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NEWS

The nineteenth annual conference of JAPAN SHELLEY
STUDIES CENTER (JSSC) was held at Sanjo Conference Hall on
Hongo Campus, Tokyo University, on December 4, 2010. After an
opening speech by the president KASAHARA Yorimichi followed a
special lecture and then a symposium. TOKI Koji (Professor
Emeritus at Tokyo Metropolitan University) gave the lecture on
Shelley’s The Cenci. In the symposium, HOSOKAWA Mmae and
SUZUKI Rina fully discussed Mary Shelley’s historical novel,
' Valperga or the Life and Adventures of Castruccio, Prince of Lucca
(1823) with HIRAI Takami as a moderator and response, all of
whose abstracts appear below.

The twentieth conference will be held at Sanjo Conference Hall
on the same campus on December 3, 2011. The program will
include a special lecture by IKI Kazuko (Professor Emeritus at
Ueno Gakuen University). In the symposium studies in the past
thirty years that had particular impacts on Percy and Mary
Shelley Criticism will be reviewed in discussion. TAKUBO Hiroshi
is organizing this symposium with three other speakers:
ICHIKAWA Jun, KUROSE Yukako and ABE Miharu. This event
to look back at the recent development will be especially
appropriate to commemorate the 20th anniversary of the founding
of the center.



SYNOPSES
Special Lecture

TOKI \K’oj;i (Professor Emeritus at Tokyo Metropolitan University)

: " My Private View on P. B. Shelley’s The Cenci

“'In May 1818, P. B. Shelley happened to get a copy of “a
sensatmnal Renaissance story” when he was staying at Leghorn
neaxj_?ma. It was the copy of the record of an old murder case of the
Ce_nci in 1599, and he was much interested in that horrible étory 80
‘that he suspended writing Prometheus Unbound for a time, and
from May to August next year, dashed off a poetic drama in Five
Acts, The Cenci. -
~ According to the record of the trial, the victim Count
Francesco Cenci, a rich Roman aristocrat, was a notorious villain
for his infamous and brutal conduct. (In fact, he had been
suspected of mui'der, but, in trying to get papal indulgence by
offering his large domain as bribery to Pope Clement VIII, escaped
arrest for the moment.) His unreasonable malevolence to his own
family was so hideous and intolerable that Giacomo (his eldest son)
and Beatrice (his only daughter) and Lucretia (his second wife)
conspired to kill him, and, when they knew that Francesco by a
dirty trick had got possession of a castle of Petrella among the
Apulian Appenines, and that now he was going to stay there for a
while, they plotted, at the instigation of Orsino (Beatrice’s former
fiancé), for killing him in the dark wood on the way to the Castle.



‘As it was, because of the hired killers’ arriving late at the
appointed place, Francesco entered safely into the castle. Then the
plan was changed to kill him in his sleep, and eventually Francesco
was strangled in the bed by the hands of assassins. The body of
Francesco was thrown down over the window of his chamber. Just
then the Legate Savella arrived from Rome to arrest Francesco on
“charges of the gravest import’. The search of the person of Count
Cenci began, and “the old man’s body” was found “in the moonlight
/ Hanging beneath the window of his chamber, / Among the
branches of a pine”. Thus all the accomplices in this crime were
arrested.

While in custody at Rome, Beatrice kept her composure as
if she were resting in Paradise, believing that the Holy Father as
her Judge knows her “white innocence.”

The whole story of this bloodshed is really sensational and
horrible. But in The Cenci Shelley carefully avoids representing
the bloody scene on the stage, so that the audience can only know
the fact of the appalling tragedy through the words of the persons
concerned in the bloody scene. We can say that what Shelley
wanted to depict is not the bizarre character of the event but an
extraordinary drama of mind of the people in the extreme
predicament of human situation.

In The Romantic Agony Mario Praz quotes a paragraph
from The Cenci, commenting that in The Cenci “Swinburne ...
traced the imprint of the Divine Marquis” and that “the elder Cenci
speaks very like one of Sade’s villains.” There the elder Cenci
speaks: “I do not feel as if I were a man, / But like a fiend
appointed to chastise / The offences of some unremembered world. /
My blood is running up and down my veins; / A fearful pleasure
makes it prick and tingle: / I feel a giddy sickness of strange awe; /
My heart is beating with an expectation / Of horrid joy.” (IV, I,
160-67.)

It is clear that Praz finds in the strange character of Count
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Cenci the same tendency to decadence as we find typically in the
character of Marquis de Sade, and such immoral tendency is
generally considered a feature of aestheticism of fin de siécle. 1
think Francesco Cenci is not only a morbid person of this
inclination particularly noticeable in fin de siécle, but also a
symbolic embodiment of violent brutality in the human mind. In
other words, he is like an illustration of irrational darkness in the
depth of human mind that seems to extend beyond the reach of the
light of reason.

The furiousness of Francesco's anger and hatred against
his own children is literally extraordinary and unreasonable. He
wishes the death of his own sons without any understandable
reason. His attitude toward his own daughter suggests his hidden
incestuous desire. When he received a letter from the University of
Salamanca that tells the death of his two sons by some unfortunate
accidents, Francesco held a banquet in his palace to celebrate (1)
such tragic misfortune. In the Castle of Petrella, he curses all of his
children in these dammed words: “Rocco and Cristofano my curse /
Strangled: and Giacomo, I think, will find / Life a worse Hell than
that beyond the grave: / Beatrice shall, if there be skill in hate, /
Die in despair, blaspheming ...” (IV, I, 46-50.)

Beatrice has been a tender and helpless young beauty
always trembling in fear of her father’s rough manner, but after
the moment when she resolved to exact revenge (Act III. Scene I),
she dashes like mad, with no hesitation, straight to her aim.

| For instance, when the assassins returned from the
chamber of Francesco in the Castle of Petrella, and reported that
they dared “not kill an old and sleeping man,” she roared:
“Miserable slaves! / Where, if ye dare not kill a sleeping man, /
Found ye the boldness to return to me / With such a deed undone?”
and, snatching the dagger form the hand of the assassin and
raising it, “Hadst thou a tongue to say, / ‘She murdered her own
father” — I must do it! / But never dream ye shall outlive him
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long!” Terrified at these words, the assassins are unable to disobey
her and rush out to strangle the Count.

I think that the character of Beatrice should not be
connected with femme fatale. While femme fatal must have in her
character an element of seduction, Beatrice has not. What is
remarkable is that, in spite of her tender nature, once she has
made up her mind to kill her father, she does never waver nor lose
her composure; and after the patricide is accomplished, she
appears to remain serene and peaceful without any sign of fear of
God. In Giacomo’s words, “She, who alone in this unnatural work, /
Stands like God’s angel ministered upon / By fiends.” In my view,
this dramatic change of Beatrice’s mental attitude is an interesting
theme of the scientific research for modern criminal psychology.

Lastly, a few words on Shelley’s literary technique. Let us
read the opening 14 lines. Although the words are Cardinal
Camillo’s, the audience cannot fail to catch there, not only the
speaker’s dubious personality, but also the shameless character of
the person talked to (the parvenu Cenci), as well as the
hypocritical presence of Pope Clement VIII under the mask of the
authoritative Holiness. On top of that, I feel that in these opening
lines which remind me what is called “dramatic monologue”, the
entire picture of the Cenci tragedy is clearly epitomized. I would
call Shelly in these lines a forerunner of Robert Browning.



'Syi:n'p:OSium on Mary Shelley’s historical vndvel, 'Valperga,
or the Life and Adventures of Castruccio, Prince of Lucca

Panelist 1: HOSOKAWA Minae
(Associate Professor at Matsuyama University)

‘History and Romance---Mary Shelley’s Va]perga

‘Mary Shelley’'s Valperga:' Or, the Life and Adventures of
Castruccio, Prince of Lucca (Valperga 1823) portrays the life of an
historical figure, Castruccio Castracani and two fictional women,
Euthanasia and Beatrice. While the novel’s central appeal derives
from the protagonist’s relationship with the nonexistent women, in
the preface the author does strongly emphasize the historical
- correctness of the novel's content. This may indicate Shelley’s
commercial sense, in that the novel was being written at a time
when Walter Scott's series of historical fictions, known as the
Waverly Novels, were enjoying lucrative success. In her novel,
Shelly also incorporated two other then marketable styles of
writing: gothic fiction and travel writing. Indeed, the financial
pressure that her ever-needy father, William Godwin placed on her
shoulders was always one of Shelley’s creative incentives. Valperga
was favorably compared to one of Scott’s historical fictions in The
British Magazine and her husband, Percy, made the same
comparison in his letter to the publisher Charles Ollier. Although
Shelley did intensively study Scott's historical novels when
creating Valperga, the novel did not gain the same levels of
popularity that the Waverly Novels enjoyed. One reason for
Valperga not selling so well is because of its brutal closing. As is
known historically, Castruccio grew into a merciless tyrant. The
love the two fictitious women bestow on him never succeeds in
changing him into an admirable person. In the novel Castruccio
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astonishingly calls on Euthanesia, his former fiancée, to take care
of Beatrice, a woman whom he has wronged. Lovesick Beatrice dies
in madness. Castruccio tries to obtain from Euthanasia territory
she inherited from her mother, firstly through marriage then by
military force. Having seized her land and destroyed her castle,
Castruccio decides to send her to Naples. She drowns on the way
and is never heard of again. No one, including the protagonist
Castruccio himself, ends up happy nor does any eventual
integration of oppositional forces occur in the novel. This is in
contrast to the historical novels of Scott which tended to show
harmonious integrations of opposing characters and forces. Scott’s
historical novels are said to have aided the formation of a British
national identity by making its historical vicissitudes appear
romantic and acceptable.

As an earnest reader of Scott, Shelley would have noticed the
essence behind the popularity of his novels. However, she did not
write Castruccio’s history to be either romantic or acceptable. As a
result, Valperga resembles more her parents’ novels and the social
criticism they entailed than it does Scott's novels. The novel is
mostly about the two fictitious women who express the type of
social injustice that her parents had criticized in previous times.
As an embodiment of Wollstonecraft's ideal woman, Euthanasia
shows a proper balance of reason and sentiment. Raised as an
enthusiastic republican, she discards her attachment for
Castruccio in order to keep her land and people free from his
tyrannical rule. Although she shows excellent qualities as a
political leader, such a characteristics, the novel suggests, cannot
be useful so long as they are expressed in a woman. Beatrice
represents the life of the most deprived class in society. She is an
orphan and her story exemplifies how dismal women’s lives can be
without paternal protection. Her fatherlessness is emphasized to
the utmost in the story’'s suggestion of her mother’s
parthenogenesis. A fatherless woman without a fortune, such as
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Beatrice, ends up in the lowest caste of society. As is usually the
case for unfortunate women in the real world, Beatrice is cruelly
exploited sexually and politically by men.

Seeing the disconsolate life of these two impressive women,
readers of this novel would wonder why Castruccio was unable to
reform his ways from being a hated tyrant to make these women
and, indeed, himself happy. This would be one reason Shelley
chose disastrous deaths for her female characters instead of
offering them unrealistic happy endings. Shelley’s aim in writing
Valperga seems to have been to make the reader see the distress
that socially deprived groups have to encounter and to imagine an
alternative society where such injustice could be ameliorated.

Panelist 2: SUZUKI Rina
(Graduate at Doshisha Women’s College of Liberal Arts)

Mary Shelley’s View of Revolutionary Ideas in Valperga

Valperga; or, the Life and Adventures of Castruccio, Prince of
Lucca (1823), Mary Shelley’s second novel, is an episodic historical
narrative which indicates her lasting interest in contemporary
political issues and revolutionary ideas. Though largely unread
today, it was praised by William Godwin and P. B. Shelley as “a
work of more genius” than Frankenstein. In the novel Mary wove
together reflections on the political convictions of Godwin and
Shelley with a meditation on the restored monarchies in Europe
and the reactionary forces of the post-Napoleonic period. Especially
in the creation of the two heroines, she incorporates her reflections
on the conflict between a belief in reform and real revolutionary
progress. Through analysis of the defeats these heroines suffer in
the novel, I would like to examine Mary’s view of the political
ideals of her time, and explore her own social and ethical
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philosophy.

The three major characters in Valperga are directly or
indirectly engaged in revolutionary agitation in fourteenth-century
Italy. Castruccio, a young power-hungry nobleman, later Prince of
Lucca, plays a leading role in the domestic strife. Euthanasia, his
childhood companion, is the highly educated and enlightened
noblewoman who rules the castle Valperga. Inspired by
enthusiasm for the liberty of her native city, republican Florence,
and for the peace of Italy, she resists Castruccio when he becomes
the cruel tyrant who sets out to conquer Florence. Beatrice, a
prophetess of Ferrara, also plays an essential part in the
revolution in the city with her considerable verbal powers.

The novel seems to focus on the career of Castruccio, whom
Shelley specifically likens to Napoleon. However, Mary also
devoted ample attention to delineating two heroines in order to
show her realistic view on the political disorder and revolutionary
ideas. Those heroines might have an antecedent female character
in Shelley’s poem, The Revolt of Islam (1817), which features the
intellectual and radical heroine, Cythna. Valperga was first
conceived in 1817, when Shelley was engaged in composing that
poem, in which he attempted to indicate the new prospects of a
social reform grounded on the analysis of the reasons for the
failure of the French Revolution. The context of the composition of
Valperga suggests the possibility that Mary drew inspiration for
the social revolution adopted in her novel from his poem.

As a political leader, Euthanasia cherishes her father’s ideals,
which clearly reflect Godwin’s gradualist theory of political
progress. They are based on the idea of universal benevolence, that
is, the spirit of respect for the general good, which Godwin would
consider one state on the high road to perfectibility. Shelley would
appreciate the significance of altruism or the spirit of self-sacrifice
in Godwinian principles, and in his poem, he would position it as
the prime essential for the revolutionary leaders. Although
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Euthanasia possesses high virtue, it eventually leads to her total
defeat as a leader. Her ideals, which Mary describes as a “wild
dream,” could never in reality be accomplished. In The Revolt of
Islam, Shelley predicts that the altruistic devotion and benevolence
that his protagonists display will immortally live on in the hearts
of the people and play an important role in the ever-increasing
stream of human enlightenment. In Valperga, Euthanasia desires
her ideas and deeds to be added to that endless stream, but she can
nevertheless only be a leader of unconstrained political optimism.

Beatrice is deprived of her leadership over the Ferrarese people
and driven to an early death in a Machiavellian political world.
Her mother is a Bohemian padre called Wilhelmina, who sees
herself as the Holy Ghost incarnated “for the salvation of the
female sex.” This woman’s history could be strongly reminiscent of
that of Mary Wollstonecraft and of Cythna whose special function
is the emancipation of women. Beatrice, however, ironically
belongs to a type of the persecuted woman which is familiar in
Gothic literature. Seduced and deprived of her social power in
masculine politics which represent the bond between political
despotism and institutionalized Christianity, she becomes a second
victim.

When Beatrice becomes a paterin who believes that all creation
is governed by the eternal and victorious power of evil, she is
stripped of the image of Wollstonecraft and Cythna. Beatrice’s
beliefs might immediately recall Shelley’s dualistic attitude which
is in evidence in The Revolt of Islam. We read about a struggle
between good and evil forces in early society in his poem. While
Shelley predicts the victory will be the good spirit's in the next
encounter, in Beatrice’s “anathema,” Mary highlights the
vulnerability of the good force and the limits of human
perfectibility. Beatrice’s special insight seems to reflect Mary’s
pessimistic attitude toward the revolutionary ideals that the
present is dnly a point of rest in an endless movement towards the
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millennium. Her view could be regarded as one based on her
careful and patient watch on the realities of the society of her day.

In the defeats of the two heroines, we could see the struggle
between feudal reaction and social progress, that is, the struggle
between the conventional social system and the cause of the
advancement of freedom and of the rights of women, which
ultimately shows us the power of the former. Through
Euthanasia’s inner conflict, however, Mary might attempt to
present not only her continuing fear about the counterattack
against the revolutionary movement but the excellence of universal
virtue. Euthanasia is the only static character, suffering no change
in her lofty principles. Although her ideals can not contribute
toward overcoming despotism in the novel, we could consider them
necessary for human beings who are eternally imperfect.

Response: HIRAI Takami
(Part-time Lecturer at Tohoku University)

Valperga: a Romance in ‘the weed-overgrown inclosure’

After the revolutionary years following the fall of the Bastille in
1789 and the downfall of Napoleon in 1815, when the Hapsburg
Emperors of Austria succeeded to his tyrannically overwhelmed
and centralized dominion, people in Europe recognized in this
turbulence that the sense of the history had fundamentally
changed from the past.

Valperga(1823), written by Mary Shelley is a work of fiction
based on the life of an actual tyrannical ruler, Castruccio, the
Ghibelline, in fourteenth-century Lucca, whose biography written
by Macchiavelli Shelley refers to as a romance in the Preface to
Valperga. Meanwhile, she creates two women protagonists for
Castruccio, the liberal Euthanasia, and Beatrice, the prophetess,
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both of whom portray the real lives, manners, and feelings of
people who live on obscurity in the periphery of society, not only in
medieval days, but in the time of Dante.

In this symposium, the first panelist, Rina Suzuki, from the
viewpoint of Shelley as a political revolutionary, considers the fate
of women who have been seduced by despotism. The second
panelist, Minae Hosokawa, discusses Valperga as a romance, a
fashionable genre at that time, comparing it with the works of
authors such as Walter Scott, William Godwin and Mary
Wollstonecraft.

Percy Bysshe Shelley suggested, in a letter to Charles Ollier on
September 25, 1821, that Valperga was not based on Macchiavelli’s
biography, but it was through the romance that historical truth
was best expressed, as Michael Rossington notes. Shelley seems to
be simply complimentary in her reference to Macchiavelli in the
Preface. So, as the third panelist, I would like to make clear the
fictionality in Valperga as a romance, relating it to Percy Shelley’s
poems from this period.

The setting of Valperga is a fortress-like castle, in which
Euthanasia resides as the last heiress of the Guelph family,
exhibiting the relic of the chivalrous manners of the medieval ages.
We see here the origin of the romance as a literary genre. Shelley
writes the exploits of Castruccio almost diachronically as in ‘public
histories’, while collecting from ‘the private chronicles’ the
actualities of the domestic lives of women in post-Napoleonic
liberal Italian republicanism. After the time of Napoleon, a new
political oppressive Austrian authority threatened the republican
civic policy in Italy, just as the medieval Holy Roman Empire,
supported by the Ghibellines, imposed its authority on local
medieval city-states. Percy Shelley impressively shows us people in
the city-state afflicted by the cruel and destructive Austrian
violence, in “Lines’ written among the Euganean Hills. Young
Castruccio once visits there. Deidre Lynch compares Shelley’s
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anachronistic design to the technique of the grafting which Shelley
uses to write her fiction on the historical record of Castruccio.

It is worth noticing one of Shelley’s essays, “Giovanni Villani” in
The Liberal IV (1823), and the fact that Villani’'s Croniche
Fiorentine is listed in the Preface. In her essay, Shelley mentions
Villani as one of her favorite authors, those who turn their eyes to
the human heart as ‘the undiscovered country,” or the soul of man
as ‘terreze incognitse.” She says that in their works ‘the individual
feeling of author embues the whole subject with a peculiar hue.’
This means that Mary views the historical subject with her great
interest in self-knowledge, or the knowledge about I, the ‘sensitive,
imaginative, suffering, enthusiastic’ pronoun.

Her peculiar way of viewing the history, based on the sense of
self-examination, can be seen in the structure of Valperga. Firstly
it is in the strategy of the personal narrative. In the case of
Beatrice, she bitterly curses her creator, God, for her wretched self,
in Chapter III, Volume III, while her life, from her unidentified
biological father to her encounter with Castruccio, is indirectly told
by her adoptive father. Her soliloquy above is reminiscent of the
miserable monologue of the abandoned Creature in Frankenstein.
Secondly, as an example of Shelley’s self-conscious consideration of
history, we notice some remarkably metaphorical descriptions,
after the fall of the castle in Chapter XI, Volume II, that suggest a
hopeless catastrophe. Castruccio’s heart was once ‘the garden of
virtue’ in the beautiful Valperga. But, after his brave
accomplishments as a tyrannical soldier, Euthanasia’s palace
becomes ‘the weed-overgrown inclosure,” a symbol of cruelty and
treachery. Shelley must have been inspired by the metaphor of the
cold and foul winter garden in Percy Shelley’'s “The Sensitive
Plant.” On the other hand, she compares the human soul to a vast
cave, where Poetry and Imagination live, just in ‘a soul within her
soul” Beatrice also confesses that her heart is an ‘unweeded
garden.” Beatrice has inherited from her mother the most ardent
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imagination, but it is deluded by superstitious religion. No beauty
of poetry exists for her, so imagination is only a tyrant that drives
her to despair. Mandragola, though she lives also in a cavern, is a
witch, who seduces Beatrice with incantations to lead her to her
other self, not a Goddess Poesy in the cave in “Mont Blanc” whose
imagination charms the poet.

A fateful encounter with Custruccio has a miserable ending
with the death of both ladies, but just before Beatrice’s death, they
find in each other ‘some balm for their misfortunes,” being ‘bound
by the sweet ties of gratitude and pity.” Though they may be
unhappy, they will never be perfectly wretched, as long as the
mind is active. When Euthanasia died, Earth felt no change and
men forgot her. Yet a lovelier spirit never ceased to breathe, nor
was a lovelier form ever destroyed.’” In the last scene, above the
ocean-cave wherein lies Euthanasia, Shelley impressively
combines historical fact with the truth of fiction in realism. Here
we can find the ‘virtuality’ that Tilottama Rajan mentions as the
site for the imagination, the space between romance and history,
and we can feel convinced that Shelley does not criticize romantic
desire, but ‘lets us create different scenarios for her characters,” in
sympathy with their tragic lives.
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— &34 (The Complete Poetry of Percy Bysshe Shelley)] & #$i8H#TH T

29



HO . 2000 FEITE—BREFIN, 2004 FIITFEENVa X - K TH
VARZEHBRB LV HERShEZS, 2bbIiRER74—2 - ~71(1813)
FTLAMGE SN TVRNY,

IO [NR—v—Eyva - vz —2FE] BT AV IERETEH V>
V-2 d TR, A XV R0FNEZ, Ty~ ERGEAF
Y 28 N (Longman Annotated English Poets) | 3V —XD—B L LT, %
DY a2—ANEEZRB L [ =V —5%8E (The Poems of Shelley)]
BYUTHZLICHEBVWRARWEAS, o <R LTS HE
X, BHOMEER ThHoTev v a—AhLEAREEOT V= X M X
STl &N, 1989 EICE—EN. £D% 2000 FIZFE BHFHR SN,
ZLTESE, EEOREBNEBL L TERBELEY Yy - N/ U7
(Jack Donovan) <A # /) + 1y k> (Michael Rossington) (2% 7
v« 74 (Cian Duffy) ZMA-REF—20, ThETHRELZED T
Uz VA MOHEEZYR—-FL, EHIZELERTHSLWINEHT
EZEMHR I, WEINTWAET., [#EEINE T xT U X]
R[F=rFR] (EHITEITBITIN 0%, 1819 F5 1820 FE TD
SV EINERTH S,

INFEFTHREINTWEr Y I U Ry = ) —FEIZBIT RIS, &0
VDL DOEDITHMAREELS LOHERG INTWEIREH D, E=FDH
A, ETRALEZERBY, EBLRDITADREEDFIZL > TEOERIX
WoESEERZRLDIZRS>TWD, ZOFEL JITHMU LDV THE
Thd, —BledbiFhd., [Fox¥y vl (F3TEEED]) £ 74-75
ITOMETIX, VXY 222 EidBeh 7210 (the Sensitive-plant
has no bright flower)] (L 74) & WS FETIZOWT, F VXY UIZIHDOH0
ROVEVIBRTHEZRNWE, FVUXY DIZERBREOENRS LWIHIFEE
bETHEERIN TS, ZZETR—REBOETHIN, ZOEEELY
=) —IXEBIZH o TWELONE I eV ) BRVEDS, £ZT. ZOF
DIFETHD R/ T 703, ZOBRRMELZERE LT, vz ) —I3ERIC

30



MELTW-Y 4 YT A =a,LY > (William Nicholson) ® [#(EBEHZE
8t (The British Encyclopedia)] (1807-09) #ZB L TWADTHBH, ZD
X RER, AUV VDLW —RBERR2ZEICIEboTWS LS T
HOH. HXOEREELATIEERER THD, ZOLIREZE, R
MXEZPETDL L THOERFRNVZEATINDILIES D, TDIEN
ICHHEBREVEE, e 2T TERICFEZEK OFEETIE, 4 =
blzo TEOHEERIFHRT OV T, BMICAY HEEORANLRINT
Wh, EHIZZ ) LIEFARFRTIL, TRENERRRETHEDOY X A3
RS2 > TREEEN TV A 72D, MEICI2ERLEARICE ORER
WTHZ LAY,

our s REZETIE, /— PUBRIIRE ST T ARNVEL OF b
BROETCHOLZIENTE D, ZOVLD, MBI [FAA4T 4 FRE
(Oedipus Tyrannus; or, Swellfoot the Tyrant)) (1820) 3% 5, FEE T,
2y vy hUBRRENFOT—F - N—u Y (Laura Barlow) &3kiz, Zo
FOVY N, ERER, TLTEITHARERBLIICER TN 1 X—
VHETHRICELDTWVD, 2O, FRELCHEROEBE ZFHDIT, 0
FRINY g —VNit—YUEFITEERE KF (Prince Regent) THh o le—0
RAIBTALVDRAX Y U EINEDLEICPEINTHIEEZIILD, FhIZ
BEhETDEBERBIIBLZ LA TES, ZhICZ. BDOIBODEIEH &
DELVEIEHERICOVWTHERINTEBY, V— AU MERERLDHETS
SEIERPBACERICLAIBEERL V= V) —OFBI L OBFRAR L LHEE
ENTVB, SHIZ, ZOL IR RERIIBUSHAMEORIC & L&
LRV, FOBENLLTHLHLAADIETHEMN, [F4F 1 FAE]
ZBWTy =) — LIV BETZ L DOTERVWF Y U7 » u—<ULDERIC
DWTHBEIRENE STV D (FHSUbE ¥ = ) —DBERIZ OV TOW
TP RERGE e I UV IREREB L TAHALNIBEOVLOTH D),
TOFLERRIC [7 7 ALDOER] OFEECENTH, AE<my¥ b
YOFIZEST, XYV UTUIZBITDE, T72bH [muX (Eres)] DO

31



RINDEERBFIN TN B, .

ZOEFEITIT, AR LBRFOMAFL I ZMBFEIN TS, =
BT, [(RARREREK] L0 1AV ) 028K (ZOMmOBITITE
BIIHBHOLNTVD), ELTT I bunbBFEETBA~EDRIZLEIND

T RF N

¥4 B ~ (ToStella)] . =iy 5o [ogh] L v TG ©

TR B—HREEZ+HNRKOBHPIR) L WThLAEELLEL L HIZH
ILEATED, ZNOOBMRFIZEZMITHZ &IX, Wbwd R
¥ Bz ) —OBITEXEFEBL VI ME,DL, V=) —HECH AR
REbEDTIEEALS, FE TFITNALTRATADET 4 — 7%, HO
HMIEOEA] W TsEth bbb Z Lz s (L 254-56), o=
V7T hEEDEIT, ZORLEREHRT LI —-BIE b L7255, WA
ML THEERT 7 A MBS FIREN TS, e xiT MEoT 4 ¥
3 (A Vision of the Sea)] %, # 169 1T L REDFDO 2N TIIRVEEIC
ABZHbOD, ZTRNETOY = ) —HFRIZBNTHFIZHRLE DA TE THRRW
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FEIIZITHOINTEY, BETOE A, Thbb 1818 FELRIZE NN
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