Revolution and
many fathers went bankrupt. This caused some women to
choose marriage in order to survive and other women to become
mistresses of aristocratic men regardless of their lack of love.

While referring to his ideal spirit as ‘Love’ in “On Marriage”,
Shelley points out that people in those days regarded a man as a
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possessor and a woman as a possession. According to the law at
that time, women’s fortunes and bodies were treated as men’s
possessions. Thus, as a classic example of this, even rape was
considered to be an invasion of men’s property. Shelley rebels
against this situation, and blames material desire through
expressions such as “gold” and “clay” in Epipsychidion. These
material possessions can diminish and disappear in the end, and
also form a contrast with everlasting love which will greatly
expand throughout the world even when we share it with others.
Although Shelley describes his ideal love in this poem, the
ending suggests that he seems to recognize his limitations as to the
realization of women’s emancipation and freedom. Despite this
recognition, we can read Shelley’s intention to endeavour to
incorporate the theme of social reform into Epipsychidion.

Response: TAKUBO Hiroshi

(Associate Professor at Tsurumi University)
Epipsychidion: Free Love, Eros, and Rhetoric

The Problem that Epipsychidion poses is to grasp Shelley’s
intent in writing this highly rhetorical piece of poem filled with
echoes of the Renaissance poetry, Dante in particular. As in
Adonais which Shelley called “a highly wrought piece of art” and
“the least imperfect of my compositions” in the tradition of pastoral
elegy, when Shelley refers to some literary tradition that he
respects, he intends to address to the few intelligent audience to
appeal to the best of human imagination in the most serious
themes. Adonais was an appeal to the liberal minds to defend the
causes of liberty and imagination against the oppression by the
conservative camps represented by the Quarterly Review. It is
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reasonable to suppose, therefore, that Epipsychidion has a theme
that concerns humanity in general instead of just “an idealized
history” of Shelley’s personal “life and feelings.”

In the “Advertisement” to the poem, the persona introducing
this poem says: “The present Poem, like the Vita Nuova of Dante,
is sufficiently intelligible to a certain class of readers without a
matter-of-fact history of the circumstances to which it relates. ”
The coda which concludes the poem tells the verses to bid the best
minds to “love each other and be blest:/ And leave the troop which
errs, and which reproves. ” The seemingly escapist message to get
away from the ignorant mass, which is addressed to the esoteric
few appears to contradict Shelley’s broad reformist aspirations.
The escape, however, should be considered as a temporal retreat to
preserve the best of human imagination until a better time comes
when the love philosophy this poem espouses will meet
understanding audience.

The highly figural form of the poem also goes together with the
theme of preserving imagination and love philosophy among the
esoteric few. As Andrew Ulmer points out, “In the figural
structures of Epipsychidion, language aspires to the condition of
music. ” He refers to the lines:

We---are we not formed, as notes of music are,
For one another, though dissimilar;
Such difference without discord (1. 142-44)

This poem does not try to describe the actual world. Each figure
has relations with other figures within the linguistic structure of
the poem to make sense within itself independent of the outer
world like a music piece. It cannot be reduced to a verbal message
discernible to everybody. Thus the writer of the “Advertisement”
insists that the poem “must ever remain incomprehensible” except
for a limited class of readers. The purpose of the poem is not to
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transmit some message to general audience but to keep some
sublime feeling of love alive in selected class of readers who will
maintain the secret of love for later generations. In Shelley’s idea
of literary history as he argues in A Defense of Poetry, the most
imaginative writers appear in certain periods in history when
there are outbursts of liberal minds such as in the age of Dante in
the thirteenth century, age of Shakespeare in the sixteenth
century, and of Milton in the seventeenth century. One of the
important mission for a poet is to rediscover and transmit the
inspiration from the rich poetic heritage to later generations.
Shelley believed in those selected class of readers who, as priests of
love, enjoy and practice the secret philosophy of love expressed in
Epipsychidion. The love philosophy thus maintained is supposed to
bear fruit when there is another outburst of the imaginative and
liberal minds in the future.
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PORBELRD TFREBOTVLERDHDEEZADIDIIRDE S RREANH
Do

No need that thou
Shouldst propagate, already infinite;
And through all numbers absolute,though one;
But man by number is to manifest
His single imperfection, and beget
Like of his like, his image multiplied,
In unity defective, which requires

Collateral love, and dearest amity.

HRIIFREELTHLEX
RNTLED, TTRERTVL S LRWVWETRD
B—ATH, 2ZETERERTHLH2L2WVETHL
EHAEIIETRDT L, E—AD
RER2IEZHARTHZ LITRY, ﬁwwkﬁ%ﬁotbL\
B b REE SR, AHOERE
FERL I RITNIERY ER/A, EDDITI
MEZEDOERLBERRDY BLERDOTT,

( FPR%E] viii.419-426)

LFE5 ¥ ‘through all numbers absolute’ IZZEFE- T DEE TIIHVIZ< W, 7
VREBEILIOEEFLIAAE LI BRERENSGE, £F number ICHYTHTT UEE
numerus (ZIXEFBIZAVOLN TV AL ZRBERONZ part(Em) &V BHEB S
DVEBFCTHVWOLNER [TT0] LWIHREABSWT 2K E2HRT 5 HEk
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Yz ) OFOXEL Y XheEZ DR, HHFEDLKRHRIOERLH) SITENRED
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DOTERVHER S, TRXED LS IKRBATHIZ L VIS EITIEIT bRV ER
LizBir b b s, Fldmee. MRE®E] . THEF] 2FH LK
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d’Etudes byroniennes, ed., Lord Byron: “ Correspondence(s)” (Paris:

Frangois-Xavier de Guibert, 2008), pp. 229-41.
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Shelley Symposium 2008: Epipsychidion (14:20)

FEL& VARV R BRRY HBHAR &
NREYZB1 BICEBKRYE B4 T4
(I AF—5B2TC— YA XxT 4] O
LD EERD )
NRFY R B2 ' EEEREKRY i Bk
[ Epipsychidion {28175 5| &itodkd]
VARV A BRRKYE HARKR ¥

[ Epipsychidion : BHARE, =u X, LV ) v 7|

FER¥BE (16:30)
EBE . BEESSHAE - oM

34



VUR—TUT ARKRES

NRRXYAML FHE EFTH

ey 253 —%B2T
— (YA XFFT oA ] OMELFOTREMEZES ]

Ty A FF 4 4] BERHRBLROEFARRS, FHECHOVTHESE
BLIEERTHEI LT, BEOREZRIETHLRHALNTH S, EENKRD
5T I Y —IHMEERE W HBORBEICHALZDONTNAR, R =) —
HEDTAT YT AT 4 DRMRLFORFL VI BOFIZNDNTWND, £DEE:
HLET L REBOEROLELT, TAT VT AT 4 #BHL, HALLTO
BEEAEBDBIEThhol, M, =TIV —CEBRSh-EEALZBVRD S L
WO EHEIRE L BRI LB b, BT ORIMICONTITS = &SRR,
DULABAZORBIESS BESBEOENLBELTVE, BERICIZKBEZT
5, Tid, BRI ZEKILEESLEDES 5 by,

FOEZEMBL, =3IV —LO—KEBREZEL TTbhizEVW) Z LT
HBHESH, TIV—FEBLEDREL L, BOBIIEMNR L O L HICAK
R LDICTFRELTVL, Y2 )=l TOMRBOREREE T, ThREI
BREAEDO—RBATho - LIIEVINEY, RERBORDY 2R T OITHER
IR I ARBEE DD, TOTIAZ L —k BB LR, 3HE\ D5 HFE
HESEL, YOLS RlEEHFEOICES=0h, ThERFTIZLICE-T,
e H AT 44 0] KBENEFOBREBEIHELL VL,

NRRURA L2 : (FiE B
[ Epipsychidion {281} % 5| L)
Epipsychidion (I ADEEMAENOEIREND Z B S o7, BNIZT U
YT T4 T BT I, B ERTNWS, L, Y= V—DAEE

ZOFBBHEHBENIZHERDTTHERT S ZLFFICHLTZ. Z0F0REDOERIT
35



REahRnweEBbhd, 7VHRFEOE NI THY, REOERKD BN

%) LH2BFELELS,

V) —BECENPLRNAEY— FTXHL, FEER~LE S KEORIICH
WRALHSWELEREL, XELHEBOITHEAELL L THOBXEELE, 7
ANT Y RRXFY T R EORBEOMSIIZELEHFE, WEDOHED—DLLT
XELRAT, £ L T Epipsychidion TiZRMEDOHALZ B L RZIZTELHFX
TWBeEEILND, A1 F VT THE T VHIRBICHIT TRED HEERIC
HEASNTVWHIRET, =V =255k 5 EREHORBLEENIZZ T ZREL
DEHL LTRBHUFEL LB OND, YRROKMIIREHOT., FEICA
DRELTOREIZ R ENEMBLE SN TV, A Defence of Poetry TH4& D
BWNIZOWT MEADOETIRARV] LWIRBRADH D, BEILELBHELF Ui
SHHNL, MMM EZRFOZ L2 RD TV, TOBEMEZERT DITIIRMERH &8
T, DEVII—R—FHTEIREL VO EROFIBHIELEETOILEND
o, ERHFTY = —id [BOW4SHE] OFRRLEEHE. FIBHIEOEICH
SHHABRIZRXMERMEZEL. BXOBRERZICT D LEXLOTIIRVA, &
=V —DEZD (&) LHSWEORND ZOFROMRERSTZU,

VARVR : BAR &

[ Epipsychidion : HBHRZAE, =X, VY v 7|

[7 FxAA4R] LBROATHBEZEGHRIOFE, =) —DIEHOFTH,
ZTOEREZEMT DA TROSBKVERRFTTHA O, — BRI, ZOFOX
oF Lo T LY U4 T 4T = BEOAT IV — vzl — VLT -7
VTEV M, ELTHROBEHES - RERLEIND (RFFUF0R] bEDY
)V —BEHEOEBZOHHET LT —L LTRBE LKL LT 2EEHERME L fiifi
LTW3, Y=V —HBE, TOX I RMREZEM L TESL THRL 2biF 722,
AXIZABRHEDEERLBEZRTEVIFAL LTOEMZHEITERLTY
TR, FEEBELONEEZHETI-DICZ0FREENZLIIBXR2,

IDVUR=UT AT, ZOFOHFHOERRLTHEMLZEIRARALLT, vx
—DEHAFEMLUSEE, 2ox (BF) LHFOBX, Thb L M)y,
SEE L OBERIZONT, MLTWL, XMEEFAEML LTHEBELWVWILDTIIK

36



BT DHEL T 0KE BT BRARO BT, FRICEIRIC X 5 HES
LOMEREFRIZT HIHORBE~DHRK (X)) LRE—EKOBEKICHDR, L
MPLEZICE, ARRPEBICLBALHEIOTHD, =4 FT 4] i
B9 LIBHERRAOKME ZADNRRY R FELEBIZELTWE W,

KAl 18 [ERFNTHONT

AR 12858 (£) 13:00—

BT MR REARF ¥ R AL LR

BRlERE - HFFIERK (AEXSE)

VUR—=VUT A vz —LK
FARE VARV A : TAT 4 BERRIETFR GRRKE) | "XV X b #
JNEER BABRKYE) . FRERX (XFx®A v T710v7) | ExaKREHR

K (RREFRFE)

37



HES~DBHEW
R —

VURVYLT—HIESTENRY A FDESA~DRER, ZORESEHDD
ZoNTRARVELZ, BEBMISCTTEo0idd)l (IH - ) SAB—
ANZFTLER, SVDWEBEROFHIA, SROERIAOITHBBIH %5
T, 2008 FE3AICEIBEOEER N TEE L, UEBEDSETIEIH D T 08EE
BLRBMERS Y, BHFEE C5EIBM, ‘The Sensitive Plant’ 2FA T V. #iEID>
5‘Julian and Maddalo’ 2B Y EiFTWE$, RENIEA238 (1) FHk2EEL Y,
oI T A MXJ and M (Fi$8) 9917026, SHIIT N E CTRKK, BHEXKFD
BEEBEVTEHTE, THELESIZFHIZIZ., B— AN0TREOROSHE L BRE
WLTVET, REBRLTCWAEREWEZRTT RY 7 A F—DffRaxy bz L,
IR (EEE, NBENF) ORERIZSDVWTHEIZSA2Z LIZLTWET, £i2%
DBEHONIZOEREBEY LET,

HES~OHEEFLEINDFIX, HEEOEHNIALFHETA—ALTEMD
BLEIW, TRLVRIT [EHR] ORBABIZ# > TWET,

38



v VT VDR

* AREEIT, ABRIY 1EMOFI AT 4 INVE2L LV, KEICTHEROTEZE
STBEBYVET, ThET, BxOMBEECRYEIN, FEBEI LB F
FATLER, RIZE > T, TUWBREENTHD TORMBALEET, BbZ
WARBICRDZDOTIIERY, 2TORREH - TEXRLTEY, Yt F—D&E
Eb EFSRERITLMBEERRICELICBHEBICR--TEVET, bH 10FKD
HETHD [RR 1 0B OMELBEOREOE BT FOCEERNI
ARKRE) 2. BRICHBEREELZEVZAL LT, BEEAXDO=EKERL., £1
BEEARLELL, Z0 IFH) PTHRIZIHREA TS LBVWET, £0D
fh, 20 i ERiH S BB S - 7= Byron, Childe Harold’s Pilgrimage, IV @ Dying
Gladiator @ source (ZDWThH, DX HEAVWI LRGP TEE L, £/, 164

bR R

FEEEADDRDTND [THICEREDZLER] (20 Th, XETRLTE
HRZ2NWT 4 — NV Y= %352 LNRTE, PLENRZXATEELL, LWWHb
JT. BXBREROKECHY 215, FL. EEROMEHKEREBIZ 2> TV
F9, BIZENVFEFLTHLEL ZEEOIIEBEVEL LiFET,

(FFIEMKEK  08.10.30)

* 1998 . BEROMBANFBRFEXFEDNER 2 EEBBRIT. KE-ADFE
SAEETTN, BEFITBRLTEBY 17,

20064E2 A #EY & v 7 A K% X Y Master of philosophyDZ#AL 253 E LTz,
B4 I,  [Shelley’s Self-identification with Nature and his ideas of
Reform] T,

(FRAEEK 08.11.14)

* BT ASICAZOVATEY £,
(FRREFAE  08.12.05)

39



* 2008FEELV EMAKRECTIEOEH CHIFEZEDDI LItV ELE, £,
BE—AXRERKFECTHEGDREME L CHDIEEL2TEE, LHOOKHRELLL
RoTERENLLOA, RELBoTEL T,

(f)U#EK  08.12.31)

* BTFRZEANOMHEL LT, ZOOBRBICRVEATREY Y, 1) 443 AKH
RFED 214 A ¥V Ak Z2maE] (HORRMES) oF ot T8
REEEEFA] ORERID 25z L, 2) RIVEEFELETEOHRE, TV
F— - E—a U FRBEEMB ARBOE] oOFfstbFs2E, UET
TEVET,

(BrAFIFEK  09.01.19)

*  P2BEINT (F§E6) FHOMLR. 08.6.28, TlVaAxHv =) —] OEET
BEE L, HRATEREREE V= ) —ORBR Va4 AOFREMIC, FOLH
WCEEBLE» EERAD (B KSR LODEREKZIE L, YVa A RFFHT
HOLEBILAEH N ShRKEEET BB E L

(REFHBE  09.01.26)

* BRARBEKRZEBRLELE, 7. Blo#BLELE,
(Mm)IIEW K 09.02.27)

40



=B A

* ke I H B,

¥ HAZR HOHEIT
SABRRK (AELFRERERE)

FEHL FRERELFEEICES L. BELBERIT5 & & . Mary Shelley @
M, RO oA, FCONTOBERE2 L TEBY £9, Mary Shelley DIESICHE
HRERFOX oNTF L RoTDD, BHEERRTIHSBHARTHY . Mary DX T
%% William Godwin ®/Nit Caleb Williams TUL7-, L5 TiX. Political
Justice \IZR.H5 Godwin BHEDEEL AR %7/ & LT Frankenstein %
B, PHRIZBITD IREF] IZ2WVWT, £/~ Godwin @ TR & Mary @ (15
MFBIICOVTEELE L, BLRXOEERE L TWIZKFIZ, Godwin &IFA T,
WANZR Percy Shelley 28 Mary ORBARIZEELE X TV A2, BIEIX.
Mary O/pRICERE S5 Godwin B8 L | Shelley - o VIR B OB
DERBIZEZERBIZONT, PLTFOTREIPV I TH, ERZEDTEY T,
B8 THIF EE TV 72 2008 FO KRR TIE, Shelley AFFIZ DV TR E 22 FIF
ERTELL, SBELTHEIALIBEVELET,

KHEr— LV REMK (LERFREREZRSRE)
HMSH 4 XY 219 HALHEHEDIER,. & i P. B. Shelley & Byron,
B AR  YEFDER D classicism & R RIES & DOBR, B X OE DA,
B/ ARV =Y —HREV - Ty — 2OV THME STV EEE
TFWERW, ARSI ETWEEEELE, MELALIBEVWELET,

41



BEHEREY

¥ XBEMAOBREN

LBMAILLD, SEE~OZH IS LET, FIEESBOMW
AZBENW-LET, BERARAKZRE W LE L, T TIZBRAWTTE
WTWABEITIE, RILDIEEBFLLIIZIVN,

—fix=B 482000 M

REpeAE 4461000 M

* DBWHE~DHEE
RWERD 5 ELZRE L-RITE, BER. —Y0BEYR L OERK
EEAIETCWEESET, MALTTFEINE, EEEERAVW-LET,

¥ BESRLVIIRES TAREZZ I LR AREORKRIESHBEZB#H VL
¥ L7z,

* ARSI O ZHEE

+IMREEFHES LY. TBROHNEROEHEREL 777 - X
AVPHRIAT - 2y VU—RAET] (FEEH, 2009. 1) #H B - (TTEE
W& E L, REOMIIERERLbPEEOL—ATT, BEERTRELTBY
EFTOT, BEIAZOFCIHFRILIBEHLEWELET, BEERETRMD
BLEEW, RBEERO ZAHEBEVWE LET,
EENTWBHDIILL T DHE TY,
H—E BURLMELME—T 77 A [ELWVWERK] (1688).. . AHERE
BB FROu<wUANDL [RBNAH] ~—AFAF - ~A Uy R [BEED
%1 (1719-20)... EF A+
BToHE nvl RIAEEDIE—T¥—uy b Vv I X [RFF—T](1752)...
& ]
FTNE BUHERICRV o/ hiFE—T F VR - N—=— [FIOED AL ]
(1778-80)... T8 '
BHEE ZEERDT—Ir—my b ZAIRX =AY ] (1788)... KKOABH
BARE BELEMEOM—RATY -~ X [z 2— b=—0FERE#E] (179)...

42



H)IEE
BLE Vvl /RICBTIRBOBR—T T K27V 70429 7 AN1797)...
MAEZKF
BNE BEOBEBHKRE —IFIAT -2y PU—X [RYLF] (1801)...)| | EHIT

* {EFT - BTREOEE
EERHVELLEL, BERAFEOBEME 21X E-mail ¥T. FER
EFTHBEWELEEET L OBBENNZLET,

* ZHERBOBEW

TELOH D HEOMERBMN, HTBN, EFELERL-VWEBNE
T BoTCIFMILEIV, FEREOHRM 7 7 A LOREA FHEEXFBOEE
WTFRTHZTHT TR £,

% FHHIFEAN The Original Frankenstein

Charles E. Robinson (ed.), Frankenstein or The Modern Prometheus
The Original Two-Volume Novel of 1816-1817 from the Bodleian Library
Manuscripts by Mary Wollstonecraft Shelley (with Percy Bysshe Shelley)
(Bodleian Library, University of Oxford, 2008)

Ziix., R UMEIZ X B The Frankenstein Notebooks (Garland, 1996) D
{LWT& %, The Frankenstein Notebooks 1%, FHNDHEE « ZDIEFH & | 1818
FEREHFEL ATV ERA—0— LI 2FZHIOBERLYILND L) ITRESN
T3, 481D The Original Frankenstein X, The Frankenstein Notebooks
DEMEMELFIRZODT 7 A FEHBEITRIEL TS, ZhiZ X > TThe
Original Frankenstein D £ Y RX— 3 —DFEFNRABLURDOAT VU OERE
(1816-1817 MWS) L . /R——DFD A - - HiFi(1818-1817 MWS/PBS)% % #L
TS L= TR ZENTED LR o, (272 L Original LV > Th,
1816 FH V2 X — U TEDOIH O RERE LVEIE O N FRIIBEAEFEL TV
20N, )

Frankenstein 2 <5 _AOT =V —Da TR L — a 220 T, 2005
£ 14 [ K2 @D Nora Crook K D& “Did Mary Shelley write Frankenstein?
Or did Percy Shelley spoil it? ” BZBEWE Z &b, 4B ® The Original
Frankenstein THMS. L7277 A F & LTHAELRTHDL L, HROAT IV DF

43



BEMNPRAP—VT TR L, N——0 [HRERELE] RV 2T Y OWE
 EREDIAERLEADDHD DT 5—DHRIE T2, £hiX, A= —it &
DEXHBIN THEZDSHWE ZVoFHIMODTVWBHILIZHLRADND, 2
LxiE. BMOHCHEDSE, A7 U Othe devilZ t— —(Tan abortion’
LEEXHRZ, FECVFXZAPF/EINTHRAZDD5HHE. A7 U Dn its bier’
%, /X—3—(X'on its bridal bier & B XX TW A BFTICEHET,

44



ARy =Y —HEESF—HREY

—%& A20LEWHE ARV —Hftr 52— &35,

e S

=%

(]

=

Ao Z—iZEKP.B. v U —IZRbAMHEDOE K - M EICE#BRT S Z
LEEBNET S,

Al F—IIETREO B EZITT 2720, ROEHZIT I,

WS - S - Y UR—UT A EORIE,

PAMIFFESCBRIE R D INEE - TR

ERDFEIT,

T OMMBELBD LN H D,

A —IARROBEICERATLISBICE > THEEND,

SBREIZTH., 2ESBE—TH2E2EL LT, Y%SFHEEUA —

ALYVBEZA=ZF+—AETORNIMATIEZ L LT3, RFITEEDOK

REBT, BELRSCBVTHESNS,

A Z—IHREE L L TRESERT, F—RRAKTIZ L LT D,

A~ LROEHOPITOTLOROBEZE <,

2k (—4)

BRECETAH)

(—) BEFHRSICTRHEIN D, EHIIZEL LEEZHTRV,

() 2R3 A LV —2REBLKET S,

(2) R (EREZE0) IICEEY - 2§ - FERELOHEL, FHOE
BIZEEEZAD,

gl

A —OBRMOERIIREROBREELRTITR LR,
c ZROMAITARE R THITED B,

50



TR X

*455b [BFEE] . [Coffee Break] . = U T DR 2L T [FHER
~OBFV) F, BERFREBVELT, F2LIXHINLEITINELE,
BRETORS., D LBERDLI-oTE 245, 5%IL. HEBE. FHTABEMLP
EFEOHRERTHI LN TELDL, LHBELTEBVET, 55X FERMEY
DEIZHTBA Z ANE Lz, BEROTEREBHFLVEZLTEY 3,

* [ER] MEZBUTILICR-THLDL, FARTFT7 4 —IZBLERFFOX
TRV F L, RITHERFP T, BEOEFROZTER., THER2WVELETET
EENVTT,

(A.M.)

Annual Bulletin of Japan Shelley Studies Center No. 17 (April 2009)
AAY = - Z—FHR H175 (20094 4 H)
2009 4= 4 A 14 B R®&AT

¥ITE BARV= VR EBF—

FER T611-0042 FIAT/NEHEIE ) K 13-1-661 FIEEE Kt
Tel & Fax: 0774-24-5058 E-mail: pe7m-ab@asahi-net.or.jp

51





