B VA —E 27 BIRE

HAR> V)

HEF : EpR30018) £ 2 H1H () 12:40 2fF

BT . MMRERE KEX Y UNR FEWE GI301 (772 AIZOWTIRREE SR

—TOAFT YR - RN TS5y vaRkA4y] —
75V vyadsty HEZVRERDTITOATU AL HE-HRETDS

B o 7S5 A

1. 13:00 BALODE: 2k M &7
2. 13:05 FFAlEEEE JYART - R—R

Germany in Frankenstein

3. 1420 YVER—IUT A
TOATFDORA - WIVRE 750 vaikA4 ]
A& - VARV A TIVT 4 BAR RIEFT
NAVARNT EEY HETF
BROTOATIR| LIMAN?— (75U 70y as( V] B
SAY AR I PR A&

ENT B T AT ADEE —DO Y VIREMEFEAD SO AT T A

4. 16:30 FRIR= REE - W ) Rl - T DAt

17 : 30 & O RJIFLSEREICTRES (2% 6,000H) 2BIX X3, BIEISMLZI W,
HIFM 5O T

*SHEET (018 ) DRERMD SIS TEIHAN < I,
*RIGHEFRIO—EHE L LT, SIi#E S —A 500 FHZ2THEV /2L ET,

FE21RKET v T T A



R Bl &

Germany in Frankenstein
Prof. em. Dr. Christoph Bode (Ludwig-Maximilians-Universitit Miinchen)

In my lecture, I will explore the various ways in which Mary Shelley's novel Frankenstein; Or; the Modern Prometheus (1818) is related
to Germany. Basically, these ways appear in two forms: intrinsically (that is, when Germany is referenced within the story-world of
Frankenstein) or extrinsically (that is, when something German plays a role in the motivation for writing or in the conception of writing
Frankenstein). Sometimes, however, these two kinds of relatedness overlap or interfere with each other in an intriguing way. The
overarching question of my talk will be, I guess, how much of the terror of Frankenstein is "not of Germany, but of the soul" (E.A. Poe).

In my first part, I will discuss the significance of the fact that Victor Frankenstein is sent to the University of Ingolstadt
(coincidentally, modern-day Ludwig-Maximilians-Universitét, or LMU, Munich). Why Ingolstadt, of all places? What was it famous (or
infamous) for? Due attention will be paid to the founding of the secret order of the Illuminati, at the University of Ingolstadt, by Adam
Weishaupt and to the roles played by Adolph Freiherr von Knigge, and, yes, Johann Joachim Christoph Bode (who recruited, among
others, Goethe and Herder for the llluminati). (En passant, interesting parallels will be pointed out between Weishaupt and Mary Shelley's
father, William Godwin.) I will also mention Johann Wilhelm Ritter, somebody Percy Bysshe Shelley may well have had in mind when
he, in his anonymous Preface to the 1818 edition of Frankenstein, refers to "the physiological writers of Germany"'.

Next, I will address the matter of the German family name of 'Frankenstein', most unlikely for "one of the most distinguished"
families of the French-speaking republic of Geneva. Could it be that that name is somehow related, as some argue, to Castle Frankenstein,
near Darmstadt, which, some say, Mary sailed by or even visited in 1814? This wild theory will be exposed as what it is — fake news.

The central part of my lecture will be about Fantasmagoriana (1812), a collection of German ghost stories, translated into
French by Jean-Baptiste Benoit Eyri¢s. According to Mary Shelley's recollection, it was the reading of these ghost stories in the Villa
Diodati in the summer of 1816 that triggered, first, the playful ghost story writing contest and, thereby, the idea and the actual writing of
the very first version of what was later to develop into a fully-fledged novel, Frankenstein. 1 will explain the relationship between
Fantasmagoriana and its main source, the German Gespensterbuch (in five volumes, 1811-1815), say something about the intellectual
environment from which the Gespensterbuch sprang (August Apel, Friedrich August Schulze, Caspar David Friedrich, Ludwig Tieck,
Carl Gustav Carus, Heinrich von Kleist), weigh into the controversy between James Rieger and John Clubbe about how reliable Mary
Shelley's memory of 1831 is and try and assess how much 'Germany’ there is in the plot or intellectual substance of Frankenstein.

This will lead me to an aspect which, I'm afraid, has been largely neglected so far in the discussion of the German sources of
Frankenstein, namely their extraordinary highlighting of narrative form through an array of first-person perspectives, arranged in meta-
and meta-meta-narratives (or, in another terminology, frame story and inlaid stories of varying degrees), with a concomitant questioning
of both reality and the media in which reality is depicted. In this connection, I will comment not only on some of the
Gespenstergeschichten (stories of ghosts, revenants, and necromancers) but also upon Friedrich Schiller's Der Geisterseher and,
tangentially, on the relevance of the Creature's éducation sentimentale through the reading of Goethe's epistolary novel Werther (no ghost
story, of course, but then Frankenstein isn't either, right? Neither is there, significantly, anything of the supematural in it.).

In the grand finale, the sceneries of two key scenes of the novel — the encounter between Frankenstein and his Creature at the
Mer de glace at the foot of Mont Blanc and their respective ends in the Arctic Sea — will be read as exemplifications of the Kantian
sublime: it is against that backdrop that the pertinent question of Frankenstein — What is man? What makes a human being? What is our
destination? Are we allowed to do whatever we can do? — are asked, and not accidentally so. It is, according to Kant, the inconceivably
large or hostile non-human in Nature that throws us back upon ourselves and makes us shudder with "respect for our own vocation". It is
here that the philosophical message and the form of the novel coincide: there is no auctorially higher plane from which these questions
could be answered authoritatively, only different perspectives that are ontologically all on the same level. As readers, we are existentially
thrown back upon ourselves, "above us only sky". The terror of Frankenstein originates from the insight that what makes us human is
not a certain composition of body parts, but essentially social relations — company, empathy, sympathy, affection, love — and that lack
thereof ultimately turns us into monsters. In the last instance, to be a human being is not only a biological category, but more pertinently
asocial one. The terror also stems from the insight that to neglect Beauty in your creations — seen by some as something merely superadded,
superfluous, and therefore discardable — may have fatal consequences. And that, at the end of the day, nobody can take over the
responsibility for the unknown, sometimes unforeseeable consequences of an act which cannot be undone.
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