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OZYMANDIAS,
1yt 2 Traveller from an arttiqie land,
Who xaid, “ Two vast and trunkless legs of ston¢
Stand in the deésart. Néar them, on the sand,
Half sunk, a shattered visage lies, whose frown,
And wrinkled lip; and sneer of cold command,
Tell that its seulptor well those passions read;
Which yet survive, stamped on (hese lifeless things,
The hand that mocked them, and the heart that fed:
And on the pedestal these words appear:
“ My name is Ozvxaxoiss, King of Kinge.”
Look on my worke ye Mighty, and despair !
No thing beside remains, Ronnd the decay
Of that Colossal Wreck, baundless and bare,
The lont and level sands stretch far away.

Gurmysres.

“Ozymandias’

IMET a Traveller from an antique land,

Who said: “Two vast and trunkless legs of stone

Stand in the desart. Near them, on the sand,

Half sunk, a shattered visage lies, whose frown,

And wrinkled lip, and sneer of cold command,

Tell that its sculptor well those passions read,

Which yet survive, stamped on these lifeless things,

The hand that mocked them, and the heart that fed:

And on the pedestal these words appear:

“My name is OZYMANDIAS, King of Kings.

Look on my works ye Mighty, and despair!”

No thing beside remains. Round the decay

Of that Colossal Wreck, boundless and bare,

The lone and level sands stretch far away’.
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But now, thy youngest, dearest one, has perished —
The nursling of thy widowhood, who grew,

Like a pale flower by some sad maiden cherished,
And fed with true love tears, instead of dew;

Most musical of mourners, weep anew!

The extreme hope, the loveliest and last,

The bloom, whose petals nipped before they blew
Died on the promise of the fruit, is waste;

The broken lily lies—the storm is overpast.

(Adonais, stanza vi; underlines mine)
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NEWS

The twenty-third annual conference of Japan Shelley Studies Center (JSSC) was held at Sanjo Conference Hall on Hongo
Campus, Tokyo University, on November 29, 2014. Masumi Niina read the opening speech due to the absence of the president
Kazuhiro Ueno. Professor Atsushi Okada ( Kyoto University) gave a special lecture, followed by a symposium. In the
symposium, Mari Sasaki and Hayato Oka with Minae Hosokawa as a moderator and response, fully discussed The Last Man, all

of whose abstracts appear below.

Twenty-fourth conference will be held at Sanjo Conference Hall on the same campus on Saturday, December 5, 2015. The
program will include a special lecture by Yasuko Koyanagi . Gothic Romance will be discussed in the symposium, which Yukako

Kurose is to organize with two speakers: Maki Ito and Keiji Hidaka .
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The Century of the Grand Tour

(Synopsis of the speech delivered at the annual conference, 29 November 2014)

Atsushi Okada

The famed ‘Grand Tour’ consisted of a journey to Italy (relatively lengthy, from several months to, in some cases, about two
years) undertaken by the sons of the British ruling class and of the British nobility as an experience to mark the completion of
their education. This tradition is said to have begun at the close of the 17thcentury, and it peaked in the latter half of the
18thcentury. As the renowned philosopher John Locke describes in his 1693 treatise, ‘Some Thoughts Concerning Education’,
this was an era in which the travels of young people were highly encouraged as perfect opportunities to cultivate knowledge and
discernment, adventurous spirits and courage, decisiveness, and propriety. A child, it was thought, could be best educated by
being sent out into the world. These tours, considered essential for creating the ‘perfect gentleman’, were used as rites of passage
to transform so-called children into adults. In addition, philosophers, such as Adam Smith and George Berkeley, journeyed to the
boot-shaped Italian peninsula as tutors for these sons of nobility. It is even said that the literary giant Samuel Johnson, regretful at
having missed a chance to travel to Italy, harboured a certain sense of inferiority for that reason.

Yet, it goes without saying that artists - such as painters, architects, and musicians - were also in Italy. Accordingly, collectors
and dilettantes, too, began roaming the historical sites all over the peninsula and gathering in salons. In the latter half of the
18thcentury, Italy also attracted the discerning gaze of scholars of the natural sciences with its wealth of varied natural formations.

Thus, it is no exaggeration to say that the Grand Tour is one of the most intriguing phenomena that characterized European
culture during that time. Why were so many travellers captivated by Italy despite the attendant mortal dangers of such a long
journey? What did they see there? Whom did they meet? What did they bring back home with them? Is it true that from the
melting pot that was Italy, all manner of exotica scattered like sparks, communicating new objects and ideas to all Europe?

The Grand Tour was likely a key factor in forming the concept we call ‘Europe’ as well. Furthermore, in recent years,
research has brought to the forefront the role played by salons in various locations and by human interaction—a so-called
‘literary publicness’—in 18th-century culture, art, literature, and thought. The significance of the Grand Tour looms large in that
sense, as well. Let us join the travelers of the Grand Tour and set off on an impromptu journey through that land to see the hortus
deliciae of love and Eros, the museums with their inexhaustible supply of nature and art, the exempla of folklore and
anthropology, and the sanatoriums that healed both bodies and minds.

(Professor at Kyoto University)
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Is He Really All Alone on the Earth?
Mary Shelley’ s The Last Man



Mary Shelly published her third novel, The Last Man, in
1826. It was written in London when she was still painfully
mourning Percy Shelley’s death in 1822. In addition to
suffering the loss of her husband, she had to endure the news
of the death of Lord Byron while composing the novel. In a
well-known journal entry, she describes her state of mind:
“The last man! Yes I may well describe that solitary being’s
feelings, feeling myself as the last relic of a beloved race, my
companions, extinct before me - (476-77 Mary Shelley's
Journal Eds. Paula R. Feldman and Diana Scott-Kilvert
Baltimore and London: Johns Hopkins UP, 1987). In The
Last Man, Shelley portrayed two characters, Adrian and
Raymond, who impressively called to mind Percy Shelley
and Lord Byron, respectively.

When Mary Shelley published The Last Man, there
already existed literary works on the same theme and even
with the same title. In this discussion, I have examined why
Mary Shelley wrote the novel, even though it might appear
that “the last man” had already become a worn out literary
subject, and investigated whether we can recognize Mary
Shelley’s own originality in the novel.

Before the actual narrative of The Last Man begins, Mary
Shelley provides an introduction. The anonymous writer of
the introduction tells of traveling with a companion to Italy
and visiting Baiae on December 8, 1818. The gender of the
writer is carefully concealed. In the cavern of the Cumaen
Sybil of Baiae, the travelers find piles of leaves, fragments of
bark, and some white filmy substances. These fragments
turns out to be traced with written characters from various
languages, some unknown to the travelers, but also ancient
Chaldean, Egyptian hieroglyphics and modern Italian and
English. The writings are in fact Sybil’s prophecies, and
fragments decipherable by one or another of the travelers are
selected and taken back home. Subsequently, the writer’s
companion passes away, but the writer continues working on
deciphering the mysterious writings alone, the task easing the
pain of loss. The outcome of the decipherment of Sybil’s
prophecies is the story following the introduction, that is, The
Last Man.

In The Last Man, a futuristic story set near the end of the
21" century, the protagonist Lionel Verney is left alone on
earth after an epidemic. Left thus alone, Vemey, like the
writer of the introduction and Mary Shelley herself, begins
writing a story to soften the agony of solitariness. The story is
composed from his memories of his friends now gone.

Even from this brief summary, one can see that Mary
Shelley repeatedly portrays characters resembling herself,
both in mourning the loss of close friends and in healing the
pain by writing a story. The tendency suggests that Mary
Shelley was possessed by a persistent repetition-compulsion

to attempt resurrection of the dead and the past.
Psychologically, such a compulsion signifies her desire for
death as well, which is plainly manifested in her journal: “I
never prayed so heartily for death as now” (475). Also, both
narrative voices claim that composing a story has a
therapeutic effect. The introduction’s writer says, “My
labours have cheered long hours of solitude, and taken me
out of a world, which has averted its once benignant face
from me, to one glowing with imagination and power” (8
The Last Man in The Novels and Selected Works of Mary
Shelley vol.4. Eds Jane Blumberg and Nora Crook. London:
Pickering, 1996). Likewise, Verney, while writing the
embedded story, describes the healing effects of retelling the
past: “I had used this history as an opiate; while it described
my beloved friends, fresh with life and glowing with hope,
active assistants on the scene, I was soothed; there will be a
melancholy pleasure in painting the end of all” (208).

In my presentation, I discussed how this healing effect of
retelling is brought about by the act of reconstituting the
narrator’s memory of the past. In this recreation, unbearable
memories of the past are modified into a story the narrator
can accept as his/her past. In so doing, the narrators are
released from the repetition-compulsion that symbolizes their
death wish. When Verney finishes writing his story, he
determines to leave Rome, and says, “A hope of amelioration
always attends on change of place, which would even lighten
the burthen of my life. I had been fool to remain in Rome all
this time” (363). Here, one might note the poignant fact that
Rome is the site of Percy Shelley’s grave.

At the very end of the novel, Verney, contrary to the
novel’s title, The Last Man, embarks on a sea voyage to find
“a companion” (364). This is not at all a story of the dark and
tragic end of the world. Furthermore, the Sybil’s prophecy
found in Virgil, on which this story is supposed to originate,
tells the main character, Aeneas, that his journey will succeed
and prosperity awaits him. In contrast to other apocalyptic
stories of the period, this possibility of hope found in the
ending of Mary Shelley’s The Last Man is ingenious. This
novel thus dramatizes Mary Shelley’s very complex
psychological condition, in which she tries simultaneously to
complain about and idolize the dead. A unique characteristic
of this novel is that it gives form to the author’s vacillating
psychology while bringing about some healing of a powerful
sense of loss. As a result, the ending becomes less tragic. This
hopefulness emerging in the denouement and the depiction of
the healing effects of the narrating act makes Mary Shelley’s
The Last Man truly distinctive.



TRIROAR) ICHHDXT

- >z —OBER

—tas. IABICOVTOSE—

Mari Sasaki {7 ¥R

[EAAEDO NEIORTETIE, A7 T R OBIAMBEARE R
0 BB, 2073 4, [EROZERIZIVEECONTFITBAILA
VU TURITIHFNHIEAR D3, BERRI IR AL, Fir, &R
5t RERDDIRDESEIENWEED, THILERNEOL A
VRINEEFHESRDOBE A AT RERDOTATURO AN
FEEIE LR OHNTFNILDOEZHID, LL ZAEBHEE
FHLLCOEEDKIDT-8 , LA TR ANTEEIOHT
(ZEEFEDTLITFFEND -T2,

WIREOWR IR TIL, T AV IITCHRALTERET 27 i,
ZLCT AR, Sa—ay X CEE 5DV, HRIIADDIZEA
LB RN NTF COfSHEDIRE 72D, DWNIAL T TR
HIRYL, ZORUGORRIC=ARY 7 5 EIL 725, TTTS
DI AR) T AT HIERO REBIGI TSN, ZD5
MBS T IFIETE THD, TV T O HBEEREH T HE
R =R TV a b oL A RIOZRIZ a2 RAIIZ,
FEAFIIHFIFEREDOTARI T A =2 — Tz —D A&
A ERADEDIEAD, TN FATV—D BB HS, B

TR I BN D 2 BURD FEB T TR LI,
TG T 1N KA A A Tl b 2 AL OWIRED I H A5

( Professor at Musashino University )

5. VEEITY =) —E M ORI CEED SN AR B kS
A BT NN AT VAL TEDNS TIHD,

L, ZO/NGUZIRBWTHYOEDBIMIRNEZ AT, 50
BORERIC AT T- L3 2, AT — BH &S
DYEFIASFEEI U BOima TN, A RUT > ORI
B, REBIZSSDLWFHEE D AMEEERIL T\HEZA
ThHD, PXINEEL 3 NOHIEEDOEEE/a—AT V7L,
HZEGRERIZEDTED NIV 2D Nl 3T T
DOTEN, FEEGLKVEEOAWEL I ARY T % BT &, 3
TN RO OND REFIAH ThHZEDREESIZ OV THAT

—IIFENRIERL TODD0 A CHND, Lt i dFR
iR T 2L ADHEOIFIHIFHEE DBENENSNDEIT, T
%&%@%a:r‘mﬁ>:bﬁz>)\F'Eﬁ@ﬁ@é’aﬁ%ﬁ%@f%%fé‘éﬁ%
REFIR T ORRE LT=D1E, 137221372 28I Tldd 5, Ll
%@%ﬁ@%ﬁbé_%lb/~ >F$i/\¥€f~’3ﬂfu U CVVDATEE
FORFERDOTHD, FAOFE T, (EENCERA~DL~—
Va bl GEEIIARY 7 L % E OIS T ETF =00, %
DFER = —Z AL LT RIEE L CHETT QOB ) ad
FC. ZO/INRIZENT= ATV —DBAEBA RO TV,

Mary Shelley' s political views in her novel The Last Man

--A study on a consideration of a ruler, legislator

In the half of the novel The Last Man, a political issue in
England is greatly focused on. In 2073 the king was
calmly abdicated by the demand of the nation, and England
shifted to republicanism, but the class system was maintained.
The parliament was divided into three factions; royalists,
aristocrats and democrats. First two people, Lord Raymond
from the aristocratic class and Rayland of the democratic
party who was scheming abolition of the privileged class
competed for the position of the Lord protector, the highest
rank of the government. They could take the position in
sequence but both of them were not allowed to stay there
because of the lack of qualities as a ruler.

In the latter half of the story, a contagious disease that
occurred in the Nile was rampant in the Asia, America and
Europe, and the world rapidly lost most of its population.

England, too, was eventually hit by the outbreak infected it at
last. After Rayland, who was afraid of the plague and ran
away from London, Adrian became Lord Protector to
maintain the order of the country and protect the people at the
time of the crisis of human life and death. He is a legitimate
child of the former royal family, who was charmed by a
democratic government of classical antiquity and became a
republican in spite of his status. As we see Raymond leading
an army to save the freedom of Greece from Turkey as Lord
Byron, readers would superimpose the personality of Percy
Shelley on Adrian. Here is where the author’s speculation
lies; creating their story in bold imagination, Attempting to
put the two, who did nothing but  political discussions day
in and day out appear on a political stage.

However, another fascinating thing of the novel is that we



can read her individual thinking on politics although she was
greatly affected by political thoughts from the people around
her. Mary herself comprehensively reads political books from
classical antiquity to her days and reflected them to dramatize
Adrian as a genuine legislator. For that, she saw not only
what the quality of being a good ruler is, but also what the
difficulty of democracy is, when you see how she carefully
created Adrian’s behavior and idea as a democratic ruler. It is
a question that who could be a perfect legislator discussed in
Rousseau’s Du contrat social, ou principes du droit politique

that Percy espoused.  Because of the difficulty to
accomplish a perfect democratic government, she might
believe that such a dying world is a suitable place for it where
you give up all worldly desires except life. The world she
created is not named by a nation or society. However, even
though she could only prepare such a apocalypse-world for it,
her story successfully accomplished her aim to celebrate him

who has the mind of humanity
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A Gravestone for the Heroes:
Mary Shelley’ s The Last Man as a Book of Life

We are not now that strength which in old days
Moved earth and heaven, that which we are, we are;
One equal temper of heroic hearts,

Made weak by time and fate, but strong in will

To strive, to seek, to find, and not to yield.

——Tennyson, “Ulysses”

The Last Man (1826) is the third novel of Mary
Shelley (1797-1851) and this story can be divided into two.
In the first half of the story, Mary depicts the birth and
collapse of a small community formed by the main characters
including the protagonist Lionel Verney. The latter half of the
story changes its mood drastically at the outbreak of the

plague. The devastating power of the plague and the
convulsion of nature wipe people off the surface of the earth.
Mary shows the powerlessness of human beings against the
absolute power of the plague and nature. As innumerable
people die in this work, we may call it a book of death. It is
no exaggeration to say that The Last Man is the darkest work



of Mary’s six novels.

My presentation also can be divided into two parts. In
the first half, we focus on the two heroes—Raymond and
Adrian. Their definitions of heroism differ from each other.
To save Greece from Turkey, Raymond sacrifices himself in
the war, but at the same time, he neglects his love for Perdita
because of his unsubdued passion and soaring ambition. This
typical hero, who is usually ambitious, neglects his close
associates to save wider groups, such as people in Greece or
human beings, by his force. On the other hand, Adrian tries to
save his people from the plague. Although he reigns supreme
over England, he visits the sick at the risk of his life. This
concept of heroism is different from the typical definition of
hero which we already know. This hero saves others
starting from his surroundings not by his force but by the
power of love—universal love. This new type of heroism is
represented by FEuthanasia in Jalperga and Caroline in
Frankenstein (only in the third edition), which is rather
feminine. We said a “new type,” but it is worth noting that the
word “hero” is said to be originated from the Greek word
“hérds” which means “protector” or “defender.” Remember
the status of Adrian: he was the Protector of England. Mary
enables heroism to coexist with love.

After the Plague attacks England, Adrian tries to save
his people by his heroic love, or universal love. However, the
plague mercilessly kills all people in the world except Lionel
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who is a friend of Adrian. Scholars often discuss Mary’s
works by relating them with her life. After the loss of her
husband and close friends, The Last Man was written in
Mary’s desperate situation. Mary was filled with a sense of
loss and this is reflected in the numerous deaths and the
profound loneliness of Lionel, the last man. The plague
crushes everything and everyone in the story, and makes
people negate their future hope. Nature, which was usually
the symbol of an ideal in the Romantic period, turns out to be
an enemy of human beings and attacks them. Disconnection,
caused by the plague, happens everywhere and the story ends
up with an inch of the extinction of human race. What people
believed cannot be succeeded to their descendants.
Everything is vanquished by death and fate. In the latter half
of my presentation, we follow the changes induced in people
by the threats of the plague. To hold on their lives, people
gradually start to lose their heroic aspects and their bestial
aspects are exposed. We also point out Mary’s attitude toward
people who live out their lives only to live long and how they
change. Finally, we interpret the ending of The Last Man.
Lionel, who has become the last man, has to live his life
alone. Is there any hope here? Is it impossible to read The
Last Man as a book of life?
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Discovering the Shelleys : An Edtor s Joys

Travelling with Godwin : An Editor’s Journey

Pamela Clemit

In 1927, reviewing the latest biography of Shelley (by Walter
E. Peck), Virginia Woolf remarked: ‘There are some stories
which have to be retold by each generation, not that we have
anything new to add to them, but because of some queer
quality in them which makes them not only Shelley’s story
but our own.” Since the 1880s, William Godwin’s story has
been similarly retold, with varying emphases, by each
generation of scholars and critics.

We are currently living through another Godwinian
moment. Over the last twenty years or so, most of his works
have come back into print and scholars have engaged with
his entire body of writings. Some are attracted by his An
Enquiry Concerning Political Justice (1793), a founding text
of philosophical anarchism, which inspired an entire
generation of British radicals in the 1790s. Some are gripped
by his novels, beginning with Caleb Williams (1794), one of
the great suspense novels of the eighteenth century. Others
are drawn to his political pamphlets, his pedagogical theories,
his historiographical writings, his books for children, or even
his plays.

For others, Godwin is known less for his own writings
than for his connections with other figures. He was the
husband of Mary Wollstonecraft, the early advocate of
women’s rights; the father of Mary Wollstonecraft Shelley,
author of Frankenstein (1818); the father-in-law of Shelley;
and the friend or acquaintance of almost everyone on the
political left from the era of the French Revolution to the
Great Reform Bill: writers, actors, artists, journalists, pub-
lishers, historians, lawyers, and politicians.

The latest shift in Godwin scholarship is to his diary and
letters. These are now receiving attention of a depth and
range once reserved for the intellectual giants of the age, such
as Bentham and Coleridge. Godwin kept a diary from 1788
to 1836. Entries are brief, usually occupying two or three
lines of a ruled notebook page. He recorded how much he
wrote each day, the books he read, and the people he saw,
together with important public events and the deaths of
people of note. In 2010 a searchable online edition of this
diary went live in the Bodleian’s Oxford Digital Library
series, edited by Victoria Myers, David Shaughnessy, and
Mark Philp, making publicly available for the first time this
extensive record of Godwin’s writing, reading, and social
circles.

Godwin was also a prolific letter-writer with a wide circle
of correspondents. All his letters are being published for the
first time by Oxford University Press in six volumes, under
my general editorship. Two volumes have been published so
far, both edited by me. Volume I (2011) follows Godwin’s
transformation from a pedantic and precocious schoolboy in
the 1770s to the famous radical philosopher of the 1790s.
Volume 11 (2014) reveals a less familiar person in different
surroundings: a man still well-connected, attracting new
friends and disciples, but increasingly embattled as a public
intellectual, as a political radical, and as an author. The Letters
of William Godwin, when completed, will include around
1500 fully annotated texts, only a quarter of which have been
published before.

The letters show Godwin to be a more complex figure
than his published writings suggest. He was not an inflexible
rationalist who was unable to form a just estimate of the
affections, but was always reassessing his ideas of what it
meant to be human. He was a man of strong feelings who
reflected intensively on his own experiences. (His love and
loss of Mary Wollstonecraft, who died in 1797, ten days after
the birth of their daughter Mary, can be taken as the pinnacle
of his life.) Like the diary, the letters provide insight into the
self-understanding and self-presentation of a moral being
struggling to live up to his ideals. The letters may ultimately
prove more significant for Godwin’s long-term influence
than his published works.

When I began working on Godwin over thirty years ago,
it never occurred to me that I would one day edit his letters. I
made my first forays into the Abinger papers at the Bodleian
Library as a graduate student in the early 1980s. Godwin’s
first biographer said that he wished more papers had been
destroyed. At that time, I had some understanding of how he
felt. Few of Godwin’s papers had been published and none
had been catalogued. The papers were then owned by the
Abinger family, and had been deposited at the Bodleian by
James Richard Scarlett (8" Baron Abinger), in nine batches
between 1974 and 1993. The sole archival finding aids were
typed lists provided by Lord Abinger, and the ‘Dep.” numbers
allocated to each batch of papers when they arrived.

That feeling of being alone on a wide, wide sea did not
last long. ‘The life of a thinking man ... will be made up of a
series of Retractions’, wrote Godwin to Shelley in 1812: ‘It is
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beautiful to correct our errors, to make each day a comment
on the last, and to grow perpetually wiser’. Godwin’s
‘retractions™—his changes of direction, his revisions, his
development and modifications of his ideas—were part of
my subject. My days were filled with discoveries and my
nights with lists of shelfmarks, arbitrarily recalled. Some of
this work found its way into my doctorate (1989) and my
subsequent book, The Godwinian Novel (1993).

I became an editor as a consequence of this work. When I
began my doctoral dissertation, the only works by Godwin
available in modern editions were Political Justice and Caleb
Williams. By the time 1 finished, Godwin’s star was rising
again. His writings caught the attention of the for-
ward-thinking London publishing house Pickering and
Chatto. They specialised in high-quality multivolume
editions of not-quite-canonical eighteenth-century and
nineteenth-century prose writers. They had recently
published The Works of Mary Wollstonecraft (1989), edited
by Janet Todd and Marilyn Butler. They followed this up
with two large editions of Godwin’s major works: his
Collected Novels and Memoirs (1992) and his Political and
Philosophical Writings (1993), both under the
general editorship of Mark Philp.

I edited five volumes in the Collected
Novels and Memoirs, and one volume
(Educational and Literary Writings) in the
Political and  Philosophical Writings. 1
subsequently published three classroom
editions of Godwin’s works: St Leon, his
second novel, in 1994; Memoirs of the Author

VOLUBE B

THE LETTERS OF
William
Godwin

What are the rewards of editing Godwin’s letters?
‘Finding is the first Act’ (Emily Dickinson). The Abinger
papers contained much of Godwin’s correspondence, but not
all of it. I knew of many holograph Godwin letters in other
major collections, such as the Carl H. Pforzheimer Collection
of Shelley and His Circle at the New York Public Library, the
Huntington Library, and the National Library of Scotland.
But were there other letters elsewhere, waiting to be found? I
wrote letters of enquiry to more than 400 librarians all over
the world. Many wrote back, and some sent hidden treasures:
high-quality reproductions of holograph Godwin letters
previously unknown to the wider world. The thrill of
discovering new letters gave way to the intellectual pleasure
of reuniting them in a uniform scholarly format devised by
myself.

To present Godwin’s letters faithfully to modern readers, I
needed to make accurate transcriptions of original letters, as
far as possible, and to decipher faded or crossed-out words.
The aim was to provide a text of each letter which
represented exactly what he wrote and what his
correspondent read. This was easier in some cases than in
others. Godwin’s handwriting is nearly always
clear, regular, and well-formed. He usually
wrote in black ink which has uniformly faded
to a medium brown. His holograph sent letters
are written with care and require minimal
editorial intervention. But in many cases, the
holograph sent letter did not survive, and I had
to rely on copies or drafts.

A group of thin, translucent leaves in the

PAMELA CLEMIT

of a Vindication of the Rights of Woman, in
2001 (with Gina Luria Walker); and Caleb
Williams, the first paperback edition of the
1794 text, in 2009.

In 2006 I embarked on The Letters of William Godwin.
By this time I had substantial experience of editing
manuscripts, having worked on, among other items, Mary
Shelley’s Matilda and her fragmentary ‘Life of William
Godwin’, both for Nora Crook’s pioneering editions, 7he
Novels and Selected Works of Mary Shelley (1996) and Mary
Shelley s Literary Lives (2002). I had also got some way with
writing a biography of Godwin—which only convinced me
that the more important task was to edit his letters. James, 8"
Baron Abinger, died in 2002; and in 2004 the Abinger papers
were bought by the Bodleian Library, making them available
for scholarly treatment at last. (A conservation programme on
the loose papers was generously funded by the Japanese
Shelley scholar, Professor Suzuna Jimbo.) When I took my
project to Oxford University Press, it was warmly welcomed
by the poet Andrew McNeillie, then Senior Commissioning
Editor for Literature. He encouraged me not to think in terms
of existing traditions of editing letters, but to create and define
my own.
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Abinger papers presented special challenges.
The handwriting was Godwin’s, but it was
often scarcely visible, or blurred, and had left
no physical impression on the paper. How had
these documents been created? The mystery was solved by
analysis of the watermarks. Each leaf carries sideways along
one edge a watermark, reading either ‘J WATT & C° PATENT
COPYING’ or ‘sold by JWOODMASON | LONDON’.

The fragile leaves were copies, made on one of the
world’s first successful letter copying machines, which had
been invented by the Scottish engineer and instrument-maker
James Watt in 1780. James Woodmason, a stationer in
Leadenhall Street, was the leading London supplier of Watt's
machines, copying paper, and ink.

In 1795 Godwin received a portable version of a Watt
copying machine as a gift from his wealthy friend Thomas
Wedgwood. For the next ten years he used the machine to
make duplicates of many of his letters, both personal and
business. (It is not known why he stopped—perhaps it was
00 expensive.)

Watt’s copying method involved a wet ink-transfer
process. The letter to be copied was written in special
copying ink. A damp sheet of copying paper was placed over



the letter, and a clean sheet of oiled backing paper lain on top.
Then the package was placed between two felt covered
boards and pressed by a brass roller. This created a mirror
image of the original that soaked right through the thin
copying paper, so it could be read the right way round on the
‘verso’ side.

The first page of Godwin’s
letter to Samuel Parr,
4December 1795, the earliest
surviving wet-transfer copy.
Bod. MS Abinger c. 22, fol.
Ir.

(Image courtesy of the
Bodleian Libraries,
University of Oxford.)

Copies resulting from this mechanical process are by
definition accurate. Unlike handwritten duplicates, in which
the text may be changed, they are identical to the original
letter, as prepared for dispatch, and provide a guarantor of its
authenticity (unless changes were made after copying). In
this respect, they were an editor’s dream.

In other ways, however, they were an editorial nightmare.
Many of them were not entirely legible. In some examples,
words had faded because of the degradation of the copying
ink over time. In others, words were missing at the edge of
the leaf, where the copying paper and the original letter had
not been correctly aligned. In others, the entire text was
blurred as a consequence of pressing wet documents. Most of
the address leaves were missing, so there were further
puzzles involving dating and identification of recipients.

These tantalising documents required me to make many
visits to the house of the interpreter, the little wood-panelled
office in Duke Humphry’s Library where Dr. Bruce
Barker-Benfield, curator of the Abinger papers, was to be
found. With his generous assistance, it has been possible to
recover full texts of nearly all the wet-transfer copies, and to
identify the dates and correspondents of the vast majority.
They provide the sole surviving texts for many important
letters in Volumes I and II.

Establishing an authoritative text is only part of the work
of editing letters. It is also necessary to provide contextual
information for modern readers by identifying places,
persons, and books mentioned by Godwin—and, in some
cases, explaining whole episodes of interpersonal commu-
nication that were previously unknown. In Volume I, for
example, a newly discovered letter (translated from French)
reveals that Godwin sent not one but two copies of the

expensive first edition of Political Justice to the French
National Convention. In Volume II, a draft letter in an
unknown hand to the Monthly Magazine, in which Godwin
defended his views on population, proved to be written on the
blank pages of East India Company auction receipts. This led
me to identify the handwriting as that of Charles Lamb, a
clerk in the East India Company from 1792 to 1825—a
discovery which adds a new dimension to the friendship
between Godwin and Lamb.

In unravelling these puzzles, the task of the editor of
letters is subtly different from that of the biographer. The
biographer surveys all the evidence, enters into the mind and
circumstances of the subject, and puts forward an
interpretation, speaking on behalf of the subject. An editor of
letters presents all the evidence at first hand, provides indirect
commentary and analysis (through the critical apparatus), and
allows the subject to speak in his own voice.

Godwin’s letters are meticulously crafted. They engage,
persuade, cajole, plead, and compel. I have to follow
wherever they lead, getting to grips with all aspects of his
experience, however random or ephemeral it may seem:
from the norms of propriety in relationships between men
and women to the cost of household repairs; from the
difference between travelling post and travelling by mail
coach to the conventions of imprisonment for debt. Editing
Godwin’s letters is a perpetual adventure, encompassing all
dimensions of his life and times. The letters cover everything
from the politics of the day to moments of intimate self-
disclosure, from domestic minutiae to major life-events. They
capture the vicissitudes of interpersonal relationships. Such
intimate engagement with another person’s life as it is being
lived makes editing Godwin’s letters an emotional as well as
an intellectual challenge.

A scholarly edition of a writer’s letters, especially a writer
of such enduring stature as Godwin, is a special publishing
event. We should not take it for granted that such editions will
appear. We are fortunate that academic publishers, in a world
of getting and spending, are still willing to invest in what is
essentially a philanthropic enterprise. Such public-
spiritedness may be out of step with the amoral
acquisitiveness which has come to dominate Western
societies today—but long may it continue. The reader who
opens The Letters of William Godwin, now or in 100 years
time, has the chance to engage with Godwin’s story, told in
his own words, and to experience the force of personality
expressed in his original correspondence with family, friends,
strangers, and lovers.

Durham University
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Coffee Break

A Forerunner of Prometheus Unbourd
Nobuo Yoshioka

1

It seems that Shelley’s 4 Proposal for Putting Reform to the Vote
throughout the Kingdom is a forerunner of Prometheus Unbound.
White describes the circumstances of its publication. “Before
Shelley left London to take up his residence in Great Marlow, he
had finished a thirteen-page pamphlet entitted A Proposal for
Putting Reform to the Vote throughout the Kingdom. It was the
first work of Shelley’s to be published by Charles and James
Ollier, two enterprising young liberal publishers whom Shelley
had met in Hunt’s circle. The pamphlet appeared within a day or
two of either March 2 or March 20, as by “The Hermit of
Marlow.” It passed entirely unnoticed except that Hunt
commented on it briefly in the Examiner of March 2 and
commended it in an editorial on the 29th. Southey listed it without
comment among the titles at the head of his Quarterly Review
article (January 1817) on the present disaffections, and the
Momming Chronicle listed it on March 20. This must have been
rather disappointing to Shelley, who had urged Ollier to advertise
generously and had made personal arrangements for the disposal
of forty or fifty copies, besides sending Ollier a mailing list of
thirty-eight persons and institutions. These were radicals or
liberals with whom Shelley hoped his pamphlet might have
practical results. Among the thirty-eight recipients designated by
Shelley were two Hampden Clubs and such liberal leaders as
Burdett, General Sir Ronald Crawford Ferguson, Lord Cochrane,
Francis Place, and Major Cartwright. The names of Curran,
whom he had known in Ireland, William Taylor of Norwich, Mr.
Madocks of Tremadoc memory, George Ensor and Robert Owen
of Lnarck, reflect a more personal interest. Shelley’s pamphlet
proposed to call a meeting at the Crown and Anchor Tavern, in
London, where a great meeting of delegates had already been
held earlier in the year, to plan a house-to-house canvas of the
United Kingdom on the one subject of whether or not the nation
desired a Parliamentary reform that would make the commons
actually representative.” (515-516)

2

The proposal (Pr hereafter) seems to forerun Prometheus
Unbound (PU hereafter) in that it concerns Reform. It begins: “A

great question is now agitating in this nation, which no man or
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party of men is competent to decide; indeed there are no materials
of evidence which can afford a foresight of the result. Yet on its
issue depends whether we are to be slaves or free men.

It is needless to recapitulate all that has been said about Reform.
Every one is agreed that the House of Commons is not a
representation of the people. The only theoretical question that
remains is, whether the people ought to legislate for themselves,
or be governed by laws and impoverished by taxes originating in
the edicts of an assembly which represents somewhat less than a
thousandth part of the intire community. I think they ought not to
be so taxed and governed.

An hospital for lunatics is the only theatre where we can conceive
so mournful a comedy to be exhibited as this mighty nation now
exhibits: a single person bullying and swindling a thousand of his
comrades out of all they possessed in the world, and then
trampling and spitting upon them, though he were the most
contemptible and degraded of mankind, and they had strength in
their arms and courage in their hearts. Such a parable realized in
political society is a spectacle worthy of the utmost indignation
and abhorrence. . . .

It is the object of the Reformers to restore the People to a
sovereignty thus held in their contempt. It is my object, or I would
be silent now.”(63)

Shelley declares himself to be among the reformers.

PU also says in the preface: “Let this opportunity be conceded to
me of acknowledging that I have what a Scotch philosopher
characteristically terms, ‘a passion for reforming the world:” what
passion incited him to write and publish his book, he omits to
explain.” (207)

3

At this early stage, however, not a “passion” but doubt assails
Shelley the reformer. He suspects that this poor condition of the
kingdom was not brought about by kings and governments alone
but by the people governed as well. He is afraid that the
Reformers might have to stop moving forward.

“Servitude is sometimes voluntary. Perhaps the People choose to
be enslaved; perhaps it is their will to be degraded and ignorant
and famished; perhaps custom is their only God, and they its

fanatic worshippers will shiver in frost and waste in famine rather



than deny their idol; perhaps the majority of this nation decree
that they will not be represented in Parliament, that they will not
deprive them of power those who have reduced them to the
miserable condition in which they now exist. If such be their
decision, the champions of the rights and the mourners of the
errors and calamities of man, must retire to their homes in silence,
until accumulated sufferings shall have produced the effect of
reason.” (63-64)

Thus, no sooner had the reformers started to advance than dark
thick clouds were lowering and obstacles and barriers came in
sight, this, however, not in a note of despair but of hope, for,
before long comes the clause “until accumulated sufferings shall
have produced the effect of reason.” Shelley at least seems to
sense “the effect of reason” beyond the horizon. Till then, the
reformers will have to spend a vast amount of time, waiting to
champion “the rights” and mourn “the errors and calamities of
man”, shivering “in frost” and wasting “in famine”, appears
Shelley to assert.

4

PU as a whole seems to parallel the above passages of Pr. The
reformers-vs-kings-and  governments conflict parallels the
Prometheus-vs-Jupiter conflict in PU. Prometheus represents the
reformers and reform-expecting people over the ages; and Jupiter
represents people, such as priests, monarchs, emperors, ministers,
lawyers, rich lay people, and poor and oppressed people, who
adore or observe and maintain the old system.

The deadlocked balance of power between Prometheus and
Jupiter is symbolized by the stage direction of Act I: “4 Ravine of
Icy Rocks in the Indian Caucasus. PROMETHEUS is
Discovered bound to the Precipice. PANTHEA and IONE are
seated at his feet. Time. Night. During the Scene, morning slowly
breaks”. (207)

5

A red-hot conflict is in progress. “Prometheus. Monarch of Gods
and Daemons, and all Spirits/But One, who throng those rolling
worlds/Which thou and I alone of living things/Behold with
sleepless eyes! Regard this Earth/Made multitudinous with thy
slaves, whom thowRequitest for knee-worship, prayer, and
praise/And toil, and hecatombs of broken hearts/With fear and
self-contempt and barren hope./Whilst me, who am thy foe,
eyeless in hate/Hast thou made reign and triumph, to thy
scorn,/O’er my own misery and thy vain revenge./Three thousand
years of sleep-unsheltered hours,/And moments aye divided by
keen pangs/Till they seemed years, torture and solitude,/Scom

and despair,—these are mine empire:—/More glorious far than
that which thou surveyest/From thine unenvied throne, O Mighty
God!/Almighty, had I deigned to share the shame/Of thine ill
tyranny, and hung not here/Nailed to this wall of eagle-baffling
mountain,/Black, wintry, dead, unmeasured; without herb,/Insect,
or beast, or shape or sound of life./Ah me! Alas, pain, ever, for
ever!” (23)

6

“No change, no pause, no hope! Yet I endure/ . . /And yet to me
welcome is day and night,/ . . . for then they lead/The wingless,
crawling hours, one among whom/—As some dark Priest hales
the reluctant victim/Shall drag thee, cruel King, to kiss the
blood/From these pale feet, which then might trample thee/if they
disdained not such a prostrate slave, Disdain! Ah no! I pity thee.
‘What ruin/Will hunt thee undefended through wide Heaven!/. . . 1
speak in grief/As then ere misery made me wise. . . .“(23; 43-57)
From the beginning Prometheus has already foreseen Jupiter’s
fall, as it actually happens in act III scene I, and this is the basis of
his endurance and hope. When that “effect of reason” will take
place Prometheus does not know.

7

At this point, he feels like recalling “The curse/Once breathed on
thee.” (58-59) He addresses the objects around him, saying “If
then my words had power,/Though I am changed so that aught
evil wish /Is dead within; although no memory be/Of what is hate,
let them not lose it now! What was that curse? For ye all heard me
speak (58-90).

In the past 900,000 years, Prometheus’ curse was the most
dreadful. Air replies, “Never such a sound before/To the Indian
waves we bore, /A pilot asleep on the howling sea/Leaped up
from the deck in agony/And heard, and cried, ‘Ah, woe is
me!’/And died as mad as the wild waves be.” Springs answer,
“By such dread words from Earth to Heaven/My still realm was
never riven;/When its wound was closed, there stood/Darkness
o’er the day like blood.”

The Earth their mother replies, “I dare not speak like life, lest
Heaven’s fell King/Should hear, and link me to some wheel of
pain/More torturing than the one whereon I roll.”

These material objects were children of the Earth, and so were
Prometheus, Jupiter, Atlas, etc., who were their big brothers, one a
father.

The Earth says, “I am the Earth,/Thy mother; she within whose
stony veins,/To the last fibre of the loftiest tree/Whose thin leaves
trembled in the frozen air/Joy ran, as blood within a living
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frame,/When thou didst from her bosom, like a cloud /Of glory,
arise, a spirit of keen joy!/And at thy voice her pining sons
uplifted/Their prostrate brows from the polluting dust/And our
almighty Tyrant with fierce dread/Grew pale, until his thunder
chained thee here.” That is how Prometheus the champion of
reform was bound by Jupiter 3000 years ago, and the binding let
loose the worsening of Jupiter’s tyranny. Inundation, earthquake,
fire, lightning, plague, famine, etc. followed, as is described in
143.

Lastly, the Earth admits that the secret shall be disclosed if
Prometheus calls from the grave (her womb as it were), “Thy
own ghost, or the ghost of Jupiter,/Hades or Typhon, or what
mightier Gods/From all-prolific evil, since thy ruin/Have sprung,
and trampled on my prostrate sons.” Prometheus chooses the
ghost of Jupiter, which emerges, pronouncing the curse. The curse
thus recollected contains four points: (1) 262-271: Prometheus
challenges Jupiter to tyrannize; (2) 272-275: Prometheus declares
the supremacy of Prometheus’ group over Jupiter’s group. (This
parallels the principle in Pr that the ruling power is delegated to
kings and governments by the people) This part is a recollection
of 69-72: “If then my word had power,/Though I am changed
so that aught evil wish /Is dead within; although no memory be
/Of what is hate, let them not lose it now!” (3) 274-291: This part
corresponds with 11-23. Roaring “in hate”, “Fiend, I defy
thee! . . Rain then thy plagues upon me here,/Ghastly disease,
and frenzying fear . . .”, Prometheus himself sympathizes and
unawares deigns “to share the shame/Of thine ill tyranny.”
Probably this is the part of the curse that much frightened and
damaged the Earth and her children in 73-111; (4) 286-301:
Reflecting on the consequences of Jupiter’s tyranny, Prometheus
foresees the consequences of Jupiter’s accumulated evil deeds.
Prometheus the sufferer’s curse will cling to Jupiter the torturer’s
soul like remorse or self-hatred leading to self-destruction—His
forethought (or concept) becomes the draft (or order) for Jupiter’s
downfall, which is enforced by Demogorgon, a character like
Nature or Necessity. (11 1)

Thus, Prometheus’ curse against Jupiter turns out to be his own
recollection, which leads him to renounce his curse. “It doth
repent me: words are quick and vain;/Grief for a while is blind,
and so was mine,/I wish no living thing to suffer pain.” (303-305)
The Earth and her family take this for his defeat, but Prometheus
has firmly seen in the curse Jupiter’s downfall. Besides, the word
“scorn” implies that the oppressed will have become cleverer than

the oppressors.
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At this point Prometheus is visited by Jupiter’s messenger
Mercury, whose mission is to hear from him the secret of his
master’s fall mentioned in passage 3. This denied, vast numbers
of furies accompanying Mercury begin to torture Prometheus.
The sources of the furies include: “red gulfs of war”, “‘wide cities,
famine-wasted”, “Groans half heard, and blood untasted”,
“Kingly conclaves stern and cold/Where blood with gold is
bought and sold” (527; 528; 529; 530-531) More serious ones
follow: “One came forth of gentle worth/Smiling on the sanguine
earth;/His words outlived him, like swift poison/Withering up
truth, peace, and pity,/Look! where round the wide horizon/Many
a million-peopled city/Vomits smoke in the bright air./Hark that
outcry of despair!/°Tis his mild and gentle ghost/Wailing for the
faith he kindled:/Look again, the flames almost/To a
glow-worm’s lamp have dwindled:/The survivors round the
embers/Gather in dread/. . . ”(546-559) “Drops of bloody agony
flow/From his white and quivering brow./Grant a little respite
now:/See a disenchanted nation/Springs like day from
desolation:” It’s dedicated to Liberty, equality and brotherhood,
yet “See how kindred murder kin;/"Tis the vintage-time for death
and sin:/Blood, like new wine, bubbles within:/Till Despair
smothers/The struggling world, which slaves and tyrants win.”
(564-577) The worst of the tortures the furies show is that the
mind cannot be its own master. “In each human heart terror
survives/The ravin it has gorged: the loftiest fear/All that they
would disdain to think were true:/Hypocricy and custom make
their minds /The fanes of many a worship, now outworn./They
dare not devise good for man’s estate,/And yet they know not that
they do not dare./The powerful goodness want: worse need for
them./The wise want love; and those who love want wisdom;/All
best things are thus confused to ill/Many are strong and rich, and
would be just/But live among their suffering fellow-men/As if
none felt: they know not what they do (618-631)”.”’Prometheus.
Thy words are like a cloud of winged snakes;/And yet I pity those
they torture not. Fury. Thou pitiest them? I speak no more!
[Vanishes.” (632-634) “Prometheus. Ah woe!/Ah woe! Alas! Pain,
pain ever, for ever!/l close my tearless eyes, but see more
clear/Thy works within my woe-illumed mind,/Thou subtle
tyrant! . . /. . though dread revenge,/This is defeat, fierce king,
not victory./The sights with which Thou torturest guard my
soul/With new endurance, till the hour arrives/When they shall be
no types of things which are.” (635-638; 641-645)



9.

“Act I, Scene iv, A forest. In the background, a Cave.
Prometheus, Asia, Panthea, Ione, and the Spirit of the Earth.” The
“Spirit of the Earth” comes back to report to the Earth about the
change that happened overnight: The mind of humans and all
other things on earth has changed. “Thou knowest that toads, and
snakes, and loathly worms,/And venomous and malicious beasts,
and boughs/That bore ill berries in the woods, were ever/An
hindrance to my walks o’er the green world:/And that, among the
haunts of humankind,/Hard-featured men, or with proud, angry
looks,/Or cold, staid gait, or false and hollow smiles,/Or the dull
sneer of self-loved ignorance,/Or other such foul masks, with
which ill thoughts/Hide that fair being whom we spirits call
man;/And women too, ugliest of all things evil/(Though fair,
even in a world where thou art fair,/When good and kind, free and
sincere like thee)/When false or frowning made me sick at
heart/To pass them, though they slept, and I unseen./Well, my
path lately lay through a great city/Into the woody hills
surrounding it:/A sentinel was sleeping at the gate:/When there
was heard a sound, so loud, it shook/The towers amid the
moonlight, yet more sweet/Than any voice but thine, sweetest of
all;/A long, long sound, as it would never end:/And all the
inhabitants leaped suddenly/Out of their rest, and gathered in the
streets,/Looking in wonder up to Heaven, while yet/The music
pealed along. I hid myself/Within a fountain in the public
square,/Where I lay like the reflex of the moon/Seen in a wave
under green leaves; and soon/Those ugly human shapes and
visages/Of which I spoke as having wrought me pain,/Passed
floating through the air and fading still/Into the wind that scattered
them, and those/From whom they passed seemed mild and lovely
forms/After some foul disguise had fallen, and all/Were
somewhat changed, and after brief surprise/And greetings of
delighted wonder, all/Went to their sleep again: and when the
dawn/Came, wouldst thou think that toads, and snakes, and efts,
/Could ¢’er be beautiful? Yet so they were/And that with little
change of shape or hue:/All things had put their evil nature off:”
(l'iv 36-77)

The settings and properties of the old system have lost their
meaning: “Thrones, altars, judgment seats, and prisons;
wherein/And beside which, by wretched men were
borne/Sceptres, tiaras, swords, and chains, and tomes/Of reasoned
wrong, glozed on by ignorance,/Were like those monstrous and
barbaric shapes,/The ghosts of a no-more-remembered
fame,/Which, from their unborne obelisks, look forth/In triumph

o’er the palaces and tombs/Of those who were their conquerors:
mouldering round,/These imaged to the pride of kings and
priests/A dark yet mighty faith, a power as wide/As is the world it
wasted, and are now/but an astonishment; even so the tools/And
those foul shapes, abhorred by god and man,—/Which under
many a name and many a form /Strange, savage, ghastly, dark
and execrable,/Were Jupiter, the tyrant of the world;/And which
the nations, panic-stricken, served/With blood, and hearts broken
by long hope, and love/Dragged to his altars soiled and
garlandless/And slain amid men’s unreclaiming tears,/Flattering
the thing they feared, which fear was hate,—/Frown, mouldering
fast, o’er their abandoned shrines;/The painted veil, by those who
were, called life/Which mimicked, as with colours idly
spread,/All men believed or hoped, is torn aside;/ The loathesome
mask has fallen, the man remains/Scepterless, free,
uncircumscribed, but man/Equal, unclassed, tribeless, and
nationless, /Exempt from awe, worship, degree, the king/Over

himself; just, gentle, wise: but man/Passionless? no, yet free
from guilt or pain/Which were, for his will made or suffered
them,/Nor yet exempt,/though ruling them like slaves,/From
chance, and death, and mutability,/The clogs of that which else
might o’ersoar/The loftiest star of unascended heaven, /Pinnacled
dim in the intense inane.” (Il iv 164-204)

This perfect state of the world seems to be paralleled by “the
effect of reason” in Pr in paragraph 3. Shelley predicted that the
reformers and the English people would have to experience years
or eons of accumulated sufferings until they might awake to
something like this point in time, “the effect of reason”.

“Ahme! Alas, pain ever, for ever,! No change, no pause, no hope!
Yet I endure” (I 23-24), so groaning, Prometheus indefinitely
waited with hope that “And yet to me welcome is day and
night,/ . . for then they lead/The wingless, crawling hours, one
among whom/—As some dark Priest hales the reluctant
victim/Shall drag thee/If they disdained not such a prostrate
slave.” (I 47-52) From this point on, Jupiter will no longer exist,
and the Promethean family (including Panthea, Ione, and Asia)
will retire from business in “A Forest. In the Background a Cave.”
(Act III, Scene IV) to be replaced by Demogorgon as principal
character. How many years or eons it has taken to come to this
point, Prometheus never knew. But that point in time is anything
but pastoral or fanciful, as it may sound; it is something real that
Prometheus, supported by atheism and materialism, conducted
research and introspection to correctly foresee, would come
about.
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Queen Mab refers, over again, to that point in time: “O happy
earth! Reality of Heaven!/To which those restless souls that
ceaselessly/Throng through the human universe, aspire;/Thou
consummation of all mortal hope!/Thou glorious prize of
blindly-working will!/Whose rays, diffused throughout all space
and time,/Verge to one point and blend for ever there;/Of purest
spirits thou pure dwelling-place!/Where care and sorrow,
impotence and crime,/Languor, disease, and ignorance dare not
come:/O happy Earth, reality of Heaven!/Genius has seen thee in
her passionate dreams/And dim forebodings of thy
loveliness/Haunting the human heart, have there entwined/Those
rooted hopes of some sweet place of bliss’Where friends and
lovers meet to part no more./Thou art the end of all desire and
will,/The product of all action; and the souls/That by the paths of
an aspiring change/Have reached thy haven of perpetual
peace,/There rest from the eternity of toil/That framed the fabric
of thy perfectness./ Even Time, the conqueror, fled thee in his
fear;/That hoary giant, who, in lonely pride,/So long had ruled the
world, that nations fell/Beneath his silent footstep. Pyramids/That
for millenniums had withstood the tide/Of human things, his
storm-breath drove in sand/Across that desert where their stones
survived/The name of him whose pride had heaped them
there./Yon monarch, in his solitary pomp,/Was but the mushroom
of a summer day/That his light-winged footstep pressed to
dust:/Time was the king of earth: all things gave way/Before him,
but the fixed and virtuous will/The sacred sympathies of soul and
sense,/ That mocked his fury and prepared his fall. (X 1-37)

10

In the last paragraph of Pr, Shelley says, “With respect to
Universal Suffrage, 1 confess I consider its adoption, in the
present unprepared state of public knowledge and feeling, a
measure fraught with peril. I think that none but those who
register their names as paying a certain small sum in direct taxes
ought, at present, to send Members to Parliament. The
consequences of the immediate extension of the elective franchise
to every male adult, would be to place power in the hands of men
who have been rendered brutal and torpid and ferocious by ages
of slavery. It is to suppose that the qualities belonging to a
demagogue are such as are sufficient to endow a legislator. I allow
Major Cartwright’s arguments to be unanswerable; abstractedly it
is the right of every human being to have a share in the
government. But Mr. Payne’s arguments are also unanswerable; a
pure republic may be shewn, by inferences the most obvious and

irresistible, to be that system of social order the fittest to produce
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the happiness and promote the genuine eminence of man. Yet,
nothing can less consist with reason, or afford smaller hopes of
any beneficial issue, than the plan which should abolish the regal
and aristocratical branches of our constitution, before the public
mind, through many gradations of improvement, shall have
arrived at the maturity which can disregard these symbols of its
childhood.”

Shelley advises that universal male suffrage be postponed
indefinitely, and “a pure republic” that abolishes “the regal and
aristocratical branches of our constitution” wait until “many
gradations of improvement, shall have arrived at the maturity
which can disregard these symbols of its childhood” such as

include those enumerated in 10.

P.S.

1. In paragraph 5, how come 3000 years? Probably because 3000
+ 191 years before 1818 lived Moses (1391BC — 1271BC).
Though his name is hidden, he is apparently an important
member of the Jupiter connection. This reminds me of an
Inquisition scene in Queen Mab: The spirit of lanthe speaks, “1
was an infant when my mother went/To see an atheist burned.
She took me there:/The dark-robed priests were met around the
pile;/The multitude was gazing silently,/And as the culprit passed
with dauntless mien/Tempered disdain in his unfaltering
eye,/Mixed with a quiet smile, shone calmly forth: The thirsty fire
crept round his manly limbs;/His resolute eyes were scorched to
blindness soon;/His death-pang rent my heart! The insensate
mob/Uttered a cry of triumph, and I wept./Weep not child! Cried
my mother, for that man/Has said, There is no God.”(VII 1-13)
Shockingly, even lanthe’s mother is on the rejoicing mob’s side.
A few lines below, another atheist Ahasuerus challenges Moses,
“. .. But my soul/From sight and sense of the polluting woe/Of
tyranny, had long learned to prefer/Hell’s freedom to the servitude
of heaven./Therefore I rose, and dauntlessly began/My lonely and
unending pilgrimage,/Resolved to wage unweariable war/With
my almighty tyrant, and to hurl/Defiance at his impotence to
harm/Beyond the curse I bore. The very hand/That barred my
passage to the peaceful grave/Has crushed the earth to misery, and
given/Its empire to the chosen of his slaves.” (VII 192-204) The
atheist is an important member of the Prometheus camp, and
Prometheus is still another atheist.

2. To the sentence “There is no God.” (VII 13), a long note is
given, starting ““This negation must be understood solely to affect
a creative Deity. The hypothesis of a pervading Spirit coeternal



with the universe remains unshaken.” The idea that the universe
has existed eternally derives from Shelley’s Necessity of Atheism.
(1811): “In a case where two propositions are diametrically
opposite, the mind believes that which is less incomprehensible, it
is easier to suppose that that the Universe has existed from all
eternity, than to conceive a being capable of creating it;” (208 )
The phrase “a pervading Spirit” alludes to “Spirit of Nature” that
appears several times in Queen Mab. There “Spirit” or “Nature”
is not something separate from “the universe”. As a note by
Everest and Matthews says, . . . .matter has its own life and
sentience, both in single atoms and in large aggregates, and it is
from this that the universe is made. The un-Lucretian hylozoic
idea that matter itself is active and sentient was shared by many
materialists. . . .” (304)

3. Thus the conflict between Prometheus and Jupiter in PU is
based on that between Moses and God and the atheist-materialist.
Thus atheism and materialism characterize Pr as they do Queen
Mab.

4. A few words sprinkled among the rest help to create another
(and still another) version of the same scene: an enormous
panorama of the universe, with high mountains in the foreground
stuck on the belly of the mother earth that, herself turning round
the sun painfully on her axis, holds all her happy children
including trees, beasts, ocean (or the other way round), springs,
etc. The highest peak supports the heavens to keep it from falling
down and is itself burned and tortured on the bottom by a volcano
erupting from somewhere within his mother, and is hit by thunder
and lightning from above. The thunder is the heaven’s hot breath
(wind) that blows down snow masses on the top which become
glaciers flowing, scratching and grating the surface of the
precipitous side, whereas the lightning flashes, scorching the
precipice red-hot and burning the whole earth below.

The Earth and her children’s answers are depicted as interactions
between physical objects. (That the characters are depicted as
physical objects interacting with one another implies that
materialism and atheism is the world view of PU.)

By way of example, 74-75: “the Mountains’ symbolize Titans, of
whom the highest (symbolizing Atlas) sits on “the Earthquake’s
(Vulcan’s) couch” (Gaia [the Earth]), from the inside of which he
is erupting in anger. Atlas was one of the Titans, the twelve
first-born of Gaia and Uranus (Father Heaven) who, after a lost
war with younger gods (Olympians) was fastened on the Earth’s
belly, and whose top supported Heaven to keep it from falling
down; 78-81: Jupiter’s “Thunderbolts” hit the Earth and “#he

Springs” splashed and flowed down to the burmnt-down city;
31-52: “bright chains” (crystal-bright glaciers) “Eat with their
burning cold into my bones (ice-carved rock); “Heaven’s winged
hound, polluting from thy lips/His beak in poison not his own,
tears up /My heart” (winds sent blowing down by thunder
[Father’s icy breath] and lightning [fire] scorched and lacerated
the precipitous rock; etc—So, now, we have to put this role in
Prometheus’ hands in place of Atlas. Prometheus’ identity was
this highest mountain itself! The scene of Prometheus bound and
tortured has been vividly depicted from the first lines! Onto which
we can stuck a view that unrolls in “Mont Blanc” (1816): He has
been “hung”, ‘“Nailed to this wall of eagle-baffling
mountain”—*“three thousand years” enduring “torture and
solitude/Scorn and despair”™—which “thou surveyest/From thine
unenvied throne” (lookest down from highest Heaven). The bare
mountain, its top snow-capped, its side flowed on, scraped and
scratched by glaciers has just been looking up to Heaven as if to
say “What ruin /Will hunt thee undefended through wide

5. In paragraph 11, during the short interval between 1817 and
2015, a long-range progress as Shelley expects it has steadily
been made in franchization and other fields, and that at a higher
rate than in God and Moses group.

6. I would like to go no further as my primary object was to
establish that Pr is a forerunner of PU, and I hope that I have

somewhat made it.
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