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NEWS

The eighth annual conference of JAPAN SHELLEY STUDIES CENTER (JSSC)
was held at Sanjyo Kaikan on Hongo Campus, Tokyo University, on 4 December
1989. After an opening speech by President Shigetoshi Ishikawa came a special
lecture and then an symposium. Keiko Izumi (Emeritus Professor at Shokei Women’s
College) gave the lecture on Shelley’s tract, 4 Refutation of Deism. Kenkichi
Kamijima (Professor at Gifu Women’s University) moderated the symposiﬁm on Mont
Blanc where the three speakers of Sonoko Kumagai, Nahoko Miyamoto and Tatsuo
Tokoo approached it from different routes respectively. Both the tract and the poem
have rarely been dealt with so far among Shelleyans in Japan. Their abstracts appear
below.

The ninth conference for 2000 is to take place at the same place on Saturday, 2
December 2000. The program will include a special lecture on Godwin and Shelley
by Atsushi Shirai (Emeritus Professor at Keio Gijyuku University) and a symposium
on a few poems compiled in the Prometheus Unbound Volume published in 1820.

Last April the office of JAPAN SHELLEY STUDIES CENTER moved from
Hakuoh University to the Department of English, Faculty of Education and Human
Sciences, Yamanashi University. Its postal and e-mail addresses are printed on the

endpaper.






SYNOPSES

Special Lecture: “P.B.Shelley: A4 Refutation of Deism, Focussing
on ‘the Argument from Design’ in Natural Theology”
Keiko Izumi (Emeritus Professor at Shokei Women’s College)

This is the dynamic dialogue or rather controversy between Eusebes (pious
person) and Theosophus (one who is knowledgeable about gods), which was
anonymously published and presented to the intellectual and wise people so called
“sunetoi,” and reprinted in two parts in the Theological Inquirer for April and May in
1815. It was the age when the people's recognition concerning the conceptional
relations of Theism with Deism and Atheism in the category of Natural theology and
Revealed religion had been confused with each other. It was also the age that Shelley
should compose The Necessity of Atheism. Therefore, he started his studies related to
this subject.

The purpose of writing 4 Refutation of Deism lies in his proving, as mentioned
in his Preface, “the system of Deism in attenable™ and “the evidences of the Being of
a God are to be deduced from no other principles than those of Divine Revelation”;this
should be kept in mind when we read this wide-spread problematic topics so that we
may find out the logical procedures of Shelley's construction of the concept of Nature
and his cosmology whose socio-political, religious-scientific and human relations are
to be organized. Deism itself originally related to Natural theology and Theism
involving revealed theology of Christian doctrine, but it diverged, as is well known,
from the Natural theology in the 17th and 18th centuries. It affirms the Deity as the
creator of the Universe, but denies the doctrine of Christianity. Unitarianism is one
type of Deism prevailing in the 18th and 19th centuries, which we can see in the
streams of Coleridge's thinking. |

The materials Shelley provided for this dialogue are numerous as mentioned in
the editorial commentary by E.B. Murray, the editor of The Prose Works of Percy
Bysshe Shelley, vol. 1 (Oxford, 1993). Shelleyans are all aware of its connection with
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the Notes to Queen Mab and this Dialogue was composed in the autumn of 1813 based
on his studies of the works by Tacitus, Cicero, Plutarch, Laplace, Thomas Paine, John
Locke, Baron d’Holbach, William Drummond, David Hume and William Paley. And
its thematic contents are closely connected with his precious essays, An Address to the
Irish People (1812) dealing with Catholic Emancipations and restoration of the liberties
and happiness of Ireland, and 4 Letter to Lord Ellenborough (1812) in which Shelley
says that “the time in rapidly approaching—when the Mahometan, the Jew, the
Christian, the Deist and the Atheist, will live together in one community, equally
sharing the benefits which arise from its association, and united in the bonds of Charity
and brotherly love.” Anyhow, this is Shelley's ultimate and necessitated concerns.

This Dialogue takes or rather imitates the forms and characters described in
Cicero’s De Natura Deorum and D. Hume’s Dialogues Concerning Natural Religion

»_(1 779) in which three persons—the skeptical, the deist and the pious—have dialogues,
in which “the Argument from design” was criticized. |

Now, the ﬁrsf presentation that Eusebes makes toward Theosophus in concerned
with the question of why the theists do not recognize the accurate evidence of God's
Revelation in our history. Eusebes classifies Epicurus, Democritus, Pliny, Lucretius
and Euripides into the category of Atheists, while Anaxagoras, Pythagoras and Plato
are classified as Theists. He urges Theosophus (Theist) to return to the God who is
Creator and Preserver by suggesting that “Faith in superior to Reason” and “the modeb
of deism is akind ofintellectual disease.” Here the problem is focussed on the entities
of reason and its relation to deism.

Contrary to Eusebes’ opinion, Theosophus points out the murders, massacres,
slaughters that Moses did often Exodus and even the first Christian Emperor
Constantine and other kings with their priests committed wicked deeds under the name
of God and Peace. He also picked up the immorality and false pretensions found in the
Bible through Jewish and Christian history. Theosophus affirms that God proposed
himself the happiness of his creatures when he designed the universe. But his doubt

lies in God's creation of Satan and Devils; this is the reason why he cannot affirm that
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the God of the Jews in the benevolent author of this beautiful world. In this way, the
concepts of Theist and Deist are sometimes assimilated into one category, but are
sometimes divergent.

At such a continuation of controversy, some key items are detected. The first is
"the economy of the globe"; this is closely related to the theory of Natural theology
originated in Genesis, Chapter I: 26; which states that the Creator left Nature and
everything on the earth to human beings, so that they might have domihion over the
earth. Although Eusebes and Theosophus recognize this, they have different opinions
because Theosophus, as a theist, imposes limitations on the Christian God. The second
is concerned with “some portentous distortion of reason.” Strong criticism against
theism was made by both of them. Theosophus compares atheists to monsters who
have their own “criterion of right and wrong” and he thinks that “this terrible doctrine
was surely the abortion of some blind speculator’s brain.” The third is the question
about what reason is. Reason itself is identified with the Supreme Being in the
conception of Natural theology. The fourth is on “Imagination and Understanding”;
Theosophus discriminates between them by saying that "the dictates of understanding"
belong to reason which is the realm of the Devil, but “the wildest dreams of
imagination is the infallible inspiration of Graces.” These are the common common
concerns which Coleridge and other Romantic poets had considered.

Now “the argument from design” in presented by Theosophus, though its
underplots have already appeared somewhere even at the beginning of Eusebes’
opinion. Shelley followed the logical construction of “the argument from design” in
W. Paley’s Natural Theology or Evidences from the Existence and Attributes of the
Deity Collected from the Appearances (1802)=[N.T.] (This is one of the required texts
that Cambridge students at that time should read for examinations; Charles Darwin
was also inspired by this.) Shelley also translated some fragments from the Republic
of Plato, from Tacitus and Spinoza’s Tractatus Theologico-Politics when he intended
to write 4 Refutation of Deism=[R.D].

It is fascinating to compare some parts with each other. In this say, Theosophus,
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based on Paley’ N.T., proves that we are necessitated to infer a designed, a contriver,
and the parts of the Universe have been designed, so that the existence of a God is
manifest. It is clear that Theosophus is reconstructing natural theology by making a
refutation of deism. He states “all is order, design and harmony—and affords a new
illustration of the power, the wisdom and benevolence of God.” To this, Eusebes
makes a controversial statement by saying that “the design must be proved before a
designer can be inferred.” Nevertheless, he follows W.Paley’s N.T. in a dubious
manner, particularly the chapters entitled “the natural phenomena of motions,”
“mechanical arrangements in human frames,” and “comparative anatomy,” which has
an introduction to Plutarch’s philosophy of vegetarianism originated by Pythagoras.
Then, he follows the opinions presented by D. Hume, who was against the existence
of the Intelligent creator and “the argument from design.” Recognizing the limitations
of human intelligence like D. Hume, Eusebes refused the theory of Analogy.

Eusebes, following the theory of Pierre Simon Lapléce, the founder of modern
astronomy, who said there was no need for God, affirms the theory of astronomy
presented by W,Paley. In this way, Eusebes is gradually approaching the affirmative
to “the argument from design” after pursuing the negative and opposite side of the
theory. Shelley dared to make such plots and methods of controversy in this Dialogue
because he thought it important to reconsider the meaning of “the argument from
design” from the negative side. Therefore, this mention of natural theology with the
Revealed one becomes crerified as mentioned in N.T. by Paley, and we can find “the
phenomena of Nature with a constant reference to a Supreme Intelligent Author” (N.T.)
in closely related to the idea of “Intellectual Beauty.”

Tracing back to the first use of the words “the argument from design” in England,
we come to encounter with Henry More’s Antidote against Atheism (1652) and Ralph
Cudworth’s The True Intellectual System of the Universe (1678), from which S.T.
Coleridge got his inspirations. This time, I could not check if Shelley read these works,
but we can say that academism and the sciences at Oxbridge had been founded on

natural theology as seen in F. Bacon’s Advancement of Learning, in John Wilkin’s Of
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the Principles and Duties of Neural Religion, in Robert Boyle’s The Origin of Forms
and Qualities and in John Ray’s The Wisdom of God Manifested in the Works of the
Creation. We can encounter with other materials in British Philosophers and
Theologians of the 17th and 18th Centuries edited by René Wellek.

At the end of the Dialogue, Eusebes urges Theosophus to choose between
Atheism and Christianity, which seems to be a similar conclusion made by D. Hume
in his Natural Religion. In concluding, let me say that R.D. is nothing but a work
created by Shelley’s sense of necessity of the reconfirmation of the combined entities
of “the argument from design” in natural Theology with Revealed Christian theology
in such an age when sciences and concepts of religion were thrown into confusion.
This inspired Shelley to compose the essay On Christianity in 1817 out of his

necessitated motivation.



10

Symposium on Mont Blanc
Panelist 1: Sonoko Kumagai (Professor at Kawamura Gakuen Women’s
University)
“The Picture of the Mind and the Imagination in Mont Blanc”

In this symposium, I presented the reason why Shelley did not startdepicting
Mont Blanc as scenery, but the state of his own mind excited by the mountain's
sublimity and grandeur in writing the poem “Mont Blanc.”

In the “Preface” of History of A Six Weeks Tour, Shelley says, “It was composed
under the immediate impression of the deep and powerful feelings excited by the
objects which it attempts to describe; and as an undisciplined overflowing of the soul,
rests its claim to approbation on an attempt to imitate the untameable wildness and
inaccessible solemnity from which those feelings sprang.” So, section I of “Mont
Blanc” begins with the description of how the human mind perceives the external
universe. In writing “The everlasting universe of things / Flows through the mind, and
rolls its rapid waves,/ Now dark—now glittering —now reflecting gloom—/Now
lending splendour,* * * Shelley’s way of apprehension of the mind can be described
as being épistemological: sense perception is the only means by which we can arrive
at certain knowledge. The other sections of “Mont Blanc,” which views the real scenes
of the external world, are also the pictures projected in the human mind. The valid
evidence of this is that the poet depicted the “One legion of wild thoughts” flying over
the Ravine of Arve. The thoughts belong to the human mind. It is that Shelley shows
what he saw was made up through his mind: the subjective view.

When seeing some objects beyond control, such as the highest mountain, the
deepest valley, or the eternal glacier, at first we have no word to adequately describe
what we have seen and so we start searching for what is similar to the objects. This is
the function of the imagination. However the imagination works according to some
habit of thinking peculiar to each observer. That people misunderstand what they see
is objectively true. As being convinced that Mont Blanc should be described sublime,

people saw Mont Blanc sublime and connected it with God. This was the tendency of
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the imagination of the people at that time. The imagination was limited to the habitual
circle of thinking, Christian imagination; Mont Blanc—sublime—God—worship. They
worshipped Mont Blanc as a symbol of God. This is the attitude which Coleridge’s
famous hymn, “Hymn before Sun-Rise, in the Vale of Chamouni” represents. In “Mont
Blanc,” writing “The wilderness has a mysterious tongue / Which teaches awful doubt,
or faith so mild, / So solemn, so serene, that man may be/ But for such faith with
nature reconciled;- * +,” Shelley criticizes both attitudes of awful doubt and faith.
Concerning “awful doubt,” people at that time began to notice that God was deeply
linked to the church system governing the worldly power. For pessimistic people,
Mont Blanc’s eternal glacier looked like a symbol of the impregnable power of
worldly hierarchy: Mont Blanc— God—the scorn of mortal power—despair, as “there,
many a precipice,/ Frost and the Sun in the scorn of mortal power / Have piled:««-.”

On the other hand, the linkage of God and the worldly power was rejected by
skeptical minds. For them, the mountain was considered Nature which repealed
artificiality, the system of worldly power. Shelley writes, “Thou hast a voice, great
mountain, to repeal / Large codes of fraud and woe; + - +.” Shelley, however, is not a
skeptic, since he saw the existence of Power in the scenery as an “awful scene, / Where
Power in likeness of the Arve comes down* - «.” Shelley does not reveal what Power
this is, but shows that in our minds there are some faculties of perceiving
the unknown Power. §

The reason why Shelley starts “Mont Blanc” with the state of human mind is to
show that the human mind has its faculty of perceiving the power beyond material
objects. Saying that Shelley merely imitated “the untamable wildness and inaccessible
solemnity from which those feelings sprang” as he writes in the “Preface,” and that his
description of the mind is epistemological, that is, scientific, Shelley seems to contrive
the way of turning his subjective view of Power objective. Shelley can show the
gleaming power on the top of Mont Blanc, which gives us a new kind of esthetic sense,
sublime and innocent beauty, when keeping out both the imprisoning habit of thinking

and skepticism.
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Panelist 2: Nahoko Miyamoto (Lecturer at Tokyo University)
“Mont Blanc and the Geological Sublime”

This paper deals with the relation between Shelley’s “Mont Blanc” and
contemporary geological writing. The “Historic Age of Geology” (1790-1830)
coincided with the Romantic period. Both geologists and poets were fascinated with
fear by the “dark abyss of time” (Buffon) which led to the thrilling secret of the birth
of time. Important work has emerged in recent years on the scientific contexts for
Romantic poetry; Alan Bewell’s Wordsworth and the Enlightenment (1989) and John
Wyatt’s Wordsworth and the Geologists (1995) discuss in detail the ways in which
geology as a science of “great revolutions, decay and restoration” helped the poets to
read and interpret the silent landscape. Shelley’s interest in and use of this science of
revolution, however, has not been fully treated. By examining Shelley’s affinity with
contemporary scientists such as Buffon, Cuvier, and Saussure the paper offers a new
reading of Shelley’s “Mont Blanc.”

The discovery of deep geological time shook the concept of the sublime which
had been understood in the religious/aesthetic context. When geology was extending
the history of the earth far beyond Biblical 6000 years, the highest mountains in the
Alps, which were believed to have been created at the beginning of the earth,
confronted human beings with a grave question—whether the sublimest site in Europe
was “a natural temple of the Lord and a proof of Deity by design” or it concealed in its
height a tremendous abyss of vast geological time that had nothing to do with
benevolent Christian God. The history of Mont Blanc shows a very interesting and
intricate interrelation between religion and science in the 18th century. In 1742 a
nameless Mountain Gloom near the Vale of Chamonix became glorious Mont Blanc
not by virtue of God but by science when it was measured and proved to be the highest
in the Alps; when Saussure made an ascent of the mountain and conducted scientific
experiments on the mountaintop in 1787, all Europe was thrilled by an anticipation that
the secrets of the formation of the earth were about to be revealed, and was proud of

finding in its centre a great mountain whose sublimity was comparable to that of Mount
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Sinai. But the radiant white peak at the same time disclosed a deep abyss of time,
which struck the human mind with a new kind of the sublime; while Edmund Burke’s
concept of the sublime was defined by vastness of space, the geological sublime came
with an idea of immensity of past time, awakening in us a painful sense of our |
incapacity to conceive the infinite. Thus the mountain which introduced a new setting
to the tradition of English poetry in the Romantic period presents itself as a rich but
ambiguous topos, its image oscillating between religion and science, natural and
political revolutions, and hope and despair. While Thomas Sedgwick Whalley,
Humphry Davy, and Coleridge sang in praise of the invisible white peak, the young
Wordsworth and Shelley could not help but look into the deep abyss that yawned under
the white snow.

Shelley’s “Mont Blanc” needs to be discussed in the historical, scientific, and
political contexts and in terms of the profound impact of vast geological time on the
poet’s Mont Blanc experience. His geological reading of the Mountain in the poem is
examined in comparison with his journal letters to Peacock, Wordsworth’s Descriptive
Sketches (1793), works by contemporary geologists, such as Ramond de Carbonniere,
Saussure, and Lyell. The recognition of the “everlasting universe of things” (“Mont
Blanc” 1) prior to the Swiss scene in Section 2 suggests Shelley’s awareness of the
immensity of geological time that is beyond brief human history. The mighty world
of eye and ear represented by the sublime mountain is under scrutiny, but it is not only
sight and insight but also all possible means of human imagination and intellect ranging
from literature to sciences—that are called in to understand the mountain and establish
a meaningful and fruitful relationship with the unseen summit. We hear in the poem
many literary echoes from the past. It is geology, “a science of revolution,” that helps
the poet to read the silent mountains in the Mont Blanc range, to give a voice to the
“mysterious tongue” of the Mountain, and finally to visualize the unseen summit in the
imagination without anthropomorphizing the unseen Power on the mountaintop.

The paper argues that Shelley’s Mont Blanc experience is different from the

blessed reunion with God experienced in the Alps by the first generation of the
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Romantics. What is important is that Shelley’s experience of the geological sublime
is not merely aesthetic but more concerned with visionary transformation of the
inhospitable landscape—whether ravaged by nature or political/religious
oppressions—through creative imagination. Despite the painful recognition of
feebleness of human beings in vast nature, by reading the geological traces of the
Mountain and interpreting what the Mountains says through his human imagination
Shelley successfully revitalizes the frozen world of Mont Blanc. Instead of evoking
any transcendental being—benevolent or evil—he adds in the imaginary geography of
Chamonix a nameless great river of life into which is absorbed the “flood of ruin”
(107), glaciers from the unseen summit of Mont Blanc that at the slow speed of
geological time—[s]low rolling on” (102)—destroys the world of the living. This
unidentified vast river, echoing from the Alph of Coleridge’s “Kubla Khan,” is located
externally at the foot of Mont Blanc and internally in the abode of human imagination.
In the final section the “everlasting universe of thingé” appears again. Shelley
visualizes for the first time the unseen summit of Mont Blanc, where we see in the
silently falling snow vast geological time that has no beginning and end. Whereas the
elements accumulate “in scorn of mortal power” (103) the destructive snow and ice in
the previous section, here they tend the snows, which become the source of both
destructive glaciers and a great river of life. When imagination gives a voice to the
“voiceless” world of “solitudes” and words such as “home” and “brood” appear
(131-39), life begins secretly in what was once a barren white wilderness. The
rhetorical question that closes the poem asks if it is white nothingness or a womb of the
fertile world that we see when our imagination, going down into the dark abyss of time,
catches up with an inconceivable vastness of time and space. The very movement of
the poem suggests the latter. The poem records how Shelley, confronted with the
geological sublime, attempts to recreate the “silence and solitude” that threatens our
existence into the source of “human mind’s imaginings” by the power of imagination
(143-44).
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Response: Tatsuo Tokoo (Professor at Kyoto Prefectural University)
“On the interpretational cruxes in Mont Blanc”

The Norton Critical Edition has done much to promote understanding of ‘Mont
Blanc,” one of Shelley's most difficult poems. The six notes to lines 35-48, for instance,
will be found very helpful in unravelling the tangled syntax of the passage. There are
a few notes, however, that are not as satisfactory as the ones just mentioned. In
explaining the “mind” in line 2, the headnote to the poem follows E. R. Wasserman and
introduces the notion of the “Universal Mind” which Wasserman deduced from
statements in Shelley’s essay ‘On Life.” But it is not necessary to interpret the “mind”
here in that way. It can simply be taken to represent “mind in general,” though we
cannot deny the fact that the epistemology of ‘Mont Blanc’ has much in common with
that of ‘On Life.” Concerning “unfurled” in line 53, Norton annotators agree with E.
B. Murray and think that the veil is “lowered.” But the veil must be “lifted up” in view
of the fact that the “veil of life and death” is a veil which divides us from the eternal
world and that the poet here looks up and perceives, “Far, far above,” Mont Blanc, the
symbol of the eternal world. Another crux is “But for such faith” in line 79. Norton
annotators hesitatingly but rightfully interpret this phrase as “only through such faith.”
There have been attempts to read “But for” in the sense of “except for.” Recent
examples include Michael Erkelenz’s argument in The Review of English Studies (n.s.
XL, no. 157 [February, 1989]). He takes “such faith” to mean “faith in nature’s
eternity” and argues that by “But for such faith” Shelley is trying to say man may be
reconciled with nature if the faith in nature does not conflict with the faith in creative
deity. We cannot quite follow his logic. The “doubt” in line 77 is doubt about creative
deity. Shelley believes that all things in this universe “Are born and die; revolve,
subside and swell” (line 95). This world cannot have been created by an
anthropomorphic God in one week and remained ever since as it was created. Nothing
in this world is permanent. If so, the “Large codes of fraud and woe” will also be
eventually annulled. This is the “faith so mild, So solemn, so serene” that man is

reconciled with nature, even though she is often severe and destructive and causes man
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much pain. The “faith” in line 77 is not an alternative to the “doubt,” as some critics
(Charles H. Vivian among them) take it to be, but they are one and the same thing, as
the above argument should make clear. ‘Mont Blanc’ is generally regarded as a difficult
philosophical poem, but it can also be read as a Romantic Nature poem in the tradition
of the descriptive-meditative poem of the 18th century. Indeed, we can more
appropriately call it a “Shelleyan” Nature poem in that unlike other Romantic Nature

poems the outer and inner worlds are inseparably merged in it.
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The burning stars of the abyss were hurled
Into the depths of heaven. The daedal earth,
That island in the ocean of the world,

Hung in its cloud of all-sustaining air;
But this divinest universe
Was yet a chaos and a curse,
For thou were not; . . . .
(1. 16-23)
(TB &) LEBRDTA 134,
BIDOPITRZDE 2 BIR | DA
RIF EF oI, THHIRAEV DKM,
HOFEHDOEILENSEIX
%X 2 HEITDN-> TV,
ERZDZIBRBEFHIT
RIS LV D5,
TR B HBTRER, )

&L CORERNKEE, AIHFEHITENA TS, #IEKIZ B BAFEELRI-T-D T,
HRFRRMRE THo72E), B _EFEESIFICHSFHT T EDOKRMTITHENHE
BED AFEIXHFROLUNEFZTERZSFVIFE, T XTOED.LAREDOHRR
T#-7= (each heart was a hell of storms) LBEZEL7= A DLZFDLDELRICHEZ T
[AYR

‘Liberty’ TR NI ANBEOBEEEZHBIL OO0, TT RPBRLTFINE B (DLkcH) 23
WD THIERDS, Z L TFEHENR LT, a—<R, Fit, ZL TTOFEDI/ELNTZY
REDZEHMEL,, EEE, ‘Liberty’ NENNTZE, 1819FEC1820FE DI —y/N[IEFHT
W2 \ZESERHYRIBELDRETH o, 1807FEITIIT TV RABERANA U R UR/VE
AR, 1808FITITEER, WVOWDHEBEEZRIEL, V=D DT ANA
VeRNVIIINBLEASLTTFRLVA L DTTFTUABERARY T EENLRET S (1814
F), ZOINIH BT AR U EGEL TR T BT B TITIXLES ‘An

Ode Written October, 1819, Before the Spaniards had Recovered Their Liberty’ % &X,
BN TEDAR U 2> CTEERLIY D > TE B EETAZEEE> THRo72DOHR



27
‘Liberty’ TH 5,

T2V ‘A Vision® ZEWERFLRBOARA DL BEHDOIE, ZELTTT—FAD
TEEEZTWZEERbID, “Vision of the Sea’ TANMEEREL TREE N LWL . X
ICHARTEBLES L LT, — AD&HEIC o TFEEDBIT BB, ZDkiEL FHtb 3k
D—2THHN, ZOLEIIAEE Lo TNBRLIANS, ARDOROFERVENLEZED#T
Y, FHRIZIABOZEHLWIZABOEMADORIETIZ VD, ZHUIT E, RC—H
AN THIREIZ “West Wind® @ “dead thoughts® (1. 63) TiX2V 0>, Thbiiz A
FMOBRLT T —FAANBREA LB BORBHRS 19HRIIEEE VD [F DBIkE
TR FRE KHMUIIERNEFEST2DTHAD, (‘The Cloud® TIIKDIERAHF B #Y
DI=DIZHANBI TN, )

‘Liberty’ TIXETTHHIZFVUHL, BIZZOLEIZRD T 5E | (Wisdom) 275V H
FTIOITHBRET S (1. 256-9) , TL TCIDOMELMIT “eternal thought® (1. 262) DXELE L
LTEBEBODITTHS, BHEZEST T —F A TIIHMBEO LM T 7T —F &= OFEM
ELTCWED T, 7T —FT A2 FRIZTNIXZIBERDOFIETHAS, ‘A Vision’ R
‘Liberty’ LRICEZED }17= ‘A New National Anthem’ TiXI B B BLEELL THALN
T3,

ZOIITRDE =TV ITHEER R EBICHE-> TH ABRICE, &1, BEAEREN
ELF AT DONEBILBRHEDEEZ 20025, [T eIV R NOFIRE 3R
W = VIEHRALICZ OER E— /IR T AFFRBIXZOEMRD ‘idealism’ IZZE5H D
TRITNERBERNEE > TWA (18205 14 B OFHK) T Db B 43y TEATL
IBDERIITEERERLDD, ‘A Vision’ \[ZHEERZRAEREY 523 ABHHDTH
IZZDTEEFRFALIZ, '

* ‘Shelley’s Inspiration in 1818 VI: The Mystery of “A Vision of the Sea™ [ 3Ly E E B
FFZEIXT, 35-(2000), pp. 87-100.



28

B
RRBEER

RIERFRAT TREICHIEAFLVOIFLRFOEB THONEAEDOHBEIL,
WFZ AL LE T DRITHAD TV, BEIARIINV THE, BNINDETIEFOD
EMELIIDVES TN, Eor FREEBTLOTH oM, =V —IZBTEHL0D
PIZIIERNDAEZTATF) - a— THET IO TERWS DL H o7, ZDOFHD
KONEIHY THEEAREZEY, ESFRICEREL TEONZ, TOHEEIXSITER
IZBSN TS, WERERIEB RONIBHRE—F, —D>— D2DAFOHEPLH
BAMEIZ DOV TORBEEEIDBR>TNDE B AL OBEEL EEROFEZIRATIC
TERNWTHo/, BEELZRICHDEFDORBEDORBEIIFL V= —HREETHLIL.
ZDIHaL I ar R XHBRED V) —ab sy ay | REITICHEETHIEEED
B B, ERMBROTHBICH LI BAT =) —#FFE B Z— ] Z2RERLT
DODREEOEEERETIRE THD,

20004E3 A
AR zV—#EEZ— Sk AIIER



29

COFFEE BREAK
[7 R LDELIE
— BT =I= A AL DOREC—
= B

EAZEAY Y —DHDA A NREIZEIPN THIWVE R LBoT\Wizh, —A
“+—BMTHEHFEIONF AEK I MOKRDOEENB IZLEST, ZIIXTLBRIOR
JEEEEIEE-T, X35, KE, - —EDILTVHLITABIDEKLWEETHD] DXL
ETHEED, BONDLITWIITE 22X, EEPLLIDZEIEIN LA LA B
THEA TS,

FERDBINHLDZDIMFUTDONT, Ny F I AE If Winter Comes DARRER
F&skiaiE ] (g, BfsE) OIF IRV T, AKX, BORXIT&R20E, FED>
BUIERRH L=, A/pfiEb LICHITES N =[RS OBE D B AR T EESNZERIC,
ELAOBLALL T4y A B A BB OB EERENROREBFIC[ARKY
RIFJERRLEZ THRSIZRNE | DHLDIZL TLEST-EEW TS,

Ll ZRHDO Z@BYDOHRDI L WTFhBELESRLL THERSbHoTENT
WANEWVI R TIE, EFIXBEHEOILRVRIZ)OFICEREZZT2AR5, 525
LA, BRAHIOEBELLR, EHBMEIOFEFA T TEALETY
5B, |

T, ZoFEEAEZTERORBLL, —F TRXFEBVICHEDOHEZDO—DO%
KA TVADER, 5 TiE, LS EEICE L (BT, £ T X)) KEELZLEDER
TNWBIEY, ZLDOBEIZI > TROOLNTERE, 22T, RTEEDRHEILHH DD
RS, TERBRARZ LN, —FERIZEDPNIT TN AU DB IThe Witch of Atlas 1Th
FE EOBMEER SR (5) LR, SV iU, B4 o [EBE  pranks (11.449,
665) IZEHEE T, ABIRHAICBITAREZ IR T AHHNADON TWL LR TED
DTIRNAID, —EV TR THD,

BRMOZLEH, [T M AUOBENANT, A7 ViakEE T ARIRkE 2<EA



30

TUVRW  EFEEED WV FE R L2, =V — B b ARFE T4 (1.8) EFEATND
IS, AFTREANTIZT AR R ONTEEN - B RO HKRED HZ &> TWDH
DENRHD,

THhEY KFOLuf U DIEL | LWV DBAA—TE, Th- K- 7Y —2RZETA
A=V ALV BERMICEREN THEISC, FRICE~Y MU0, BET. 1
DE§HNOIXFEZRIEHL. 850 B TERALLGTEWRKREKREMAEZL T, BOW
B> THBRIZEFERALY, GICR-> TRIEL THELDETHD, HLIIRITTE
BUREASIERIL, KX IZEHL, BICAZ IZOEWEEEZMAZOZRELZVL TS
DTHD,

ZDIIRBERITOVTOAA—VERBCRERNE, LTI, FFCRE TV =

—IZXBELLVIEE LD AL DEBOHELE ZSORIEN LW > TR,

Q&7 HERIZELIE]A lady-witch (L55)EBFRIEN, KEXZDEATFFTADH
THLIRNOAEEN (1L57) RIEH T, [ZATAREITESEE] (11112, 120) OHBT M7
AUDTRBITEATND, ERDOELRIL, BT DOEZDAA—VLIERFOLDT
bHoT, BELLELVWEELTEY, HkEHDHOEEEIEDIIETIBEHDELNE
DHAELBHDRE HITEN | BITBROHLLEITEL BWFEIZ<E>DIIIFELN.
[EELLETDLOETIZ B DFH~E5|&EFEH(11.81-88), HEDORTTIE, MbDEL
BRRBRIEHbE TS, HLDOMEUNEE | EEITE D MRV 12 ko THEEE DK
RALLBISEN TLEI(1.93-104), Ficit, BR. B, ME~LRLICHRIZEHLD
DRADTEHRHFRS (11.65-72),

@QWIz, X, BEBEATWAST IS RILORED RO [BEOME] 2% o0
R L TV =(11.153-54), BND . TEEEZIESSIAER YL OEHE | # A=l iR 26
DELT, <ES>OHEXERVTWAIREBBRRAMEDEY B EIIZH-T2(11.177-84,
198-99), 51 &It [ERFARESRIZANIZR Eﬁ'%&/\—)—/fﬂﬁréif**ﬁbau%ﬁo
) Z2bo TWTIHERKRBELWER TeoELLIILINEIPDLEXTWE
(11.593-94),

ORI, EDALIEBOF TR IEAD THHIN THADIE, LT A%
DIRNDERICHETFANEZRVTY, HTROBYLNENDIANVE | ZRFHILE-
72 FCHLMEORBRICAVDOBFEVE 1T, IBRNDAVLIZHOWAROEEZ REDHTLE
THB(11.497-8, 521-28), ZHII T EEEONIyMIET N7 4— -2y T 153
BIATAT o — I (ZDBEIIMER B To CEIEM OETFICIH T2 REN I &L



31

TTHTH)  BEPIEEE LR > TEIREH S U EDOMLERLEOFT THL DD
WIS, (EARICEBERE THIRND LI —BESHARLETTHOLAN, )
EIE, FRIZITRB O EEZBEN T, EKDRIZEE L ThoT-<BD®M > DiE-7-
RE o THkE T 5(11.311-15), (RRIZ AETEDOLER THLHD, ) TDRF T, ik
BIEEZLR - BELNWEROEED T T EEICLTWS | ER, FROMEHOH
TRELLIRS TWAIEFREE B DY RI-VLTZ(11.553-57), ESIRND ATV
DIENDZEDHRLTHRODEDOFIC R FbEBLARIL. (REZMDT AVED
D LICHEND<EE > LVOBERIEROEDEDENDEL T TH-o T, FHLiT
[ZNRAEDEDLYRLTWERAEZEENL TEHHNEDRT | LIBRELT- (11.540-45), 1
BIOLTBRNMEB DD N & 2R T AZEEBATEZ LT, YROZETHS,
ZOENT, <IEE>DOHWENPOLD NFDEB D BELIEDOHZRRDOELETHIRE
ZTHhHHLT T, WA TIHRNICEDITRIDEENII-EN LR &0 TIEHD
FUh, THEBANBEZDOELER T O F TITo 7B T (11.665-66) D ETE - 7= & 1X,
ROTVWAATLDBEDFIZAST, IRVIZELIARWVAZ ORI, REBRES
B2 W THE | ZETHSH(11.617-18), —[FERIITIIE HBBRERFHEOLE
TEZZRIZDSERTY, NEEF NITITHERZ LD XE7Y, [F81ICEH R BED
LEEXMITIVPRBTHAZLEZASIREY, ENIXTNETOE ZOEHWIRDEN
ZRELLCHEY, TR 123, (CZTEHEIL ATIORTHRYNVAN T
TET DRI OREEIDK SN DO E B VI TITIIBRARVOER) I BIC
720l B H I T, TIRSBET 28K | O L CIRIZITo THIOFTNTEZ 1 S|, THE
FTOESFH NIITBHA R RIEE - b2 EN DRI 20 L12(11.621-48), EHIT,
BIXZNETEWVICERTHLB> TERIBARLIICEEZEDO<E> DML 5 2 T
WEBLWEIEATEEEZ SR 20IC, ZAORIIZTRRTHr A B Sz, 1 X,
[BIEEINTZENTZL 1 2L BB EBREOR TH RS DRI LT (11.649-64),

PLEIZRTEEINC, =2V —1X [T IR OB & I & X T 5855 | LY, IED %
I\ - L A1TEE T | LB Tl TIRWA A, OIS LA ERZREHOLV Ry
JONET(FNIEFE T, LEIREN?) . . [T4—r -~y T JOEHMLFELIX
BoTeHIET, YRORXEHESE ML, 22000 NFFRK. KERBROLE
HEFLZ TVBINCEFITIIEZEZONS,



32

Ve (M B0

P.B.SHELLEY ® Sensitive Plant £ ERASMUS DARWIN @ mimosa(—)

F B

Shelley RZE )} Firenze 2>5 Pisa IZBo7=MDiX, 1820 £N1 8, BV EHTH-oTz,
Shelley B & DFEHR DY 22—~ F bIFELVIREETIIA20 572, beb e Livorno 12T T
F BT TeDIERZFNITRH T, Pisall#HEELZEIIL 72, FENEFLHY, ZEEHD
BUFL KUY BHICHEEITR - THEIDLVIFEDL L TV AT b Bk D7, P
isalIRZEHTTHH DL, Bagni di Lucca HiE<, IEE~FRITTAEICHHOBEEE T
%, BRIZ, SR D& [E LA BTV V2 Andrea Vace & 51572035 CTdh o7z, 1A 13 B, Firenze
IIRARDERDINE Rlc, BOBRIRE-> TR, Z BHRIZPisafTZ kYD, 26 B F
AT8FE, Empoli 2>HHFE L TH# 5FF Pisa (2 AV, Lung’ Arno Regio DZ{f|D Albergo
delle Tre Donzelle |Z#:75, = H ¥ 7EL 721 . Casa Frassi It T OO SRR RS
N TS, ZZ T, Sophocles CHTHIE E /2 L %27t ESSAY ON CHRISTIANITY =&
DB, PisalZBYV{EA TH>HIX, —BE, Livorno, Bagni di Pisa, Ravenna & Z50 A
RO >BEIL720F 523, RIZ 1820 IR TR, ZOHEITIT The Sensitive Plant
Z 1RO ZELDIEFHIED L TD, The Cloud, Odeto Liberty, Letter to Maria Gisborne, To
a Sky-Lark, Homer ® Hymn to Mercury DEHR ., The Witch of Atlas, Ode to Naples,
Oedipus Tyrannus, On the Devil and Devils. ‘Una Favola’, Dante @ Convivio D D%
% D ‘Canzone’ X° Purgatorio Il DI FR. ETHD,

The Sensitive Plant I3 Ollier #£& DEKIDFKILL T 1820 48 8 A IZ Prometheus
Unbound, A Lyrical Drama in 4 Acts with Other Poems &L CHRSII2b DD HIZ, Ode
to the West Wind, A Vision of the Sea, Ode to Liberty £3EIZ#HHND,

The Sensitive Plant /X Pisa 123 ThHH—F RS EDPNTAER THD, FHFDOKDOVIZ,
18204 3 A, Pisa IZ T, LRBEINTH D, 22T, £ 7 BRFXTEEFLTT, 20
FEEDOZA M EFORFIZE D DL TH DA, ‘sensitive plant® X —EKAIIZIXTXIZH>
HE) [BLEE L ZOEARDL THLNTND, ZOFHDFZA M EIZ D%
BHAVWLNTEZ, ZORFTIXZLOIIETT |1 ZHAVER, ZOZLICEL Tid#ED
B4 THLZEN TV,



HE—

OELLEDIEY  BIZE D,
bho¥x LA%h i
B ORUIE OFFAETT.

B i i B,
a0 TFICRALA,

ICEITELOEICES Liiate. 5
WS ITL RS NAE DHORE.,

ZUCH B #OBOTEL B
HOLDENLED. % bofe,

FERBICEX R TAL0IX
Eich, FREICH, FREFICh,
FRIZHWEE RO DB ORI
ZOIFFDIEHNITIEV VR,

10

FOWEER, TAHNDIES,
MIZBoT-IE W HIE O _EA3 15
BV EE LR ST
TENBEELN T, FEREBRORRIZ,

FEBNS

B OT X ER BETF=2—Uv7,
EVDITELVKAL,

20 B IO oW,

CAERLEENLIELADOFER, 20

F AT ROEDE BT E

¥

FEEHITRLL, ZROBUTES D,
BRDEDEDOHAINRZS,
SRORFBZTZELT,

bhht, 3, BEOEYI VA,
EOLDER T 725 H U VE
@i‘iz@x\ 4 \L%E
DOFOENDIHRERT .,

KBOHEEFB=27 DRDT,
PO BMOERDY = — L EE

VLB
S0 ENERBREIZ—F 52
ZDRLEOREZEIZL VT,

BEOHORREEMBUL LTS
AEDIEIDE, I—FyFORRIT,
ZORIIELELRDELRY,
ELLREOH BLWEERODT,

PNV AIV, HERLATE.

I HUBE L LV VEVEE,
Elx DBLObhHHTER

PWEE
ZOBEICSEEREEFT T,

INIIRE ¢ %rgbad: - [DR A
BZE>TBEWTCNBIED TIZ
1T T NNZETEERRD AR,

HE w5,

ﬁ@@éﬁ%@fzsr‘o%rﬁfﬁkf;a

25

30

35

40

33



34

KIEFRDAKENEZ TV, 45
Bl EDBOEATICHY

Eb
B I BB,
HERTLILITEEZDS,

%Dﬁ:loﬁ_z@ “‘\ HORE,
Biziao7 18, EEiRE 51K, 50

«Sakl‘ﬁ&’)?i@@ﬁﬂ@@?hﬁjé €,
TERE DM &4 DELITIE D,

RIIH IR CEIEE PR E DD,

EHROR (EI?E@J:D ZELL,
IET=BIRETe B L3RI57272 0, 55
H, & FAOXELR-T

WEFD, F DEHD,

%Lr:d?%f;%/\“?ﬁ/rm%

TE7-Hi% (BT B I RORA
FHZEARNT, BELWEDORIZ 60
HRINTHEREDVLIID)

ROKUESTER E B EDE
BINOIT K3 EBL N e ERZEITHRIZ
RIZMH»> TR DO Ve, 2732
BELOBOXOHF T, HITEEL, 65

It % BRBLA ST BTE,
LR DIERH LT,
EALEREDE BN H DRI
BEVOBCICaEN., BEShT,

. IBYFREZE-0/NERE, 70
ENSBRITETTRUI-ZBDE,
ETEZ AN, BITHELTELED,

FNOBEED, LI,

IEPITIIEBERTIES 72V BTE,
KELFEFLRETII R T2, 75
IFTPIXETB, [FDRRIZ, %mn
ZORERLD, ELEHLDERLT,

B0 2 I TH B2V ENS

£ DEEDEDBD TR T
AR, HE-DEDRRR 80
TENDESLEL T, FOAEIEIIES,

T B T bITEEOMNT

Fg%fﬂﬁc:?%%ﬁ@%@%c:‘
KFEZHIZEOTEEITL,
AEXTVWAEEDEXEZEX T, 85

HIZRXR, BOE, £

AR ETKORIZIEDOFITE,
ZNHDREDRICERIE DB 2 BUR[S EXIV
HIZTHESFHTETRELRD,

B REOEBXHEKIL. 90

A Tt UN
Bh. B, L. 7
ZI FEoROEDKEITR-T,

Fx BE, FIUAEXDREDLS,



HERBOEZEDITFITL. 95

HpH
F7-, HBVBRORILEVIEE T,
BOIRNEDRRIZ, BLWZEE,

ZLT. ROEBF LB THET.

KHPEE S, KAL),
O, EEITE DL, 1350, 100
B DY =— VBRI HEED

Bb. B, mbb, BhT,
EORVEDOREDTIED.
HIETE 1 b B2,
KB BT, ERRIZ, 105

FAF AT

(7272, EH E TR EERIERELYR
A O EFITOEEbHLBE,
LENLENOZY VT DFKIBH
IEYVOELRLYH T, ) —

ZFOrE, ITWIFEEIVH LI 110

2B I EFbNBOL o,
BOICERI LU
PBFRENHELET
BOEOHZ ORI T,

BT
ZDEUWEHZI A1) BFELE, 115

T DY 7, BOXEBROHE.
TEIZEY, RDHDEFLE DR,

35

ZNIEDEREMORRKRIZST,

kg - 5‘5(7‘:6%@@4?&5%0)55\
EBIZIIFOLBIEDH S, 120

THf SBHEN 2K
IR0, FOERELENMERER -T2,
WD EIZFAEDTED LT,

B o ECE S BT
ZLT. »DHA FTORHEHIL.
BB IHAET L, ZZEDLT DRRIZ 125

B O A DRI,

Bl E NED SR otz

BB AR BSH LA

=2 Bl 05T AIED B RS
DOREIRVRLTRERIL, &, 130

WML DEDTDI

EORED RN REBENRIZHDRRIZ,
KM £ FVEESL TS DERIT,
BOYDYz— NV TRZBITNES,

ZOVE Hbih SEN
T DREVIIETELHE ToAIE. 135

B DIRRA BT % B
FUEIC RS Rx %Y

BUR 52, BElE 2BV &

o, FOBNEEVDITEZA,
BUZRUKED, EEDE DD 140
BN A BRER ORI LT,



36

RERR DRI RSB DR DBRIZ,

ok, bOHEREOIE-HIX

BROELREYEE. BAR.
Zok, bR R TR, 145

B OBRZ BIED— o — b,

BRI OEBLRAE SN,
BT EE ko TV BTEE BT,
Fo, BT ICLCOBTER DTS
53T DRAED LTS NIE, 150

L DEEBLNETHELDIT,
INEROHV I DL TR 2 Tz,
LR L DHREYFIZEL T
ZARRBLONZDDIX U eh o725,

T DT RER, hUHHEE, 155
ETELLLBWVEDLDT-BIT,
BRANRRE AN TED,

EW, BROTEOHRITRS,

BESHOEEE OV,
P2 0%, ELHFETHED DT, 160
ENREBHROFOR-HOLNNT

BN »
BRI oT2h0 4T 1ITELLLD,

T2, BRI NT A,
FOBEIINVRDEDK, T,
b0 WEEEbLRZFOOSIT, 165

R BREADEOREICLE,

ZL TREDHIDZDE,
I AREZEH TVDETITIEL,
ol e EDINTERN,

EBMD R R LR TRV,

ZDOEDLOOEIIEFEEEEEND
ZORRIZEIZREZEWN, ZL TR 72,

BB, %@éﬂ:\
2L CHIEE R RIT T I TEATE,

B

= RO, ELOBOER Lo
ABBEDLLEDR,
Fe_AA—DEDORR, A EHLL
T = AT AT ZADESEI R SHID,
ZLTHA BIZ, SE¥IE

RBUT, BV OROER,
BEHSET-DLOEE R RS 2.
Wi 7o L OTE B VIR,

SEELVE BEELVESHUY,
BT E M S DRFEDEE,
W< WA E, BoTo R
HORDRIAPLINTHD,

BFAURE, BofEib,

RN DREDBE T EEIT RS,
ZOEENLRILIELFIRL.
ROBOHRIZE DT,

170

175

180

185

190



wEbL
POTOELOREITMm ., B <72oTz,

u<s
B DBRIESTAR L DBEDIINT,

EDITED R DDREITELI-T2D8,
RN TIEBR 2 \EALL. TR T,

FRODA2 ZHBNSEDHETIZ,

B ~LB0ES
B DRI B AT
KBTI SRR Bk

VB

B O RROEEAE .

<haian WEUSL
NESDE T H DER OREIZED,
Xz ToBiIcHE bk,
BAEEN. GHE TR ol

ATV A DR SRR,

FrAUREATbIL. B
B R DL B ST b0,
ke3¢ VED

—3¥ —%¥ ¥, —H.—H.

. »EY
T=EOLm 8 EipoT,

F-ft 2 OBEIIBEA, B K., R,
ZFLTREOEBRDOABLRY,
CEOEBORICRICRYET
FOBEOFERFIE-bIXEX T,

B X
BR R DR OFADEZ A0,

RRTELDELNEORIC RS X

195

200

205

210

37

FoieLIEizHiIZFZBoT o7, 215

AN DT A BTN
X2 TWENLEDTZ,
FOMMTZEDIEEBVEDLTZ,
EAKZROIEEBOEDTHRIZ,

RDRCo THelz, iz, 220
:: UNVISTIN o) g0 YR
FHEEYOARRITZED2 VB,
Fbl—LniEb 272,

ROELEOEDMIC.
WEL RO UWHEELRE X 8572, 225

B XN IR feo e
KEEDERLUVEEEDE T OFRIZ,

HED VBLE EEE

T LT, BCEY, 25,

ZOEV, ZRAOBEELILSE, 230
FeR L AR ORI ELS T,

IO A ERFOWEM T
BAER TAZ OBEIZITTZY,

R0t 7255 AR, FE,
LD, BA LWEEZLYIEDT, 235

INTBRRR, X JIERCHE L—HEIC
BV BTz EDLEDRRIZEZ TR,
& B< ADRRIZ, FbANT DFEEAN
ERORELITAZRSTZDDRRIZ,



38

BliI—o—oEE2ELETLESTE, 240

KO BB AEORIAISY.
BRI LR OB

RSB AEE T

SR, HEEL, 759, EORRIRTERIR,
INNDFEEAEAIZLTEERED, 245

B 1 CERE DR Ko A
KEEDREITAL AR TR b7z,

ZFLUTHl & , BRI EDRA2 DL,

b HBHBEKRBILFE>THKE,
AKX R L, BiRCon/=28, 250
BITIXEHELIGRREE o7,

A

MELZLTRIIEIOE~L

BOAY, EBENTIFED AL,
RIIRAER, — BRI
ZDFEDETEEIN, b3z, 255

SEFIIWNTD o T2 DDERIZ
DLV, TRERITESTZOHI,
HIZFL., S REACEEOHIZEY

PRTLS
RO ST-DVIZE ST,

BEIFCIEDL, b 260
ZHBL )

AEEDENWZIZEE LN,
BHRIZ TR TOEDRITTETHREAR.
HITLEE LRV VLMEO M OERIZ,

b
IR T DTE—RIL T DHE,

OUEINFITEIZH T,
M2BITEEVDEHEY,
FEORIZESLVE, ZDREIZ,

FORIIH. b
KL ZeR Lk EFoTz,

HLWBNTRI, BREEDEHEIEEL

BOZURIZTRILOEN T,

ZUTHEI A TS B OELY
FakN T T AT o7,
PULL, AT, BWbahHiE
T DM % EHERTHELT,

FLT. IFFOBRITO T T

TSR R R IR TEATE

Bl KRENLIEL 2> THED
L RWBRDOARDERIZ U207,

D, BETRBEESTHEZ
F7EANERIIE RIS OV,
TBL, HAHIETIBHRERITRY,

Lb&iTdHed

FEMORLR->TVDT,

LD BRI V2235
BAFEREIRE HU-ARITRY,
FEDTE->TLIE NI B R 1ED,

BT~ Lo TL T2,

ZMEY, EHBRE-S TRFE,
<A
IEYPIIEL VLIRS TV,

265

270

275

280

285



A, BEX /o, XXV BEELIT

290

FANIYE B HFEE DRRIZSL B3 o7z,

[ MO

HOITYR, 13-F, HD,
BOFITHEORRIZIL TWH DA,
NIRBDEDOHLAEHMBRIIC,

s
ZOBEEZRCI-H, FAUTIX

T

2 ¥,

&;@t%}jwﬁunmi\
SIXEE—2DLDO TR,
BEEEOINTBOL TW=DIZ,
ORI, ZZTERIEST2DD,

wob

BOYEN, 0, Z0&E D

HrEL HLEWVZE

1B, M, FF 0ObHDHLEIAITI.
THTEST . HEDML R DBD I,
BOFHBORRDEIATIL,

WEEFELLMESR, 7208
IHEZBEELLILHS,

HEBTD, EEDOLDRE
HEPTITTE R, b ERE. &

HOELOED. HOELOBAL,
ELOEOLDL, BEDLDL,

L

EITXEZ E-oTIIV D 272072,
EoT- DI L TRERD., HODIFD,

TE, EE BT,

10

15

20

Foblad BLbA, —Z ORI
REDELE 5. T
ST 2 SR, B BREGZIC,

(18204E3 A | PisalZ )
23

39



40

ZAXR\AR 19994k

PUF @ B #13. The Keats-Shelley Association of America 3177 Keats-Shelley Journal &FRIT
54TV “Current Bibliography” D#IEEIZEEY LRV VL - BIRR - IR - 3 5L - 5e T, B
Bogay NRYyh ANUR V2= ATV — %—/&U%ﬂB@HLLEé&U B,
ZIEFBAL TS, EREMBATXIRB & OFFICAEBL TODEE -RXFIT, T3THEX
JRIZUNERL TH B, 72720, BARFFETEINTFZ - TR - R E - XFIX, EELTHE#EISh
TWAEERHD, U TIZEERICATEDAKIZEEAL TEMIN TEED A ZD T
5, [ BARV=)—BgE & — | BRI E DX REOEBELBILBI LIS R ELTH 1%
BREWTOIRETHD, MOUIITEEIA3IA ., RITREAELTI99FEFIZFITINEES
EPHEELTVDLDIZRDL DL TS, SEIELVARFLREL T, KVERSZHIL TVE
72 2B, RERICKRBEOGE  SFEREW 2L O THEBL 2V O THTED ARKIZT
BWREOET '

* REDEFIZOWTREBET S TACRE L TWE IR EEFTRAEIRDIBEVI 2SR
Shizvy,

1. FIEERIEELODIME—I VAN 77— T MEBOSE | [HEKCFEHE] REX
FREHIKRE K SUFHRR), 170 (1999), 50-59.

2. FIEEERTEBEHFEOHEARE: A7Y > =) —OMKED AR TARE L LD R 2 KD TJ
EEa— VYRS, KR : KIREEXE, 1999), 235-254.
3JEHEIFEATE—YRIDFE R (1)) The BrowserJ(BR : KBRHEE), 105 (1999), 1-13.

4. % FER (TEMEE L a~  JRICEITHEZIR Annals of the Fine Arts, 1816-20] GRIT : A0
KL, 1999) | BilffH(pp.1-11).

55 FER TEAF A LVRORILIOBROERICE T 2HXLFHE LR BiERHRIER
DOFRAE ] R BFFEAL IR, 1999), pp. 387-408.

6 JINERF TV T DT AR BT B TR I TR LEME—AFYR - nw JRESAIT
W0FEDERTE](AFVR - meJREER. B HREENE, 1995), 96-113.
7INERFT=F 34t —T4V 7 b T LA 7iate ] G ERSC3E4E, 1996) . Pp.149.

8 F T &> DBR—T L A7 DIV NI oW T—(7) N B T L F R K FH
] (BT L FEHKRT), 45(1996), 9-16.

9 JIIGEIF T &L DBE—TLAZDIIN I NTDNT—(8) ) Fﬂﬁiiﬁ_Lﬁ%iﬂﬁﬁj(?BF%’E
] (5 B S & FREHIKRT) , 46(1997),35-42.

10 RIF T2 DB TE—T LA 7 DIV NN T—(9) I [l BT S K T H KA 5E



41

R (RS L FEHIKRSF), 47(1998), 29-34.

1LJINERIF T2 DBF—T VA7 DIV NN T—(10) ) T B 37 & F 80 K0
FEER ] (K B SLAFEHIKEE) , 48(1999), 53-58.

R2.Z3LETF FR) rAb-va U ETERDICGR - BEE, 1999). Pp.293.

13. EALET T 2RI NI T 03— 2 — R RGNS BT s L~ DR 7 | [18
BLOBOMRERD T— AFV R av U YRIFFE] (KERBERE. 1999), pp.269-283.

14,/ HETF [ R R KERTO < PR A T3k ] (BRILFBER ) , 14(1999), 1-27.
15. BRBEIFELLTOANVYF— =) —OFHIERICRIT 5 B 2B L~0BE—ITR
EREFEM KA, 29(1999), 105-110.

16. BRBEITV 27w Za—]DENCONWTIFI A7 J(RE V7 =4), 38(1999),
23-32.

17.8BRETF = FRICBITEIRREHIREOER @RI RFMmE FEKIER) J,
40 (1999), 247-256.

18. AR ARRIEAPLDT —ATREY 2 — [[Vx) —-abrvar JCSTHKZEES
KIEEE), 12(1998), 2-4. _

19. BARE B BHESLRER: V)BT & EBAR MNCUkBt{k], 31(1998), 3-17.
20 EBFRES =) —Dr Py L E—2H > T MRBLOBDOHREZRD T—AFIR-u"
VIREFZE] (REREE R E ., 1999), pp.255-266.



42

BAS =V Z— E8[E (19994 ) K&t

TEARY =V—fFgEEZ— 1 EN\EIREIL, 199912 48 (1) ERKZRRF ¥
YRZNO L ESEEIZTHRESH, SRAJIERROBREICS I ERERDOT T ILH
Thiviz, Ol F B R F R LR R T KIZ LD P.B. Shelley: 4 Refutation
of Deism OEF— BRWZEITIA L 12O >TILETIRHNFEE OQLEES
(FIR) . BAEEF (SRUAN) -BERRIETF (F) KBRS (L AR R) £ KIZL5“Mont
Blanc”(1816) {ZDWTHOIUAR—UT A Os OBBS, FHEEIT, BELIh
V=) —DBIDF THINETIZLA L FMANTORERTHY., R —TT LD
[E£7T0 1%, FIRRENDBZEL D7 EBEICE - U EA L B EDERTHY, i
FLLILERH ThoTz, REOBELS THFRLBROEF CIHEEY, VR —UT
AOEESENBEHIN TERRDOEBEL o, BYEKREDT Il TFLRVRRES
A TIZB#EL TH 5,

7B, ZNIZEILDH10:30LVRBSN-BRERTIX, AJISRED. 2001438 DE
BT 2o GREELZW, EOFEBRBRPAININE T AL, SBOKR. K¥&
EITBRICL - TCEHEESNAZ o, TNICETAFRRELICEAL TUITRES
REV I O<FEEBHICRDIFHRE S EBTAVNIZETN,

<KETUSSARUREES >

AR —ELE 42— FE8EKE
BB . ERTI4E (19994F) 12848 (LIEE) * 1285159 & Y S{4pt4
B - B0 BREASABE v UARALLESSE (EMLYEE LREBSHE

FRTYEF)
ERRBE  (xHTi GhoWR) FA3TBRTEFESH07)

JOoos A

oot &0 (12 45)
sk BIE#



43

.......... HhlEEE (12 :50)
i ERESAKEHTHE NREF
[P.B. Shelley: A Refutation of Deism MDE=—

BRME [THAS UM 2H<H>TY
K S Shelley Symposium 1999: Mont Blanc  (14:20)
Gk I REZFRE EBESE

INRY R M1 REKE BALEF
lMont Blanc’&HEEMNES )

NRYR M2 JIFEERFRF BEEF
Mont Blanc—iD@BR{E & Imagination)

LRAAKRUR REFFIKRE KERSE

4. FR¥E= (16 : 30)
MEESSERE - REYE - Tofth

EBRMLD TERK

O REXRMOAFIZHICTEIILLWTEE,. REBERYAAS
Bun=LET,

O HRERTHRBBER (KE4L000M) ZFHEEET.
THEICEIBRELGYVET, BEADFELEITEML SN,

O RHD T£EXEHE) CCHRADLEBATHESEESH.
BHE1 AISEBETICEBERTIHEBLET. TOKR. EREL
TOERSLEEMLEZHTEOE - B - EES 209 REHEL
7,



44

VUR—CFLRRES
NRRYR M BELZEFF “Mont Blanc” & HE FHIZE |
A EIDFER TIZ, ShelleyD“Mont Blanc”23, Tl LU MRRIZHL TODNNCHT LV EEEZ LY

BN ONT, ¥EEORFORE, HEZOEEOEANH R TUVEET, Thomas Burnetld
RAFVRANEGE DT AT AOLE T, 18HRRE B ZNRULE O LN TER O
(E2742) OB Z KD 7= FE, %‘iEI‘J/%%IB"Jﬁ%ﬂﬁ%ﬂi’f:“geological sublime” &\ ), 4E[R
DAL =0T REMEL L IDITRVET, 18R ZEETOTA—MEBL DI £ ITER
FRERBETLIZ, ZOISREWILOTEIZ NSO TR T DI, av  JROBFRMLT,
Lovh, B AR ZERFEA B Y (HEROE S O#E ZRER) TR TWET, BILEWVHO
X ZORTEDLD TERI—my S H2RITR T, BOILOTED, #i_EAYZed D - BiEY b D2
—&RXLIGEDIT 55 THHET I, o IROFRFROR LI, FOFERLLFEFRFZAR DS
DFER. RED BRDFE R, BRDIER~DOHREVIEERFOIIITRVET,

ZOMBEEREREEXDE, TVTAOREIEE 7703, FEFIZHEKRE L2 > TUE
4, Thomas Gray 237 V7 ADEBEEDREMEERZRRLIERETTIOWLTIILETTDS
2, EHD N 2 X7z U EFEATWEL, THbI L BRREDTEW L ~EEDS
DT, FIZEoTTIIRL BRI TTHY, ZOWUNT VTR T—FFH VLo, (LD
BSICHRBEEZRL TRV T TV VA RIREXDNEL., AR T, V770 Bav RO
BRERIZHTLWVWNRR L2222 0% ILOBESOEERORE R, H 4 RHE F¥F SaussureDEL T 5
URTE(1787) DEFRICE X B 5 E 221, ShelleyD“Mont Blanc”% ., FHENIEENLBEL
TOBEIC, AR I18E 771 23 I EBIH2 SR LRI 0 IV &2 NBRIZ D& DT 5 TH#l
BRI LR LERZBEEELIOELD, OFEHEL T, Wordsworth® Descriptive
Sketches, Coleridge?®“Kubla Khan” % L8 B HLE L 2 30FE A £ T,

IR YR B2 BEEAEF Mont Blanc— LD L Imagination | .
Shelley4s ‘Mont Blanc’ ZE<IZ Yo T, MU 1 ZHKIENDTIF L, TORBNDLZITTC
BENC Lo TAELE B o OREMIER OHDREEHI LI LIED TeZLIZERL . ZDEELR)
REELETD,
BANCEHCBbIBSR, ‘Ravine of Arve b, ZZIZIEEK TS ‘One legion of wild thoughts’
DIFEIZEST, MADLORNDER THHILDREND,



45

Shelley?’ B 5y DR DA =X 508 EB 1L, TR X D04 R OBBZRIFFICHIW-Z2D
BWREEZDL R, FLEL T, RXATWAbD—Mont Blanc—% &9 BA0N%, #hFho
AR ONEMERSLCEIEBIZERFINDLD THAZLERRLIZD2T2EVI LD 3hB,

Mont Blanc DILi&ix, [EFE | DEXLL G- TEY, $2, BROBBRFAIESHEHIEL
VOTAZ 1 2B TATERIZRETHILOLL TG NIZERS L KAHZ, 20, ABDE
DR CTHLIHMR AR EDWBHES DAA—V L THLNZDT 5,

£k % |12 .25 Mont Blanc ##<ZLI2E>T, 2OV RUZ RARID, ZHENDRBAFRNDIL
ZENUERLGE BLTITOITORVWELNCHEABEZEL DITON TS AR OIREZ#HL
HLTQNB,

—75. Shelley® . 594848 11 DHEE L3 IZHiH 72 Mont Blanc 1, EHDOEEZHZ TV5,
Imagination 13, FFD72H>T, RATEL, BIRD ‘power’ DFFENEVFID LI AONDSH R %
0 7 F . Mont Banc DIz HERR/2 [ | OB EFTREIC LT,



HEREY
<EhRk ZMBEIEK>
R LRV AR B —DREBICTRISN - RRBEERBEI99412A5 B TLARLNEL
72, ML THABZERLET, BB, B F—4 TIFEMERBEVNLELT,

<20004FB£ (BB9lE]) K& >

WEIFIEIRZIFI2A2A (L) REKRZL EFLECHETE, BARICBITIZVAIT A-IR
TAVIRDE—AEAHER (BEBEKRZLFHR) 2EELL TRBRETE3HERLE
BRFLKZ .0 E LT Prometheus Unbound Volume (28 £ 5“A Vision of the Sea” & “Ode to
Liberty” &&FIMNIEY EIF AT R —U7 A& FTE T THD,

2B BEFRBUABIRINZVAVT A- IR ETBIRMIER (M ER) JBBERKE /25
TVER, ZHEOBEIIIBBY TERLNIZE T, ERELEHLLIIHRAS TI000M Z R
ZTCTROZBEEBLMEREBHLIAZTIV,

NEIX FROB R (MO IRE ) [ EE2H] BRI [ ZOR EIZx92 AFEMH
DRSO Kk [ ZOHI Bzt T Bk BED RN LD R il [ ZOFIE Ik T 2B DF %

DILD R R TZOFIEICH T 2B IR OF OO K3t | [Z O I35 E DR DBkt
bR (Mim BE. ZREBEBICEEICOWTI TZOR B2 AN A REPLD
Kxtih (Mish BELAGERICOWVWOIIERIOEEIC, REICILEIRV 100 BE
BRI TARVRIZRBIT DT TR E A | [ B RICRBIT AR Y4 BFFE 5 (AT | DR & SRR A HE
ENTEY, BO TEREOE N DER->TND, TRV DI BHEHIIER JITERRT(19305F)F
Lo MR KERLE 17)(NE—RF)EL THRENZ ORI EIZRNTIBINESI
TV, REFLEEL<HY U REOBIGR AL LOITES, f-T, BHEOZORIR - MHIT
ENERETAIRRNPOHLEBD TEE THD,
THEERT T112-0001 EEECRX A L4-12-17 EFE 03-3945-5044

<HEHIzHOW\WT>
A2 —DORPIERKROE®mITHEIT W5,

<FEEBHIURDLFREE>
ERIESERERE | THRNZEIC, BIEEIT2001FE3A 2b o TRETHELROT,
FHUIZOWVW TR ELS THEBINRE TTRINEILZL TSR 5,



47

— FERILBREII-GEHTS,

Z BEOFE
© AEET HAP.B.Shelleyfff 5t 7 —E#H #8385 (200063 7) | 2b > THAREH
DRRET B,
Q@ REIHEE-MEZHLOTELEILEZRELEXE EEL LI T77vI/R) 2RE
VOBRELLIIFEBERICEMNTEZLNTES, SHISAEETYLE,
@ FERBESESA2021HRMEOIBAREES | OEICBEEQ TEMENEE
BB LIEEANTS,
@ BERLLTHBREOFRVELESEOFNLEELBLNAL OB LHRE A
LLTHET D,
® 108 TARLBICEMNTERET YT MBS NS B DL BEHIRT B,
® FOBDBEDFEICOWVTUIRERBEDH 2bHHOTSAICHMBINDIE
RBEL T3, RESNEEZODO KL T 1SS ARMSNHHBRE A —
BRLIELICRE TS, _
@ FEERXLEROFHEZERCAERA2E (D) ITFEINTWAIBARY =Y —Hf
T — FIEIRE BV TEREHICBHENDERLR2DTY B IXFTEE
DELEDO EFOTHERVET,

= FEROEHIIRESROEHHE TITHEILDO THEHH20034F3 A £TTHD,

*ZEREHVELIZO5A 15B ETICRFVOBREL LIIEHR~BEFE T,

<BEYE>

il % B ORE THSESNZINC, BEOEEZ NI BSOS TITh >&0OEE I ICHE
RREERTIEERDIDL, AIFRUKOBEOFNLIRNI2EREN2001F3A 2H > TRRT
BHZLEI2oTND, HEBREIL, REORBEMREHRINTWHABCIEIC, FFHEE-AB
h- LERE-SRIER - KRERE - FHFRMEOLU 64 THD, ZHIZONTHHEBL LI
BaH0ELEoRIISES UCTEREVET,

<OYEEHDFHEE >
LHEELZIRE CARSNE R HBEEIRLL TRHL TS,

<&BFERITOWVWT>



48

(B SREE R I RIE - BT 4 [ERER U725 (BRI 19974 LR D 53) DL THVE T, FEi,
Keats-Shelley Journal ® Bibliography X4 &>, HADHZRLTHBEOBITHF—Y - =) —
WFFECERE JRSERE L TRRLY, SV EER19984E3 A HIZHVEL -, BEHERELTUIEALL
ADEBIIRFTRER DT, ENICRY CEAZITINE - BH L THYFIIBEE > TBVELE,

IZHRO TR SCER B SRS N QUORWDITEZ LR A THYE T, 4 ERIEEDSCER B #&1E
FHE 232000 HEDVELIZD T, FILWHEYEIZ, TRETCOEFEHAL TEEIE
1997 LNED b —FEL THAIRAATHDILD, BEEWELET O T, 5% L4 3T E & DIX
£-BBEIITHADOIFEBBEVELET, 28, XD B ARERICHIEIEOEEIIHVETA,

=BEHE>
BE EKER)INI—K ARBEFE ERIOZEEICEHHLET

<10AFEfREaIzMiTT>

AERAIZIZ, BARYV 2 —BFREZF—2BIL % DFE% ki ffﬂ‘%ﬁéSﬂiifﬂ!ZiTo SB®
FLLMAPEEEE TRV, EVIHIEREERICBVTRYET, ZZTRETT I,
2002 LIIBEEZD LT, V=) —EAT N TR ERETL TIWD B TL XD, BEfl
IZREITT A ENELMNEITAINT Bh, LVIZERHVET, 128 DREITEITZNER
WETOT, BIFEBEZLBETIV,

<EBEREDOEEUHT >
AEE~DOBRFEELHILET, ER X G ERBRELZLOLA, T RATAV - F =l %
Z0T5) R R - FRREE,

<e-mail TRVRARR>
UTDOEBEDFH 2 BT RUVAEZ AL TRYVET IZNCARL TELX ARV FIZRE SN T
NWEREEBMADED OREAROERMICTRABENET, EFA-NVIIEBERSOXED
EAZETHERTTOT, FOSBHBEVET,

FIEREFE pe7m-ab@asahi-net.or.ip
FHiE harata@edu.vamanashi.ac.jp
IRIE tyoth415@ba.mbn.or.ip

REITTNsE kumamoto@pearl.ocn.ne.jp




49

BEEF miyakita@meijo.u.ac.ip
FLETH m-niina@msf.biglobe.ne.jp

BRIEE harues@mb.infoweb.ne.jp
H AR takubo_h@muc.biglobe.ne.jp

RKERSE tokoo@kpu.ac.ip

<EF-FTREEERT>
EEBELTZBEIIEIBVRALARIZZDOETTEH T,

Annual Bulletin of Japan Shelley Studies Center No. 8 (March 2000)
HZP.B. Shelley Hf5E L ¥ —F# 85 (20004E3 1)

2000483 A31 H #AT

BITE BAV)—BFEEZ—

EER T400-8510 F TR EH4-4-37

WK FHE AR FREFAETHE FREFREE

BEFE 055-220-8126 Fax 055-220-8791 e-mail harata@edu.yamanashi.ac jp






MR- ERM N —RE

| KPS MK M—ERMN— | U0°
[ KM~ am M — M QICEEER QHIRX « {E -H M I 10 J V4N MR A F0°
N KMND—ERCME W eLL” KRNI a®
| EEER  HEIEG - MNB— DN SR M®
1 EXERXEERCRH ¥
N oL’
H WVOSENEAVRLOSULPE°
B KN — 1R R QI A I [F A QK A2 O 1 HE R0 500°
K QU - b4 IS | Y- ED a0 i O SRS (Rl | s R m 4 | m )KL E L0
3 AR ket M © R REAV IR B SR SQ S IV BRI 0. 00°
K HMNR— KBRSV EUNTRED” | BIEEAO U0
P KN — IO IR OFH L O K O RX M Hul\°
I (| &F)
] e (R H-20)
(1) R R B HI0.500° HERD ! |- HW IR S5
(0 D) MUK KM N — LK O IR YEA0°
(111) 3 (<O 4100 ) 8 <] N B ke b R IR 0 SRR MR © B 1 I b o n°

=
KMNR— O R ORI O MR WM LB 0L
¥ BT K BRI O\ R A IREHR°





