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Lerici castle, since founded in 1152, has served as a control tower to the entrance of the Gulf of La Spezia.
The castle today contains a museum of palaeontology and overlooks the gulf in the same way as it did 200
years ago. While returning from Livorno to Lerici, in the late afternoon of July 8, 1822, Percy. B. Shelley
drowned in his small sailing boat, the Don Juan, during a violent summer storm. It was on his way back
home from a visit to Lord Byron and James Leigh Hunt. It was a few weeks short of his thirtieth birthday.
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NEWS

The thirtieth annual conference of Japan Shelley Studies Center (JSSC) was held online, via the Zoom
platform, on December 4, 2021. After opening remarks by JSSC President KITANI Itsuki, a two-hour
workshop led by SUZUKI Yoshikazu was held to analyze and discuss three of Keats’s early sonnets
that share a common theme, music. SUZUKI first took up ‘How many bards gild the lapses of time’
and pointed out the quiet background music, earthly but pleasing, surrounding the young poet. In the
second poem ‘On the Grasshopper and Cricket’, Keats again deals with the topic of the poetry of earth,
symbolized by these insects in turn throughout the year. “To Kosciusko’, on the other hand, is about
an imaginary song, the music of the spheres, that praises a Polish national hero. Here, the harmonious
heavenly music rings out in honor of the brave patriot Kosciusko. The grandeur of this topic makes
the young poet look ambitious and competitive. The poem was actually written following Coleridge’s
sonnet under the same title, even though the young Keats seems to be more skillful and comfortable,
dealing with the imagery of music as subtle (yet effective) as in the other two sonnets.

The special lecture was also given online. MATSUSHIMA Shoichi’s paper, “Dante, Byron, and
Shelley” was made public on the official site of the Japan Shelley Studies Center, exclusively for the
members and attendants to the conference.

The thirty first conference will be held either by remote or in person, on December 3, 2022. The
programme will include a special lecture by Professor Mark Sandy (Durham University), and a
symposium led by KITANT Itsuki, SUZUKI Rieko, and ICHIKAWA Jun to celebrate the bicentenary
of P. B. Shelley’s death. Details will be given over the following months via e-mail.
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Workshop 2021:
To the Bicentenary of John Keats Death

(December 4, 2021, Online Conference)

Reading Keats’s Early Sonnets

SUZUKI Yoshikazu (coordinator)
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Workshop:
Reading Keats’s Early Sonnets

SUZUKI Yoshikazu

This workshop attempts a close reading of three sonnets taken from Keats’s first collection
Poems (1817): ‘How many bards gild the lapses of time’, ‘On the Grasshopper and Cricket’,
and ‘To Kosciusko’. The sonnet, a fourteen-line art form, is important especially for his early
career, given the roles it played and the amount of his output in the genre. The major sonnets
from this period were written under the influence of Leigh Hunt or as a direct outcome of
Keats’s activities in the circle. He adopted the Petrarchan style for most of these but
afterwards experimented with the Shakespearean one; while he was finally dissatisfied with
both forms, this experience helped him versify his Great Odes. The seventeen numbered
sonnets in the 1817 volume show a fledging poet’s ardour for the beauties of literary work and
nature, sometimes revealing his fraternal spirit, patriotism, and libertarian politics. Although
the untitled opening poem (‘I stood tip-toe upon a little hill’), which is discursive and
fragmentary, sets the tone for the poems that follow, the compositional skill he displays in the
genre with strict rules seems deliberate: it purports to claim a right to undertake the task laid
out ambitiously in the concluding piece ‘Sleep and Poetry’. The sonnets singled out above for
perusal, though not all of them are accomplished, are intriguing for the various forms of music
they use, ranging from melodic sounds which a stream or an insect produces, through notes
of instruments and the mythological ‘music of the spheres’. The frequent use of musical motifs
and images is not limited to Keats’s practice, but I believe that the way these function in his
early poems is strongly Keatsian. Before Poems he wrote two odes addressed to Apollo, the
god of music and poetry, which suggests that musical ideals such as harmony meant much to
him. Carefully reading each of the sonnets, we will discuss his use of representations of music
and their conceptual scope, with a view to the interrelation of the texts, and their connection
with the other texts in the volume and those of other poets.

(Japan Women’s University)



Special Lecture

Dante, Byron, and Shelley

Prof. em. of the Gakushuin University
MATSUSHIMA Shoichi

Two of the great English Romantic poets, Shelley and Byron were much influenced by Dante.
They not only took use of Terza rima, the measure adopted by Dante in the Divina Comedia,
but also leaned Dante’s philosophy of love.

Dante was born in Florence in 1265. In his early years he met a nine-year-old girl and fell
in love with her whom he celebrated under the name of Beatrice in the Vita Nuova and the
Divina Comedia. When she died in 1290, Dante was stricken with grief and sought consolation
in the study of philosophy. In 1295 he became active in the political world of Florence, but was
defeated by his adversary and banished from Florence. During his wandering life he had
continued writing the Divina Comedia. He died at 56 years old in 1321 in Ravenna. At the end
of the fifth canto of Inferno, Dante relates the adultery of two lovers, Paolo and Francesca.
The story was that Francesca fell in love with Paolo, her husband’s brother, and their
relationship being discovered, the two lovers were put to death in 1289. Byron’s special
interest in the story of Paolo and Francesca in the Inferno let him translate this part into
English.

Shelley was familiar with the Divina Comedia in the original and H. F. Cary’s translation.
He is more congenial to the Paradiso than either the Inferno or the Purgatorio. In A Defense
of Poetry he says “Dante understood the secret things of love even more than Petrarch. His
Vita Nuova is an inexhaustible fountain of purity of sentiment and language: it is the idealized
history of that period, and those intervals of his life which were dedicated to love. His
apotheosis of Beatrice in Paradise, and the gradations of his own love and her loveliness, by
which as by steps he feigns himself to have ascended to the throne of the Supreme Cause, is
the most glorious imagination of modern poetry.”

In 1820 Shelley met Prof. Francesco Pacchiani, who introduced him to an interesting
Pisan circle including Emilia Viviani, a 19-year-old Italian lady. She became another of
Shelley’s aspirants for liberation and the inspiration of his Epipsychidion.

A quate from the famous sonnet Cor Cordium by A. C. Swinburne concluded the lecture.
Swinburne said, “Of all forms or kinds of poetry the two highest are the lyric and dramatic,
and as clearly as the first place in the one rank is held among us by Shakespeare, the first place
in the other is held and will never be resigned by Shelley.”

(BB IE— » FEBERAAEHIR)
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In response to a challenge by the poet S.T. Coleridge in 1833, Whewell invented the English word

“scientist;” before this time the only terms in use were “natural philosopher” and “man of science”.
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“If your wish is to become really a man of science, and not merely a petty experimentalist, [ should
advise you to apply to every branch of natural philosophy, including mathematics.” (vol.1. ch.2,

33)
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Book Review

Kenneth R. Johnston

Unusual Suspects: Pitt’s
Reign of Alarm and the
Lost Generation of the

-~ KENNETH R.
JOHNSTON

17905 > UNUSUAL
= SUSPECTS

Oxford UP, 2013. xxi + 376 pp. £46.99 § Pitt’s Reign of Alarm
R & the Lost Generation

of'the 1790s
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LT d—id, FEAL ERE L COIEERETA. 77 v RAEGE, 4 XY A0BEARER HIIC
mRoOEHEZ B v v FvdfEmacsm, E8hmes s L, BUFtHok#icro7z 2 e, #
I, bwR =T 14— F—v - byvy 7 b CERKEFETHEHrToNE, V4 )T
LT FT4vbid, HOEAET L ERERERL, BR, TROFH T 2 EE IR Z DL -
Teo BBHEEICIE 7 V2 A —D—FKICHEL, BICAXIER L RBHEETAVT - A—¥E—DEbHo
oo A= =13, D220F LWRHEDEZHFZF L /NHTHI O NS DY, 1853, A DIDERTICEIN
ZFRICE, ZOROBWIE LT, EYAEMAMEINDE L ~DRIL Lbic, PR =T
4 —DESRE G 2R T 7 & B U 2 Bl & @mBEIC O WT, D N4 D 78 H>C D i D B
ZolblLToobh T (21-22), MIFHIREZ T 722y + —Vid, 5707 UGG E) % Bl
L. BUFo St s Mid 2, EHONKIZFERFCHT& LCHIRIL 72, 57272 0FHIC 20 b
BROMIEDOFME 2720 TH 5,

BUFIZ 2 ek L C 1795 4E. SimB k%R (Gagging Acts) T—U) o KAKHLEE) 0 £ UiAo % Hig
T, HEIEASEE (Seditious Meeting Act) & i¥igEiE (Treason Act) TH 2, TRV 4 Vik, vy
A =DM RTE R RSB OEIER % TRz LIS U 2720, Ay = e ffz28n L
TLES. — T v+ —nld, —ARRROBGA & IR AR -~ a7 —<%i#m L 5
HCBHEICHI AR L 9 L T228, 20 URECXVEEEZGEI N, BRITOWEEZZ T 20 EDE
HRERY, SE#HE2EHLLONTYL, L2LIDELY 3+ — LOBERALRAZEML L CERL TV

DB, Fx—NRK+ TLTHb, 17974F, a—N ) v I, AT —ABa—L ) vy VeT—XT7 —
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ABRREEY Iz~ =y POAYF—RA b=V A ICBEEFIEL TV 2L 2HEKXZ & 743,
COFEHENHT L L ~DHLICHEZEOE L, bhAHICa—LY v IiE, ¥y Oz
L T 1795 4F. The Plot Discovered; or An Address to the People, against Ministerial Treason & \» it
BHIRLTWiz, 7—XY—2HE., 1797 %05 1798 FEIC T T, A ¥ =X+ —v =4 25 Liih
VAT 2 VICRKEE ey = A EHILC0WE, Y27 4 &« b AV VI, John Thelwall in
the Wordsworth Circle: The Silence Partner (2012) [\, [{FERGEE] BPETNIRHHICE T %
LAY F — A OREIOBEEMICEHT 5,

REDYV - A7 —RWEK L LT, Yav R b Vi, [Pl ©s027 -7 —20EHT X EBUA
MIRFFIC DO WIS 5, 7 — A7 — R, EANC [Frilll] 2F8EK L ad > 7205, 1805 £k

[Fel] 55 13 B 0BEICFOEED B L),

Our shepherds (this say merely) at the time

Thirsted to make the guardian crook of law

A tool of murder. They who ruled the state,

Though with such awful proof before their eye

That he who should sow death, reaps death, or worse,
And can reap nothing better, (645-50)

bUDbNDFEFNIE (72T Yk

FEH L L CoREDEON %

BANDERL L XS LWL 7z, COEERDZHES X
HORNCREATT ONARL LWz fl > Tn7zdic,
FEOMEH MK FHiZ, b - L BEORCEZIT,
ZLTxznUEDoRIChDBINETE R VL,

[HORTOFHL] &3 e XA T -V ORMBUADHERTH Y, 2D Lz LMo T/l d 2o
Lo, BANARSHHTEOEREZREBICLZDIE, V4V T LBy Micfiebivy, €y FBHED D
et INZEMmMEL, VX7 —RAFHMENRB TR > T TH S (255-56),

TC, VA4V T L TRV 4 VIE, ROBBNBIEE Y27 7V ADY v a v ERLHEOIOIT 5N
%2 LT, EERS SRS E AR Z T -2 Ic Y EL T, Ao TOESIHEOREY I 2L -
Ne VA LR =2y F by rabrb b ERZT S5, Lo LIZOHARHIA I B @i TR %
2701, 17974, WAT YV —%HFELZBICCL o eEAT V) — - xR Y27 57 b D
BEHMRL7ZZ L Chote, TFT4VIE, TAAR Y27 25, BHS [ThMoEd oM#] cF
RLzE i, ASOERFIR, HA. £ HIcBFICEELL VW I L%, BROBKRTHETLT
BLOb O TCHIRLZZ, L2L, HEDT7 TV RATOFAANA—F « f oL — (F7=— - TFT 4 VD
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R) LB DM TS & HRAREFMFE 2 ICHE IR L 2 2 &k, MR X, EER
THEE Y Y a N VBIROBR I L 22T CIEHEST 2 IV V=2 P Fit %A 2 NI IF O SR
RS 2R & o 7o, BHEINREEETEZ 3 Y v a NS, & 5% 2 BURNIC X 2 o ic
Y, ZoZlid, HLoEEiEEZL TN Y 4 vicHkiR-o TE 2, Dk, MoEBEZREKTS
HRET S RO bR hotk, 29 LR, REHFNEORBEOH L ATV —- V-V (7L
TV TEYIOR) ARG, BT 5, TLTYA4 VT L RINT 4= A FEW0IRYF—L
CTWREFR, REHEHMRE L L TEE2ZT T, v =) - e 18124 T1o Ll hichizo
THIAD NEZRBZATHTDTH %,

=D [V 4=y - =T]ICiE, VANAP VI T77 FOEERR G, £/ov ) =T F Y 4
VEDHBWAL LIEHG LT, ATY— - TRV A VIERN, VAR Y777 FOIREVS) T L
THRWBILZFFD, YK, —BRINICIZZ DABIEZ AL E T —TH oI NV 4 VR T A VALV I T
7 MiCoWnT, INFTFROEEEFo Tz w2 ik, =) —DRWELA YO L RIC
HoTRRTHo LI LERKRT 2, 1790 FROMEBERIC X > THHEMWAH L o Tz Ui
PIBAD AR Z B L Tz v = U — i3, TR MEO ST 2 EME 3, oMo EEE R vy
Ao\ OEFREE, 520131790 FROTF Y 4 v RRA VICRKDTN72DTH 5,

BuFED11H, vz —Il&->72% VY=, The Necessity of Atheism ZEH\\TA v 7 A7 +—F
IR T o T R UWHITRZ B % . RENCYER S 28w 2 AR L TY TR b 3 vV R X — & R0
relzolANOLRLERN, BATHEAAN, Y2V —itsoTh, ZOYRETHY I —
Thalaba the Destroyer, Joan of Arc, Madoc 72 &', =%V F v 7 n#HE2ERICHHEZRD 2 EANE
MCEMOERE L LT, 2 ) —DBRUICAY DFFATH o7z, 2Ly =z -t DHBHLRS 7%
. BHEFAOHEZ T 2L, T o2 0 EFIHENGEE L 720X %2 A CTHEHET 2, L L 1802 FD
The Edinburgh Review F® [HEE Y 73] OEFICE 2 X511, SA v 7ROV =27 ) —=2bd, &
%\ (¥ Anti-Jacobin DfFE#H T IC, The Quarterly Review O F5 e 72 5 FIROF 74— F b0 b
b PV, V=XV =R, 2= Y vy V50K LT, ThbbRERMERNOETZEAM L L
T~—273INTV7=DTH 5, 1794-95 FOHARICIZa—1L Y v VL L HBEOET A Y 1, RV X
=7 oz, MEBROHED 4 v 77 v FAb#NTa 12—y %L L) FHEICEWLICEY A T
Wz D7EH, T HE B E RS 2 -0 OBUARIFEERICH 7 & 72\, 1799 FFICIZIES TBUATITE
&, BEEH, HEV OOV 2 HHH % JEH| L 72 “The Devil’s Thoughts” Z 2 — U v & L HAEL |
vz ) =13 2N %EELIT “The Devil's Walk” #FH T\ 3,

T Lizav viRlER b D 1790 FRO R %272 £ TRATL 3D, v VikiE7 7 v R
ICKIL T, ZNICHEZATF R TH L W2 EAH L 720 DL w I HEEBlE W b Dlx, Y=
B—L- -~y A VOEfHLE v VR4 TAF — | LW I EFBOEVITRE R WE W) FEETH
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%o 1792 FELIBE—FED 4 ¥V RWCIFS T, RET 7 Vv AEMIFHFOLRE T > LTHMT o z~1
Ve )T U4 VT LARXET X7 =R FT o LHE LTz, TIFEREEE] oME Ty v F ofliE
BORALH & W4T L Ciib e, H—liRo < RS £ OO N4 25, (REFIRO MRS 2 0 b,
B A EBEFE LR T 2720002 BB HFICL S L w5 02 1790 ERELEE M AbDOA
PlcowT, YavAPYOHL2ICTELIATH L, RKFIZ, v viiocEx HAELERE2 0
KRS YT, T, KHERE D 2 &0 1% K OIEREM DO B2 TR 2 LEH D 5 & L 258 T

i%gﬂ:ﬁ‘a 7&0"(%50
(<15 - 0A L fHEERE)
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Book Review

Mark Sandy

Romanticism,
Memory, and
Mourning

Farnham: Ashgate, 2013. ISBN
9781409405931, 280pp. £125

We look before and after

And pine for what is not:
Our sincerest laughter
With some pain is fraught;
Our sweetest songs are those that tell of saddest thought.

(“To a Skylark” I1. 86-90) !

! Percy Bysshe Shelley, Selected Poems and Prose, ed. Jack Donovan and Cian Duffy (Penguin, 2016). LAF, > = U — D&
BILUHOUIZ DA 53 %,
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NiZEE Rz Rk
ZZiclihvd oicERn
DODEDPHLES>THTH
Z ZITIHEA B Tn b
boldHERRKICIE DodLELVEWRELNTHS
(TME v i TJ 86-90 17)

k., B VIREFAICTZWL TR, BEIFHOART LA XA THRET VR OEDDTIEH 525, HARD
BAESE, B, b oo icHZAT TXDRE) %2 &5 2 ICiko TED D v 2 7 HEEN L 72 288 T %# &
WHIARX=THZDVELDTHS, LHrL, LELDjlHl—P.B. vz ) —0 XY IcFHET (“To a
Sky-Lark”) | (1820) »b 04 A—HMiTh s ——%mdiE. 25 LmAI T I 2% L T2 C
EBDLh B,

WEL 7 LRFD~—7 - F T 4 (Mark Sandy) #i%ZIC X 3 Romanticism, Memory, and Mourning
(Te=y 35 BE, B2]) (2013) 13, EBEECHEEL, 2L THED S e ViRt D (poetic
forms) —— WD AL LT, WEHL Y 4 v by L ICEHBIAFHE C—— %ALY BT RS, %
LACHEICBWEKS T r~ v FRNRERRE, 5402 0RIEHPELEF0 b LIl T
IChrrbod, HEIC, HRICEZ2bhbndEETs 2 oTE v, FizmAOBM T ¢4
DRIEv, (HCD) L WO HSRFICHMITFONE AR E HEEZLH ) L I RELIERHT 5, 2wz
I, B2V EENRELABLPEZ O bER 2B 2 HFEL L COMIBIbHN S D Tl
WA, EWISRIGC 2H YT KoMRIEE T 2 HETH S (p.),

VYT ARICE 2D L) Rfflvid, W 2»DRERIEL L CThTT 2B LUHRICL > TX
AbNTwd, HDHTREDIC=—F 2D T a2+ =Y 20&—— [EH A (Die Geburt der
Tragodie)] (1872) KB F 27 K u O E——DBRKELRMELZ HDTWVWE, LWwHDH, v T 14K
DRI Poetics of Self and Form in Keats and Shelley: Nietzschean Subjectivity and Genre ([¥—V ¢+ =
V=il 2 HC L IBEROFFY——=—F = WFEBIEL Vv v ]) (2005) 23, F—Y izl —DFf
MIcAE S NZACHREZ., TICZ0=—F 2D FEBIE (subjectivity) &)V DIER FICiE % 7228
DIERIC K o CXZDEBREZEA S L LEERIFETH 200, SEIY LT 2EHOAND £72, 20
RRICHE S TEENGRE AT DAHETH L, LCAETE, =—F =L KO &
~DORK, BEVIFIFEL ThEBEVMRENZVEVBHFHN, ZLTENL LEREICr2DY A, A
M7 niEdk (loss) &2 DELADEEZ, [F 44 =2V 27k (the Dionysian spirit) | o BEH &
KL, v viRaro BHENRIE D FICAIE DT T 5,

R L, AEOHMNEEITE I —F ORI EELF, A TFH—, FIL, F—n - F -
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v (Paulde Man) ICETHELE, " TAH—IC XL Z D C 2580, I OICZORE LB ZT
DOLPHWICHREIEZTILRY - ~vickd, gD [F4av AR 27vav
(deconstruction) | (& 2 ik THIFEFE ) LIRS Lo 0 LERL TV H v T 4 IO
7B L DA X L REX ——RITRONE Z IEMEICHEET 2 -0, AN RFED S % #i T
HEDFIE D LT 2E——DI 20 Z b, 728 213 1980 4225 90 FFRIc»rF T, 2 bbiIFTAY
A THED SN TN u~ VIR ——% D% icid, K= - 774 (PaulH. Fry), V4 )7
L 7 A~— (William A. Ulmer) ¥ zua F (Y z Y =)« F&—21 (Jerrold (Jerry) E. Hogle).

Z—Hv « 77V (Susan J. Wolfson) 7c &, BED 0 <= VIRIFZEIC 3\ Tl CiE@E N 2R W IBTTIF
FbHv——3, LR X MG LK E ICHEST 2 0 IIZIEAARETH 267, 2B, KfEIC
BWTH ) LEWREOMLFEL LB RINATn D,

DOWT, AFEFEDT —<ICHEED» 2D > TL LTI TH 525, 3R> THIN L7z v, £T
2L 3I—+ %7V v 2 (Jeremy Tambling) i< X % Becoming Posthumous: Life and Death in Literary
and Cultural Studies (T5#1C78 % C & —— B X OUUIRIC BT 24 L 5E]) (2001) KB 54 F
UV RDEEMIC B T 2 ®%IECHBED CAMETH LA, v T 4 RiE. ZoFEFITEBTr VIR
MANDRBEDOAEDERBFHCTHL L, TOmEMOIMILLE LT, 7Y Fr—+ <%y} (Andrew
Bennett) IC X 3 Romantic Poets and the Culture of Posterity ([0 < v iReF N & it b)) (1999) %
HALTwWd, 20K T, ERRFRETH o2 LTHHICHEZE L 2w Ew ) v~ VIRGFADOKK
Y——4 v bt [ 20RO BN ZFE] LEfT2b0——%2iEe LT, ¥ v 7 4 RIFAFKC
BTy —my b AIZALT7 2V VT - ~v v X YotiFAN (Ch. 4) O RGFEL WS
I~ I oICEANA B v oRBEOEE® CHEMDF S (Ch.5) ~EREIETWE, Zofhicd,
¥~ vHP - v 2—X (Samantha Matthews) IC & % Poetical Remains: Poets’ Graves, Bodies, and Books
in the Nineteenth Century ([F5D 4% ) ——19 HidICB T 255 A2 b 0, Hik, T (2004) b &
7oy WAL D [Hik=i#E (bodies) | &% DEFED [ER=H1k=3 (corpus)| & DARTEED D
BHEDEVIBRICEWT, ¥ YT 4 RICX2EE LA, BRLHBEOED TR Y 27 Mt
v %5 z2Tw3 (Sandy 12),

ZDfth, v< VIRFFADIIELDAEICH AT 2 ALEHI D 5 W IFF AR R ERIC X 258 25w U7z
TATHREHNL AR O D, v T 1 KRiF, BLETHRHT 7 A POFEHED I LTAFDOT—~Th S
FpLaBlE, WEALELACOVWTEHERL T2, ZoHfRIE, 5 1 E,LIHICTLA 7, 7T—XT X,

a—nYvY, 7zYvT vV RX, ANy P.B.vz)— F=Y Yav-.-2sLT7, ZLT].

2y F 4 BRI, Bch B~ A 7 - F=—n (Michael O’'Neill) #idz & &b ic, WBEDEE 1< VIRITS &5
D377 vy ay—%HA TWw5, Michael O'Neill and Mark Sandy eds., Romanticism (Critical Concepts in Literary
and Cultural Studies), 4vols. (Routledge, 2006).
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M. F7F v X[ 24V Ewvoi 19 IR FEDFFALDICE TS, ARETIE, bty =) —%ik
IO B ROICHEIL 3o, AFEOMAER L ZOMI 2N L7z,

6, v ) —DOFICHEF B, BEREELACOWTHLZED S ) A TRPERVEELRET
4 =7 LT, FHA GEVF) oFEFNAFIZLAREE2ERT UVT (bark) | & 2o [l (voyage) |
DAXA=YPRREIND L 20IRE S (pp.97-98), Vv T 4 KiZ, 22T, Yz ) —ICLERFFHD
WIZFER AU U255 (elegiac poetry) IRV R L BT 2MEDOA4 A —Y—— iz T b2 I b v
D [V XA (Lycidas)) (1637) %L T, HAF Y o 7 oWMHEFAET R 2 X (Moschus) 1 % Tiiff
L0 ——IDoWnT, BLOTRKAMITH L2084 2 AV ) =i [z ) —DFF0#¥
(“The Philosophy of Shelley’s Poetry”) | (1900) T® 3 Z & %45+ 5., ¥ v 7 1 KX, v~ VIRFFIC
BOCHARENZHEFORE 2571 Ch 2 LRRFICHEDLT T H 2 LER L W H A —F v
D BNZiE——u~vERELEBEBDOA /) 275 7 4 — (The Enchated Flood or The Romantic
Iconography of the Sea)] (1950) ¢ 4 =4 YDz ) —zlELO>D, A—F Vv BEBLOOH, A
2AVIE LoD ROV T WD ZO/NEEEL X HICEICEPSIMEDE (the lone star) —— W 72
Fka, aoFEZHIEM——ICEHT 5, ZO/NFLIMEDED 2 W IFEEZ DR (the lodestar) &
WIHIETF A — 7k, [T =7 Z~ (“To Wordsworth”) ] (1815), [T 92 & — (F7FA+—1) —&
B\ 3k 2288 (Alastor; Or, The Spirit of Solitude)] (1815), #LC [7 F A4 72 (7 FF 4 —=R)
(Adonais)] (1821) & \wo7zFa B WTHEY, ZNHIFWVTNOFICENTD, BV FL L TOFAD
%ﬁ%ﬁ%\%5murf4ﬁ:17X%&EEﬁ@JGMmemnkmmmm&mmﬁ)@mﬁ%
AT 0L LTEREINTY3 (pp. 99-101)

ZOXHRICENT, ¥ v T 4 KOEBRRE 2724 ORICTHKD %5F (“Lines Written among the
Euganean Hills”) | (1818) # Rk i3 i3\, DO TH 3 & & bICEE 2 AT, AAN 725
KEWMAHBOFE (ET & o3hl-ChliEne) LELNARADORE (V=X (T2 V1T) ~DfF
W) 25, FUST - 0 —<DMEENRA A - L LHITEL VA>T OBRICH B (pp.101-04), 3
U —iE, FAOA XA —V% [Ya )Ty e~&u— (Julianand Maddalo)] (1818) 1B F %, ¥ ==
ALY FELBLEBORIEIMEGECRHLTEY, 53, FUFNHIER [7 P24 7 2] Tid
=< DMED LI Mirn T U ETFY 4V TLEF—VORLEGHICTT FA4T R
"AKT2) LiwlL 3 (pp.104-05),

ZOEE (WEF) LEADHETENETNORHADRLBHRLVAIA AV ED LI, VT
1 Ri3E&wZ [7 PAATR] Con—~ORR (F 49 #) BLVOT7 7244/ EEe T8 LR

SEEOERIC O VTIRUT ORI B, KRE e HADL ) v 7 ——o 2 ) —D [T U H A4 DRICT] I
J2EBOLXAFI 2] [4F) % - v~ ViRifFge] 35 5. 2011 £, 15-29 H,

18



(“frail form”) | OFFAMR (BB 31 #) ~LOARFTwWL, 2 Tor—<ii, Kbh/#Eke w2

kLT KkEZ e HICHNET S, HLHEOMELHENR T EHICh oA L LCirnTwnd,
ZOX) MR EZIFIIFADORE, Y2 ) —HHEOT 44 =2V 2 LTHCOHBIEN ZHCE
RICERONTEY, ZNVHOLDOMROFICLPET 7 E2AF VORI TCRHEEINIDTH S
(pp.106-07), EARIICHFIASTIIE, WK, [T FAA TR BT 272724 FvD 4 2=, [t
FRICL o THEINAEF—Y ] KEATHEININE LI WhIEF—v o [#EHL] 25, Zo%5m
DA—=Y Py 7 ARfEREINTEZ, v T4 KiZ, L2Llads, TR, i (=) —BLZ
200 13/ (HA) DA EE0ERROBEDTREVS /T2 EAA v DL (“he, as | guess, /
Had gazed on Nature’s naked loveliness, / Actaeon-like”) | (XXXI, 1I. 274-76) & \» 9 FH{TD i C, K
M7aEDH20IENERDZICE, AT ENELT 2LV, 2Dy =) —D (T 44=
2V AW FFERHLCWS, ZOEEICBEWT, 2O [T XA+ v ] 1k, 7272HErN LD A
mod, ACOEMEZALET 2 LEKRHCIHEL 2 2 FICh s L v (p.107),

DXk, FA—HFEOTICRE RO ZHERALNZFHARIZ. wbiE, [T P24 T R]
HMCREELNLFAFy Y RETa—DMEED X 5 RACKAWBRICH S (p.108), FL <. Zalt,
EHEEERDZHA=FE)FREE T2 (7524 —] % (94 %574+ (Epipsychidion) ]

(1821) v s Y avichbit@EdT 2, L obiF [TI72x4—] CiELND [ GEA) D likwiER
IDOLRFREERIFACY LHOD S/ FXICKFICME AN KOA% H2® % X 51 (His wan eyes /
Gaze on the empty scene as vacantly / As ocean’s moon looks on the moon in heaven) | (1. 200-02) & \»
IRHTARIH T2, Row 2 /Ao oNE 3B WEFEEDA A —=VICiE, 2 ) —FFICE T 5,
HABEZRODDODFLI LR TEIRFICENIFADOY L Y HACKEIN, 2Ly Ty
IR b b I N TS

COX) BRI T 2FADET 4 — 71k, REOKEICH T [HEDYUE (The Triumph of Life) |

(1822) ~EHEMIc—— LA L X 0 BRI AR H U oo —— oA EAba b, HROHLIC
£50F. AFHORADEEFLLT—— X VT 2EL V2 AF I VRO ——TET oY =25,
HEHICRZLFELZ V4V ary—— [H2HOL (ZOLRREIPHTTE TS &) EK]) (a shape
alllight) | (1.353) ¢BERS X UZDY 4 Y a vo@AkEHET 2 HTH L, Vv 74 KiZ. ZOBEE
CBIF 2 [Ho%] oFGLHKL ) —HoFZIC, VY —2BHCOWHEZ [MRELENDH 72T
HOVIC/ »723 (“one between desire and shame / Suspended”) ] (1. 394-95) & LT LT3 &
T2 ctick->T, 20HCE K RIFiEr L IR ~DEZ) ko 2Kk, [HHEE D 26F
Hol e ARG OEE ] cibo7z e RT 2 (p11l), 2L T, 2D XH%ry —D#EEIZ %

AL LCoRSEF AT LN, $72, HOWIFFICHET 2/ WIRICHIT Oy =) —7
VORI TH B LFERING,
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TDX) rgisld, ¥V - = ic k2 F4EMBESRL (disfiguration) o BRGRZ A X & 2 23,
T4 RICEINIE, ZREF - vV RAEWI XD, Fvyy— - =T - A Y — (Nancy Moore
Goslee) ICX 2BEN7ZF - v VERICA->TW2 LHiIHI NS, *FELCIHAT 2 L, REICKDbo
MEyliE] OREREEFHIEL7zY = ) — Db /ziEk (the disfigured body) & DItik% b LT, &
LWwzT A BAKEEDbNE (WIS 2) FIETHLZ Ll - v vHED, £Xicy
= V) — DOV E D <o TRERICK S X FF oz EA T itk oT, v = ) =% —
VERBLZLIIC, P2 ) —DOREMFEN CHEHE (elegist) o T W3 eI EIRTH 2
(p.111n24), 525 LT LAV Fagiff) L—ld, Ko v~ VIRCFEMEDO D OfEDE X L L i,
SCER OB Z BE W ICE L I 25D TH B,

AEOMH TR, [ZeI A FT 44 v] LB CEFEHEIT b/ I Y — (Emilia[Teresa] Viviani)
DEEPIEIERA AL LHILHEDOLNELLINTORLLDDD, 2DV T4 =y 7 RITHBNT,
MR OEPIIRE-FFADBEE & L HICFFAZDOANDBAEIE L, T2 wHHmE & dic, 550
RN DR EARENS (pp.112-13), ABEOBHETHRNL 72X 5 &, FA——MEK L W5 Bk T
T LA [Wbnz55N (poéte maudit) | —— 1 X 2D A4 A =Y Ciib b, HEDK b EF
FERLRDZELOVIRIZ, [TI7AX =] R [TFAATA] #FC, ZOXH5ICLTY 1Y a voilEk
Libic, Boh»PTKREZNAZLZZLICAZDTHS (p.113),

P —FWMUAEIIDOLIIC, v ) —FHCBIIVEIINBEEA—XV 7r—<AARE W0
7% THUTEELE (negativity) O——IHIABEZ o T35, 2N RKEDHET —<=W2THY, 7=
LPICFFICB T 2CE LA L o G oFERE I bk, b TnIE. ACX->TIEFHATYS
IBICRBBEA-TCLEIZLIDH200d LNk (HAWASWEILEZ T HEEFER W], &),
Ll $RTCOERZDO L) Al iCIEL T2 b Tk, <ic, 41 F¥) 2 - vwViRFEA
EN=T A4, Az AVBRET 4PV THFEAZEDOA A=V L L DICHE L A2 b5 U7 fkEl 9 =
Tk, (ZOEFFOFHETHMLZEBY,) v~ VikiFAD AL ZHKEK (optimists) TIE7ZR <, 5
PCEL AT L THEVAREZIEWT W22 0w FIRE, FA T4 VT —ALHMEY Wk BAR
DAXA=VGNICX o TEMNFONTEY, VLI CHMEAD D o720 T DML THE
Vv, Re Y ERLAB XCREOMEL ® C 2 HEERLITMRELEBIEL 25 2T, WlzrA@#E b &
ice = Vikad (FEAN) ZHMUEIRICEHR U7z 2 0sEic, URORHUEHE S W2 2D ED A% 5T,
BFRobhbiicd B i 2 EN 2 AMBZFr P ERLE72 8 ic, RIFKOREZLIELH 5
EAEEmO T 72,

RiRIC, AEZGHAED RO, (ZNTZWR DK 2 D DARD7ZH) 2010 Fiite. X7 L KFIC
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