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A, indef. art. (1) before the name of individual, object,

notion, &c.
Not to be mirrored in a holy song— . . . . . Witch, LXIL 2.
like @ fawn Moaning within @ cave, . . . . . Pefer, VL XXX 2,

There rose to Heaven z sound of angry song. . Orpheus, j2.
(2) used connotatively before proper-names.
There is a Castles, and a Canning, . . . . . Fefer, IILii L

In shape a Scaramouch, in hue Othello. . . . Witch, Ded. V1. 5.

(3) following the adj. many @, such @, what a.
Save where many a palace gate . . . . . . Eug Hills, 129
crown Life’s early cup with such a draught of woe ? Adoz. XXXVI. 3.
Thou knowest what a thing is Poverty . . . . Rosal 473

(4) following the adj. preceded by how, so, as, too.
Too sprightly and companionable ¢ man, . . . Cengi, 1. il 15.
So fair, so wonderful a sight. . . .« Q. Mab, 11 28,

My Witch indeed is not so sweet 2 creature . . Witch, Ded. V. 1.

(6) with nouns of multitude eliding ‘ of.’

Charged with a thousand unsuspected crimes . Cene?, I i. 54.

I have wept for joy A thousand times, . . . . Ch. 15/ IL 487
(8) = during the course of the.

(Which the rough shepherd treads but once a year,) Epips. 440.

Suiting it to every ray Twenty times a-day? . . Exkortation, 9.
(7) used comparatively with /ike or as=any.

To think that a boy asfairashe, . . . . . . Rosal 183.

And that 2 mother, lost like her, S e NG

Abandon, 7. 7. (1) desert, forsake as punishment.

Tempt not his spirit to abandon thee. . . . . Cenci, L i. 126.

Another—God, and man, and hope abandon me ; Hellas, 390.
(2) desert or forsake heartlessly.

Dost thou indeed ebandon me?. . . . . . . Cenci 1L i 18.

1f I abandon her who filled the place She left, . —— IL i g6.
(8) give up, forego.

*All hope abandon ye who enter here;'. . . . Prome IILiv. 136.
(4) leave, go away from.

entered into a conspiracy to abandon you, . . Ch. 1sf, 1L 383.

Abandoned, pp. (1) Of persons: left without aid, left to fate.

No! Abandon’d he sinks in a trance of despair, Bigoiry, L 5.
Seems, and but seems to have abandoned us. Cenci, V. 1il. 115.
themartyredsaintsin Rochefort Havebeenabandoned Ch. 15t 1. 84.
Render yourselves—they have abandoned you— Hellas, 386.
She had abardoned him—. . . . . . . . . julian, 533
From city to city, abandoned of pity, . . . . (Bdipus, 1. 244.
Alike gbandoned and abandoning.” . . . . . Unf. Dr. 76.

(2) Of things : left, deserted, gone away from.
It had been long abandoned,. . . . .« . dAlastor, 301
a shattered portal . . . abandoned now By man, . Laon, V1. xxvii. 2.
Which thadt we have abandoned now,. . . . . Rosal. 2j.

(8) given up to, thrown to.
Her corpse shall be abandoned to the hounds; . Cenci, V. i. o1,

Abandoned, ppl. adj. (1) deserted, forsaken, left desolate.

thy scarf hadst thrown O'er the abandoned Earth, Adonais, XLL 8.
The wandering hopes of one abandoned mother, Epips. 304.
ToIpples o'er the abandonedsea. . . . . . . Bug Hills, 132.
calmer nest Than this abandoned breast; . . . Faraway, 1. 4.

The price of an abandened maiden’s shame; . . Faust, 11 307.
And cast the vote of love in hope's abandoned urn. Laon, 1V, Xxii. 9.
Wailing her own abandoned case, . . . . . . Peler, V1. xxvil, 4.
Leaving this abandoned home— . . . . . . CG'ycl. 627.
Gleamed few and faint o'er the abandoned feast, Ginevra, 170.

O foster-nurse of man’s abandoned glory, . . . Marenghi, VIL L.
As rainy wind thro' the abandoned gate . . . Prom.1. 217.
Abandoned hope, and love that turns to hate; . — IL iv. 24.
mouldering fast, o'er their abandoned shrines: . —— IIL iv. 180,
like summer worms On an abandoned corpse, . —— IV. 314,
And talk of our abandoned home.. . . . . . Rosal.18.

In my lost soul’s abandoned night, e O

"Mid the cold relics of abandoned joy. . . . . Unf Dr. 84

1t lies on my abandoned breast, . . Violet, 11 2.

(2) infamous, given up to wickedness.

Hell's most abandoned fiend . . . . Cenci, 1. 1. 117.

Will none . . . Check the abandoned villain? . 1. iii. g2.
(8) left or departed from.
To change the honours of abandoned Rome. . . —— V. i. QL

Abandoned, adj. absol. a deserted person.

The outcast, the abandonred, the alone?. . . . Prom. 1L iv. 105.
Abandoning, p», pple. departing from.

Even as a ghost abandoning a bier, . . . . . Adonais, XXIII 4.

Alike abandoned and abandoning . . o linf By 706,

* Abandonment, 2. (1) deserted condition.

solace sought to bring In his abandonment! . . Laon, V. xxi. 5.

(2) solitude.

to this Realm of abandonment . . . . . . . Unf Dr. gq.
Abandons, v. /7. goes away from.

an uninhabited sea-side Which the lone fisher,

e A AAANNS e e e e v s . Julian, q.

Abased, pp. brought low in mind or body.

Thy worshippers abased, here kneel for pity, . . Laon, X. xxix. 3.
Abate, v, L. 7. lessen.

More need of words that ills abate;— . . . . M. W.G. V. 3.
—— II. Zntr. grow less.

If thirst of knowledge shall not then abate,. . . Triumph, 194.
Abbey, as adj. pertaining to an Abbey.
Upon the Adbbey towers.. . . . « « « . . . Ch 154, W. 8.

Till the abbey bell struck One: . . . . . . . S& Jr (3) VIL 2.
Abel, 7. the son of Adam and Eve.

Of the story of Cainand 4&el . . . . . . . Devil XVIL 4.

Cries like the blood of Abe/ from the dust; . . Hellas, 355.
TAbettors, ». assistants or encouragers.

Upon the abettors of their own resolve;. . . . Cenci, V. i. 26.
Abhorred, pp. looked upon with detestation.

Do poets, but to be abhorred . . . Consume their

spirits’ oil? . . . Peter, VL viii. 3

And those foul shapes,.at';ka;v:ed -by-go.d and m.au, Prom. 1L iv. 180.

Abhorred, £p/. adj. much hated, detested.
The abhorred cross glimmered behind, . . . . Hellas, 501.
And the abhorred cross— . « « « « « « « o« — 038
bind all human hearts in its repose abkorred. . Laown, IX. xxiii. 9.
Of what makes life foul, cankerous, and abkorred ; Ode Lib. XV. 13.
To those abkorred embraces doomed, . . . . Rosal 510
* Abhorrence, 7. detestation, hatred.
Hide thee from my abhorrence ; 5 e v v Centh, 1V 108
The fiery-visaged firmament expressed Abkorrence, Q. Mab, vil. 88.
Abhorrest, v. £ lookest on with disgust,
what thou abkorrest May mock thee, . . . Cencs IIL i. 130.
Abhors, 7. /7. looks on with horror.
for what she most abkors Shall have a fascination —— IV. i 85.
Her image mixed with what she most abkors, . —— IV. i 148.
many a rite which Earth and Heaven abkors. . Laon, X. vii. 9.
Abide, 2. sntr. (1) remain, continue.

her beams within abéde,. . . . « . . . . . Hom. Moon,q.

Their dishonour a remembrance to abide/ . . . Hellas, 1015.

Would rest, with looks entreating to abide, . . Laon, IL. xxvi. 8.

Which in their hollow hearts dared still @bide ; . —— IX. xvi. 5.

And as I must on earth abide Awhile, . . . Magnet.LadyV.7.

I spoke to none, nor did adide, . . . . . . . Rosal 523.

peace On all who heard him did abéde, . . . . — 042

And least of strength and beauty did abide. . . Triumph, 543.
(2) dwell.

thick woods where sylvan forms abéide ; . . Epips. 435.

‘Twere sweet 'Mid stars and lightnings to abide, Rosal. 548.
Where in bright bowers immortal forms abide . Wilch, LXIIL 7.
(8) rest.
In lonely peace he could no more abéde,. . . . Laon, IV. . 3.
(4) continue to exist. ld 2 2
No thought of living spirit CO‘V e, . . Peack :
(5) submit to, be subject 0@ b Redisect
His presence he would niot abéide. . . . . . . Devil, viiL 4.
and to abide That blasting curse men had no shame— Laon, 1L 1V. 4.
Yet even on earth must he adide The vengeance Rosal. 855.
Abides, ». Znlr. has place, exists.
when Torments, . . . Can break the heart where
it [virtue] ebides. et e . Hellas, 978.
Abject, 7. the slave.
Became, worse fate, the adject of his own, . . . Prom. 111 iv. 140,
Abject, adj. low in mind and body.
but deemed that fate Which made them abject, . Laon, 1V. ix. 4.-
B
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FEA Shelley DZEEE X HrA, L THFHEOBREHL
XTLTEEZ BN ER A, B RO T Shelley 1ZE R
B2 FEE DL B TIDI DN TUNZER AT Vo7 E
T, BHIZOHER TR QWA a2 D ARIE S DMEY
HL QO BB A DT LTIk 7285 ¢, FA
1EZ DA, BLAUTE/AS Shelley AMVELFFI HRRL - 5% 0D
YEfL Hellas (1822) %2, SATHmIL ELI=A3, £ T2
EHEHTLIZ, “ALyrical Drama” &V ) EIEO DU Z OVE N
MLambOF VT OISR FE B LT2b DT, TAAF 21
AD[N s N B T EDINTOET R, B> T0D
DIZTRDNADXV DT 5 | OFHA—TFADEST T,
FORAEDTA—FATNSTZ A TR ¥ DFEY) & [ 40
BEROTFR D, SNV Y DBz E > TELMI
FKODIT O, FABACALIZ LTS TOET, TORIID
—WiZ RS CREET,

The world’s great age begins anew,
The golden years return,
The earth doth like a snake renew
Her winter weeds outworn;
Heaven smiles, and faith and empires gleam
Like wrecks of a dissolving dream.

(HROFEIES LA E =0 Toled,
HBEDORHPRE-TLD,
HERIFRED IS
BRI RE T CREZ 2T,
KIFFHEZH ABIMEEOH A~ 1
EOWTWEDFEEDIIITEATIL,)

ZOFFTIXEIUZE T EDEBINTOER AL, Shelley 12
IZZOHERNFEEHDOFO—2DETHLE I EFRIEZ TH
D, FNEZOBEDOHMITEI > COABIE - 13 B 8 #%
RERE~D R ME A>T Shelley JUFOFHELIVEEN TV
STdHN B ET,

NEFEASAZZRDET D3, &4 PRI DS O-EEH BB L
THET,

In the great morning of the world,
The Spirit of God with might unfurled
The flag of Freedom over Chaos,
And all its banded anarchs fled,
Like vultures freighted from Imaus,
Before an earthquake’s tread. —

So from Time’s tempestuous dawn
Freedom’s splendour burst and shone:—(46-53)
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HIEEOBX|ZH:% T
AT ALINSIRRONEDFTEED I,
ZOINT, R OREDOEINT D
[E ) OFRREHUIEL 725, )

Shelley DFFALL TOAYDEHTOHFERITIIY Queen
Mab (1813) T, Hutchinson ##> Oxford ACld Juvenilia (5
LX) OFEICANOIVTOET D, FIWOREFEIEEE 2D
NREFEEREMIZE Mo TOET, WALV BRI -t
B SR 1T B AT A A THEBRE RS THED
AT, FHELEL CCUZE AR EREL D, K
et DITZGITITRNE T 2D TLE), Lovh YRFOFHIZ
Y SR A1 o B s e ey R VAN % £ YA AR e 141
{EFADITEEFIL TOET, 2E 9 D0 Canto THERLSILT
WETA, F1REF 2T LA L FHEHLIEA THOWE D
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FECHBWENCFGEE L X — DY iR —U T A CTEELIZDTHE
F90, ROBIFIIRED &K T~ 7 O RGN 222 VT 78
MMk AT 2SI HIER DI BT,

The magic car moved on.
Earth's distant orb appeared
The smallest light that twinkles in the heaven;
‘Whilst round the chariot's way
Innumerable systems rolled
And countless spheres diffused
An ever-varying glory.
It was a sight of wonder:- (249 —256)

(BEEOBEITEV T -,
INRTIT LA AHIERIE
KRIGTELDLHDI2I T B/ NS Rx Tz,
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SONG

Rarely, rarely, comest thou,
Spirit of Delight!
Wherefore hast thou left me now
Many a day and night?

Many a weary night and day
'Tis since thou are fled away.

I love all that thou lovest,

Spirit of Delight!

The fresh Earth in new leaves dressed,
And the starry night;

Autumn evening, and the morm
When the golden mists are born.

I love snow, and all the forms
Of the radiant frost;
I'love waves and winds and storms—
Every thing almost
Which is Nature's, and may be
Untainted by man's misery.

NEWS

The twenty-second annual conference of Japan Shelley Studies Center (JSSC) was held at Sanjo Conference Hall on Hongo
Campus, Tokyo University, on December 1, 2013. After an opening speech by the president Kazuhiro Ueno followed by a special
lecture and then a symposium. Kazuhiro Ueno gave the lecture on Shelley’s Struggle between the ideal and the real. In the
symposium, Kazumi Sakurai and Ken-ichi Mochizuki with Yukihiro Fujita as a moderator and response, fully discussed The

Mask of Anarchy, all of whose abstracts appear below.

Twenty-third conference will be held at Sanjo Conference Hall on the same campus on Saturday, November 29, 2014. The
program will include a special lecture by Professor Atushi Okada. The Last Man will be discussed in the symposium, which
Minae Hosokawa is to organize with two speakers: Mari Sasaki and Hayato Oka.
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Shelley’s Struggle between the ideal and the real

(Synopsis of the speech delivered at the annual conference, 1 December 2013)

UENO, Kazuhiro

This lecture is a precious opportunity for me to talk of my
history of P. B. Shelley study. Almost 40 years ago, when [
began to read Shelley’s poems, I was fascinated with a lot of
beautiful imagery in his poems. And I was strongly inclined
to make clear that he is not a mere dreamer like Don Quixote
but a realistic idealist. In A Defence of Poetry Shelley
explains that a poet ‘beholds intensely the present as it is, and
discovers those laws according to which present things ought
to be ordered.’” In A Philosophical View of Reform he
expresses his interpretation of European history and the social
conditions in England of his time and suggests how the
people should carry forward reforms. In Queen Mab he
describes the past, the present and the future of the human
race according his historical view. The reputation of this
poem as the Chartists’ Bible indicates that the people of
English working class sympathized with his thoughts and
admired his accurate description of their social problems and
his desirable visions of the future. I was convinced from these
facts that Shelley was in reality an influential poet and his
idealistic visions were described from a realistic point of
View.

Shelley depicts a beautiful idealism in Prometheus
Unbound and a sad reality in The Cenci. Both works were
written almost at the same time. I interpreted this fact to mean
that he was fully conscious of the fragility of his idealism and
the heavy pressure of the harsh reality. In addition to this
consciousness, he explained in one of his letters to John
Gisborne that the reason why he makes mistakes ‘consists in
seeking in a mortal image the likeness of what is perhaps
eternal.” This remark shows that he is always conscious of the
limit of human capability. Therefore, I think that the famous
phrase, ‘the desire of the moth for the star,” was created from
this consciousness.

In the preface of Laon and cythna Shelley writes that
gloom and misanthropy are the characteristics of the age in
which he lives. He becomes aware that his endeavor to build
a new Eden is profitless and leads him to disappointment.
Nevertheless, he cannot stop hunting after his dream because
the most important thing for him is to enjoy life. He hates ‘a
cold and calculating man’ whose life Shelley regards as a
living death. I surmised that the ultimate goal for Shelley was
‘to live, as if to love and live were one.” However, he also
understands fully that ‘love’s sad satiety’ prevents mortal men
from loving forever. I sometimes find this kind of insoluble
dilemma in his works and feel great sympathy for him.

Shelley’s mother worried that her son might walk ‘in the

High road to Pandemonium. She knew he intended to make
‘a deistical coterie’ whose members were selected from ‘the
list of the good the disinterested, the free.” The members of
the list were required to follow the instructions of reason and
resist the temptation of passion. To build ‘the asylum of
distressed virtue, the rendezvous of the friends of Liberty &
truth,” Shelley attempted to get a house with two hundred
acres at Nantgwillt but he failed to obtain it. When T. J. Hogg
couldn’t control his passion for Harriet, Shelley condemned
him harshly. Nevertheless, when he himself fell in love with
Marry, he couldn’t resist ‘a violent and lasting passion’ for her.
Shelley, too, failed to keep passions under reason’s control.
As a result of this failure, he lost Harriet and their children.
This tragedy meant Shelley’s dream of forming ‘a deistical
coterie’ crumbled away.

The tragedy of Harriet changed Shelley’s thoughts and
attitude to versification. He ceased to be a votary of reason.
He came to regard imagination as having greater ability to
control passion. In A Defence of Poetry he writes that ‘reason
is to the imagination as the instrument to the agent, as the
body to the spirit, as the shadow to the substance.’
Imagination was placed in a higher position than reason.

Thomas Love Peacock writes in his Memoirs of Shelley
that Harriet’s suicide ‘is true, however, that it was a
permanent source of the deepest sorrow to him; for never
during all his after-life did the dark shade depart which had
fallen on his gentle and sensitive nature.” Thomas Medwin
also writes in his Life of Percy Bysshe Shelley that his defeat
in Chancery ‘acted as a continual canker’ on Shelley’s
sensitive mind. Their accounts suggest that Shelley’s
optimistic attitude toward life changed gradually to
pessimistic one. In Queen Mab Ianthe’s soul is taken with a
chariot to Mab’s palace located at the end of the universe and
shows Ianthe the past, present, and future of the world. On
the other hand, in his later lyrical poems such as “Ode to the
West Wind” and “To a Skylark,” the poet keeps standing on
the ground and speaks to a west wind or a skylark without
ascending to a higher place. I think this difference indicates
that he got tired of pursuing a beautiful idealism while
staying in Italy and he was standing on the edge of
converting from an idealist to a naturalist just before his
accidental death.
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The Mask of Anarchy

Ik O)RMA, I ‘popular song™ ™ ?
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(Associate Professor at Ryutsu Keizai University )
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FODERRE AL CTHT I, o R—U 7 20380 1
MHZEEYHEL COBEAE L TUEZNLL EDZ L3700,

Is The Mask of Anarchy a Popular Song?

The Mask of Anarchy, the theme of this year’s symposium,
is a poem that Percy Bysshe Shelley wrote within a short
term in indignant reaction to the violent oppression of the
democratic movement called the “Peterloo Massacre” which
happened in Manchester on August 16th, 1819. As Richard
Holmes declares, that “[t]his is the greatest poem of political
protest ever written in English,” The Mask of Anarchy could
essentially be categorized not as an aesthetic but as a political
poem among Shelley’s works. The revelational speech
accounting for about two-thirds of the poem and the tactic of
passive resistance urged in it are good examples of this

character. Of course, it is unquestionable that the poem has
other different facets which attract the reader. In this
symposium, the first panelist Mr. Ken-ichi Mochizuki
compares The Mask of Anarchy with Oedipus Tyrannus; or,
Swellfoot the Tyrant from the proposition that both are satiric
poems, and the second panelist Ms. Kazumi Sakurai
considers Shelley’s feministic ideas through focusing on the
role of the female character named Hope. Although my
original role is to provide responses to their arguments, I
would like to set importance on furnishing some other topics
that are related to but different from what they discuss. I hope



that this way of development could draw a more expansive
discussion between all the participants and, as a result, bring
out new aspects of The Mask of Anarchy.

While the topics which I prepared are associated with
those given by the two panelists, they are chiefly derived
from my own main point of interest: whether The Mask of
Anarchy is a popular song. According to his letter on May 1,
1820, Shelley hoped to publish “a little volume of popular
songs wholly political, & destined to awaken & direct the
imagination of the reformers.” The popular songs is thought
to have consisted of about ten poems he wrote in 1819-1820,
one of which is The Mask of Anarchy. In her note on the
poem, Mary Shelley says that it “was written for the people,
and is therefore in a more popular tone than usual,” but she
adds to this passage that “portions strike as abrupt and
unpolished.” Furthermore, in her note on his poems of 1819,
she tells us about Shelley’s emotional turmoil when he tried
to make his poems popular: “[He was] always shackled when
he endeavours to write down to the comprehension of those
who could not understand or feel a highly imaginative style.”
Surely, it could be possible to find Shelley “shackled”
through his wide range of choices of words, form, style and
discourse for such poems. For example, the poet applies the
satiric style of a bestiary in “Similes for Two Political
Characters of 1819” while he, as a storyteller, brings the
tragic ballad of the “Starving Mother” to an end in a
somewhat dry style. Yet, in The Mask of Anarchy that Shelley
himself asserts is “exoteric,” the complexity of his literary
consideration for the people seems more conspicuous.

According to this assumption, let us begin with the
opening scene of The Mask of Anarchy where the triumphal
pageant of ghastly masks appears in front of the poet who is
“asleep in Italy” and walking “in the visions of Poesy.”
Shelley starts the poem in the manner of the opening of
Petrarch’s Triumphs which he was reading in the same period.
(I would like to take this opportunity to make a brief outline
of Petrarch’s Triumphs.) The pageant is clearly pictorialized
to directly attack the degraded political system of the
Regency. In the first place, Murder, Fraud, and Hypocrisy are
personified by the real names (or their initials): they are
wearing the masks of Castlereagh, Eldon, and Sidmouth
respectively. Secondly, Shelley likens Anarchy to “Death in
the Apocalypse” so that the reader could recall Benjamin
West’s painting called Death on the Pale Horse (1796), and
his use of Anarchy as a personified character is said to allude
to “Anarch” of Milton’s Paradise Lost and Alexander Pope’s
Dunciad. Further, the glorious and splendid presence of the
brutal pageant is ironically suggestive of masques praising
the House of Stuart as well as triumphal processions in the

time of the Roman Empire as described in Petrarch’s
Triumphs. But, it remains a fundamental question whether
such literary profoundness (including the satiric element that
Mr. Mochizuki argues) could really make The Mask of
Anarchy “popular.”

Next, we shall focus on the abrupt and seemingly
unrefined transition from the section of the pageant to that of
the speech (or rather a succession of guiding words in a
declamatory tone). There is a kind of chasm between the two
sections not only in story but in discourse, and it is filled up
with the emergence of “a Shape” (which part, in my opinion,
is written in the third discourse), after which the sudden
annihilation of the pageant follows. But, this rapid
development gives rise to an abstruse question: Where do the
words of the speech come from? That is to say, there appears
no definite speaker in the lines like Henry “Orator” Hunt who
addressed the meeting in Manchester. Some critics presume
the speaker is the Shape or the Earth after due consideration,
others unquestionably identify the speaker with Hope. But, as
an answer to this question, I would like to argue that there is a
vector of words from the lower direction to the upper in The
Mask of Anarchy. This vector not from above but from below
is generated by the integrated power of the Earth (not heaven
like of the Revelation 16:17), the people of the working class
in “slumber,” and the poet who “lay asleep.” In this point, it
seems very successful to adopt the fashion of Petrarch’s
Triumphs in that the motif of sleep connects the scene of the
triumphal pageant with the words of the speech: “Rise like
Lions after slumber.” Consequently, this vertical movement
of words makes forgotten the horizontal procession of
triumph. In addition, it is interesting to note that such
generation of the prophetic words is related with the
femininity of poetical language through fluid elements like
air, water, and sound that are seen in the appearance of the
Shape. Components that could make the vector of words are
existent in Shelley’s other poems like in the third stanza of
Canto IX of Laon and Cythna, the first stanza of “Ode to
Liberty” and the magnificent opening of The Triumph of Life,
but the disparity of The Mask of Anarchy gives birth to a
more peculiar facet of words. The vector of words is a unique
poetical phenomenon in Shelley’s poetry and seems to reflect
one aspect of the “shackled” poet trying to write a popular
song.

(Finally, if time permits, it may be worth taking up the
ballad of the “Starving Mother” not only because it is thought
to have been included in the popular songs but because it
might give us a cue to consider Shelley’s view of women as
“mothers” for children, not as lovers or spouses for men
which Ms. Sakurai argues.)



iBSGLOBNSTEA -
HANRPEELTO IRFORMD & '&FBR7zIL7v )

Ken-ichi Mochizuki 58 &#—

IN—=— e e U= DOFHTIE R E 3 D LR, il
DFEZ, BAHZEICKIT DHEEIBD DL DI TODE DD
D, ZOZEIE, ZOFADRL TR LG Cldiena
LEEMTDHDTHD, 1D BRIOREIRHE L, TS5
I 0TI EFRDOEBOBLEL U)o THEUIZROBIHRIC
BDHRTHD, PlzIE, = —DOHOM T EF Fragment:
Satire on Satire’ (2%, ”If Satire’s [ scourge | could awake the
slumbering hounds / Of Conscience, .. . £\ ) —Hfi3&HD, EANE
% B T35 | (ridicule”) 720 OB O TIXRL, [EFE)
(“Conscience”) L8> THERWBHIRIZHDE D EHEX TV
ZEDIDIZ D,

AT A= L AR = R L — D5 DDA T Y
—{Z/P%EL ., WO TEE T Peter Bell the Third, The Mask of
Anarchy, Oedipus Tyrannus; Swellfoot the Tyrant & =&z~
WD, FEANT — AT R YIRFDAF YA aIh MRS
L7z Peter Bell the Third 135II&LC, #& X EHIBARIZRTT5

( Professor at Toyama College )

LB, SEHEAOEL- D7 b, B OB 1
K¢ DERANOWIDI AL 2728 | ZLOBSES D, L)L,
The Mask of Anarchy & Oedipus Tyrannus Ci, #, 1ERL, 3%
ANDFE) O72E | RO DFIERDHDHZELHIETHD, iz i,
A OBAATIBN T, FEADEHERSRIZIAT TR 29E8 )
HIARRRIED A — T MRED T L& TR EH DKL T,
BEOE _FCBWGEADORFFELL TG T D B,
B FREN A U L TRIfEa RO T B3, Z Dk
Bl RN

AFEFTIL, 1819 4F, B—F— )L — B H D=2 — 2%
ST —PEE OB EY —KUZFEE BTS2 The Mask of
Anarchy &, ZFOBLEUFERIZ, 727 THRAHTCOIZHEN TR
DIV DME R ICE S MR THE L2312 Oedipus
Tyrannus O HEEELAITHZ LI T, EOMEROHFTHIER
IR E S5, ZAUHOBIEMRRIFFORFEAZERICL T
W&,

The Slumbering Hounds of Conscience:

The Mask of Anarchy and Oedipus Tyranrus as Political Satire

In his ‘Fragment: Satire on Satire’, Percy Bysshe Shelley
wrote, “If Satire’s [scourge] could awake the slumbering
hounds / Of Conscience, or erase with deeper wounds, / The
leprous scars of callous infamy;” (17-19, cited in OED,
‘Satire’ 2d.). Dealing with the topic of satire, Percy used the
word “Conscience”, which means the part of a person’s mind
that tells him/her whether he/she does is morally right or
wrong, For most writers, the main purpose of satire is to
criticize or ridicule a person, a party, or the society. For Percy,
however, the roles of satire are not only to criticize and
ridicule, but also to exhort, enlighten people, and sometimes
even to urge the necessity of reform. The present writer
asserts that Percy is basically a serious writer and a moralist
even in his satirical works such as The Mask of
Anarchy(1819) and Oedipus Tyrannus; or, Swellfoot the
Tyrant (1820).

This paper focuses on the comparison between The Mask
of Anarchy (MA) and Oedipus Tyrannus; or, Swellfoot the
Tyrant (ST). These satirical works are direct responses to the

specific events in the history of England, the Manchester
Massacre (or the Peterloo Massacre) and the Queen Caroline
Affair. One thing in common with these two events is that
they were strongly concerned with the threat of public
violence. To begin with, let me point out some outward
similarities of MA and ST.

Firstly, written during the reign of the Prince Regent, who
succeeded to the throne as George IV in 1820, both MA and
ST are noted for their cartoon-like visual images of the prince,
the king, the politicians etc., which remind the readers of the
contemporary prints of caricature by George Cruikshank or
James Gillray. According to Ian Haywood(2009), “In the
Romantic period at least twenty thousand caricatures were
published, an average of one per day.” Fraud/Eldon in MA
(14-21) and Dakry/Fraud in ST (L. i. 336-341) is apparently
the same person, whose tears turn into mill-stones, which
reminds the readers of the fact that 1% Earl of Eldon was
notorious for weeping in public. Murder/Castlereagh in MA
and Purganax in ST are different versions of parody of



Viscount Castlereagh, who was infamous for his bloody
suppression of unrest in Ireland. And of course, “Anarchy”
and “Swellfoot” refer to the same historical figure, the Prince
Regent/the king. The former “bows and grins” to the people
of England for paying for “his education”, which cost a large
sum of money(74-77) and the latter “contemplates himself
with satisfaction” and admits that his “untroubled brain” is
“the emblem of a pointless nothing”(l. i. 1-10). As Jennifer
Wallace(1997) points out, the line “this kingly paunch /
Swells like a sail before a favouring breeze,”(l. 1. 3-4) reads
like a parody of a bad translation from Aristophanes.

Secondly, both MA and ST were not ready to publish
during the author’s lifetime because of their direct and acrid
criticism on the royal authority. Leigh Hunt intentionally
suspended the publication of MA until 1832, and only seven
copies of ST had been sold before Horace Smith was
persuaded to withdraw it by “The Society for the Suppression
of Vice”. Thirdly, MA and ST are complex in genres in
unique ways respectively. MA is written in the forms of
Roman satire, Roman triumph, English masquerade, and
English ballad concurrently. Like the Roman verse satire and
masquerade in English Renaissance period, MA is in two
parts in structure. Let’s take masquerade for example. In
masquerade, the king and courtiers, who represent the good
and justice, punish traitors or rebels at the end of the play. In
MA, however, good and evil are reversed, and the monarch,
“Anarchy” and his followers are on the evil side and are
defeated in the first half of the poem. The form and idea of ST,
on the other hand, is based on Greek tragedy, comedy, Italian
carnival, and English fair. That is, Sophocles’ Oedipus
Tyrannus (OT) is parodied in the manner of Aristophanic
comedy. And the immediate occasion for composing ST,
according to Mary, was an Italian festival, but Percy might
have Bartholomew Fair in London in mind when he wrote
the play.

Many of Percy’s poetical works are modelled after ancient
Greek or Roman literary works, and MA and ST are no
exceptions. However, he always adapts classical
masterpieces to his compositions in very radical ways. Let’s
take a look at each poem individually.

As Steven E. Jones (1994) points out, the structure of MA
follows that of the Roman formal verse satire such as
Lucilius, Horace, Juvenal, and Persius. “Usually a particular
folly or vice was targeted in the first part and then, following
an abrupt turn, the opposing virtue was recommended in the
second part.” This description fits MA, and therefore, it is not
appropriate to separate the first part from the rest of the poem
and call it satire. The first half of MA is devoted to the
satirical description of the procession of the “Anarchy” and
his followers (the first 21 stanzas) and the interlude, in which

“Hope” and “a Shape arrayed in mail” bring about the crucial
turning point of the poem (next 15 stanzas). The very short
interlude is Shelleyan and attracts various interpretations. The
last half of the poem is the positive admonition and
exhortation to the men of England (last 55 stanzas). The
message of the poem consists of three parts: 1. The spirit of
slavery supports despotism. A reform from bottom to top as
well as from top to bottom is indispensable to realize the ideal
world. Despotism lives on the tyrant and the spirit of slavery
(184-187). 2. Non-violent disobedience has the greatest
power (344-351). Philosophically, MA is the forerunner of M.
K. Gandhi’s “Satyagraha”(“truth-firmness™). 3. Number has
the power (“Ye are many—they are few” 155, 372). At the
end of the poem, Percy suggests that the people of England
have “a vast assembly” (295) like the one held in Manchester
recently, with absolute non-violent disobedience this time. So,
MA starts with caricature and ends up with a strong, positive
proposal. According to Jones(1994), Percy “clearly prefers
the mode of exhortation to that of satire, for rhetorical as well
as ethical reasons”. To Percy, satire could trigger a revolution.
ST is more literature-oriented than MA, and suited for
more sophisticated readers. The English subtitle, “Swellfoot
the Tyrant” is a direct English translation from the Greek title,
“Oedipus Tyrannus”. “Tyrannus” in Greek in this context
doesn’t mean ““a tyrant”, but “a king”. While Oedipus in OT
is a good king and willing to do anything for the people in
Thebes, Swellfoot in ST ignores requests from swines, pigs,
and boars and punishes or executes those who grumble and
make a protest. Also, in both OT and ST, oracles play very
important roles. The oracle in OT is that the person who
killed his father and married his mother brought the calamity
to Thebes and therefore he should be banished from the
country. Oedipus takes it seriously and inquires into the
matter until he knows the truth about his own birth and the
past. Swellfoot and his subjects, on the other hand, don’t pay
much attention to the oracle: “Choose Reform or civil-war.
—” Mammon, Arch-Priest of Famine, for example, says he
doesn’t remember it well because he was “dead drunk or
inspired.” (L. i. 113). Although the reign of Swellfoot(George
IV) is ridiculed throughout the play, his wife lona(Caroline)
is not depicted favorably, either. Liberty, who appears only
for a short time in Act I, sounds like a spokesperson for the
author himself. She calls the goddess Famine to brief alliance
only to fail (IL. ii. 90-102). The exhortation to Famine, “Be
what thou art not!” reminds the readers of the incantation,
“Be thou me!” in ‘Ode to the West Wind’, but it turns out to
be much less effective. The end of the play, in which Iona
rides on the Ionian Minotaur (which means “John Bull” in
English, another play on words) and hunts for Swellfoot and
his subjects, is the consequence of the Liberty’s failure in a



truce with Famine. The bathos ending of the play shows that
Percy was very much afraid of a hasty riot by the multitude
who support the Queen. (We can find another example of the
rhetoric of bathos in II. i. 97-104, in which immediately after
Purganax’s poetical simile(which reminds us of ‘To a
Sky-Lark’ 36-55), First Boar cuts in, ‘Or a cow’s tail,—”). In
ST, Percy allegorically depicted an image of the future of
England in the way it should not be. In that sense, ST predicts
George Orwell's Animal Farm in the 20" century.

Lastly, I’d like to indicate a couple of points of difference
between MA and ST. First of all, while MA is directly
addressed to the laboring classes of England, ST is not. As
Percy himself wrote to Leigh Hunt in his letter in Nov., 1819,
MA is “of the exoteric species and are meant not for the
Indicator, but the Examiner”. ST, on the contrary, is
obviously meant for more cultivated readers, who at least
have some knowledge of Greek and Greek literature. In that
sense, it is esoteric rather than exoteric, and therefore, it is
more intelligible to the nobles. This aspect has much to do
with the second point: Percy’s attitude toward the masses or

the multitude. The tone of MA is idealistic, confident, and
energetic, because Percy believed in the working class and
expected much from them at that time. ST, which is written
only a year after MA, sounds more skeptical, ironic, and even
pessimistic. The swines have little influence on the main
incidents in ST. At the end of the play, Swellfoot was
replaced by Iona not because the masses supported her, but
because SHE rebelled against him. This means Percy didn’t
rely on the masses any longer by August in 1820.
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“Shelley 's Feminism: 7he Mask of Anarchy

Many attractive women appear on Shelley’s poems.
They often play important roles to help heroes. One of the
poems is The Mask of Anarchy in 1819. It is divided into
two parts. One mysterious woman suddenly appears in the
last stanzas of the first part, and overthrows the Pageant
which symbolizes evil. The emergence of the woman
completely changes the style of the poem. At the time when
Shelley wrote the poem, he met Lady Mount Cashell. She
was one of Mary Wollstonecraft’s students in her early days,
and had Wollstonecraft’s political point of view.
Wollstonecraft was not only a renowned pioneer of the
Women’s Liberation movement, but also Shelley’s
mother-in-law. Heroines on Shelley’s poems seem to be
influenced by her feminism. In order to know Shelley’s
feminism, I will compare a woman on his work with on
Wollstonecraft’s, and examine the discrepancies between
their views.

One woman appears only in the stanzas XXI to XXXIII of
The Mask of Anarchy. She is called “a maniac maid” or
“Hope” (XXII). When Shelley describes the woman, he
uses the words like “maniac” (XXII), “patient” (XXV),
“most serene” (XXXII), and “quiet” (XXXII). These
subjective words remind us a woman with a passionate
nature. Furthermore, Shelley uses the verbs like “lay down”
(XXV) and “was walking” (XXXII) when she is against evil.
In contrast to the feudalistic social circumstances at that time,
she has a strong will to send a new message to the society.
Her characteristic seems to symbolize her name “Hope” and
her “maniac” attitude. Judging from the usage of the words,
Shelley seems to depict a woman who stands for
conventional women with the femininity and reforms the
feudal society.

When people claimed their rights influenced by the
Enlightenment and the French Revolution, Wollstonecraft
wrote A Vindication of the Rights of Woman in 1792.
Contrary to their noble spirits, men did not grant women their
rights. Wollstonecraft was indignant at the way women had
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been treated, and she saw that the femininity brought women
the lower ranks of the society. She insists that women
should not show their femininity to depend on men, but stand
on their own feet. Considering Wollstonecraft’s sayings,
she wishes women to be independent of men bound by
feudalistic thinking, and to cultivate their minds to seek for
the Reason.

Although Shelley and Wollstonecraft wish women to be
free from old systems of the society, Shelley’s view on the
femininity is different from Wollstonecraft’s. It affects their
opinions of men and women and of society. Wollstonecraft
claims that women should have the same rights and
opportunities as men. It represents an idea of the “first wave”
of feminism. She, however, tries to take away the femininity
from women, and adds women to control themselves
following the men’s custom. It means that the women
exercise their authority over the society, and her feminism
seems to be back to the old feudal systems. On the other hand,
Shelley emphasizes the femininity because moral senses of
women may find a new way to the corrupt phallocracy. He
believes in the power of various kinds of qualities of men and
women to reform the society. Shelley died in 1822, but his
idea to respect both sexes is similar to an idea of the “second
wave” of feminism in the 1960s with a thesis “Personal is
Political”. Shelley’s feminism is not simply determined by
his mother-in-law, but also includes the next theory of the
movements.
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Discovering the Shelleys : A Reader s Joys

Reading Shelley

Michael O’Neill

I am fond, to put it mildly, of many poets, but Shelley — since
I'was 14 or 15 or so - has always held and always will hold a
special place in my affections. Let me start with some
generalities and readings, then talk a little about my work on
him. Shelley, for me, is a poet of movement, process, and
‘Hymn to Intellectual
Beauty’ combines hope with sceptical doubt, its ideal ‘a
dying flame’ set against ‘darkness’. ‘Ode to the West Wind’,
with incomparable poignancy, asserts poetic creativity to be a
matter of ‘Ashes and sparks’. Adonais celebrates ‘the abode
where the Eternal are’, but it also presents the poet himself as
‘borne darkly, fearfully, afar’. For me, Shelley has always
been a poet of conflicting perspectives, able to strike a note of

subtle, swift changes of mood.

resilience when on the verge of despair, of sober realism in
the midst of rapture. And all this in forms that are beautiful,
dynamic, original, musical, endlessly open to interpretative
responses. His poems are never content, even with
discontent; they unweave and weave again, stitch and
unstitch themselves, reorchestrate, start again, question their
resolutions. They turn from confident statement to
interrogation; they deconstruct their own tropes and figures;
they play mood against mood, Narrator against Visionary,
spirit against spirit, genre against genre. Yet whatever mood
they’re in, they have a joyous delight in the discoveries of
the shaping imagination, almost an upper air that streams
above the apparent theme of the poem.

Here he is in a letter, written on
June 18, 1822, when he has
twenty more days to live. In
this letter to John Gisborne,
Shelley writes what has always
struck me as one of the great
prose poems in the Romantic
period — and I should add that
the idea of reading his prose as
highest
imaginative achievement has

a form of the

always beguiled me (it resulted in an essay on his translations

of the Symposium and the lon which T published in The
Unfamiliar Shelley, edited by Alan M. Weinberg and
Timothy Webb (Ashgate, 2009)). The letter begins by
describing how he has saved Mary from dying of bleeding
following a ‘severe miscarriage’: ‘I took the most decisive
resolutions, by dint of making her sit in ice, I succeeded in
checking the hemorrhage and the fainting fits’. It moves on
to his concern about Ollier and the poems lodged with him.
Of “Epipsychidion’, he remarks with a grimace:  ‘the person
whom it celebrates was a cloud instead of a Juno’.

And suddenly an underlying logic proposes itself:  Shelley
is not exactly taking a last look, but he is bidding farewell one
by one to people he has loved. '"Epipsychidion' he now sees
as a poem that sums up, in ‘idealized’ form, his habit of
idealizing. In a moment of guarded, affecting revelation, he
says: ‘I think one is always in love with something or other’,
the jokiness of ‘something or other’ unable wholly to blunt
the strangely cheerful yet also mournful sense of destiny in ‘I
think one is always in love’. The reason for mournfulness is
the inevitability of making a category mistake: “The error,
and I confess it is not easy for spirits cased in flesh and blood
to avoid it, consists in seeking in a mortal image the likeness
of what is perhaps eternal’. ‘Error’ it may have been, but it is
the “‘generous error’ of which the Preface to Alastor speaks;
the looking always to confuse boundaries, to find ‘in a mortal
image the likeness of what is perhaps eternal’ is the
mainspring of Shelley’s poetry. The letter is playful, and
enjoys its references to Hogg’s anti-idealistic teasing and
joshing. Hogg adapts a quotation from Horace’s Ars Poetica
about the ability to use common words with dignity to the
suggestion that Shelley had made something ‘honoris’ out of
something quite vulgar. This is a poet who is equal to those
with a counter-vision, able to dismiss with ‘supreme
indifference’ the latest gossip which will, he predicts, make
Byron ‘half mad’.

There may be a kind of serenity here, but there is also
loneliness. After hoping that the Gisbornes and perhaps
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Hogg would join him, Shelley almost casually tears a veil
from his mind: ‘T only feel the want of those who can feel,
and understand me’. Mary is one, who, for whatever reason,
does not, and Shelley seems half to sympathize with her
predicament. He then turns to the solace offered by Jane and
Edward Williams, and moves easily from the expense of the
boat to its promise of escape: ‘it is swift and beautiful, and
appears quite a vessel’, he writes of the boat whose
sea-unworthiness may have been a reason for his untimely
death: ‘Williams is captain, and we drive along this delightful
bay in the evening wind’ — one notices how the syntax has
grown unshackled and energized; all is heading towards a
transformative ‘until’: ‘until earth appears another world’.
But the conditional comes back, even as the previously
mocked impulse to idealize returns with a knowing, delighted
and sombre vengeance: ‘Jane brings her guitar, and if the
past and the future could be obliterated, the present would
content me so well that I could say with Faust to the passing
moment, “Remain, thou, thou art so beautiful’”’. So Shelleyan
the rhythm there, one that combines onward momentum,
covert yearning and a latent sense of the tragedy likely to be
coiled inside all pursuits of desire, here suggested by the
allusion to Faust. Faust, of course, says words to this effect:
‘may I be damned whenever I say to the passing moment,
Remain, thou, thou art so beautiful’.

Certainly if obscurely the letter -- with its abysses and ascents
(‘I stand, as it were, upon a precipice, which I have ascended
with great, and cannot descend without greater; peril and I am
content if the heaven above me is calm for the passing
moment’) --- has spiritual kinship with the fusion of moods at
work in the poem Shelley was composing at the time, The
Triumph of Life. This poem operates between states and at
thresholds, set on the ‘sunlit limits of the night’. In it, the
drive towards unveiling new potentialities continually
undermines itself and yet possibly salvages something from
its own self-wreckage. Everything tends towards erasures and
cancellations; the reader wonders whether these cancellations
and erasure may prefigure new inscriptions. Shelley does not
wholly surrender to loss. His terza rima may lay bare a
winding path that mimes a swift journey into a present-day
purgatorial underworld. But it also bears witness to artistic
power and energy.

Shelley’s A Defence of Poetry is something of a gospel for
my own thinking about poetry; the act of transcribing it with
sedulous care syllable by syllable for various editorial
commissions may have helped to engrave it on my brain, but
it has always seemed to me a decisive, foundational text.
Enduring insights from it for me are the view that poetry
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is ’vitally metaphorical’ and that, in being so, it supplies a
model for creative thought. In effect, Shelley turns the
question ‘What is the value of poetry?’ on its head and asserts
that ‘Poetry is the source of value’.

Poetry is that activity of verbal making and imaginative
shaping that charges and re-charges language with meaning.

My own emphasis in writing
MICHAEL O'NEILL

THE HUMAN MIND'S |
I INGS

about poetry has often been
evaluative, though evaluation
tempered with something close
to empathy and valuing, in
particular, that ethical quality
which Simone Weil and Iris
Murdoch call ‘attention’. My
first critical book was on
Shelley, The Human Mind’s
Imaginings (OUP, 1989); it sought to find a way of praising
his finest poems, not for their expression of ideas, but for

EXFORD

their dramatization of often conflicting feelings and thought.
It was especially interested in Shelley’s own exploration of
poetry’s uniqueness; as his career develops, an answer
evolves that has much to do with trust in unparaphrasable
‘imaginings’, to use his own word from the close of Mont
Blanc.

Not all fine poetry will answer to this criterion of
unparaphrasable imaginings, but a surprising amount will.
That’s to say, poetry confers on its own images and
metaphors and linguistic procedures an authority that is
unique. My interest in this authority fed into my second OUP
monograph, Romanticism and the Self-Conscious Poem
(1997), which argues that poetry for the Romantics becomes
a form of knowing conducted on its own terms and with no
little anxiety, though on my argument such anxiety — by
being built dramatically into the poetry — is aesthetically
productive. Shelley, the subject of two chapters, one a
wide-ranging account of his poetry, the other focusing on The
Sensitive Plant, is a vital presence in the book. It argues that
poetic form is the principal means through which a mode of
knowing is communicated; form is never simply that which
clothes; it is that which shapes and animates. I have grown
increasingly captivated by the contribution made by poetic
form to poetry, as is evident in my Poetic Form (CUP 2012),
co-authored with Michael D. Hurley, and, indeed, in my
notes on Shelley (and other poets) in Romantic Poetry: An
Annotated Anthology (Blackwell, 2007), co-edited with
Charles Mahoney, and my editorial contributions to volume
III of The Complete Poetry of Percy Bysshe Shelley (Johns
Hopkins University Press, 2012)



I have also grown increasingly interested in literary history,
questions of legacy, allusion and influence, all of which are
central to Shelley, a poet who rarely embarks on a project
without revising an earlier poetic precursor: from
Wordsworth in Alastor, through Aeschylus and Milton in
Prometheus Unbound, to Dante and Petrarch in The Triumph
of Life. Relevant publications include (as editor and
contributor) The Cambridge History of English Poetry (CUP,
2010) and The All-Sustaining Air:  Romantic Legacies and
Renewals in British, Irish and
American Poetry since 1900
(OUP, 2007, paperbacked 2012),
along with various essays. With
Harold Bloom, I am fascinated
by ‘the hidden roads that go from
poem to poem’, and I respond
very positively to Shelley’s
suggestion in A Defence that
== = : poetry’s value is endlessly

self-multiplying. A great poem goes on and on duplicating
versions of itself and yet these versions have their own
originality. It continues, always the same yet always
changing, inspiring later readers in varying ways. Or as

Shelley has it:

All high poetry is infinite; it is as the first acorn which
contained all oaks potentially. Veil after veil may be
undrawn and the inmost naked beauty of the meaning never
exposed. A great Poem is a fountain forever overflowing with

the waters of wisdom and delight; and after one person and
one age has exhausted all its divine effluence which their
peculiar relations enable them to share, another and yet
another succeeds, and new relations are ever developed, the
source of an unforeseen and an unconceived delight.

I am nearing completion of a book-length study that explores
the ‘new relations’ present in and kindled by Shelley. My aim
is to focus in detail on Shelley’s gift for creative dialogue
with predecessors and contemporaries, and, more briefly, on
his significance for later nineteenth-century poetry and
criticism. There will be chapters, among other things, on his
response to poets such as Wordsworth, Coleridge, Byron, and
Southey, and on the response to him of figures such as
Hemans, Landon, Tennyson, and Swinburne. I am currently
finishing my essay on Shelley and Swinburne, a poet whose
work overflows with echoes of the Romantic poet, in the act
of establishing its own unique voice. Atalanta, Hertha,
Anactoria: all subject Shelley’s tropes and rhythms and
verse forms to new and surprising ends.

Even after editing (with Anthony Howe and with the
assistance of Madeleine Callaghan) The Oxford Handbook of
Percy Bysshe Shelley (OUP, 2013), a wide-ranging collection
of essays, I still feel how much more of Shelley there is to
explore. Several lifetimes would not exhaust the riches of
his work. I feel lucky to have spent so much of my adult life
in the company of his remarkable intellect and imagination.
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818 YOUTH—ZOROASTER.

(2) young persons generally.

How lovely the intrepid front of youth /! . . . Demon, 1L 191.

e < g Mab IX. 70.
The full fresh cheeks of yautlz e aunst, I. 81.
Childhood, and you#%, and age, . = Laafz X. xxi. 9.
Unarmed old age, and youth, and mfancy', g (zb VIL 40.
Old age and youtk, . . . . nump/t, 52.

(3) a young man or woman.
Alovely youth,— . . e s e
A Yont/ with hoary halr e -
That love-devoted you#/ is our’ g

. Alastor, 55.
. Death, (2) 1. 3.
_[ulzmz, 373.

A yout/ with hoary hair— e Taon L, xxxvu -
A wingéd yout/, his radiant brow did wear . . ~—— I xlii. 5.
the first faint lustre showed An armeéd youzh— . —— V.iii. 7.
Then, suddenly, I knew it was the youi/z o Rl o £

A Yout/ made repl
and full soon That gfouﬂz arose

and stabbed each ardent yousk. . —— XI. xix.
There was a youth, . Pr. Athan. I, 1.
The youth, . . .soon outran His teacher 11 ii. 13.
a youth With patient looks . Prom. I 584

As a yort/ lulled in love- dreams famtly sxghm V. 447.
the thoughtless y. Already crushed with servitu e Q. Mab 1V, 191,

The ghost of a yout/ with hoary hair, . Rosal. 151.

But the youtZ, for God’s most holy grace, : 105.
The youz/ upon the pavement fell : . — 305.
Is it not strange, Isabel, said theyouz‘lz, = Sunset 21.

That night the yrmt/z and lady mingledlay . . —— 24.
the gentlest yous/, Whose love . . I{r;af D7, 737.
There, a lone ;pouﬂ'z who in his dreams did vueep - tick, LXI. 4.
(4) youthfulness, vigour.
a dream Of you#/z, which night and time . Alastor, 670.
Be thou the resolution of quick youts . . . . Cenci L. iii. 173.
A Metaphor of Spring a.ng Youth and '\'Iormng . Eﬁz;ﬁs 120.
¥Yout/ will stand foremost ever, . . Faust, 11, 278.
and how in hours of yout/ renewed . i He!!as, QII.
among such as these my y. should seek its mate, Laon, 11. iii. 9.
And then my yozut/ fell on me like a wind . .

As if the light of 3. were not withdrawn for ever. ——IV. xxxiii. g.
for Hope and Yout/ Are children of one mother, —— ViIL.xxvii.2.
O Spring, of hope, and love, and y., and gla.dness 1%, Xxii. T.
The warmth of an immortal yout/ » shoots down . Prome. 111. iii. 89.
the while Youé/% springs, age moulders, . . . . Q. Mab, 1v. 224.
Yet his cheek bore the mark of youte ; . . . . ——  VIL 76.
‘With ;Zlam‘}; s primazval dauntlessness; . . . i YITL, NS
Youth's starlight smile, . Rosal, 480.

Like young lovers whom 3. and love make dear . Sezzset. £/ 1. 68.
Health, hope, and you#%, and brief prospenty . St Epips. 69.
The marble brow of youth was cleft . . . Trinmph, 523.

Zeal, #. (1) earnest desire, ardour.
My zeal for all you wish, sweet Beatrice ;
Your zea/ for all I wish; -Ah me, you are cold!’
(2) enthusiasm, fervency
The bloodhound of religion’s hungry zeal.

. Cenci, 1. ii. 40.
— I.ii. 43.

. Damon, 11. 138.
in visioned bowers Of studious zea?

communion with this purest bemg Kmdled in-
tenser zea/, :

A warmer zea/, a nobler hcpe now ﬁnd - —— IV. xiii. 7.
To deck the trlumph of their languid zﬂal . Q Mab, v. 203.
merciless ambition, or mad zea, . . . . . VI. 178.
The quenchless flames of z¢a/ . —— VIL 170.
and pityless zea/ Froze every human f; feelmg, v i om—re Vil 21X,

(8) earnestness, care.
And studied all the beatings of his heart With z., Jfulian, 571.
Zealous, adj. earnest, enthusiastic,
A zealous man, who led the legloned west . . Laom, x, xxxii, 3,
1Zechin, 7. a Venetian coin worth about gs. 64.
Those nods and smiles were fa.vours worth the

zechin. . Zasso, 14.
iZenith, 7. the h1g11est pomt
Dark purple at the zenit/, Julian, 72,

verge Of the horizon to the zenith's helght

‘When zenith-stars were trembling on the wave, Zaoz, VIL xx. 2.
*Zephaniah, 7. a name in (Edipus Tyrannus.
and Zephaniak, The hog-butcher. . . . CEdipus, 1. 70.
Zephaniakh, cut That fat | hog’s throat, e go
IZephyr, 7. the wind.
‘Which Sun or Moon or zep/4ys» draw aside,
Zephyr, whom to thy cloud or cave
I hear music on the zep/zy»'s wing, .
A flower that scarce breathes in the desert rude
To Zephys's passing wing ?

. Epips. 473.

. Solitary, 1. 6.

. . . . =——VIILXxxiii. 1.
—— VIIL xxXx. 6.

~—— 1V. XXiX. 2.

v = ? Mab, VIII. 197.
72t. Beauty, VI. 6.

. Laon, 11. xxxii. 2.

. Ode W. Wind, 118,
*Zenith-stars, ¢. 2. those at the highest part of the heavens.

i Fy. Come thou, 2.
% we—e MNDe.rpazr 10.

Z

To ring the knell of youth. .
The bosom swelled lightly with its full_‘uoui/’z,
But the wild-swan . 1s fain To fly with thee,
(5) early time, beginning.
poring on memorials Of the world's you#%,
truth Had overlived hope's momentary you/,
In the world's you#/ his empire was as firm
a Peoﬁr]le mighty in its youts, . . . . .
as is the sun in his fierce youf/;, s e
(8) freshness, novelty.
Those hopes had lost the glory of their you#/,
(7) applied to trees and flowers.
Amid the faint companions of their youth, . . . Adonais, xVI. 8.
a forest springs Of you#/, integrity, and lovelmes:. Q. Mab, V. 14.
‘Whom yout/ makes so fair and passion so pale, Sensiz. P 1 22
(8) young ones, eaglets.
nourish in the sun’sdomain Her mighty youz/
Youthful, adj. (1) of tender age.
youtlful maidens, taught By nature,
(2) juvenile, while young.
Our’s was a you#//u/ contract, »
In this dear work of yout/iful revelry
Yes, from the records of my you#/tful state,
the yautlzful years Which we together pa.st
Of youthful hope returning suddenly, .
No more our yout/;/! intercourse.
(8) such as young persons enjoy.
like the swift change Unseen, but felt myaufﬁful
slumbers, . . St
(4) of a young person or persons.
In a yowut/ /2l breast and fair, . i . Love, 2.
Hopes, that swell in yozttixful brea.sts . Love's Rose, 1. 1.
(6) said of an early period of any existence.
thy yout/tfuf hands Were pure of human blood. . Q. Mab, vI. 87.
- . Superstition, 16.

. Unf. Dr. 51.
. Witch, XXXVI. 5.
Remem&ra;zce 3.

. Alastor, 122.

. Julian, 331.
Laon, 1. xxxi. 1.

XI. xxi11. E.

. Unt. Dr. 58.

. Laon, 1. xliv. 8.

. Adonais, XVIIL 5.
. Alastor, 266.

. Cenci, 1. il. 22.

. Eom. Mere. LXXVIL 6.
. Laorn, 1v. xii. 1.

VI. xxxi. 4.

IX.-XKE.

Rasa! 30.

Con. Stng. I1. 2.

(63 freAsﬁ’, vigor,z)us, h’e’althy.“

Fell, and were melted by the yozs2ful glow .
¥Youthly, adj. youthful,

They have bound them slaves in youz/%ly prime, .
Youths, 72, young persons.

And ardent yout/ks, and children bright and fair ; Laozn, 1. liv. 6.

and pale yout/s who perished, unupbraiding, Prom. 1. 769.

there the emulous you##2s Bore to thy honour . . IIL. iii. 168.

Maidens and yoz#/s fling their wild arms . . Trivmph, 149.
*¥psilanti, 22. one of the liberators of Greece.

who has bought a truce From ¥Ypsilanti . Hellas, 577.

. Triumph, 513.

W. Skel. 11. 6.

the (Shelley) Society have to congratulate themselves on finding in Mr.F.S.
Ellis a man of this stamp, and the Committee, in the name of the Society ,

thank him most heartily for what he offered to do, and has done and is doing,

Zephyrs, 7. winds,
And fragrant zep/y»s there from spicy isles . Damon, 11. 75.
Q. Mab, vIil. 64.
the balmtest s1gh Which vernal zep/’zyrs breathe
in evenin; ar, P e ———_ }V. 2.
Which, like eplzyrs on the b:llow, a2l 5 Sap/zm 1L 5.
*Zerdusht 7. the Persian name for Zoroaster.
Moses, a.nd Buddh, Zerd., and Brahm, and Foh, Laouz, x. xxxi. 2.
*Zig-zag, adj. 1rregula.r.
Our course you know, is generally, zzg-zag. Fauwst, 11. 30.
Zodiac, #. a figured representation of the zodiac.

The Zodiac's brazen mystery, . . . Alastor, 119.
fZone, 7. (1) climatic division of the earth.
Even where the milder zo7¢ afforded man . Deemon, I11. 128.

. . Q. Mab, viI. 187.

Their thunderings are echoed from 2oz to zone, Lzbzrty, Ea

By the tenfold blasts of the arctic zome. . . Sensit. Pt 111. 97.
(2) a belt or girdle.

I bind the sun’'s throne with a burning zonz.

. Cloud, 59.
Bound its broad zo#ne of stlllness,

2 Dczmon, I1..74.
. Q. Mab, VIII. 63.
the continent Trembled as' with a zone of ruin
bound, . . .
Girt as with an interminable zmze
(8) the belt of Orion.
the starry giant dips His 2072 in the dim sea—
but when his zoze grew dim in mist :
Zones, 72, pl. of Zone (1).
Athwart its zozes of tempest and of calm, . .
*Zonoras, 7. a name in Prince Athanase.
And thus Zozoras, by forever seemg Pr. Athan.11. 1. 16.
Such was Zonoras ; > - oty = .. L
Shone truth upon Zono# as, —— i —— T Al
Zonoras and Prince Athanase wereseen . — IL ii. 21
*Zoroaster, 7. an ancient Persian phllosophel
The Magus Zoroaster, my dead child, = . Prom. 1. 192,

. Laon, %.iv. 8.
: Woodmzm, 35.

. Lao#n, 111, xxxii. 4.
— v. lviii. 6.

kRIS TV 0.

THE END

A Lexical Concordanceto  The Poetical Works of Percy Bysshe Shelley by F.S.Ellis
London Bernard Quaritch, 15 Piccadilly 1892



