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Cover design: “Ingolstadt, Past and Present”

Image above: Kupferstich von Simon Thaddadus Sondermayer, Hortus academico-medicus Ingolstadiensis, 1723.
Staatsarchiv Minchen, Kartensammlung 118.
Image below: German Museum of Medicine History. Photographed by Ken’ichi Uki in 2016.
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Both the copperplate illustration and the photograph show the anatomical theater of Ingolstadt University, in the past
and the present, respectively, where young Victor Frankenstein learned about modern science to create his “monster”.
In 1800, the university was moved to Landshut, then, in 1826, to Munich as Ludwig-Maximilians-University to become
one of the leading universities in Germany today. However, as the two images on the cover show, the old Ingolstadt
University retains the atmosphere and the buildings of those years to this day. Though Mary Shelley had never visited
the town of Ingolstadt, she writes in Frankenstein (1831 edition) chapter three, that Victor saw “the high white steeple
of the town”, the landmark of Ingolstadt, when he first traveled there. The former medical institute of Ingolstadt
University was made into Germany’s first museum of medical history in 1973, and exhibits the progress of medical
technology, achievements of the modern Promethean mind.



NEWS

The twenty-eighth annual conference of Japan Shelley Studies Center (JSSC) was held at Kasumiga-
seki Campus, Teikyo University in Tokyo on December 7, 2019. Professor NAGASHIMA Kazuhiko
gave a special lecture entitled “William Blake and Gothic”. Afterwards, at a symposium under the
theme “Reconsidering Shelley’s Annus Mirabilis: The Shelleys’ Lives and the Leaves of Words”, three
speakers presented papers. OKA Hayato made a comparative study to explore how Matilda in Mary’s
Matilda and Beatrice in Percy’s Cenci display their authors’ ideal women with integrity. IKEDA Keiko
then focused on enfolding prophetic imagery conveyed in the form of a leaf: falling leaves in The Ode
to the West Wind and leaves in a book appeared in The Last Man. The session ended with KITANI
Itsuki, the moderator, who presented the process of personal crises Percy had and overcame in 1819
which was symbolically indicated in his “Ode to the West Wind” as a story of death and rebirth. Their
abstracts appear below. At the end of the day, a cocktail and dinner event facilitated for the
participants to exchange views on the conference in an amicable atmosphere.

The twenty-nineth conference will be held by remote communication, on December 5, 2020,
because of continued concerns about the COVID-19 pandemic. The program will include a
symposium on Mary’s attempt to construct a philosophical system of her own to be organized by
SASAKI Mari. More details will follow over the following months via e-mail.
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2019 Symposium (December 7, 2019, Teikyo University)

Reconsidering Shelley’s Annus Mirabilis:
The Shelleys’ Lives and the Leaves of Words

KITANTI Itsuki, Moderator and Response K4 Jik (F]4x L AR R)
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Shelley’s Annus Horriblis and Annus Mirabilis: Death and
Rebirth in “Ode to the West Wind”

KITANI Itsuki

In this bicentenary symposium on Shelley’s annus
mirabilis, drawing on the double aspect of the year

1819, offered by Oka and Ikeda, my paper discussed

Shelley’s death and rebirth as poet. In 1819, three
types of crisis struck Shelley: a family crisis due to

the consecutive loss of his children, Clara and



William, and his scandal of “Neapolitan Charge,”
which sent Mary into a deep depression; a political
crisis in Britain such as the Peterloo massacre ; and
a professional crisis, which means Shelley was
virtually in danger of losing his job as poet. James
Chandler’s England 1819 (1998) deftly illuminated
Shelley’s political thoughts through his formal and
historical reading, in which Chandler suggests that
the imagery of Shelley’s West Wind had already
been embodied in the allegorical figures of Autumn
and Spring in The Revolt of Islam (1818). And yet,
for Shelley, “The Ode to the West Wind” played
another important part—he was keen on clearing his
name. Just before publishing 7he Cenci and
Prometheus Unbound, The Revolt of Islam and
Shelley himself was fiercely criticized by an
anonymous reviewer in The Quarterly Review.
Shelley at that time felt worried if he could not
establish his reputation as a poet like Byron, not only
because of this review, but also because of the poor
sales of Alastor (1815) and The Revolt of

Islam (Donovan and Barlow, The Poems of Shelley
3:201). Meanwhile, Shelley left some fragmentary
lines which reminds us of the first three lines of “The
Ode to the West Wind”: “When the dead leaves [?]/
As to mock their stupid ? [phlegm] / [Like ghosts in
Jerusalem].” Shelley then managed to preserve, or
rather recreate his “dead thoughts” of The Revolt of
Islam (especially in Canto IX, Stanza 22-25) in “The
Ode to The West Wind.” This is clearly manifested
in the following lines: “Drive my dead thoughts over
the universe / like withered leaves to quicken a new
birth!” (11.63-65) and “If Winter comes, can Spring
be far behind” (1. 70) as well. He finally overcame
such a moment of existential crisis by completing
this historic ode and other major poems. The year
1819 was thus “critical” for Shelley in many ways.
“The Ode to the West Wind,” which contains the
theme of destruction (“withered leaves”) and
preservation (“new birth”), is undoubtedly essential

in reconsidering Shelley’s annus mirabilis.

(Teikyo University)
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Mary Shelley and Percy Shelley in 1819: Reconsidering

Matilda and Cenci

OKA Hayato

It is well known that 1819 was a year of Percy Shelley’s
annus mirabilis. Many of his masterpieces were born in
this year: The Cenci, Ode to the West Wind, Prometheus
Unbound and so on. However, we should not forget that
1819 was also a productive year for Mary Shelley. After
publishing her masterpiece Frankenstein in 1818, she
completed a novella titled Matilda which was
unpublished until 1959 because of its incestuous theme.
During the stay in Italy with Percy, she also collected
some materials for her second novel Valperga (1823).
Despite the death of their two beloved children Clara
(Sep. 1818) and William (Jun. 1819), Percy and Mary
never stopped their creative activity. They kept
producing wide variety of works as if they were finding
solace in the act of writing.

To find out what the year of 1819 meant to Percy
and Mary, in the presentation, two works which were
written in the same year and share the same theme were
focused on: The Cenci and Matilda. While these two

works treat the incest between father and daughter, the

way Percy and Mary depict the incestuous theme totally
differs. In addition to this difference, Percy’s writing
strategy to make his Beatrice charismatic but also
innocent, the comparison of the charismatic strength of
Percy’s characters (Count Francesco Cenci and his
daughter Beatrice) and the human frailty which Mary’s
characters (Matilda and her unnamed father) share were
presented. Originally, Percy advised Mary to write a
drama based on the tragedy of Beatrice Cenci,
but she refused to do so and successfully presented,
which can be regarded as a wise choice when we think
of her huge success in her first novel whose characters
also suffer a mental conflict. Adopting the first-person
style, Mary might have tried to identify herself to
Matilda and to overcome her sadness and death wish
caused by the loss of her children. 1819 was a
productive year for Percy and Mary, and, at the same
time, it was shadowed by death and sadness.

(Osaka Dental University)
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Percy’s and Mary’s Sibylline Leaves: “Ode to the West

Wind” and The Last Man

IKEDA Keiko

Critics have not discussed the influence of P. B.
Shelley’s “Ode to the West Wind” upon Mary Shelley’s
The Last Man. However, it is no accident that these two
works have some similarities of images and metaphors.
In this presentation, I have examined the similarities
between “Ode to the West Wind” and The Last Man. On
the basis of the examination, I have confirmed that these
two works give literary valuation to each other.

In P. B. Shelley’s “Ode to the West Wind”, the
narrator of the poem who is a poet, takes in the spirit of
the west wind to inspire the world. The words of the
poet are the prophecy for the future, that is Sibylline
leaves. In the conclusion of the ode, the poet scatters his
Sibylline leaves which throw ashes and sparks over the
world. The image of ashes and sparks can also be found
in P. B. Shelley’s essay, 4 Defence of Poetry in which he
describes Dante as an ideal poet who inspired the world
with the sparks of love. Thus, the sparks stand for love
in “Ode to the West Wind.” At the same time, P. B.

Shelley emphasizes that a conductor needs to show

readers the way to be inspired by Dante. If so, we need
a conductor to be inspired by the sparks of “Ode to the
West Wind”.

Biographically, Mary Shelley was P. B. Shelley’s
ideal reader and a conductor who edited and published
his works after his death. Critics have not connected
“Ode to the West Wind” with The Last Man, but The
Last Man follows the images of the west wind and
leaves in “Ode to the West Wind”. As P. B. Shelley
scatters the sparks of love in his ode, so they are revived
in Mary Shelley’s novel. If P. B. Shelley’s ode gives an
influence upon Mary Shelley’s novel, The Last Man
does not simply describe the collapse of the Romantic
imagination, but also plays an important role of
conducting readers to the new significance of P. B.
Shelley’s ode. At the same time, P. B. Shelley’s ode
also revives Mary Shelley’s imagination to create the
literary world of The Last Man.

(Kyushu International University)



Plenary Lecture given at the 28th Annual Conference

William Blake’s Gothic Style of Poetry: Gothic
Elements adapted for The French Revolution

NAGASHIMA Kazuhiko

This lecture is intended to gain an insight into Blake’s
Gothicism, how he established his own Gothic style of
poetry when he wrote The French Revolution.

Blake is known as an engraver who devised a
unique method of printing that he called Illuminated
Printing. He started his career as an apprentice to a
London engraver James Basire. He lived and worked
in London in times of drastic change as an artisan. So
he had a deep root in the present world and shared
social and economic problems with the common
people. He was very sensitive to the social and
political situations; accordingly, they deeply
influenced his writing.

The 18th- and 19th-century England witnessed
various types of disturbances raised by workers and
religious sects at home and the two revolutions
abroad. These incidents led to unstable social political
situations and caused the feelings of fear and
uneasiness among the people. In 1780, when Blake
was twenty-two years old, the Gordon Riots broke out.
Gilchrist records that the young Blake was ‘forced ...
to go along in the very front rank’ and witnessed the
burning of Newgate, emphasizing the contingency of
reluctance in
there

uncertainty about the facts of his participation. In any

encounter and participation.

Interestingly, however, remains some
case, Blake, who had witnessed such riots and placed
great hope on the revolutions, wrote the political
poem The French Revolution. Besides, the fear and
anxiety about repeated riots and the threat of a
French invasion that prevailed over the people were
some of the social factors that gave rise to the Gothic

novel in the age of reason. Therefore, it is interesting

to consider the relationship between Blake’s poems
and the influence of the riots and the Gothic novel.

It is evident that one of Blake’s early works, ‘Fair
Elenor’, is his poetic étude of Gothicism. He
incorporated in the poem all sorts of elements used in
Gothic novels such as The Castle of Otranto and
found ‘fear’ was the most significant feature of the
Gothic fiction. The atmosphere dominated by fear was
further developed in The French Revolution, which
demonstrates how he established his Gothic style. Its
keynote fear was to pervade his prophetic poems. It is
noteworthy that, when writing The French Revolution,
he not only made use of the Gothic elements and
vocabulary but also combined them with the constant
use of alliteration in order to impart a sense of grave
crisis to the poem. As a result, he is successful in
of the French

Revolution, such as its impact on both the people and

describing significant features
the establishment, particularly the fear of the collapse
of monarchy that mounted among the ruling classes.
In sum, The French Revolution is a political and
Gothic poem, in which Blake established his own
Gothic atmosphere that was to become the prevailing
keynote of the later greater prophetic works. It is
Blake’s innovative way of treating Gothic elements
that the fear the regime imposed upon the people by
oppression in the end turned out to be a backfire on
the oppressors themselves. This treatment of fear
clearly shows Blake’s attitude towards the French
Revolution, his sympathy with the oppressed.

(BBl 3L »F02)



Some Thoughts on the English Romantic Sonnet

— Summary -

Prof. em. Dr. Christoph Bode
(LMU Munich)

In this lecture, which aimed at both undergraduate
and postgraduate audiences, at academic experts as
well as non-professional lovers of poetry, Prof. Bode
first recapitulated the various forms of the European
sonnet (Petrarchan, Ronsard, Shakespearean) and
briefly explained what you can do within each form.
Thus he made clear, for example, that, in the Italian
form, the formal division between octave and sestet
may suggest (but never necessitate) a volta, or turning
around, in content as well, so that the final six lines
may contain a counter-movement in thought to that
developed in the first eight lines. He then showed how,
in the English sonnet, this volta can either remain
between lines 8 and 9, or be shifted to lines 12/13, or
even to lines 13/14 — if there is any volta at all, for the
final couplet may also just be a summing up of the
train of thought developed in the whole sequence of
these 14 lines.

Prof. Bode then walked his audience through
a selection of English Romantic sonnets (by William
Wordsworth, P.B. Shelley, and John Keats -
practically all canonical) and, in a kind of close reading,
revealed what their respective inner logic is, how they
'tick'. He began with Wordsworth's "Composed upon
Westminster Bridge, September 3, 1802" and
commented upon its striking metaphorics, which turn
the city into a live being, although the final line,
curiously enough, constitutes an example of
katachresis: when a live being sleeps (like the city), its
heart is not lying still! Just like "Composed upon..." as
a whole goes against reader's expectations, because it

is a poem by a nature poet, in praise of the city, so this

final image contravenes the logic of the imagery that
has been built up so far. What is more: it also runs
counter to Wordsworth's own poetics, as explained in
the Preface to the second edition of Lyrical Ballads,
because this poem (falsely) claims to have been
composed the very moment the poet experienced this
— not when the emotional experience was recollected
in tranquillity!

on Wordsworth's
Prof. Bode

Briefly commenting

"Milton" sonnet "London, 1802",

elaborated on how disappointed the second-
generation Romantic poets were about Wordsworth's
growing conservatism, a criticism strikingly expressed
in P.B. Shelley's "To Wordsworth". In this sonnet —
one of Shelley's most astonishing — he radically plays
around with the form to underline his message that
Wordsworth's career should have ended with him
standing "like to a rock-built refuge [...] / Above the
blind and battling multitude" — when in real life,
Wordsworth became the "lost leader” of Robert
Browning. P.B. Shelley uses the same kind of
meaningful disruption of the rhyme scheme of the
sonnet to underscore his political point in "England in
1819" and even more impressively in "Ozymandias",
where the whole rhyme scheme looks like a ruined
statue, mimicking the one of the ancient Oriental
tyrant. This form is meaningfully ruined — as in all
serious literature, form is not something that is just
'added’ to some message and might just as well be
subtracted again without any loss, in paraphrase, but
the message could only be transported in this

particular way. To understand how a sonnet works is



identical with having understood "the meaning of the
form" in literary texts in general. "Ozymandias" also
questions more radically the stability of the meaning
if any written message, including its own, for it
demonstrates very convincingly that, in writing,
meaning depends on context — a lesson not only for
Oriental tyrants.

Repeatedly, Prof. Bode pointed out how
these great Romantic sonnets pay homage to a great
tradition and, at the same time, transcend that
tradition in a most creative, revolutionary way: many
of these poems, while transgressing the formal rules of
the genre, remain true to the spirit of the sonnet
tradition, as known from Shakespeare and Milton, for
example. While John Keats's "On First Looking Into
Chapman's Homer" does not formally transgress the
rules of the sonnet, it does so on a more fundamental
level: claiming as it does that the adequate response to
the discovery of Homer through Chapman's

translation would have been silence, it flags itself out

as a necessarily inadequate response, because you
cannot remain silent in language — language can only
point towards that which it isn't. Keats's sonnet is
thereby a prime example of Romantic Irony, pointing
towards something that cannot be expressed in words,
that lies beyond the limits of language.

Prof. Bode's main objective in this lecture, as
he himself said, was to make his audience fall in love
with poetry once more. Only his audience will know

whether he succeeded or not.
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A fair copy draft (c. 1817) of Shelley's "Ozymandias" in the collection of Oxford's Bodleian Library
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NOTES

Croly's Dying Warrior:

The Roman Gladiator That Crossed the Boundary
and

Turned into Hermann/Arminius

KASAHARA Yorimichi, Meisei University, Tokyo

Byron’s Dying Gladiator in Childe Harold’s
Pilgrimage, Canto IV is undoubtedly one of the
highlights of the entire poem. Yet it should not
eclipse other Dying Gladiator poems produced in
the English Romantic period. William Hayley,
George Robert Chinnery, Felicia Hemans, William
Sotheby, all made poems or lines based on the
‘Statue of the Dying Gaul or Gladiator’, now housed
in the Capitoline Museums in Rome. Byron’s Dying
Gladiator is just one of them. George Croly’s ‘Dying
Warrior’, too, is just another, but is unique in
several points. His ‘Dying Warrior’ in Paris in 1815,
as its title suggests, captures the statue when it was
on display in the Louvre as one of the trophies of
Napoleon’s conquest of Continental Europe. In
addition, what makes Croly’s ‘Dying Warrior’
further unique is its model. The warrior who is now
dying is not the gladiator fighting in the Roman
Coliseum. It’s Arminius, or some Germans later
came to call him Hermann, who, at the head of the
anti-Roman alliance, fought fierce battles against
Roman legions led by Varus in the Teutoburg Forest
in the year AD 9. What I aim to do in the first one
third of the present paper is to give a grief
biographical sketch of the poet Croly, along with
some historical facts relating to the poem. The next
section will be devoted to a close reading of Croly’s
stanzas on this Germanic hero. And the remaining
one third will concentrate on the difference
between the two versions of Croly’s ‘Dying Warrior’.
These two versions happen to cross the
chronological border of 1818, the year when Childe
Harold’s Pilgrimage, Canto IV was published: the
earlier version written before 1818 and the other
after. By so doing I hope to see the significance of
Croly’s transgression of the 1818 border line on his
revision of the ancient Germanic hero who crossed
the boundary geographically, chronologically and
thematically.
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The Dying Gaul, Capitoline Museums, Rome

By Copy after Epigonos, CC BY 2.0,

https://commons.wikimedia.org/w/index.php?cur
id=562371
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Burn him. Burn us all. A great big bloody beautiful fire.
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M5 IKEDA Keiko.

1. lReflected Lights in P.B. Shelley’s Prometheus Unbound | JUINEBE KEHE S0 [HBEEVIE] 5 24 5
% 3 5(2018), pp.1-16

“Reflected Lights in P.B. Shelley’s Prometheus Unbound” Kyushu International University Association of
Liberal Arts, ed., Studies of Liberal Arts 24.3 (2018), 1-16.

RIEEE KASAHARA Yorimichi.

1. “P. B. Shelley, terza rima, and Italy: Con-fusion of Voices, Persons, and Poetic Forms.” POETICA 82 (2014) 79-
93.

2. [Tennyson, Pierpont, Longfellow DFFICI51T D RN BT 585D FH——FF. Shelley & Gray DFAH |
IBIERFRFFEE 7 7ER4E#R] 1 (2016) pp.27-35.

“Syntactically Sonorous Bells in the Poems of Tennyson, Pierpont, and Longfellow with Additional Comments
on Shelley and Gray.” Annual Bulletin of the Graduate School of Education 1(2016) 27-35.

3. ITEMESE] L u~ L R CF——Ta1 () ~OF~— = b LT BEREIIENG [V LE0eAER
Bt aim 3 HOBER——A XY R« v IR FE L mi A< ] (BRI EHEEREL, 2017) pp.8o-
89.

“Annals of the Fine Arts in Its Grecian and Haydonian Context: To Professor Nishiyama and His Disciples with
Respect and Love” NAOHARA Noriko, et al, eds., In Quest of New Romantic Horizons: Festschrift for
Professor Kiyoshi Nishiyama (Otowashobo-Tsuruimi-shoten, 2017) 80-89.
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4. “SOTHEBY s Coliseum and the Menades: What Drunken Madness!?” B} 2 K= ZE 75w B2 K P9k
B HE ] 8 (2018) 19-36. Research Bulletin of Meisei University / Education 8 (2018) 19-36.

6. [ABRLTE Y — R fl—— B 30 AN 10 JBEICEE T K EE [HE~0F XL
—— RIS 10 BERLEREE] (OO UEHE. 2016 4) 25-47.

“An Annotated Essay on Okakura-Tenshin Episode” SAITO Yoshifumi, supervised by. Viewing English from
Japan: Essays in Celebration of the 10th Anniversary of Saito’s School of English Studies (Hitsuji-shobo, 2016)
25-47.

7. Car 72 vry [H_XO8] OCEME] [IHERFRFEBGEHE FER4GH#R] 3 (2018) 53-57.

“John CLARE's Grammatically Un-grammatical Technique in ‘Evening Bells’”Annual Bulletin of the Graduate
School of Education 3 (2018) 53-57.

8. TEREBE DFEZERDOFER, A XV A - n~ UIRFE 2] 41(2017) 42.

“Lecture Notebooks by Takeshi Saito Discovered.” JAER Newsletter 41 (2017) 42.

9. ({Eii - fwek - F=)

(Y=g 72T Ty —A b Tx VAOEWMIEEZ RO T——Fy « T T3 — FREV—27 ¥
a v 7 OfiEk] BIERKT, 2018: https://www.youtube.com/watch?v=-411g91EsTo

(arranged, directed, and edited)

Reader, looke / Not on his Picture, but his Booke: DMU Workshop on Meisei Copies of the Shakespeare First
Folio. Meisei University, 2018: https://www.youtube.com/watch?v=-411g91EsTo

HE&fET KUROSE Yukako
1. [PB. ¥ = U —& vy 7/, IR iR The Kyusyu Review 55 16 75 (2019) . pp.17-30.

“P.B. Shelly and Gothic Novels.” Matsuji Tajima ed, The Kyusyu Review 16 (2019), 17-30.

H 78 SHIRAISHI Harue

. T~ ré W dmao Lz [l o4 V7L - U—=XTR, 3ax)beTAT7—+ a—)L
vV VLES M BRI A DR RNEFZDAEE F—F—Lb, X T7—, T o7 ZA7I1E015 ADOHA
7] (FZs)1]  #Eod A, 2014 4F) 141-59. ISBN-10: 4896292804 ISBN-13: 978-4896292800

“The Comrades Who Raised the Romantic Revolution—William Wordsworth and Samuel Taylor Coleridge.” Ed.
Hideichi ETOH, Bannenni Miru Eibeisakkano Ikikata (The Late Lives of Writers). Kanagawa: Minatonohito.
141-59. ISBN-10: 4896292804 ISBN-13: 978-4896292800
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2. IBMBEEEL (XVDOAALEALILSDOBLIL) ] DR Y3 Y o dhicgh—Ek e
k)] R TREEBERENE. 2016 4F) 139-50. ISBN-10: 4755302919 ISBN-13: 978-
4755302916

“Gastronomy in London” Ed. Satoshi ANDO et. al. Jonson Hakaseni Kampai (Toast to Dr. Johnson!) Tokyo:
Otowasyobo Tsurumisyoten, 2016, 139-50. ISBN-10: 4755302919 ISBN-13: 978-4755302916

3. TPB.Y = —DEDE LA—RENGMAEAE T VT 2 BBk AR, v 7 = (Ko
H) NEHELUWEEEOMR] G« &E% ., 2018 4) 43-55. ISBN-10:4764711877 ISBN-13:
978-4764711877

“How to Enjoy Shelley’s Poetry—from Lovely to Bloody” Ed. The Silphe Society. Silphega Kataru Tanoshii
Eigono Sekai (Silphe’s Wonderful English World) Tokyo: Kinseido, 2018, 43-55. ISBN-10: 4764711877
ISBN-13: 978-4764711877

4. TPB.> = U —0 [ DjE—The Triumph of Life |28 5 ¥ = UV —DEEMFATFEE] S0 L iFamtt
B [ dFaml (B 34855 11 5. 2014 4F) 26-35. ISSN 0912-9286

“P. B. Shelley’s ‘Via Negativa’: Negative Theology in The Triumph of Life”” Ed. Bungaku to Hyoron sha.
Bungaku to Hyoron (Letters & Essays) 3rd Series No.10. (2014) 26-35. ISSN  0912-9286

5. IShelley b U B 738 G0 MRS Paim Dim 5 307] 459 %5 (2014 42) 63-74. ISSN  1882-1790

“Finding Trivia on Shelley” Ed. Shonan Eibungakkai, Shonan Eibungaku (Shonan English Literature, 9 (2014)
63-74. ISSN 1882-1790

6. [[~F 2] 12381F % negative Idealism BILRGR— [ 23T X L OB LD [HEOHE] ~
DY S0 LR tR [0 LRl (55 385 11 5. 2016 47) 10-18.  ISSN  0912-9286
“Shelley’s Hellas in Comparison with Byron’s Sardanapalus: The Development of the Idea of Negative Idealistic

Necessity” Ed. Bungaku to Hyoron sha. Bungaku to Hyoron (Letters & Essays) 3rd Series No.11. (2016) 10-18.
ISSN  0912-9286

7. ["Prince Athanase" ™4 [ & "The Triumph of Life" (235 1) 5 X EM I MRS | WIS SCRS R [
FYEc] #5115 (2016 4F) 17-37. ISSN  1882-1790

“Problems in ‘Prince Athanase’ and Their Solutions in “The Triumph of Life’”” Ed. Shonan Eibungakkai, Shonan
Eibungaku (Shonan English Literature, 11 (2016) 17-37. ISSN  1882-1790

8. THER~DIERIILE— [EIZONT) OfEMLE LT TEDOHE] (28152 = U — Ol
SO LRt TS0 LR ] (55 34R55 12 %5, 20174F) 2-11. ISSN 0912-9286
“Negative Sympathy toward the Multitude: P. B. Shelley’s Epistemology in ‘The Triumph of Life’ Based on ‘On

Life’” Ed. Bungaku to Hyoron sha. Bungaku to Hyoron (Letters & Essays) 3rd Series No.12. (2017) 2-11.
ISSN  0912-9286
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9. INegative Ending—"The Triumph of Life”|Z35(F 2 SREDRI & wlretk) Wm0 atm [R5
20 #5125 (20174F) 1-11. ISSN  1882-1790

“Negative Ending: Possibility and Limit of Language in ‘The Triumph of Life’” Ed. Shonan Eibungakkai,
Shonan Eibungaku (Shonan English Literature, 12 (2017) 1-11. ISSN  1882-1790

S B EERE (2019 £ )

L 5 IKEDA Keiko
1. ITEFOF#E] (2815 PB.Yv = U — D85 —8hFi reflect O EMZ T2V (2] JWUNEREKFHES
S [#EFTE] 5 23 85 3 5 (2017 4F) pp.1-21.

“A Reconsideration of P. B. Shelley’s Mirror in 4 Defence of Poetry: With the Meaning of the Verb ‘Reflect’ as a
Clue” Kyushu International University Association of Liberal Arts, ed., Studies of Liberal Arts 23.3 (2017), 1-21.

2. [PB.v=V—0 [F07#l B o= u /) 7OMKR—TT X< R « X —7 ¢ Vb5 & fkn
TAGHE, A XV R - aw U IRFSW [ XV 2 - o~ U REF5E] 5 41 5 (2017 4F) pp.13-26.

“A Metaphor of Hieroglyphics in P. B. Shelley's A Defence of Poetry: A Literary Heritage from Erasmus Darwin”
Japan Association of English Romanticism, ed., Essays in English Romanticism 41 (2017), 13-26.

[7°) X LOLEBINC L HHOEH —PB.v =V —D [FF07pi#] 2.0 JUNEBRRPE#HE TS
i [HRAFTE] 25 24 B2 2 55 (2017 4F) pp.11-33.

“Diffuse Reflected Light Via a Prismatic and Many-Sided Mirror: In P. B. Shelley’s 4 Defence of Poetry”
Kyushu International University Association of Liberal Arts, ed., Studies of Liberal Arts 24.2 (2017), 11-33.
[Reflected Lights in P.B. Shelley’s Prometheus Unbound | JUM EIBE KF-HE FA 0 [HEME] 56 24 %

%5 3 952018 4F) pp.1-16.
“Reflected Lights in P.B. Shelley’s Prometheus Unbound” Kyushu International University Association of
Liberal Arts, ed., Studies of Liberal Arts 24.3 (2018), 1-16.

A 157 SHIRAISHI Harue

1. Negative Idealism of Percy Bysshe Shelley: His Self-Revisionism toward “The Triumph of Life.” Dissertation.
Hokkaido University. 2019. (https://eprints.lib.hokudai.ac.jp/dspace/handle/2115/76587)
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