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NEWS

The twenty-sixth annual conference of Japan Shelley Studies Center (JSSC) was held at Kinugasa
Campus, Ritsumeikan University in Kyoto on December 1, 2018. Prof. em. Dr. Christoph Bode
(Ludwig-Maximilians-Universitdt Mlnchen) gave a special lecture as a part of Frankenreads, a
worldwide project to commemorate the 200t anniversary of the publication of Mary Shelley’s novel
Frankenstein. It was followed by a symposium entitled “Frankenstein and Prometheus Cult”,
moderated by Professor Nahoko Miyamoto Alvey with two speakers, HIRONO Yumiko and ABE
Miharu, to discuss the subject of Promethean agony characteristic in Frankenstein as well as poetical
works of woman writers in the late eighteenth through early nineteenth centuries. The event was
successfully carried out with participants of twice as many as that of the average year. The synopses
appear below.

Twenty-seventh conference will be held at Kasumigaseki Campus, Teikyo University in Tokyo on
Saturday, December 7, 2019. The program will include a special lecture by Professor NAGASHIMA
Kazuhiko. In the symposium, the topic of “Shelley ‘s Annus Mirabilis” will be discussed inviting KITANI
Itsuki as organizer together with two other speakers, OKA Hayato and IKEDA Keiko.
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The Annual Conference 2018, Plenary Lecture

Germany in Frankenstein

Prof. Em. Dr. Christoph Bode (LMU Munich)

In my lecture, I will explore the various ways in which Mary Shelley's novel Frankenstein; Or, the
Modern Prometheus (1818) is related to Germany. Basically, these ways appear in two forms:
intrinsically (that is, when Germany is referenced within the story-world of Frankenstein) or
extrinsically (that is, when something German plays a role in the motivation for writing or in the
conception of writing Frankenstein). Sometimes, however, these two kinds of relatedness overlap or
interfere with each other in an intriguing way. The overarching question of my talk will be, I guess, how
much of the terror of Frankenstein is "not of Germany, but of the soul" (E.A. Poe).

In my first part, | will discuss the significance of the fact that Victor Frankenstein is sent to the
University of Ingolstadt (coincidentally, modern-day Ludwig-Maximilians-Universitat, or LMU,
Munich). Why Ingolstadt, of all places? What was it famous (or infamous) for? Due attention will be
paid to the founding of the secret order of the Illuminati, at the University of Ingolstadt, by Adam
Weishaupt and to the roles played by Adolph Freiherr von Knigge, and, yes, Johann Joachim Christoph
Bode (who recruited, among others, Goethe and Herder for the Illuminati). (En passant, interesting
parallels will be pointed out between Weishaupt and Mary Shelley's father, William Godwin.) I will also
mention Johann Wilhelm Ritter, somebody Percy Bysshe Shelley may well have had in mind when he,
in his anonymous Preface to the 1818 edition of Frankenstein, refers to "the physiological writers of
Germany".

Next, | will address the matter of the German family name of 'Frankenstein', most unlikely for
"one of the most distinguished" families of the French-speaking republic of Geneva. Could it be that that
name is somehow related, as some argue, to Castle Frankenstein, near Darmstadt, which, some say,
Mary sailed by or even visited in 1814? This wild theory will be exposed as what it is — fake news.

The central part of my lecture will be about Fantasmagoriana (1812), a collection of German
ghost stories, translated into French by Jean-Baptiste Benoit Eyriés. According to Mary Shelley's
recollection, it was the reading of these ghost stories in the Villa Diodati in the summer of 1816 that
triggered, first, the playful ghost story writing contest and, thereby, the idea and the actual writing of
the very first version of what was later to develop into a fully-fledged novel, Frankenstein. | will explain
the relationship between Fantasmagoriana and its main source, the German Gespensterbuch (in five
volumes, 1811-1815), say something about the intellectual environment from which the Gespensterbuch
sprang (August Apel, Friedrich August Schulze, Caspar David Friedrich, Ludwig Tieck, Carl Gustav
Carus, Heinrich von Kleist), weigh into the controversy between James Rieger and John Clubbe about
how reliable Mary Shelley's memory of 1831 is and try and assess how much '‘Germany' there is in the
plot or intellectual substance of Frankenstein.

This will lead me to an aspect which, I'm afraid, has been largely neglected so far in the
discussion of the German sources of Frankenstein, namely their extraordinary highlighting of narrative
form through an array of first-person perspectives, arranged in meta- and meta-meta-narratives (or, in
another terminology, frame story and inlaid stories of varying degrees), with a concomitant questioning
of both reality and the media in which reality is depicted. In this connection, | will comment not only on
some of the Gespenstergeschichten (stories of ghosts, revenants, and necromancers) but also upon

2



Friedrich Schiller's Der Geisterseher and, tangentially, on the relevance of the Creature's éducation
sentimentale through the reading of Goethe's epistolary novel Werther (no ghost story, of course, but
then Frankenstein isn't either, right? Neither is there, significantly, anything of the supernatural in it.).

In the grand finale, the sceneries of two key scenes of the novel — the encounter between
Frankenstein and his Creature at the Mer de glace at the foot of Mont Blanc and their respective ends in
the Arctic Sea — will be read as exemplifications of the Kantian sublime: it is against that backdrop that
the pertinent question of Frankenstein — What is man? What makes a human being? What is our
destination? Are we allowed to do whatever we can do? — are asked, and not accidentally so. It is,
according to Kant, the inconceivably large or hostile non-human in Nature that throws us back upon
ourselves and makes us shudder with "respect for our own vocation”. It is here that the philosophical
message and the form of the novel coincide: there is no auctorially higher plane from which these
questions could be answered authoritatively, only different perspectives that are ontologically all on the
same level. As readers, we are existentially thrown back upon ourselves, "above us only sky". The terror
of Frankenstein originates from the insight that what makes us human is not a certain composition of
body parts, but essentially social relations — company, empathy, sympathy, affection, love — and that
lack thereof ultimately turns us into monsters. In the last instance, to be a human being is not only a
biological category, but more pertinently a social one. The terror also stems from the insight that to
neglect Beauty in your creations — seen by some as something merely superadded, superfluous, and
therefore discardable — may have fatal consequences. And that, at the end of the day, nobody can take
over the responsibility for the unknown, sometimes unforeseeable consequences of an act which cannot
be undone.

2018 Symposium (December 1, 2018, Ritsumeikan University, Kyoto)

“Frankenstein and Prometheus Cult”

Nahoko Miyamoto Alvey, Moderator and Response
HIRONO Yumiko
ABE Miharu

The Seventh C: A Critical Response to the Cult of Prometheus
Nahoko Miyamoto Alvey

Celebrating the 200th anniversary year of the publication of Mary Shelley’s novel Frankenstein,
or the Modern Prometheus, the Japan Shelley Studies Center held a symposium “The Cult of
Prometheus and Frankenstein” as part of its 27t annual conference held at Ritsumeikan University on
December 1, 2018, with two distinguished panelists, Yumiko Hirono (professor at Kyoto University) and
Miharu Abe (president of the Japan Shelley Studies Center). In “The Significance of ‘The Modern
Prometheus’: Rereading Frankenstein,” Hirono examined the problems of the modern Prometheus
represented by Victor Frankenstein as a scientist by comparing him with Prometheus in the Greek myth,
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and Abe detailed the predicament of women poets/novelists as “female” Prometheuses in the first half
of the 19" century in “Letitia Elizabeth Landon’s Suffering Prometheus; Another Vein in the Cult of
Prometheus.”

In responding to these presentations, this paper considers how to humanize the modern
Prometheus by looking into Mary Shelley’s Frankenstein, Percy Bysshe Shelley’s Prometheus Unbound,
Elizabeth Barrett Browning'’s translation of Prometheus Bound and her letters, and an essay on the
importance of original research in modern science by Tasuku Honjo, an immunologist awarded the
Nobel Prize in Physiology or Medicine 2018. The paper argues that the danger of the modern
Prometheus lies in “unbridled curiosity,” against which Immanuel Kant warned as a fatal flow in the
modern Prometheus. Following Kant’s warning, Mary Shelley depicts the failures of two male
Prometheuses, Victor and Walton, but at the same time, she hints at the emergence of the female
Prometheus in three “heroic and suffering” young women, Elizabeth, Justine, and Safie, who look
forward to the figure of Asia in Prometheus Unbound. Elizabeth Barrett Browning considers
Prometheus as “great ruined struggling Humanity.” The quality of being human/e in the word
“humanity” is what is needed to recreate the modern Prometheus. The value of “compassion” as
something that can control boundless curiosity is seen when Victor and Walton listen to and speak to
the Creature “by a mixture of curiosity and compassion.” By the 215t century “curiosity” has become
the first of the six important characteristics that modern scientists should possess as Tasuku Honjo
emphasizes in his essay “The Six Cs.” If we bridle unlimited curiosity of the modern Prometheus, it is
the seventh c, “compassion,” that is required both in moral and life sciences in this century.

The Significance of “The Modern Prometheus”:
Rereading Frankenstein

HIRONO Yumiko

The phrase “The Modern Prometheus” was added by Mary Shelley as the subtitle to Frankenstein.
What did the author intend through the use of this subtitle? By comparing the Prometheus myth
formed by the three classical writers, Hesiod, Aeschylus, and Ovid, with the Prometheus motif in
Frankenstein, we can find not only the similarities shared by them, but the differences as well. The
originality of the Prometheus image created by Mary Shelley will be clarified through rereading the text
of Frankenstein, with a focus on their differences in the following three points:

First, a kind of Promethean spirit is traceable in Frankenstein’s boyhood, when he is filled with an
eager curiosity to solve the secrets of the world, which persists in his early adolescence during his
university education, driven as he was by an enthusiasm to investigate the unknown in the field of
science. However, he gradually moves away from the original Promethean purpose of saving human
beings, driven by his desire for fame and his impatience for results.

Second, the monster, influenced by reading Milton’s Paradise Lost, insists that Frankenstein
should create his Eve, a female monster. However, Frankenstein destroys the female monster he had
almost created, for fear that it would bring misfortune to human beings. By analyzing this process of his
consciousness, we can find a relationship between the story of Pandora, the parallel of Eve, and the
Prometheus theme in this work.

Finally, the story of Frankenstein lacks the aspect of the hero’s confrontation against an absolute
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entity like Zeus. It is not Frankenstein but the monster who attempts such a complete confrontation by
disliking subordination and resisting his imprisonment for spiritual freedom. The monster’s thorough
rebellion against Frankenstein, who is symbolically his god, can be traced in the text.

Therefore, we can consider the Prometheus motif to be twisted in various ways as multilayered
ironies are produced in Frankenstein. Through this analysis, the originality of Mary Shelley’s theme,
which may perhaps cast doubts upon the general Romantic construction of Prometheus as an ideal, and
the modernity of Shelley’s creation, “The Modern Prometheus” will come to light.

Letitia Elizabeth Landon’s Suffering Prometheus
Another Vein in the Cult of Prometheus in the Romantic Era

ABE Miharu

The Romantic era saw the flowering of the cult of Prometheus. Romantic poets and authors
saw Prometheus as the prototype of a human being. Especially, Aeschylus’s Prometheus who has a
rebellious spirit and love for humankind inspired the Romantics. Goethe, Byron and Shelley
integrated the hero into an ideal self-portrait, a suffering champion against tyranny. However, they
were not alone in making a new myth of their own Prometheus. Women writers did likewise.
Among them was Mary Wollstonecraft. She saw in the myth an emblem embodying her champion
spirit for “the celestial fire of reason” and against “matrimonial despotism”. It is, however,
noteworthy that Aeschylus’s Prometheus Bound is not only a myth of rebellion against tyranny. It
also holds a focal point of suffering and compassion.

The suffering Prometheus evokes compassion in the Chorus and firmly unites them against
despotic power. Indeed suffering is a key element in Aeschylus’s tragedies, in Prometheus Bound,
as well as in Agamemnon. It was Leticia Elizabeth Landon, a contemporary of Byron and Shelley
and a post-Wollstonecraft-generation woman poet, who saw the archetype of the poet in the myth
and depicted Prometheus as a metaphor for a suffering poet. In her works, Prometheus has no
Jupiter/Zeus, whereas this tyrant is essential in the works of her contemporary male poets. In her
works, suffering itself is the key to awaken sympathy and to unite people. "Felicia Hemans” (1838),
an elegy, and Ethel Churchill (1837), a silver fork novel, are good examples in which the suffering
poet arises “a sad and bitter sympathy” between the poet and the reader to form “a general bond of
union” between them, just as Prometheus’s woe elicits compassion among the Chorus and
strengthened their solidarity in Aeschylus’s tragedy. This bond went beyond the literary. The
elegies by Hemans, Landon, and Elizabeth « B + Browning for their predecessor or contemporary
women poets created “a community” where “suffering discourses eloquent music” and the music
finds “an echo and reply”. Thus Landon’s Prometheus presents another offspring of Aeschylus’s,
i.e., we find another aspect of the Romantic Promethean cult, where suffering creates bonds and
brings people together outside the text.
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Feudal manners and institutions having become obliterated, mono- polies and patents having been
abolished, property and personal liberty having been rendered secure, the nation advanced rapidly
towards the acquirement of the elements of national prosperity. Population increased, a greater
number of hands were employed in the labours of agriculture and commerce, towns arose where
villages had been, and the proportion borne by those whose labour produced the materials of
subsistence and enjoyment to those who claim for themselves a superfluity of these materials began
to increase indefinitely. A fourth class therefore made its appearance in the nation, the
unrepresented multitude.!
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All great transactions of personal Currency, property in England are managed by signs and that is
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by the authority of the possessor expressed upon paper, thus representing in a compendious form
his right to so much gold, which represents his right to so much labour. A man may write on a piece
of paper what he pleases; he may say he is worth a thousand when he is not worth a hundred
pounds. If he can make others believe this, he has credit for the sum to which his name is attached.
(26)
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One of the vaunted effects of this system is to increase the national industry, that is, to increase
the labours of the poor and those luxuries of the rich which they supply. To make a manufacturer
work 16 hours when he only worked 8. To turn children into lifeless and bloodless machines at an
age when otherwise they would be at play before the cottage
doors of their parents. To augment indefinitely the proportion of those who enjoy the profit of the
labour of others, as compared with those who exercise this labour. (27)
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The power which has increased is that entrusted with the administration of affairs, composed of
men responsible to the aristocratical assemblies, or to the reigning party in those assemblies, which
represents those orders of the nation which are privileged, [...] The power which has increased
therefore is the [pow]er of the rich. (24)
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Now this device is one of those execrable contrivances of misrule which overbalance the materials
of common advantage produced by the progress of civilization and increase the number of those
who are idle in proportion to those who work, whilst it increases, through the factitious wants of
those indolent, privileged persons, the quantity of work to be done. (25)
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