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NEWS

The sixth general meeting of JAPAN SHELLEY STUDIES CENTER (JSSC) was
held at Tokyo University (Hongo Campus) on 6 December 1987. First, Kenji
Nakamura gave a special lecture under the title “Intellectual’ in Wordsworth and
Shelley.” Next, Yorimichi Kasahara (Associate Professor at Tokyo University)
moderated a symposium on Mary Shelley which commemorated her bicentennial.

The seventh conference for 1998 is to be held at Bunkyo University (Koshigaya
Campus), whose library houses a large number of books and articles on the Shelleys
and their circles. The program will include a special lecture by Michio Tsuda

(Professor at Kansei Gakuin University) and a symposium on The Cenci.

JAPAN SHELLEY STUDIES CENTER organized a party “ITALY SHELLEY
STUDY TOUR” and twenty-four members joined it last summer. They traveled
through Italy, staying in Venice, Pisa, Florence, Naples, and Rome from 26 August to
7 September. At Bagni di Lucca, they visited the Casa Bertini, which Shelley rented
from Signor G. B. del Chiappa during the sﬁmmer in 1818. To their surprise, it was
still owned by Signor Chiappa, and he kindly led them to its backyard where he
explained Shelley had translated Plato’s Symposium. At Lerici, they could fortunately
see the inside of the Casa Magni owing to the special hospitality of a son of the present
owner, Signor and Signora Serriello. The Casa Magni was originally built for a
boathouse just on the solitary seashore. But now a crowded highway which leads to

La Spezia runs between the house and the beach full of swimmers. In a town park at
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Viareggio, they could see Shelley’s bust, whose uneasy face looking far ahead at the
sea was very impressive. In the bay of Baia near Naples; they boarded a boat with
crystal bottom and “saw in sleep old palaces and towers” which lied on the bed of the
Mediterranean sea. In Rome, they paid homage to the tombs of Shelley, his son
William, and Keats. The next day Ms Catherine Payling, Curator of the Keats-Shelley
Memorial House, Signor Antonio Sorriento, and Signoria Silvia Marinoni gave them
a warm welcome. They made some contribution to help the maintenance of the house.
In the evening, they heard a thought-provoking lecture by Dr. Tiziana Pagan under the
title, “Shelley and Dante: The Quality of Light, Vision, Reality and Poetry.” This was
a wonderful souvenir they could obtain during the tour.

As to the details of the tour schedule and poetry-reading program in which some
members read Shelley’s poems one by one in different memorial spots, see Appendix

[B] in the Japanese version of the bulletin.



SYNOPSES
Special Lecture: “ ‘Intellectual’ in Wordsworth and Shelley”
Kenji Nakamura (Professor at Toyo University)

The word ‘intellectual’ is used a number of times both by Wordsworth and by
Shelley in a context where it bears a pivotal significance in terms of their poetic
thought. Tinkering with a passage in the 1805 Prelude, Wordsworth replaced the
original ‘intellectual’ with ‘spiritual’ (188, /850 XIV). The fact suggests that
‘intellectual’ was synonymous with ‘spiritual’ for Wordsworth (and also for Shelley,
though with a more Platonic shade). There is a gap, however, between their intended
meaning (i.e. ‘spiritual’) and the contemporary usage of the word. Why did they use
the word by preference, despite the fact that it was obsolete in the above-mentioned
sense in their time? One answer could be found in a movement of thought, a
Romantic school of philosophy which originated in Germany in the late eighteenth
century.

To clarify the foregoing process of speculation, I first examined some uses of the
term in The Prelude, drawing on R. D. Havens’ annotations on the poém. In so doing,
I paid particular attention to ‘the intellectual eye’ (57) in /805 X1I and showed that this
eye was Wordsworth’s privileged faculty, his ‘right reason’, which enabled him to
secure a sense of the sublime. I argued that the faculty was radically opposed in
Wordsworth to the kind of reason which ‘touch[es] and handle[s] little [truths]’ (59
XII), Kant's Verstand (understanding) or Godwin’s analytical reason. In the case of
Shelley, his preference for ‘intellectaual’ and the word’s derivation from Plato and
Plotinus (intellectus <nous) are readily assumed. To corroborate the assumption, I
pointed out the similarities of discourse and structure in their works in which
‘intellectual’ and its related ideas are expounded.

By way of conclusion I suggested that an intellectual climate of the age should be
taken into account for the poets’ predilection for the term. According to Arthur O.
Lovejoy, the notion of ‘intellectual intuition’, originally a Neo-Platonic or Scholastic

teaching for ‘spiritual perception or immediate knowledge’ (OED), was resuscitated
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by Jacobi (via Kant) and developed into the central principles of Romantic literature
by Fichte and Schelling at the turn of the nineteenth century (Lovejoy, The Reason,
The Understanding, and Time, 1961). The reason was extolled in contradistinction to
the understanding and finally identified with a higher feeling of the poet, which would
manifest itself through the Pure Ego or the World Soul in him. These principles
constituted the poetic spirit of the age, as it were, and were shared by Wordsworth and
Shelley as an essential part of their epistemology. It is no wonder that they had a
particular liking for the term ‘intellectual’, though it was already a dead word for their

intended meaning.



Memorial Symposium for Mary Shelley’s Bicentennial
Panelist 1: Miharu Abe (Lecturer at Ritsumeikan University)
“The Last Man: Mary Shelley's Creation-Myth-Making”

The Last Man (1826) is a kind of Noah story. The protagonist, Lionel Vefney,
survives after the plague has killed all the rest of mankind and wanders the deserted
earth without any prospects for the regeneration of humankind, reading fair augury in
the rainbow and menace in the cloud. It seems ironical to see the phenomena that
remind this Noah-like man of the promise between Noah and God, when there is no
possibility of his being afore father of the new species. For Lionel is the last man,
without a partner or family on the earth. What does it mean?

The epigraph hints at the answer to this question. It says, "Let no man seek /
Henceforth to be foretold what shall befall / Him or his children." This is a quotation
from Paradise Lost. It refers to not only the last man's hopeless future but his rejection
of the fate predicted by God while he is placed in the Noah narrative. It is fair to say
that Mary Shelley satirized the doom of the species decreed in the Noah story of
Genesis, the master creation myth in Christian society. She composed a new Genesis.

We can see the same intention in Frankenstein. She depicted a creature comparable
to Eve. The creature viewed himself in a transparent pool and became convinced he
was a monster. Moreover he read Paradise Lost, one of the major creation stories as
a true history and knew he was a monster. The episodes show us how the creation
myth affects women, for Genesis asserts that to be a woman is to live with the
consciousness of guilt because she is a descendant of Eve who committed a terrible
crime and brought sin and death into the world. It is reasonable to say Frankenstein
exposes how a woman despises herself as a monster, while the fact is that it is the
myth that has given her monstrous feelings. In other words the creation myth is a
monster. Viewed in this light, Frankenstein can be regarded as Genesis interpreted
from the female point of view.

In The Last Man Mary Shelley revised not only the creation story but the plague
myth. It is interesting to see what the plague in The Last Man brings to the world,
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compared to what the actual disease did in Europe. The historical plague divided the
world into factions as Susan Sontag remarks in her inventive research. And it resulted
in persecutioﬁ and discrimination among people, as a contemporary of Mary Shelley,
Alessandro Manzoni, depicted in The Betrothed (1825-7). In other words, the
epidemic gave birth to persecuted victims and pariahs, especially the Jews. In contrast,
in The Last Man the plague destroys all barriers and differences and levels the world.
It is as if Mary Shelley criticized the binary thinking through which the pandemic gave |
birth to the ostracized. Binary thinking lies behind Western Christian society: the
innocent / sinful, primitive / civilized and so forth. We may say that The Last Man is
a satire on the binary discourse of Western Christian society.

It follows from what has been said that Mary Shelley devastated the old myth in
order to create a new one with no blessed sons, and no blameful Eve. Extinction of
the world by the plague seems hopeless. But if we see The Last Man according to
Hans Dieckmann's concept of Noah complex, we can find hope of rebirth after the
world has been completely destroyed. Ruin is the genesis of a new world. In
conclusion, Mary Shelley buried the antique creation myth to engender a new one. The
Last Man is a forerunner of rescriptings of the old myths to liberate those who have

been designated as monsters by Western Christian society.

Panelist 2: Hatsumi Komesu (Instructor at Tsuda College)
“The Location of Knowledge and the Representation of Identity in Frankenstein”
In Frankenstein; or, the Modern Prometheus, Mary Shelley’s first novel, the
repeated question “Who [am] I?” posed by the Monster to himself and his persistent
pursuit of his creator Victor Frankenstein turn us readers to the crux of the text: the
problem of the origin of the subject in Romantic discourse. As this theme concerns
itself with the presupposition of chronologically ordered universe, it inevitably puts
into question the notion of narrative structure, along with the problem of the
representation of truth, since the narrative act contains the plot in itself, which

essentially consists of time sequence.
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The three narrators of Frankenstein—Robert Walton, Victor, and the Monster—all
seek for truth, and their desire for truth would be satisfied by possessing all sorts of
knowledge, which they collect mainly from books. John Milton’s Paradise Lost in
particular has a great impact on the Monster, enabling him to understand himself and
the world surrounding him. In other words, at the origin of the subject-position are
texts of the past such as Paradise Lost, texts which provide the subject with a
teleological framework. It is ironical that, although the characters, especially the
Monster, are in pursuit of knowledge, trying to attain the primary position, they are in
a sense destined to remain as secondary, since it is by being provided with preceding
texts that their desire for truth is nourished.

More importantly, as Mary Shelley was herself a devoted reader of Paradise Lost,
it is when one sees the Monster, Victor, and Walton seeking to attain an authorial (or
primary) position, each presumably being the author’s male alter ego, that her textual
strategy as an androgynous author is clear: to launch into the text the notion of (en-)
gendered identity of the subject through linguistic device. Here, as well as elsewhere
in the text of Frankenstein, one is reminded that the Shelley text is itself a product of
other literary texts of the past.

The motif of the quest for truth or the originality in Frankenstein in its paradoxical
aspect is revealed most significantly in the trial scenes presented in the text, where the
characters judge others on the one hand, while being judged by other parties on the
other. For instance, Justine, the orphan girl who has been fostered in Victor’s house
and worked for the family, is tried on the charge of murdering William, Victor’s little
brother. While it is the Monster who is really guilty, the dubious impression that she
gives to the people gathering around her leads to her execution. This as well as the
other trial scenes in the text of Frankenstein ironically suggest the process of creating
or forging a truth through the act of interpreting what is believed to represent that
truth.

Likewise, the Monster’s ugly appearance, emphasized almost to an extreme in

Frankenstein, is understood as crucial in these terms, since it problematizes the idea
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of representation of the true identity of the subject in Romantic discourse, while his
creator Victor Frankenstein, as “the modern Prometheus,” embodies the Romantic
author confronting the burden of the past, in her / his struggle to recreate the identity
of her / himself and to remap the world in which s / he is posited.

Response: Yasuko Koyanagi (Professor at Jissen Women’s University)
“Re-reading of Mary Shelley: Texts and New Technology”

There are more than 20 editions of Frankenstein available now, except adaptations
for children. As this novel has finally become one of the canonical texts in Japan,
“choosing a text of Frankenstein to teach” (Anne K. Mellor, 1990) is an is an important
issue to teachers of English literature. |

Though Mary Shelley mentions in her famous introduction in 1831 that the
alterations from the 1818 text are only “those of style . . . leaving the core and
substance of it untouched,” many of them are not minor as she insists on. The
alterations including Elizabeth Lavenza’s role are significant enough to represent
Shelley’s newly acquired viewpoint with the lapse of time. Ina word, the texts of 1818
and 1831 are thematically and ideologically quite different. Until recently, most of us
have been obliged to read the 1818 text mainly because it has been easy to get.
Therefore, we have not paid much attention to the question of choosing a text to teach.
But thanks to recent good scholarly works, we have come to be aware of the
importance of this matter. And consecutive publications of late based on the 1818
version—Pickering and Chatto edition (1993), Oxford World Classics edition (1994)
and Norton Critical edition (1996)—seem to settle this question once and for all.

However, the forthcoming electronic of Frankenstein (CD-ROM) by the University
of Pennsylvania Press will reveal quite a different aspect of texts. According to editor
Stuart Curran, this hypertext is to include the 1818 and 1831 versions as well as the
third one “in which both the deletions and additions are simultaneously represented in
distinctive fonts” (Stuart Curran). It will also include relevant literary works, visual

materials and more than 100 critical essays. This hypertext which enables us to jump
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freely to anywhere among the intertexts will not only make it much easier to compare
alterations but also change our very conception of reading; we will at last be relieved
from the compulsion of “fixed and linear reading” which has constrained us for a long
time. |

Moreover, such a drastic change in our reading experience will necessarily
contribute to create new meanings and they are certain to testify to Frankenstein’s as

well as The Last Man’s immortal “monstrosity” re-vitalized by new technology.
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ERHRThoTZ LITENTH B,

EREB T —<ICEE LR, ERECRVAZ Y= XVTIAFET
Hote, DB, BV EOXRMIZIVBIEICTY = nFic@ 2 &iZRY ., £I0D
NRRXT, ELVWLEAROFZ T 2 X VAT~ERAD-T, ZHIXTFENTH o725, 23D
TH =T R — "2 LB LR TER, LDAMBERONA Tz TE0T,

T XTIV Y - A EBOELICERT AR EY, FORRIZIIEHTEE-
7oo FUIEAL DL D LENTE- T "Julian and Maddalo” BRE»hiz) KE~KEZ T v—
TR oT, FEDFTY 2=, M arBRITELENDL T2 RVATOREITH R
A LEBDTZHOETH D, EBIZY FEMPL Y RXVATHFRZKD S &, FANI—D
DERRZT, TZIWIHEERZEDEIBRYAH Y, SFHERISICHLBIHLE D 2R
LEEXTVWE, 2R3 TIOFRCEFTE NEAOEE ) BEMIBMIZXTIBX52
BUBLE, VzXFTIZRSTHLORDI Y T HERITE 72,

ZOEA (8A298) MHOEANARIZLBKBAE ST, £ITERZEAL LSS
EDORAZYTADY 2V FEA (Jiulio Nitto), HDOFHEL A AZIIF«HEMHELEIZ
ELL, THHbLBEAE, ZOEPVHEBROITTRA IURAIROARMFICRZ, —
TRRNINVIOFEZRZEL, ZATEA~EAISE, TZTRAOHFOHTEEZT> 7
B4 BOBHRAEICA» ) R THEORITAHEE -7, AFOERICIT, EEHEN
DRERDOEL, EFICIETNZARRZIBNEN > TV, BARLE LTRESHRH#F
BEREEREL) FONOEITHLEOERBVICH D Casa Magni BROM-o7, SED
ARBICINY 2 —2RBRTHT T — 7 EKNBPBEICIDRENTH -, BESBRED
FTE & @ Signor Gabriele Serriello D ZFENLFERBETWE Z ¢ B8 TER, £IHh
bz Y —DREBTL ETF o ZHOBRBREIMNTNE T 4T Ly PalliTol,
BERODTVWAEDOELHKLE ) THIRMN Tho7z, FORIYFEBL EHITOVE,
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F8A3RIL., Y=V —KELY 4 UTARELBEATWET IV )IEEED Tre Palazzi di
Chiesa, JIIZERA TZMPNRID AL T 2 DEEER{R{EF V) Palazzo Lanfranchi 72 ¥, FLidk
STRFURFYLAATIMDTZ, =V TOWEERTbSHNTZ, FZhdbA—
ST Ay IOURIIY 2 ) FEASFED ZRADIEHNT T Casa Bertini & & 50 D
TLRLYT, EEOFEOARLNOEELEIXIANONREL REZBEHY | LR
BL. FERFICUY BT -RERICBENTE, Y2V —BTF D Symposium %R
LRI ZANF—=RBELX TN EZAE, —HONBES TCHOMEZE> TV
LI REBENDIBH ThHoT=, 74 LY =THE,

AZVTHSHBE D RNIEISBBHT, Y=V —REFEHRL b B 2ENERE LER
DETZHEE LT, V74 VAT AT IT, R ELRBEOFOEAATE o7, BRI
ValZSAMCRASHh, VAV ET—THERTOEBRIBRS, ¥V T LT H
J—FzDHKSWVWD M =ZBEITEORV D, BVHTOBELWEROBEK L Ro7,
BEAOT vy VDb TA=OBRH~ELIRIIFIRZOLD, BV ESKB L ALEEZ
RORBEFBL. TS5 Fz 2anhe DELVEETH- 7,

BEXF O ZRSARKITERTTIRY EEBEBORKRICE-7=, ¥9A28., 7
VIVBPORATBIZES—#IX, Y=V —OFRKICINE FAVF —VLDOWEIE)
EFRIZH, AE, BABBELTRY., &4lX CYMBA LWHERH T REY OFR—
WKR-> T, BECRIGEROERZELAE, V= —DEIIXYV =AY 4 FZKILOE
ERLKRZTZEWVIN, EREFOBEREIBEOR XA B ZHEX. RT3
KRR —BER (Cawful) IZBS,

ROLEBIIAVERr—< AN, BENICHREORT T RE Y NEMTH-
oo Y2V —¢EDFUL YT A, FLTEF—UBRIAINVEEX., HEOOEEDOA
EEFHENICAR LTV, RIEH T 5 FBEH T A ¥ OB EH.

BORARIIANRA VIRBICHEETS [F—Y - = U — - ZB5E] T, FaiHRD
WHPED %R % Curator O Ms. Catherine Payling (ZFJIISEBFE LT, Db LR
FHELVBAZMERBORE, FEROBHTEZE TS FHVI IR Y Dr. TizianaPagan
25 “Shelley and Dante: The Quality of Light, Vision, Reality and Poetry” & #8732 #R 2 FBE
L, TRUICONWTO#KL RERICTEREX TWEEEE Lok, THT IV IR
—HOEDIL VI, BMELENENLVR SV TORBOBRELHER LI,

ZLTBER, 2V AF Y TREDHR, RAF—EAREDATRY LHE LA
LENOEMEICEBENOI Y T2, v - ¥ b KRBEEZEOEELOHHEZ—
ZELRHRb, A Z Y TEHZLENMIZE-EOEST,

SEOROAE « ETIZH->oTHFYEAMEOERE, RUF ¥ EAKRIT—
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BEREY

<1998FEE (F7E) K&>

ERRBLELELICEIERESIZ. BEORAAMBLEROBED CREYE T, XF
12A58 (1) XHKRZF EAEX¥/3R) ITBWT, BRETIZ IRV ELE, BX
FITiE, Y2V —OE - BRTELAEVHERH—KROFHERELREL L, VW< o»
DHREAZELHEE - MESHKICLES (V=) —-aLrvay] BRBERTEY,
EL FAOHEEICHAAIN TRV ET, FOZOBRCHETIVWET LI,

R RIS K PSR EERS TRETEVWELE, £ R—UT A
DT—=E [FzrvFR] &L, RERRERIFLETH (BESEBKRE) - 56HEE
(FAEERRFRFERE) OFMEKBPRESTBYVET, HLB—ARRHEEXKET, F
BOFIANESRELRZIEER~SAOERATEETIZBHELETIW,
<SBERIZOVT>

BEARY 2z —HELVF—] TREVENIZESE, SEOEHRELOBHEFOWN
£ -EFILESoTHVET, MECHEREIEHNERFETEVELTHIBES T
SNELE, BEYVTEVWELAEXRIZ, [ABHEBES SHRICBIF-FetT, X8
e BABRLECHBELTBYET, VI LTLEDERKICOE %M - FELDE
HERIERBIFPITEL BAERTRALEVWEBEVWETOTEA LS BEVWWEZLET,
7B, KERCBET 301X, o~ REEPLXF—Y - ¥z UV —RUOZOABICHE
DPBHHOT, FERUVRX (BT - RELEFCBERE SN, RFERSFREBRIIRID
FEEEEBEITVWDHD) TTREFERHZROETWEEEE L, XFHR GEFER -
AER) BB SN b DITESER  (Bibliography)lIZIZNE&E T BERICEBHEE LE L,
BELILTITERBRNET,
<HEEZHOWNT>

BIEISHE LY. TRNETL—R « U —7 DEERTRIT I T& 7= ANNUAL BULLETIN OF
JAPAN SHELLEY STUDY CENTER & TRAY =V —PB. SHELLEY®ZE & v ¥ —&E#) %,
BaEBH<ERPLAMVEZLELEZ, RROBMT, TNETAET /5 L00EEH
WWHBRINTBVELEZRREE b <Appendix A> L LTASHICHARAATHYET
(B1IERETREEORBZRDEFATLE) . RELVEEICLRBBELTS
DETOT, EXRIPEREZBHLIZVERVET, FOEBE-TIFBRV 2T,
& &1 MLA Style Sheet TIS~25HBETT, INETHAAXTRERINIHDEEIIC
EXELEHAIEOEIRHT SV,
<HBHEIZHOWT>

A F—ORNIERBOEEIEBLTHY 7,
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<&EHRE>

PERITESFHOPFIZHEAAATHRIL TR E LM, SEL VKO THEETSZ
LRV ELE,

B, 4 Z ) THERITICSME»ORBEPY LESOKELIZ, KBV F—~TZTF
P72, EVWI L TITREBTBY L L. 205 (FRE#EE40,170M) 28
L AEEEHRI97ES & LTKRERE TIRENZLET,

7, RPHERITOSMED b OBENY HOLFHEREIT. THETISVETA,
BHEOT CERTWEREEE L, CTRVEEFESETISVET, |
<FHEE>
OJIFRIF (BN K FERKE)

OREBk— (FEAMK)
OXAME (EHBKAE)

OFfEZ (FEEKXSE)

OFEHIE (KFEkAE)

OB EKET (UNKERFRE)
SHLEDBIALIBENNZLET,
<FHRA>

OKeats-Shelley Journal, vol. xIvi (1997).

MEDOATY - vz ) —RUOZEOBUNVA 7 T7—7 MR - BEZEFIZAITT
BE\Z—#1 X iE Nora Crook &£ The Pickering & Chatto Edition D{EfEERR &— Z DREIFEHN
bHITENTE 7, AFETHELRFEBELUERORELEE T 5 L THESRLTO Forum
ERITTVWD,

Editing Mary Wollstonecraft Shelley: A Bicentenary Review by Betty T. Benett

Editing Mary Shelley: The Pickering & Chatto Edition by Nora Crook

Editing and Contextualizing The Frankenstein Notebooks by Charles E. Robinson

Frankenstein: The Pennsylvania Electronic Edition by Stuart Curran
EATVBERTIR 2AORIBBHE I TS,

Mathilda: Mary Shelley’s Romantic Tragedy by Charlene E. Bunnell

“Laughing That I May Not Weep”: Mary Shelley’s Short Fiction by A. A. Markley
7B, EFTIE XV X - ov RkER) PANZHAERRSALTHITLRXE

Centre and Circumference (RIX : fJRENE. 1995) (Z-DVT Paul D. Sheats (University of

California, Los Angeles) NAZEFIITOEZEZFME L. BH4 ORI LEFENTRAL TN D,
OHugh Roberts, Shelley and the Chaos of History: A New Politics of Poetry (Pennsylvania: The
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Pennsylvania State University Press, 1997). Pp. x, 534.

AEIT McGill REFIZERH L= %FF & LT Literature and Philosophy 3/ J —X®D
1fE LTHITENZRETH S, BRI TO®@EY,

Part One: Death is Busy Everywhere '

1 The Political Nature of ﬁe Literary Text 2 The Politics of Skepticism 3 Shelley’s Idealism
4 Skepticism Versus Idealism: An Old Problem Reconsidered 5 Death: Continuity and
Contingency _

Part Two: The Part Exceeds the Whole

6 Lucretius: Toward a Chaotic Theory of Social Reproduction 7 The Defence: A general Theory of
Chaotic Poetiés 8 Spectators Become Actors: The Politics of Temporality '

Part Three: Shelley’s Entropic Poetry

9 Shelley’s Lucretian Imagination .

QOThe Poetical Works of Erasmus Darwin, M. D. F.R. S. Containing The Botanic Garden, in Two
Parts; and The Temple of Nature. With Philosophical Notes and Plates. In Three Volumes. (London:
Printed for J. Johnson, St. Paul’s Church-Yard, by Bensley, Bolt Court, Fleet Street. 1806; Reprint:
Tokyo: HON-NO-TOMOSHA, 1997).

Charles Darwin DERIZ LTy =V —% DO O v A RICEROEBEEXT- =5 X
VR H—U 4 VOEEBEFEELESLET [(AOKK] HoERAShIZ, I
SFRIERKD TEE/Mz) ERME] TERES T8EXEM ) | »o25 [#
I BTV D, TERMES THD K 5IT. THET The Botanic Garden \Z 2O\ Tk
ZO—HHHIVEERBERA SN L BHBHR. WTHBFAZFLRETHY ., =7 X
< ZABHDORBEMEZEIZI06FEDORERICH-TZOREKETHY . TOERIIED T
m,
<A %Y THHERIT >

Ky F—FEO (A Z VT - V= U —FHERIT) 13, 19974F8H26F (%) XY
9A7H (RE) ORMIJIBAMICEY. V=XVAT., 74 F=, v¥, TRIZ
LTo—<2ERhE LT, AELTEYELE, ZOMOBEII TN TREAZT,
BEORTEISHRERET 2SR CERERERETHZL/HEKELEL, BLE
F K2 COFFEE BREAK |2 MR RITIE FE TR ONET,

= (=Y - vz ) —R&E CEROZTHAEZE/THES (7066000 7) 21
FLELES, ZRIEA L TREETEOXY VIV - AV UV TR LAIIERED
BHRBEINTBY T, ZhEk<Appendix B>IZHE#BMLE LT,

AIATREBREICHE Y R<TDRTDIR, FR2RETFERER (x4 VT 1y
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2 (k) REZEHETEEER) RUFyELRIF—I% " (KK OWMRERORK
BIOZTEEBICAD EZAHBKRTHY Y, MRENTHRETOKL RBBNIH LTI
BAT I TeERICESEILRE L ETET,
7B, BMELBEBRLRTNY « V—=F 47 - Tul 5 hRVKERIISHRDBEL
L T<Appendix C>IZHIF TR EE L7z,
EITZEE—R (R)IER - SFRIER - BARE - [RHEE)

OFEH 2HKBRAYV UV ITEDID, ATY - vz ) —DUADER L VWDORTE/ERD
ZREFBUEHFEINAVBGTO [F45X] Oat—2FERBIIE>TEELE,
FINEEOBEDLHY., XTIV VT4 ORESEZERLT [ZFFE] SAFITHBRE
FTCWEEL Z EIZRVE L,

< CEKRFHAKER  Letters of Shelley Collection >
SELEERARKEEOTERICIVRAEHWEZLE L,

<EBWHADORBREN>

ML X —DEBIIVERNIRIZHFIXITHVET, RIZELFTERFIBEDO L, B
VIAHZDEBEWVE L ETET,
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UMM V2= ATV vzl — F—V R ENLDEBIZEIRWS DIESFBEML
T3, LRIBATIMBEFIICAEBL TOWDIEE-RIEFR. TR TEURICNEL THD
(=L, BAETESNHZE- BN BRE I, EELTERSN T3 8425H3), Ll
TREERICHEDHBIZEAL TEMEIN TREIEBO A ZD TS, [BARY =) —
FREF— I HOCESE, 22 BOTHAEBBENTIRETHD, SEEFHREE
BN IR EEICBEO O LET,
* REDEFIZTOVWTIRIBIO S ES RIS

1./ FDonne @ 'Lamentations of Jeremy’ | (ALIR KZFESN EHiE AL EI ULESFED,
31.1 (1977), 35-52. '

2. MEFFIAX IR ROFLHPEOEEZ I TEREXEZ~OBFIALEE,
1998).

SINEEF FIHEXZEAZV T IGER IR, 1998).

4 AV —XTREI— NIV DOREREA AV %) — [ B L& FEHRFFE]33(1998),
1-15.

5.8 EREELTOE I— FEROE I ZHEI[AFIR -0 JRFE] (1 FVR o<y
TRFEE),21(1977),37-44. .

6. BRIBENTRFIN—V DEF~DH — “Thoughts I ~IV" [IZREN TWBEEDEH
— IR 272 ] (FRTRERRRFRERR) , 24 (1996), 33-48.

7.8F {57 [Thomas Traherne DFRDIRITRE 2T R ] (AR R KZERT) , 26 (1998),
43-53.

SAAKAL A LFEDRERIT — “A Dialogue of Self and Soul” & “Vacillation” | [ & 38 Z£AF 78]
(BREEKE), 100 (1996).

8. GARBL A =AY DFFICRERDIRFE T D ITFEBZKSUFRF R (BEEMKEE) , 37 (1997).
9.85K3L“Easter 1916” & ‘A terrible beauty is born’ [ #E % FH N ERE KT, 102
(1977).

10.ILEHMB 7 —o— LU oKX ITFEAOE AP —JEBEF/\ I EER FuNKE
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<Appendix A F2~5EKREVVAR—VT ARKEE—E>
EoRIAS

HEF: RS54 (19934F) 12A 4H (HMER)

B RRREAEX ¥ VR 2AILESE MEEEXRSOBRLESE)
=)=V HE—Y 7 A 1993 SHELLEY AND HIS PROMETHEUS UNBOUND
REY R N1 BAEFK Prometheus Unbound ~ZE %812

—~Julian and Maddalo %3%% U T-388&--

P.B. Shelley OFF * BMXEFDHEMEZE EMBEOREIZIIF VX N T T b E
EBEANRFTN TS, AEEKTIX, Shelley BEEDFFHESR Julian and Maddalo & Prometheus
Unbound %X EDBBITHE HTTHEN, ZH b ZERITISIS-19F, 1FIEFRHY
W24 Z U 7 OHTERB SN, Shelley OESUIBRAIND (&) OERZRBICER 48
Bk BEERNEEDRESE V25, Graham Green ODEEZEVHIE. TEDEZEIC
% FE e b (crystallization) DEFF 23 3% ¥V | Z DEFFIZIIXEHI 72 T — (the dominant theme) 3 BARE
IZR2B] EWHEKRT, ZhdZERIT Shelley B2 3£ TORE (Bih. B¥. T&.
=45, BFetc) FRR, BB, EHLEb DLW 3,

FEROEBORBRIL. #IED Julian and Maddalo % FHEOXH LTHIT, BED -
Prometheus Unbound 3R VICHYUTI—EOREELZEL, HEIZHETZLD 5 LR,
BRORBREIMEICTT DL RoTWS, ~-BEBL2 b ok BYMREEL bEX
B ARpMaE, BICAS SN ENMDEREZDZON, - FARERTIE, [INRTIDET
El 3BIEHO 1HREITFEFFLLAZTRRITNERLR2W] EWVWIHIEESR Key Word &
LT, AERICEST 5 ABEOROKILOMK BENRELIEET 5 UEEP R LT
BET21EE) ZREFLTV,

RrY2Rb2 ZHR—K (BL2XETHE
~ MEEmIhTe I~y a—2] O—FR)

MExmisni-7nI—va—2] i3, AFHICE»L TEBRORETI] & &
BV V—DHBEEERZRRTHERTHIN, BEIIBMN~T-RBERELTNA,
HE, #EFNERIC HAROBH] (Liberty) DEB/ZIEVONTAEEBE AV 7Ly hD LD
RIEHE SOOI LT, FIFIKBOTIIABO TMROEME] (freedom)lZ A 45 T
LBRTVWARNEDTHD, ZOFBOFXTY =Y —i, TRBBWEA AV¥ U —i,
Z DHA. ABOLDER, HEVREFNERBETINNTANLIIEHENRTZHD
THD, | EBRRTNEN, ZORKREREZEICEMFT S 2D, 3 I—D2—D
DEEDOBHENBNLEIZR>TL 5, KERTIE., FRIZBEN X RENRECA A —
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VEFERNVIZ, ZOHEVITAEMNRZARBEREOHEZEVIIBVWTEAATE I —
Va—ABRELODOARB T2 CF—FEBRTEILIZLoTLOFD TEH] 2BEL
T TR EZEREERYIZILTVETN,

VARV R FIRBFEK  Prometheus Unbound:
A Mythical Drama Metamorphosed into Platonic Cosmos

Prometheus FEE~T 7o —FTA3HALLOET 4 —7%Y ., EFOMHRE - &Gk
H. ENITREBHEBANDOFETH D, S.T. Coleridge i Jupiter & Prometheus % X —
2] & 7R OBERETRE L., =V7 MOKFHE 2 EDEBRREZOHMES
DT Aeschylus @ Prometheus Bl 2L BfHF. Wow 2 HFEHFZFAA L7,

Shelley @ Prometheus Unbound [PU] IZ1X, SR HRENEFETIITHL 02D L T, The
Banquet & B& L THMSEER L7z Plato O Symposium DT —= + T AP EMEIZESL .
ZFRICF o THRHEORE - EABBRIN TV, Symposium B%FHTHhHLHIZ. PU
DEBEXLRICEBME LRV, $EZNTNHEE - RBEZER L 2B L MELHR
EEBRDFEER, Aeschylus @ Prometheus HEEER % LD H L\ Prometheus % /8
T3, BERA~Vz ) —RBREENLEBEIRV, TOREBHT —~ & BHEIIFFIC
Godwin BRELDERHESFED. Plato DT E-BE- B - -BL-BE-&F
E -8 EE - =i - NEOHSEROFH) SEEMICERT 5, Character 7=H DR
B, F RIS RO A—VOMEER LAMORE S £ Plato 26D
HbDTHD, BEOME., SDWE=ZFET—HEZBU - Shelley BMAEMUESH & LT
EF=O--FDK%EED Demogorgon DIER &M D h--1 OECSTH KL & F DHE
RERBIZN,

E3@MAkE

HE: FRk64F (19944F) 11 H19H (L#ER)

BT« RERRKEREX ¥ V2N ESEE

Tz Y=V UR—=TUT A 1994 On Queen Mab

RRYRB1 FERMEK Queen Mab (28T 3 BRI

Prometheus Unbound £ ¥ . QueenMab DIEE L LTy =z U —RNELTHDHZ LITEBEILE
H.B. Forman {Z Queen Mab {Z'Juvenilia' 8\ 5 L'y T AR -T2, ZD72®, 20#42ITAS
ERVTENRLS RS, LA L, =V —DEROFT, 1I9HREEDASERENTDIZ
Queen Mab TH5Z LIZEDLYVIZRV, ZL T, ZOERIE. BEEVV—BEHLDRE
BEREIZ, FR4IC, FEREETEoZHOTHY, BOEROHEFELRDHON
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HHLILIIARITOND, > T, Y= —HEOEELR2DERTHDH I LT, BE
CBWTHTTIEEBRE - ROBAERKOMEER Z OELEZEIICERY EiIFTn3
WBEIIZ, AnTHS, LrLRib, ZOERLER2HABIERIRLTESR
T TN, £IT, AEIT TER] LWIHSEZEREHTT, AL 2—E'Spirit of
Nature! all-sufficing Power / Necessity! thou mother of the world DR %2 F.0 & LT, ZDfE
BIZEY., FURXPETRZLS, BRTHI1ENITEEOHBEELZRD, BRDE
RS LEBEELTAEE VY —ILE ST, TER LIIMATHoOMNELELT
AT,

NRRYR L2 HAAREIER [Queen Mab-FEZRE 6 D HFE--)

Queen Mab (1813) IX¥ = U —DIEGOF TIIR bIT- & Y & LEFTREMH. B
HEBIR->TWS, Yz ) —ZAHEZZ T30 57D, ZhE2ATET. 7085
ELEEBONALICERA LR, IRIFEICIOROEREELHE L=V T A7
T REOEDIIERIIERINTND, TOXI Rz —DFVINVRER, &
DEMH, ETxEE, FEIHE, FNEBOIV LA LRoTVBDIEIFALNNy D
TE&OER] Ty, TRV 40 [BHEHATEIZOWTOHRK] Thd, T2bL,
Queen Mab ODBIBRFEIIVELULIDNDITY ., 77V RAEMITEIIBMERREEENR
BCEEERS, 17B3FE07 7 /R EORELEKR, 4 XY RIIRBOBERIZAY, 0
B, BHBERIREEZZ T2, ZORTREROBM TREROERF L LTALATY
IR 4V EXBIFEAEBNELNEFELCR>TWE, 29 LERROF T,

VxR AROBRBREZLICELOHEREZRVWHLEDOTHS, bk H7R2
RARD 5. Queen Mab \ZH\F 5, EZEEZE(Enlightenment) DREEE & LTDY = U —DIE
BL, Eb6IZ, ZOERIZBWTHLAREBELZoTWS TARMKE] Necessity) & VY5
L) RBETONT, vz U —DZORDOESR L OBEBEIZONTHEXTHEL,

VB R MNHFIREK [Queen Mab—-5% &£ BHFEDO@A--]

Queen Mab Hu~< U IROFOFTHIIELE > TVBRDO—2IZ, FHRZEOHBHEFT
DHBEOPIZRIRL, AELTEZ IR LTWBEZ BB TFLhE, FOEATY =
V—iZbBEOERBE LIEETEHDOEESTND, Queen Mab DE1HKEE 2TIT.
V) -OFHEREOHBENELELLRAELEFATH Y., FHFLFATHVWNIEY
ER, BRIV = ) — 2SR L R L ORICEB OB R AREMICR L Lo TY
LB bhs, Thil, HbREL, LLCERESPEILIANLHRELT
WOHIRIZHD, V= VDAL FHEOERE D, REOBHEZFOFITH-T2A XY
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ZADOFANEVB, UL, Milton IZ8 X, Donne IZ¥ &, F7-KZEDO®H % H - 7= Edward
Young ¥ &, ZRITBMMICIEF U X MEBRBOBES ZIICRE D & LEEAT,
VzU—E—BREELTVWS, Yz —OESFHEOXERNARTLHHES 2LV
DiZ, BEVWLEL EROEFORFHMBERINL, RENRERICE DD VWE
HLRFEBZESTIEY EIFL 5 LELLTH B, -

IOV Y —DOFFERIL, SRERFOS XY XORK, BUA. H2OMEICE TR
b, ZZTHERDEBZFIZE LD, FERAENSORELBTHOA TN S,
%:ﬂ%\&%%Dﬁﬁ&%}—?ﬁiihf<é:kﬁ&0\%hﬁ?:u—ﬂﬁﬂ
JIUTVRLLFHEODLE, HLVEREETNIZDOTH S,

FARKS

HEF: R 74 (1995%F) 12A 2R (LFH)

BT ERREASE v AN LA 2 EREEE

.Shelley Symposium 1995 Adonais {22V T

REXYZRFM1  KEAEHBE 22— LA =TOEERTT L]

7 RRA—R] BEODTEERERTH Y —HROEREF IRV, FXITELE,
FALHIER, 77 MHMREBER L OBELRRNETEZOFORT, HITHEOEER
B DIF2— VA =T OHEETH S ), BEXOEREK, FEZELTRINETELO
HFRLELRRLTETNEN, SEHOBERIIBVWTREVERERD T, RERELH
BELEEDWE, BWOEELEBERNDZ LEBRXTNEON, Yz —BEXKIZZINX
IREBEFELEZORBENLEVWIZLEBRELTHREY, ThEWVWIDHY =T —
B LAEROZLEH-TEY, FIXIE 7 F—X4—R] AN ErNTEL TR
TEE#EINEZTEI—Ya2—R] OFTTI—Va—RZELOFIHHEELR
RLCHDTEHE S 27— 2B LTWBENLTHSB, Bio#HIE 41 A7 20K
H] 2BV TiE, BV LATEONTHRELEZRAOENE LT, = —XTF0EF
HOBEPLATVIZEZTVWEDTHD, LROEMHLTEE. B/ THHIENY 0,
BODRBERFSLT FRA—ROBTHY, BIFOEREEXALVOTHD=2—V
A=THPREBECBLEEEIHL ZLERFCIHFCFERBRLETH0THS. L
A LZOBEBEPARICTAIZLICEY, BRFTFEEEOMBESY YV —OFF FUH
BEZHARETON, 2— VA =T OEAZALPICT 5 Z LITHRIHDEITIZR
5EEbhs,

NRERYRD2 BHAEEK [ [7 Fx—2] OFEAY one frail form
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_ —EHERORR]

[7 FX—R] iF. Yav - F—VORZELT V2 —BELKEE EiIFffzzL
O—Thb, LIL, V=V —DEVWEEORBREIMET 2 Z0EHKIZ. =LP—0
BREBYZ2BOb, AL, BHELEGRHN, BREAFARL, ROoEEREELER
LTW3,

BEWHRBEIL, Y2V -l THLHRBETH-oLLE->THBETIERY,
EEHORKIT, VI VABRRBRORBIZIY > TRENHAELZH., EBOEEDE
L% THR] KROTWE, FREBOBESETEL T, BRERROIFE L > TV,
LA LBER~DOEFIL, —BOWMRHNRRERESIESEI L, TLERRIT. BR2
BxFHE~DERZIIEEIT, BIITOL S 2AEOFLIMETIOTH B,

FLVWHIHETABIZEND DX, RRERKROATHY, ABLERL OBEERN, EE
DSABEDPHNIHBDOTH D, BHEICLI-TERLLEENTERAZ, FEEWOIE
HTHDZ LDOTERVWERIZ, EXI232/F 2V, B~OBRMIX. ABO, BFR2E
HEELERPLOEIFOKRROTH S, TNEERLTVWE0ON, 3LETHEET S
one frail form TH 23, V=V —id. BLEBAZL - TEHFLOBZXFEZRMRL. BR
E—KIZRBEDEEDL., 7T F=X@EOREICH S, BRI IRELE V) BE
i, 2O frail form O, K2, BEOE~DOREBIZI>TRLETOATNEDTH B,

VAR R AHRFIHE [4donais DT & |

Shelley @ Adonais (1821) 1ZZ DHIIEEMEN A XY D% &  BEN T, Rome THEIEL
7o & Keats ~DEMTH o722 L1 Shelley DFXE VAL TH B, Adonais WEED
K=& Do, FOBMEERTHIENPLVKEOEF~OERIIEH L LTIEE
ADNRPoTHA), BOFDITEISTZARELERIIVOETHROMD L S i1
Shelley DIBIZZEZE RIS 7o EE Th o7z, Adonais D BIAHHOKEDEEDE VNI Shelley
ORMOTRLPODLDTIXH BN, FOEFE L2 >IZONEHEITIT Keats DIETE 5 72,
7272 Shelley 1% Keats DIEZARL 7 DIT LV S BB TS T ddonais & E V2T TR
EX5ITB b B, Shelley M1818EITHEE b NBHEEDKE] (The Paradise of the Exiles) &
HUlcA 7 U — DIk~ E#DEIEIL, Petrarch DFZMEINTENW -2 WWbRS
“Lines written among the Euganean Hills” (October, 1818) IZ3£ LV, #® Z A Shelley IF.L»
- DBLENRVERESXAEDERE LTHEML TS, Shelleyid “Lines written among the
Euganean Hills” D720 TiHFDEY RIZEBETEE D Shelley DM EENR TS, Shelley
HEZDOROPTAEL 2 LT RIEES AVIIERD TS, Adonais DFFDOEBEFE
BRNZED TV BRIZTTIC THEBESAVIII 2 [E20207KIE] | [EED
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EH723ERE] ZRDIILHD TV Shelley B3E X bIRRNTES H By,

F5EIXRS

HEF: R84 (1996%F) 128 7H (LFER)

BAT : ERAZAB: ¥V SRAIL ELME 2 LS s

Shelley Symposium 1996 Alastor {Z-2Y T

RRY R B HEEEFET BEENBEITORLTHR

IOFRDEBFEEELNTVRIET VIS RAT 4 XZAD [HA] 505 AXNHTL
BXMRIEZ, TUVTRAT 4 XABRIRR, TRHT o RABHOEFREE LN BRICHET
ZDFRRVERICBENLTVEIERICRS>TVWET, <UV=x—ATEZ2BAEZL>%
BORBORBRLEBRVRAAVTREAT S [TI7RF—] OFACET2HBIHL LT
2, BRELEHEVENOTTS, BARERV LI AFHRIFELRNILHEXT
T, BUVERELEDETCHFAZRICENVRCoEARMBOENDEE I —REEICEDbRE
T EIZRAEFA MBY <EEHOETIRXLRoZAROES L VD Z LITRY
¥9, ZO[T7R%—] OBAT, Y= —DEEIIHEE->TWELE, RERDT
o 2EE T, BEIBOHRERX LOEB~DRZBIZRD 7D, RERBRITL > TE
BEoETHY, BEE2Z T LTI RORVALTY, [772%—-] X TAEDH
Bl DRBUZZRH>TVET,

TUOTRAT 4 XA X, BER Yz ) —ICEX R EOBVHTT, o —<HFEOKH,
BRRBERPOFHIZER L 00 omBEFICAEZEE LT U I RAT 4 X R L, =1
RAETHROBMEREZ b o TEEOFTRLETELE, [TI72F—] oxEO—
DiE. TOME~NDBFVTIITIERVWTL L 55, ZOWFBICHINNRSOMRRVDIT
TRR2WY 2V —ZEDOFTEWY, V=V —RAZEINRbDOLLRINBNEEL
FOETEVET, TUXDBIZEATWSL [TSREZ—] FAIZ, THRLELTOD
ANHZEOEINZENDZDIZT VI AT 4 XRZLEDOBEEFRIW2NWTLL D,

BEE2TuRLTHROBANLEEZEL, V=V —DEFEE~OENEZHATZL
EHIT, TORREBEZX TSV =— LV THREBATZZESIZOVWT—SHLET,

NRRXYRI2 SWAREF [dlastor EFL—3—]

Earl Wasserman #319714E1Z Shelley: A Critical Reading # %% L CU¥. 7L —F—0DFF
EXEERIN. FREBMIHRENDI LR o7, TL—F—DRROBFEADHOV
VLR, RFOLZIRBHAREATVARY, Z0O7D, UAIBEE2EI V=
V—DAENILEZFZLREWEERZERONTE L, LM LAIE Alastor 25> T3
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DiF., FVv—F—LWOSREZNE0TT =) —Thy, TOE=ZFHRIEN IFFA
DUBREBOBESEN—4LE%ZBoTWEDELELNE LI ITkoT, FL—F—%
BTaIlilioT, Y=V —X RHIZBRIZERIN. BRIERICERTIEHOE
FLRVENE BREYRL., —oOFMERHT I ERTEELVLLD, |

FIbIXZDERETLV—F—¢ [FAl LOBEENOHRLRETHAH, LHL,
FOBZIIEETDHY. LrLBBICELETS, Thi Al 0L L0,
FL—E—DLDOEXTH D, TL—F—%FHUZLT dlastor ZFteE. [5Al 347
LIRS THROMBICEATIHEEZEIC LT, TRLEIRFOEIT., THLIES
WD, FEIHTIX Wordsworth ZB bR BRERICZOFL—F—2 [FA] ©
ERICHHUBRBEZRIT D, E2BTIIRTHERBLBRVELRND Al THEBLER
LTV FL—F—0#0id, & [FEA] OBEKRITHF 2 5&% E THLMIZE$ anopen-
ended inquiry into truth IZHEH B D TIHARL . BEIIEY = ) —BEOSBL T BN
—DIZ@AET S, BRICAELEZEFE HFA] OAEZEREBEVWTIETEI NI OE
@i, Y=V —DBHD poetic self ZFERT D7D DRDEBEE 7D ThH 3,

VARV R . HFEEE (dlastor 2882 T)

1990FEARIZ A > TH B D Alastor #we LTiZ. £3924 D Nigel Leask, British Romantic
Writers and the East »7-Y) OFEEIWZEB S¥ LN, THIXVO2D, HBWIHF LW
Orientalism 2> 5 D7 7 a2 —F L\ %2 B, 96FEDE Y 54EH 7= Evaluating Shelley, ed. by Timothy
Clark & Jerrold E. Hogle FTUX D Marilyn Butlér, "Shelley and the Question of Joint Authorship” i
INERIRB DRIBEIR Alastor fae LTHZXONBI L THAS, KRILEH2BRL, Z
ITT77u—FL LTRBIEN TV I DOIREEIFEL VWL L), 72721 Butler i influence
Tix72< joint authorship & V5 B2 EA R EA LT dlastor CLTF 4 L ER)FEEICE
%, Butler 2% 4.0 co-author 72 & L TEIT 5 Dix. HEEFAIZ2EE A, Godwin X° Southey 5T
Y. Shelley 2851272\ LT right reader HELTW5S, LA L. Butler IX joint
authorship {233V TShelley 23\ 22 L T main author TH Y, HBWVNIZHI>THAH L LT
WAEPORRRIZER LTV, v EERRIT genius DB TH Y . individualism D
B TodH o7, joint authorship D#FaxiZ Shelley 72 5 TNT 4. DEMEE LA TS 58A
THRENDERETH S, BulleriZHELD/PRIZBNTEDW L E 07203572, 4% Cameron
R Sperry BEIF-L LI ICEHGHMERE LTHRI ONEETH B, ADREIIC joint
authorship ZERTEZ ZEROEH X, BECHRANEE*EELIICHLOVLERDH B, £
LTI OREMERZ S72ORY joint authorship DESIIAEHIARREL, BRI TITO
ARBEINEITH B,
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A.D joint authorship ZBERNCHED B2 H1E, CAREMARVBETEINEEL
THEV. EINIEAHN B ZHET Shelley @ joint authorship & B &1, joint authorship
REEIh, TLTRLONTEEFALLIX, HRTREF) V¥ ORBUER, BT
Dante, Tt Tl Goethe 72 ¥ TH B, T 5 D major 2B IZ minor REZMX 572 51F
EETREZYZXINBTES, Zhb0)bIENLEREIN2N L, 20HRLICA-T
BREOFERBEDONTE DRI Confessions DEZ St.Augustine of Hippo H3FET 3,
Confessions % A. @ motto DHFTDEIZIIH Y TiZ72< . memory DEL LTE<&bN
TWBEIEETEEZBTRDLIX, 4 ZINETLIRE-TREDZRMNITHER R, joint
authorship DERICTZWVWLTHERT A AUV a v EEXBB B LR b LARY, D
72< L H1909FEDERT A. Clutton-Brock 23 L7 4 HFOUEZERT S5 2iCe v b
FEZLNBDTIXRDS ) D>, The Necessity of Atheism DEED A D A 23 E A REERFFE
THENERMLRNETRRN, 4 DELD unforgetting DEEKEZFOIE H 4 HREOR
BEHPDB®TDILIITERN, ZORT, 4 BEORZIEFFENT /o —F2ERLT
W3, 29 LTA FBEHOEERLRRICETET collective RHFEHIEDH MR A
TR LIRBY, '

FeEkE

BEF : R (19974F) 12A6H (LHER)

BT HRKREAB X v AR LSRR RSHE

ATV « vz V—AER_EERKYVR—CT A ATV - vz U —0O8E]

RRYZ2M1 FEHEER BRE&EOFANE :
[Z7vrvvazqar] b I&EOAR] )

[75vrrvak4] (1818) (BLTF LEK) & TREOARM] 1826) . [TRE
Bl 2757/ WETHD, [RER] BvEF—7L Lz [BE] 3FXFV Uy
B|E LI AT, BEULOREEROBBIMET 22, FTY TRIH#El X &2
DEABEREELZALDTHD, R TIX, FITfhRZRS [HEOAR] ITERZ
HT. KEX I IBBEHFEOEEIRI LWV IBRDP ORI D,

FOIEZ T 713, ML A NEAEEZRATEITHLOEETHD, BFEZROEL
LTHLWRIIRAS LTS vy ryafA4 v NERIER. BYERRT5T5
T4, DEVRRELT 7 /) uP—%2FI LEABOHES, ABIIAREZLEEEZ LD
THALLTHEIS, 2, fIEDESOLUET ¥ 2TidR{BdRrefF L, 5
BWEELMESTONAA TEBKICHEL THMNB, W) E, Fid, &S,
BR/XE BELT7/av—) LW ZamzMETYELRZoTVS, [HREOA
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Bl iZ. RRMZRDABERCL - TEREBEDOARBERDZRKRD ) TOWMETHD, =
ITHRABORRIIHT D FELHEBT AT LOEENIE ST 7THD, Tl
2] O TRTFLEHEBICEOABREOARMTH S, NEREE. FAEOKE
TROLE_OTHFLLLTHEBENS, LIAB /) TICEZTHEMIMNS TBREOA
B . B0/ TICRAFAREERZRERET. B TAIMBEFEELRY, IbiC TBED
ARl BBZEZ2FIYAOBELEZFZIN, A7) OPEBIIAEREOHFLZIIR,
PB.vz U —it, 7uATURREIDZZEYALV OB ENA A —VERFORE
3. EHEPEELDHOIZFLVOHOBROBERIIFAIE L, —FATIETuRrT
UREFOTENETBNTHE, BEMLICRIT 22 ERIEIBYICIIBER.
E7e (BEOAM) CRABKRELWVWIRKREEXT., BERTIX. A7V ORBREED
EXBZITELALRENTREOEBFE X TH,

RERYVZL2  KAME 7507 vvadfr] OFOEREmEBERE)

B8] X8RN I F I ERERIIBVTEEMIC R E 5 &\ ) (Fred Botting, ed.,
Frankenstein: Contemporary Critical Essays, MacMillan, 1955, p.5). Mary Shelley ® Frankenstein
IZBWT, BYIIERS - AIEAOBBELBEDLY Z/FOZ LTV I ETH RV, 18H#
R IR T TERENTERERMMDOD Y FEBLo-TWVWAZELER. &
NBERETIERY, MAOHFTEDTHEI 77Ty a A ORYIT, YO X
Y ZHBEERIZBLTNZAT Y — - vz ) —DRIEMTH D LEKFIC, BEBIES
ERTIANOEREDICL IAEN THoTMEERRBTIIDELEZ DI L HTE
B, T, fELVS Tt LTI, MBRERICHY 225, BEELLTOR
ELWIMBUBERN ThHTEEDEREREILLVEETH A )., HAEIKKESDS
BROERE. BLOHELFERDEDNER, L\ > EARMNTE Y — K2, @Al
BEOBETHIZIDT 7 X MIWHRAZRENT WS, HE=AIENITAZELT
BRELTLME - FHEOVWIFEOERE. ERBAOERIZEVTE X THNIE,
(HE) LWIHIBANEBEEL LTREY A5 5, Frankenstein OF 7 2 MIBWT,
ARICE->TEBIEL LS LRALNBEMI. TOREL E5Bb>TL 30D,
ARRTHE, UEDX3RBA 2 25EX, EATI— - =z U —DfDERIC
LRNAZRG, EREE, £ LTAREOEHCEREOMEY. EMNET IR FOTA
TAVT 4T 4 LD B E HEEIFTELTHE,

VRRVR IMIEF (A7) - o= Y —Fit)
ATV - vz ) —DEF0FEIZY - 554FEIT. BEAEXZLETIR 7507 vad
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AV DY RVT A BAA XY RABTUREETE (A7Y - ULR 27T 71
EATY « =2V —] OVURVTLIBREENT, BATHLSAD=2—3—7I1T8BIF
5ar7xzT7VAEFMDE LTV D0OKRBIERELMBTTh Tz, 19964121 Pickering
and Chatto 2L 2ERHR I, FEEIPOESFEIIHT TEELERBERVTHENE,

Bx BEAOHEZECHLATY - vz ) —0LERPRETZ ENHEIRENE - L
W2 k5, A7) OELRTHESED LN TVWADIIEIETHRIELEFTDFY /|
VEROSTWB [7F7vrvvafA4r] T Iz LELOIRIERTEZ OEITO
B2, (7700 vagAV] OFgERT IV z—F—L 7 YV —F ¥ —DT—<H,
ATV DEEHREERLITTIEIRL, FINbELITENR->T, ABE ABOEY BT
BELIMIIBITE2HHODAETAEZHSAIAS, BEERADILEFARELIEINLT
HB, TOPRTKNTHELNDZ LDEW [HBEEDOAR] b, <X M XD AERK
TENWIT—=IlEoT [7TvrvvaZar] LRLBROMEL Y 5 AR
ERHoTWVWA, LBLINDLZOOMEBATY « vz U —LWHEREZE X HRICK
EREMEEILNRLONRIT D Z &1, TS DESRZHRL T L3 gBR S, A
TYVEEMEDTAT 4V T OBRBOFIMEST A LZREICTHENIANT Fy 7
ALHLTWA, Z0OX) REENRHMASZESEXT, AT Y ORKMRIERBS
POEIICHENTVEDEELTHEL, BEMICIE, AXY X I3 ERB-T
EEEFHIOFNOFIMBSTERBL TR I LERLETHH, FERLITISHED
BEICHLERLEZY,
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< Appendix B: Letter to President Shigetoshi Ishikawa from Keats- Shelley Memorial House >

KEATS
SHELLEY
MEMORIAL
HOUSE
Shgetoshi Ishikawa
President

Japan Shelley Studies Center
4 September 1997
Dear Mr. Ishikawa
I would like to record the great appreciation of the Keats-Shelley
Memorial Association for your very kind and generous donation received
today. Your support is most touching and there are a number of ongoing
projects, including the automation of the library of 10,000 volumes, for
which your gift will be put to good use.
We have greatly enjoyed having you with us today, and on behalf of the
Committee and members of staff, Antonio Sorriento and Silvia Marinoni,
I would like to thank you for your interest.
I hope that we will remain in contact. We now have an e-mail address —
ksmhrome@tin.it —and we look forward to speaking with your society in
the future.
With best wishes.
Yours sincerely
(Signature)
Catherine Payling
Curator
Pizza di Spagna, 26
00187 Rome, Italy
Tel 06 / 6784235
Fax 06/ 6784167
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3 Sep. Rome Prometheus Unbound, Act II, Miyakita, Keiko
Scene V, 1. 72-110.

do. do. Ariel’s Song (The Tempest) Kawamura, Kazuo
To William Shelley

do. do. Bright star! Would I were Kato, Noriko
steadfast as thou art

4 Sep. do. Adonais, Stanzas 48-55. Takubo, Hiroshi

» Tour Schedule

wy Page 1.
% MEDETOURS ITINERARY

Date: 97/08/22

Tour Name: CAP SHELLEY STUDY TOUR 1997
Agent: CATHAY PACIFIC HOLIDAYS - Mr. Yanagisawa
Tour No.: MJ97-0012

Day Time City Transpor- Meals Local Services
tation
Day 1 Bi-----
Tu'sday
Aug. 26,
1997 L: -
18:00 | NARITA CX505 Tokyo depart for Venice by air via Hong Kong and Rome
21:30 | HONG KONG
23:15 | HONG KONG | CX293
D:-----
Overnight: | --- .
Day 2 07:10 | ROME(FCO) B:— On arrival, meet english speaking assistance at
Rome(FCO) airport, and help clients to transfer to Alpi
We'day Eagle flight
Aug. 27, | 08:10 E8101 Rome depart by air for Venice
1997 09:10 | VENICE Priv. motor | LEXCL Transfer to hotel with assistance(english-speaking)
launch
Free at leisure
D:AT HOTEL
Overnight: | BAUER GRUENWALD
Day 3 VENICE B:AT HOTEL
(American or
Th'sday buffet)
Aug. 28,
1997
L EXCL Full-day free at leisure
/70| .
18.30 Evening enjoy Gondola with assistance (japanese-
D: EXCL speaking assistance) Mr Giullo Nitto
Overnight: | same o
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<Appendix C: ITALY SHELLEY STUDY TOUR >
-BmE (ERR)

K4 By K% =

a)IEE A XEKRZ

EiEF BHRF EARIE B A

FETTANE LBRE (KRE¥EBRE) RIEFHK - | FLIRKZ

EERE I B A F A% INEES T &

kol EHER | BAKTAE

NNEERSF BERFRXFEH KT EHEZ

TIFNERS REKEF P& SAEEREF

FrE%HE BEBEERE FHls ZRFREXTFEHRRE

R T FEHRE EEfok RAEKRYE

PIESEIES BRERERE BEEE ARFERAE (KRERE)

KERS RERFSLRE B BREXE

EEFIR R L FERRE ZHEWDTF | REFRRF

* Poetry-Reading Program

Date Spots Poems Readers

28 Aug. Venice Julian and Maddalo, 11. 1-27. Shiraishi, Harue

29 Aug. Este (Colli Eugane, | Lines Written among the Kumamoto, Kazumi
Arqua Petrarca) Euganean Hills, 11. 1-26.

30 Aug. Pisa Epipsychidion, 11. 1-20. Ueno, Kazuhiro

do. Lucca To a Skylark, 11. 1-30, 86-105. Abe, Miharu
Florence To Jane, the keen stars were Honda, Kazuya

do. twinkling

1 Sep. Terni Childe Harold Pilgrimage, Kasahara, Yorimich

Canto IV, Stanzas 69-72.
2 Sep. Naples Ode to the West Wind Harata, Hiroshi
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Day 4 VENICE B:ATHOTEL | Start service of Japanese sepaking through guide
b("u;',‘;;m" o | Mr Glulio Nitto (from Aug.29 to Sep.03)
Friday | 09:00 Motor Motor launch transfer to Piazzale Roma (with guide/
Aug. 29, Launch assist) ’
1997 ESTE Priv.coach | LEXCL Long distance transfer to Pisa with through guide via
MT.EUGANEI visit to Este, Mt. Euganei, Lerici and Viareggio
LERICI (short stops at each town/site for sightseeing)
VIAREGGIO D: EXCL
19:00 | PISA
Overnight: | JOLLY CAVALIERI
Day5 09:30 | PISA Priv.coach | B:AATHOTEL | Morning sightseeing of Pisa with through guide
(Buffet (english-speaking local guide compulsory included)
Sat'day (entrance fee included)
Aug. 30,
1997 L: EXCL
LUCCA Afternoon long distance transfer to Florence with
LIVORNO through guide via Lucca and Livorno (short stops
17:00 | FLORENCE D:AT HOTEL | at each town for sightseeing)
Overnight: | SHERATON
Day 6 FLORENCE B:AT HOTEL
(Butfet)
Sunday
Aug. 31,
1997 Priv.coach | LEXCL Full-day free at leisure
(Through coach and through guide at group’s disposal
09:00 - 17:00 hrs)
D: EXCL
Overnight: | same
Day 7 B:AT HOTEL
09:00 | FLORENCE | Priv. coach | (Buffet Long distance transfer to Naples with through guide via
Monday visit to Assisi and Terni (waterfall)
Sept.01, ASSISI (Short stops at each for sightseeing)
1997 L EXCL
TERNI
18:00 | NAPLES
D: EXCL
Overnight: | HOLIDAY INN
Day 8 09:00 | NAPLES B:AT HOTEL
Priv. coach | (Buffe) Full-day excursion to Pozzuoli, Baiae and Pompei with
Tu'sday & boat through guide (incl. boat/cruise and entrance fee to
Sept.02, Pompei excavation included)
1997 : L: EXCL
POZZUOLI ® Cruise tour of Bay of Naples by boat with crystal
bottom to enjoy the underwater archaeological
BAIA treasures in the area of Pozzuoli and the wonderful
D:EXCL panorama of the bay from the seaside
® Panoramic of Naples with the most important
POMPEI highlights of the city
® Pompei excavation
17:00 | NAPLES )

Overnight:

same
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Day 9 B B:AT HOTEL
NAPLES Priv. coach | (Buffet Morning free at leisure
We'day. (Through coach and through guide at group’s disposal)
Sept.03,
1997 L EXCL
13:00 Afternoon long distance transfer to hotel with through
guide in Rome via “The Protestant Cemetery”
17:00 | ROME D:EXCL ‘
Overnight: | DELLE NAZIONE
Day 10 BAT ""10TEL
ROME (American) | Fy| day free at leisure
Th'sday
Sept.04,
1997
L EXCL
: (no transfer service to Memorial House provided)
18:00 Memorial House for Lecture (no transfer services)
20:00 Priv.coach Transfer from Memorial House to restaurant by coach
. only
D:LCL REST | Dinner at “El Toula *
Priv.coach After dinner, transfer to hotel by coach only
Overnight: | same
Day 11 ' B:AT HOTEL
ROME (Americar)
Friday
Sept.05,
1997 L EXCL Full day free at leisure
D:EXCL
Overnight: | same
Day 12 B:AT HOTEL
ROME (American)
Sat'day | 09:00 Priv.coach Transfer to airport with english-speaking assistance
Sept.06, :
1997 12:20 CX292 Lo Rome depart for Tokyo by air via Hong Kong
==== END OF MEDETOURS SERVICES =====
D.........
Overnight: | ---—---—---
Day 13 B.........
07:00 | HONG KONG
Sunday .
Sept.07, | 10:00 CX504
1997 L s
14:35 | TOKYO
D........

TRSF=Transfer LDTRSF=Long Distance Transfer SS=Sightseeing EXC=Excursion ENTR=Entrance Fee

JSG=Japanese-speaking Guide JSA=Japanese-speaking Assistant ESG=English-speaking Guide ESA=English-speaking Assistant
LR=Local Restaurant JLR=Japanese Restaurant CLR=Chinese Restaurant

MC=Mator Coach TV=Technical Visit OPT=Optional Tour
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