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Foreword
Kasahara Yorimichi’

As third president of Japan Shelley Studies Center, I write this short fore-
word in place of my predecessor, under whose initiative the plan for this
book was first authorized, then launched, and would have been completed,
if it had not been for the untimely death of the second president, Tokoo
Tatsuo, which came so suddenly in November 2006 and nearly shipwrecked
the entire scheme. It was due largely to the efforts of Kamijima Kenkichi,
Niina Masumi, and Ishihata Naoki that all the editorial works left unfinished
by Tokoo’s death were put once again on the right course. What remained
for me and Abe Miharu to do when we took office as president and secre-
tary in April 2007, was purely clerical, but a huge task nevertheless. We had

to start negotiating with the publisher from the beginning.

This book is modest in scale, and may not be able to make itself heard in an
alien critical climate. Nor do I believe that those author members boast
themselves on contributing anything material to the present-day Anglo-
American scholarship in the field of English Romanticism. Yet if there are
any readers, whether at home or abroad, who find something in this book
that might stimulate and enhance their love of Shelleys’ works, or shed
some light upon them that may in turn make their own lives worth living or
at least bearable, then their efforts will be amply rewarded in the discovery
of what I believe to be the universal virtue of literature. This, in my view, is
the ultimate goal of literary studies regardless of the cultural background
out of which those studies in question are produced. JSSC takes pride in

presenting to the world what Shelleys” works have inspired in us.
High summer, 2007

* All Japanese names in the ‘Foreword’ and ‘Afterword’ are given in Japanese order,

surname preceding given name.
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“Did Mary Shelley write Frankenstein?
Or did Percy Shelley spoil it?”

Nora Crook

The late Eugene B. Murray used half-seriously to say that Shelley readers and
critics were divided into “Percyans” and “Maryans.”" The terms have no aca-
demic currency but are convenient for my purpose here. They encapsulate a
tendency among Shelley critics to adopt polarized and personalized positions
with regard to Percy Shelley and Mary Shelley (whom I will call PBS and
MWS).2 After Edward Trelawny published his hostile remarks about MWS in
his Records (1878), it became respectable to express an extreme “Percyan”
view of her as a jealous wife, unsympathetic to the genius that she had mar-
ried, with little talent or humor.* But extreme “Maryan” opinions and counter-
charges are now more commonly met with; for instance, that PBS appropri-
ated her work or that her novels are at least in part coded acts of revenge on his
egotistical domination.* This is by way of a preliminary to the questions posed
by the title, the first of which might be considered a “Percyan” question, the

second a “Maryan” one.

“Did Mary Shelley write Frankenstein?”
The belief that PBS wrote Frankenstein goes back to the book’s anonymous
1818 publication, which deceived unwary readers into thinking that the au-
thor was a man.’ The impression persisted, even after the secret was revealed,
later obliging MWS to assert her authorship in her Introduction to the third
(1831) edition of Frankenstein. After that, doubts were often softened into the
opinion that she did indeed write her own masterpiece, but hypnotized, as it
were, by PBS.6 In the 1970s matters took a new turn. It was discovered that the
greater part of the manuscript of the draft of Frankenstein had survived. Though

most of it was in MWS’s hand, alterations in PBS’s hand were scattered through-

(3]
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out. Responding to this new development, the critic James Rieger (1974) pro-
posed that PBS was “more than an editor.” He ought to be given “the status of
minor collaborator” and a measure of “final authority.”” This was to describe
PBS as a co-author in all but name.

In 1996 Charles E. Robinson’s meticulous examination of the Frankenstein
draft manuscript showed that Rieger had rather tendentiously misdescribed
some of PBS’s interventions. Robinson concluded that the draft was an inter-
mediate one, shaped in at least two stages between August—September 1816
and April 1817. MWS used it to make a corrected fair copy in May 1817
(some of which survives too). It was this fair copy that she sent to the press.
Robinson found evidence of the Shelleys closely working together, including
two hairs, one dark, one fair, which in 1817 had fallen into the ink while it was
still wet, and which were still adhering to the paper! In the autumn of 1817
MWS received proofs of the novel, which she corrected, almost certainly again
working closely together with PBS. These proofs have not survived.

In Robinson’s opinion, PBS’s corrections amount to his being an editor and
a collaborator in the strict sense of “one who works with another,” but not a
part-author. PBS gave practical help to MWS, but she was at every stage in a
position to approve or veto his suggestions. His added no new plot compo-
nent, but did add “thematic resonance” at points and enriched the verbal tex-
ture. Robinson estimated that PBS had contributed about 4000+ words to a
surviving manuscript of about 60,000 words, that is, about 7% of the total.
Many of these alterations are, however, very trivial, such as changing “while”
to “whilst,” or “that” to “which,” or “man” to “fisherman.” His contribution
cannot be assessed by simply adding up the number of words or characters in
his hand.®

This has not deterred a few ultra-extreme “Percyans” from maintaining there
has been a conspiracy to obscure the truth: that PBS was the real author of
Frankenstein (and perhaps of other works that go under MWS’s name) but
that out of generosity he allowed her to take the credit. They cannot be said to
form a group, though they are ready severally to make their views known at
conferences, engage in robust correspondence and, in one case, to publish a

lengthy book.® As far as I know their views are not given weight by Romanti-
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cists. But even misconceived arguments can be valuable, stimulating readers
to notice unfamiliar things about a familiar text, and this case is no exception.
What follows is a brief survey of a few of the more interesting things which
result from challenges to MWS’s authorship. They involve the thematic, the
textual and the stylistic.

(1) Feminist criticism has made a very valuable contribution over the last
thirty years, demonstrating that although Frankenstein has as its major char-
acter a male scientist, there runs throughout a woman-centred concern with
birth and child-rearing that relates to MWS’s own extraordinary experiences.
This reading, overlooked for 150 years until pointed out by Ellen Moers in
The New York Review of Books (1973), was quickly accepted and developed.
Later critics have criticised and modified its biologism, but it remains a break-
through.'® The reference to rubbing the half-drowned Victor Frankenstein back
to life and placing him by the cabin-stove recalls MWS’s 1815 dream of reviv-
ing her dead baby.!" Frankenstein’s tally of dead mothers (Walton’s, Victor
Frankenstein’s, Justine’s, Safie’s) relates to MWS’s own lost mother, the femi-
nist Mary Wollstonecraft, who had died in childbed. The critic Anne Mellor
noted that according to the internal chronology of Frankenstein the final fic-
tional entry is dated two days after Wollstonecraft’s actual death on Septem-
ber 10 1797.!2 More recently, in the course of an on-line discussion concern-
ing the authorship of Frankenstein, Darby Lewes put forward the following
brilliant perception: Frankenstein is constructed as a series of personal histo-
ries, one inside the other. Walton’s history is recounted in his letters home to
his sister, Victor’s in his narrative to Walton, the Creature’s in his narrative to
Victor, the history of the cottagers is overheard by the Creature, the story of
Safie, the Arabian girl, is told through letters. The personal histories stop at
the pivot point of Safie’s enlightened mother, a Wollstonecraftian figure. The
mother never tells her history, because, in a sentence of three words: “This
lady died.” At this point the narratives begin to wind back again to the first
narrator—Creature to Victor, Victor to Walton, Walton to his sister. Lewes
suggests that This lady died is the very epicentre of Frankenstein and that
MWS purposely constructed the story to place it there.'* Although PBS deeply

admired Wollstonecraft, and there is much imagery of wombs and maternal
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bosoms in his poetry, we do not find dead mothers and the care of children at
the very heart of his work.'* While the above is not irrefutable proof in itself of
MWS’s sole authorship, it supports her 1831 statement that the narrative was
hers.

(2) The appearance of the Frankenstein draft does not bear out the proposi-
tion that it was copied from a previous rough draft by PBS. There are too
many running corrections and spelling mistakes untypical of him for that. Nor
does it look like a dictated manuscript. On two occasions MWS made journal
entries that suggest that she had acted as PBS’s amanuensis. Texts corresponding
to her records survive.' They are quite neat, as is consistent with manuscripts
taken down at dictating speed, whereas the Frankenstein rough draft is at
times extremely unevenly written. Moreover, if PBS was dictating to her, he
would have needed to do this for days on end (MWS took nearly a month to
fair-copy Frankenstein, sometimes working all day).'s Quite how this routine
could have been concealed from Claire Clairmont would then need to be ex-
plained. She was MWS’s step-sister and for most of the relevant time was
living with the Shelleys. Clairmont, devoted to PBS and in his confidence,
would surely have revealed the fraud to someone. Yet she always writes
admiringly of MWS’s authorship of Frankenstein and indeed of her authorial
gifts in general (though often critical of her use of these).!” There are other
improbabilities—for instance, references in MWS’s letters and journals to her
composition of Frankenstein would have to be explained away as an elaborate
forgery created to deceive posterity.

(3) MWS makes some small errors in Frankenstein that PBS would not have
made. In the draft she confused Roger Bacon, the medieval Oxford scientist,
with Francis Bacon, the Renaissance statesman and sage, an error pointed out
in a marginal comment by PBS." This portion was dropped from the printed
text. But a few others survived into print. Captain Walton, in one of the letters
written aboard ship with which Frankenstein opens, writes that only a few

minor mishaps have occurred:

One or two stiff gales, and the breaking of a mast, are accidents which experi-

enced navigators scarcely remember to record. (1818; Letter I11)
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Walton is meant to be over-confident, but his jauntiness here surely stretches
the reader’s credulity. The breaking of a mast is one of the more dangerous
things that can happen to a sailing ship and would scarcely have been omitted
from a ship’s log. MWS revised it in 1831 to read “the springing of a leak”™—
rather less serious. Unlike PBS, she clearly did not know much about sailing
in 1818. Another example occurs at the end of the second volume in the origi-

nal 3-volume edition of 1818:

The promise [ had made to the daemon weighed upon me, like Dante’s iron
cowl on the heads of the hellish hypocrites. (1818; II. ix)

In Dante the cowls are not of iron but lead.' Again, on seeing the Frozen
Ocean, Victor thinks he has caught up with the Creature. He compares himself
to the ancient Greeks, who, according to a famous episode in Xenophon’s
Anabasis, “wept for joy when they beheld the Mediterranean” (1818; IIL. vii).
“Mediterranean” should be “Black Sea.” These are the kind of mistakes made
by someone who, unlike PBS, had not yet read Dante or Xenophon but had
learnt of these episodes from hearsay.?

Another type of mistake consists of a slight slippage of idiom. An example
occurs during one of the most dramatic episodes in the novel, Victor’s disas-
trous wedding night. Elizabeth has been strangled by the Creature, whom Vic-

tor sees at the window, pointing mockingly at her corpse.

I rushed towards the window, and drawing a pistol from my bosom, shot; but
he eluded me. (1818; III. vi)

The intransitive use of the verb “shot,” applied to firearms, was not idiomatic
in the early nineteenth century.?! The word in use then—and now—is “fired,”
though, illogically, one can say “pistol-shooting.” PBS (who carried pistols
with him) always wrote of “firing” a pistol. MWS corrected this in a copy of
Frankenstein® and also in the edition of 1831. It is significant that PBS did
not spot these slips either, which suggests that he did not pore over MWS’s
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draft systematically. Some things caught his eye and fixed his attention, others
did not.

To take this question further, one might try to identify some major stylistic
or rhetorical device prominent in both Frankenstein and in PBS’s work but
rare or non-existent in MWS’s (apart from Frankenstein). If such were to be
found, this would be strong evidence in favour of PBS’s part-authorship, at
least. A suitable candidate for such a probe is the high frequency of ambigu-
ous phrases and double-meanings in Frankenstein. The best known is Creature’s
threat “I shall be with you on your wedding-night.” Victor thinks this means
that the Creature will kill him, and does not see that the Creature means to do
to Victor what Victor has just done to him—destroy his mate. There are many

others; here, for instance is the Creature’s final promise to Victor in the Alps:

“I swear,” he cried, “by the sun, and by the blue sky of heaven, that if you
grant my prayer, while they exist you shall never behold me again.” (1818; II.
9)

Victor has just asked the Creature to give a solemn promise to quit Europe
“and everywhere else in the neighbourhood of man” if he will create a woman
for him. The Creature seems to be giving this promise. But in fact he has not
precisely done so. When Victor had told him earlier (IL. 2) “Relieve me from
the sight of your detested form,” meaning “Go away” the Creature had replied
“Thus I relieve thee” and “placed his hated hands before my eyes.” So possi-
bly the Creature has promised only that Victor will never see him after the
creation of the woman, not that he will leave Europe. There is an obvious way
in which he could fulfil his promise. He could put out Victor’s eyes. We do not
know whether the Creature intends to do this, but a blind man (old De Lacey
in the cottage) was the only person who ever showed him humanity. He might
well think that his best chance of good treatment would be if everyone was
blind.
MWS had originally written in the rough draft:

[ swear, he cried, by the sun & by the etouds ~blue sky of heaven” that while
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they exist you shall never behold me. (Frankenstein Notebooks 11. p. 410)

Her change from “clouds” to “blue sky of heaven” is especially suggestive.
For the Creature to swear by the clouds is almost the same as saying that his
promise is a vague and inconstant one. MWS may have reflected that even
Victor might guess that the Creature was trying to trick him, and so gave the
Creature less transparently devious words.?

Ironic puns can be found in The Cenci and Prometheus Unbound. In the trial
scene of The Cenci, Marzio, under threat of torture, confesses that Beatrice
and Lucretia had paid him a thousand crowns to murder the evil Count Cenci.
On hearing this confession, the judge comments: “This sounds as bad as truth”
(V. ii. 19). That is, the crime (parricide) which Marzio has revealed is so wicked
that it must be true. But the ironic meaning of ““as bad as truth” is that in the
corrupt Papal state, truth is not a virtue. Marzio has in fact murdered Cenci,
but the court is not concerned with finding out the truth, only with getting a
conviction, hence the use of torture. If the whole truth were to come out, that
the Pope had turned a blind eye to Cenci’s provocative domestic sadism, the
judge would consider this most unwelcome.?*

So there is nothing inherently improbable in the proposal that PBS intro-
duced word-play into Frankenstein. But, in fact, puns are found in MWS’s
fiction right through to her last novel, and are usually far more pivotal to her
theme than those found in PBS’s work. The plot of Mathilda, the short novel
that she wrote in 1819, and for which there is no sign in the surviving manu-
scripts of PBS’s involvement, turns entirely on a punning phrase. The sixteen-
year old Mathilda dreams that when she meets her father for the first time he
will be an affectionate parent and say “My daughter—I love thee!” Her father
does in fact say almost these very words—but as a confession of his incestu-
ous passion for her. In On Ghosts, written and published in 1824 after PBS’s
death, MWS tells the story of a melancholy man who takes a gun saying ‘I
mean to bury myself in the woods’. The friend thinks that he is going hunting.
But instead he shoots himself, appearing later in some bushes as a ghost. The
Last Man (1826), MWS’s futuristic nightmare about a dispeopled world, al-

ludes to a fairy story of a magician who could turn dung into limitless quanti-
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ties of gold, but when the spell was broken it became dung again. “Like the
magician’s coin, the valueless gold of the mine, is changed to vilest substance”
(L viii [ix in some editions]). “Valueless” in the early nineteenth century could
mean both “priceless” and “worthless,” as love becomes when you attempt to
measure it, or luxuries in a peopled world become if that world contains only
one person.?®

Significantly, The Last Man is the novel where MWS’s interest in prophecy
and identification with the oracular Sybil is most marked. The oracular is inti-
mately connected to word play—oracles in Greek myth, particularly the Del-
phic oracle, traditionally offered ambiguous utterances. Indeed, there is an
ambiguity in the very title, The Last Man, since “Man” can mean both “human
being” and “male person” in English. If it means “last male person” here, then
the ending of the novel is not as wholly pessimistic as it appears. Perhaps
Verney, the narrator, is not the last human being on earth (as he thinks) after
the plague has wiped out the rest of the human race. In the final paragraph we
see him setting out on a voyage; somewhere there may be a lone female wait-
ing for him; they may meet, fall in love and repopulate the world. Thus the
novel opens up possibilities of rebirth at the very point where it seems to close
them.

My final example comes from Falkner (1837), MWS’s last novel. The self-
ish and remorseful Byronic anti-hero tells of his devotion to Alithea, the ob-

ject of his obsession:

I would place her in some romantic spot, build a home worthy of her, sur-
rounded with all the glory of nature, and only see her as a servant and a slave.
(Falkner, 11. xii)?

Falkner inadvertently says the opposite of what he intends to say. He says that
he wished to visit Alithea as her adoring slave, and nothing else (that is, he
would not attempt to force her to become his mistress), but the syntax allows
for the meaning that he wanted her to be nothing but his slave—which, con-
demned to solitude and to his jealous company, she in effect would have be-

come.



Did Mary Shelley write Frankenstein? Or did Percy spoil it? 11

So far, then, from ambiguous wording being a sign of PBS’s hand, it seems
as if this probe has uncovered a characteristic of MWS’s art and an aspect of a
mission to investigate unconscious or concealed motives in “the remotest cav-
erns” of the mind.?” Trying to prove, as a kind of perverse thought-experiment,
that PBS actually wrote Frankenstein, may on occasion produce some useful
insights.

Did Percy Shelley spoil Frankenstein?

The “Maryan” view that PBS interfered with Frankenstein sometimes to bad
effect and that what we have is not authentically “Mary Shelley’s Franken-
stein” has been associated with Anne Mellor since 1988.% Mellor and Robinson
concur that MWS was able to supervise and agree changes with PBS and that
he frequently improved the wording of the manuscript by using more precise
technical terms, for instance “laboratory” for “workshop.” But Mellor also
maintains that MWS was overawed by her husband into acquiescence in his
suggestions. She also blames him *“for the stilted, ornate, putatively Ciceronian
prose style about which so many readers have complained. “[M]ore impor-
tant”, she adds, “Percy Shelley on several occasions distorted the meaning of
his wife’s text.”? For that reason, she advocates going back to the draft as a
teaching text, stripping out PBS’s interventions, and getting back to what MWS
wrote.

Such a project could be instructive. It might (I would anticipate) point up the
extent to which MWS favoured co-ordinated clauses over subordinated clauses,
a preference remarked on by Italian translators, who find themselves obliged
to change her sentence structure so that it reads well in Italian. But there would
be inconsistencies. Large portions of the draft manuscript are lost—the whole
of Walton’s first four letters and a sizable portion of the central story of the
Cottagers, including the arrival of Safie. To make a continuous narrative, these
portions would have to be supplemented by or summarized from the printed
text (which certainly contains PBS’s interventions though we cannot know
exactly what these were). The draft has a few passages which were dropped
from the final version. Should they be reinstated on the grounds that their

omission was PBS’s decision? But we cannot know this. Again, MWS’s draft
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is full of dashes with few full stops or commas. This was normal with autho-
rial intermediate drafts. Conventional punctuation was supplied at the later
stages. If the intention is to make Frankenstein more accessible to modern
readers, punctuation will have to be added. In short, any text trying to get back
to “nothing but what Mary Shelley wrote” would have to make compromises.

Mellor offers many instances where PBS altered MWS’s writing so as to
make it more learned and Latinate: “we were all equal” became “neither of us
possessed the slightest pre-eminence over the other”; “what to say” became
“what manner to commence the interview.” There is, of course, a likely mo-
tive for this other than a desire on PBS’s part to control his wife’s text. Walton,
Victor, and even the Creature all had to sound convincingly like well-educated
late eighteenth-century males. So PBS touched up certain expressions to
heighten a “masculine” voice which MWS had already quite successfully tried
to sustain. (As we have seen with the example of the pistol being “shot,” he
was not thorough-going.) PBS’s “Latinization” is, I believe, largely motivated
by this purpose.

But even if PBS’s interventions were removed, modern students would find
the style of MWS’s draft manuscript of Frankenstein still “stilted” and “or-
nate” when compared with film dialogue. Frankenstein’s prose struck con-
temporaries as “plain and forcible English”* but language has changed and as
the nineteenth century recedes, it becomes increasingly a challenge for the
common reader. Something like this is also true of literary English. Generally
speaking, today’s college students do not pick up nineteenth-century writing
with the ease that my generation did, but need a more lengthy exposure to and
familiarization with it. Jane Austen is a partial exception (one wonders, though,
for how much longer?). In any case, as has often been pointed out, MWS is
not writing in the genre of the naturalistic domestic novel but in a cross be-
tween the Romantic sublime style and the radical psychological romance as
practised by her father William Godwin. A plain, everyday style is not what
she aimed at.

So, for instance, we find in MWS’s hand (not added by PBS) Latinate words
such as “exordium,” and “compassionate” used as a verb.?! Here, for example,

is the Creature’s account of how he set fire to the cottage:
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AS NIgNL advanwd § placed = variety of combustibles around the cottage and
after having destroyed every vestige of cultivation in the garden — | waitea
with forced impatience until the moon had sunk to commence my operations.
(1818; I1. viii)

To remove the Latinate words and constructions from this passage in order to
make things easier for students, one would have to rewrite the book and, in
effect, turn it into a simplified version like those published for intermediate
students of English as a second language. Such a version might read as fol-

lows:

As it became darker, [ placed kindling around the cottage. I then destroyed all
trace of the garden and waited impatiently for the moon to sink so that I could
begin my work.

Turning to the argument that PBS distorted MWS’s ideas, we find Mellor
stating that the most serious example of this is his alteration to the very last
sentence, in which the Creature disappears. “He was soon borne away by the
waves, and lost in darkness and distance.” MWS originally wrote: *. . . &
pushing himself off he was carried away by the waves and I soon lost sight of
him in the darkness & distance.”® PBS altered this to “he was soon borne
away by the waves, & lost in the darkness of distance.” This is very close to
the final version, though it should be noted that MWS restored “and distance.”
Mellor argues that MWS’s draft “by suggesting that Walton has only “lost
sight of” the creature preserves the possibility that the creature may still be
alive, a threatening reminder of the danger released when men presume to
transgress the laws of nature” whereas PBS’s revision “provides a comforting
reassurance that the creature is now powerless and completely gone.”*
Despite this, at least two of Frankenstein’s early readers speculated that the
Creature might still be alive. In my experience many readers today continue to
do s0.3 But in any case, four out of the five times that the Creature is said to be

“Jost” he comes back. For instance, after he makes his ambiguous promise, he
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flies down the mountain and, Victor reports, “I quickly lost him among the
undulations of the sea of ice.” On this occasion the Creature reappears when
Victor breaks his promise. Walton (and the reader) have few grounds for com-
placency on the fifth occasion, especially since his suicidal funeral-pyre might
be a prelude to his rising again, Phoenix-like, from the ashes. Indeed, some
might feel that the Creature’s becoming subsumed into the elements suggests
an increase rather than a diminishing of daemonic power.3s
The final sentence in MWS’s draft is an arresting one, but PBS’s is even
better. He has adjusted her prose to the form of an English hexameter (a metre
of six “feet,” some with two syllables, some with three and with a pause in the
middle), with a great gain in force and memorability. His other interventions
in the Creature’s last speeches are all in this direction. The stresses now fall
emphatically on the syllables “soon” “-way” “waves” “lost” “dark-" “dist-.”
“Way” is echoed by “waves,” while “darkness” and “distance” now alliterate
more strongly. The hexameter is inevitably associated with the classical epic
and thus with the heroic and the sublime. I prefer to think that MWS accepted
the change because she had the good taste to recognize how good it was and
how appropriate to her purposes.3
I suspect that MWS learned a good deal of verbal cunning from PBS, and
that he encouraged her in it, but also that she was able and ready to learn from
him (and others) and take what she learned into areas of her own. As for the
other charge, that PBS imposed his ideas on the book, the available evidence
is against it and in favour of her claim in the Introduction to the 1831 edition
that she “certainly did not owe the suggestion of one incident, nor scarcely of
one train of feeling” to him. In short, I would endorse Charles Robinson’s
even-handed formulation, which recognizes the collaborative nature of the
Shelleys’ work without taking from MWS’s authorship: “PBS suggested and
made alterations to the text of Frankenstein for the purpose of improving an
already excellent narrative . . . and MWS accepted the suggestions and alter-
ations that she agreed with.”’
(Former Professor in English, Anglia Polytechnic
University at Cambridge, UK)
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NOTES

Volume and chapter numbers referring to Frankenstein are taken from the msi1613)
edition, of which there are several well-edited paperback editions in print. These
include editions by Butler (Oxford: Oxford World’s Classics, 1994); Paul Hunter
(New York: Norton, 1995); D. L. Macdonald and K. Scherf (Peterborough, Ontario:
Broadview, 1999); Susan Wolfson (New York, London, Tokyo [etc.]: Longman, 2003).
All of these contain MWS’s Introduction to her revised edition of 1831. Page refer-
ences to other works by MWS are taken from The Novels and Selected Works of
Mary Shelley, 8 vols, gen. ed. Nora Crook (London: William Pickering, 1996), here-
after MWSN. All contemporary reviews of Frankenstein and Valperga referred to in
this essay are published on-line at http://www.rc.umd.edu/reference/chronologies/
mschronology/reviews.html

Private communication from the late E. B. Murray to myself.

These abbreviations are adopted here as an equitable solution to the problem of how
to refer to the Shelleys together. I personally resist the temptation to take sides: as a
scholar I have divided my efforts pretty evenly between both Shelleys, to whom [ am
attached in different ways; attention to each one has helped me understand and ap-
preciate the other better.

E. J. Trelawny, Records of Shelley, Byron and the Author, 2 vols (London: Basil
Montagu Pickering, 1878), vol. II, Appendix 1. For a survey of the Trelawny anti-
MWS tradition, see Emily Sunstein, Mary Shelley: Romance and Reality (Balti-
more: Johns Hopkins Univ. Press, 1991), pp. 392—400.

See for instance “the murder of Clerval annihilates the most positive dimensions of
Percy Shelley in the novel, leaving Frankenstein as the image of all that Mary Shelley
most feared in her husband and in the Romantic project he served” (Anne K. Mellor,
Mary Shelley: Her Life, her Fictions, her Monsters [New York and London: Routledge,
1988], p. 75). The Introduction to the 1994 Broadview Press edition of Frankenstein
describes PBS as assuming “total authority” for the proofing and of MWS being
“entirely cut out of the production process” (pp. 34-35). The editors, however, com-
pletely revised this section for the second edition (1999), probably in the light of
Charles E. Robinson’s analysis in the Frankenstein Notebooks.

This appears to have been deliberate, motivated by the double desire to see if Fran-
kenstein was well received, and then to astonish the public with the revelation of its
female authorship. That, in effect, is what happened. J. G. Lockhart, reviewing
Valperga, wrote “we certainly did not suspect [Frankenstein) to be the work of a



16 Nora Crook

female hand” but when the truth came out “then we most undoubtedly said to our-
selves, ‘For a man it was excellent but for a woman it is wonderful.” See Blackwood'’s
Edinburgh Magazine X111 (March 1823), 283-93.

¢ See for instance Richard Garnett in the Dictionary of National Biography (1885—
1900): “Nothing but an absolute magnetising of her brain by Shelley’s can account
for ... Frankenstein.” See also Mario Praz’s claim that MWS had merely provided
“a passive reflection of some of the wild fantasies which, as it were, hung in the air
about her.” The Romantic Agony, 2nd ed. (Oxford: Oxford Uniy. Press, 1970), p.
116.

7 James Rieger, Frankenstein or, The Modern Prometheus. The 1818 Text (Indianapo-
lis: Bobbs, Merrill, 1974), p. xliv.

¥ Charles E. Robinson, The Frankenstein Notebooks: A Facsimile Edition of Mary
Shelley’s Manuscript Novel, 181617 (With Alterations in the Hand of Percy Bysshe
Shelley) as it Survives in Draft and Fair Copy [. .. ], 2 vols (New York: Garland,
1996), vol. I, pp. xxvi, Ixvi-Ixxi, Ixxvi—xcii.

® Phyllis Zimmerman, Shelley s Fiction (Los Angeles: Darami Press, 1998).

'% Ellen Moers, “Female Gothic: The Monster’s Mother,” included in her Literary Women
(New York: Doubleday, 1976). The original essay is reproduced in Hunter’s edition
(pp. 214-24).

"' The Journals of Mary Shelley 1814—1844, eds Paula R. Feldman and Diana Scott-
Kilvert, paperback ed. (Baltimore: Johns Hopkins Univ. Press, 1995), p. 70.

12 Mellor (1988), pp. 54—55. The internal chronology of Walton’s letters is nearly but
not quite compatible with Victor’s narrative. See Frankenstein Notebooks, vol. I,
pp. Ixv-Ixvi for a detailed discussion of dates in Frankenstein.

% On-line discussion list, North American Society for Studies in Romanticism (August
24-25,2003).

" Rosalind and Helen (composed 181 7-18) is a partial exception, but it is significant
that it was written for MWS in the aftermath of the completion of Frankenstein and
later finished at her urging.

15 See MWS Journals, pp. 19-20, 177. Some of her fair-copies of PBS’s poems may
well have been dictated also. These are invariably neat and well punctuated.

' MWS Journals, pp. 168—69.

'7 See, for instance, The Clairmont Correspondence, ed. M. K. Stocking, 2 vols (Balti-
more: Johns Hopkins Univ. Press, 1995), vol. II, pp. 341-42.

'® Frankenstein Notebooks, vol. 11, p. 460.

' Dante, Inferno, XXIII, lines 58—67. PBS correctly alludes to the leaden cowl in his
*“To the Lord Chancellor,” line 15 (written circa 1820 but placed under “Poems Writ-
ten in 1817” in many one-volume editions of PBS’s Poetical Works).
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Did Mary Shelley write Frankenstein? Or did Percy spoil it? 17

MWS does not appear to have read Dante for herself before November 1817 (MWS
Journals, pp. 183-84). A letter of February 1821 suggests that she had only recently
acquired enough Greek to read the Anabasis in the original; see The Letters of Mary
W. Shelley, ed. B. T. Bennett, 3 vols (Baltimore: Johns Hopkins, 1980-88), vol. I, pp.
183-84.

The Oxford English Dictionary offers no exact parallel to MWS’s usage.

Rieger (1974) p. 194.

? Not in the draft are “if you will grant my prayer” and “again.” These may have been

added at the fair-copy or proof stage by either of the Shelleys, but MWS’s verbal
ambiguity was already in place.

Again “thought-executing ministers” (Prometheus Unbound 1, line 387) has a double
meaning (a) “ministers who carry out unspoken wishes” [of Jupiter] and (b) “minis-
ters who treat dissident thought as a capital crime.”

MWSN, vol. 2, pp. 14, 28; ibid., pp. 144-45; vol. 4, p. 102.

MWSN, vol. 7, p. 185.

See MWS Journals, p. 400.

Mellor has reiterated her thesis in “Choosing a Text of Frankenstein to Teach,” in
Approaches to Teaching Shelley s Frankenstein, ed. Stephen C. Behrendt. (New York:
Modern Language Association, 1990), pp. 31-37 and most recently in “Making a
Monster: an Introduction to Frankenstein,” in The Cambridge Companion to Mary
Shelley, ed. Esther H. Schor (Cambridge: Cambridge Univ. Press, 2003), pp. 9-25.
Mellor (2003), pp. 14-15.

See [Walter Scott], “Remarks on Frankenstein, or the Modern Prometheus; a Novel,”
Blackwood’s Edinburgh Magazine 11 (1818), pp. 613-20.

These are not found in PBS’s poetry or prose but do occur elsewhere in MWS’s
writings and were probably picked up through MWS’s reading of Godwin’s novels.
Godwin liked to use strange words such as “adust,” old-fashioned even in the early
1800s, but found in Milton and also adopted by MWS.

Frankenstein Notebooks, vol. 11, pp. 642, 772.

Mellor (2003), pp. 15-16.

See reviews in Blackwood s [Scott] and The Literary Panorama, n.s. 8 (1 June 1818),
pp. 411-14.

* Mellor considers it significant that PBS’s revision dropped the detail of the Creature’s

“pushing himself off,” thus making the Creature seem more passive. But the omis-
sion does not detract from the impression of supernatural power left by the Creature’s
having just “sprung” out of the cabin window, nullifying any attempt at retribution
by Walton.

Mellor puts forward, as another distorting and appropriating intervention, the fact



that PBS wrote the preface to Frankenstein. This seems to me governed by a zeal to
ensure that Frankenstein was talked about (and sold well). It should be regarded as
an artful advertisement rather than a misreading of MWS’s intentions. But a detailed
examination of this issue lies outside the scope of this essay.

7 Frankenstein Notebooks, vol. 1, p. 1xvii.
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2. EAREBEOLLSMNIBBE AMBEELR VN, Ty 7 /NE
BRAFBEROBMIIIDIEIPEZED. HOEHERZOADREHEL -
FMEAHEHRIND, ISICZOEEHENS. HOIB/=BEN 2t
EVWHLEERAETEE, ZOEMI TTOI -2 a2 — A I
BIIZTOI—2a—AETAL7. H52WE TSI FF 44
JIEBFB R &3 —, BEOHAEOEERDS T, LED
o) —ERICHEETET—~YD—D &5, T2, EANERRIC
BEWHIREERMNSTHE, 7525 —1 OLFIE. BRIZFICL
FRELZIFINT OREOERIMEZ SN, D&, ZOFITIE TE
DOYUEI DIV —ETA VA EDOREBRZERSICEVWRE I T2 &AHK
ED. TAVADHRDOHEEN, Z<DET IMIEFELZABIY VAL
DELZIZLLES TWAZ LR L TBRRDEYTIZR W, TLTED
FERNE, AAETHEROETY > 70 4 2BE L TWiz, D
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R FINET DYBEIZHEANLE, RLFBRITIZEDELOTH
60
(RBRRFANLFAR S EREAE)

o3

! The Complete Poetry of Percy Bysshe Shelley, vol. 1. Reiman, Donald H. and Neil
Fraistat eds. (Baltimore: The Johns Hopkins University Press, 2000), pp. 1962042
SN, R BT A - A R ¢ > (Thomas Medwin) 4%, 1847 &£ D EIARE T
T2 NDORFBEL > EBREZHOD, BOWERAET, >z ——
ADFIZL B Z EIFTFIEMBE NN ENEAT 5Nz,

PARRETOY U —EROSIHIE. FICHSEWERD., LLFOFFZ Moilo
7z : Shelley’s Poetry and Prose. Reiman, Donald H., and Sharon B. Powers, eds.
(New York : Norton, 1977).

YEXDOTF A MILLTESBR U /= The Monk—A Romance. Lewis, Matthew Gre-
gory (London: Penguin Books, 1998).

* FF A MERIZS DIZHL - 7= @ Zastrozzi. Shelley, Percy Bysshe (London: Hesperus
Press, 2002).

SHOUMIIMA 27561, T 4 IV I3 B EMERORBE L THM»
N MBEEL)IICBT 27 > P TIEST2LET 2 ) 7 0L O BRI,
BRIIINVWY = THIOM—X) OEART2UTH5D, FEEIEOEAN
NOZFEZTDEERET 2603, HIZ 1L Zofloya (1806) THAR T v o
{5 Charlotte Dacre (1772-1825) @ Tf&ii+:J 12572 A 72544 Rosa Matilda 0
EOIZBLWBHOTIdah o7z, ZHT. #EICESEAYORED L > h &
TOEABOICERE LTI LAMENEFEZE - EBbN5, T L
TE. T2 b 7= 2 IZB0WTH, NV —DP a2 U KIITON—X
RSN, E5ICINN IS ELZ2225 VAl TRO—F L4000 560
T3,

¢ TEFANMILLTOSDIZH - 7= @ St. Irvyne. Shelley, Percy Bysshe (Montana:
Kessinger Publishing, 2004).

7 B AILATHSE (Reiman, 2000) IZH#L5,

STR) 2 RE 2 0B RZE T TIdRn. AR MEELI. YA hoy Y 11
TLTIMEY b 7—T4 20 T BREEFHLZVERNNE L TEE 2R
R AR b FMERTIIEEZKBRIE. BICEROBEDRNRE
LTHOIDNBMBRHET 2T TH 5,

CTEEL) TR WEDE ST ENREZMGINTNANETIZ, HSHE
CPHEZENRNT, HHOLEEZRHAAL S, FAEL AT RETINV T+
EWVWDBAERN, 77X ARMEZE > THOL S OBHERS, 2ETH
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0 FF 2 MILLTFOBHDZEZSML = : The Italian. Radcliffe, Ann (New York: Ox-
ford University Press, 1996, 1998).

N Ly UM Z MOy Y 4 OBHFOFNSSRIEICENL D ET DT,
151 7OBEICBITAIL—FOkETEEDE 5, £, EREHD
V1l POBROBEbLBRL L —F#EHEE ML TS AN
o

275245 —] DENIMTIR. TrbbHEHORE THDHL)E HENK
D5 b, TOET. P /vT4DEIIC BELNS]| KTHoTz. 1
W 5EES 0TI, EICERMNFER I, / BRI < EOBIE
BEEOIIIC/EERIIOVBEL TR, /BANEVESELZDTH
771 (224-22747) &, NOOEBICER D LT 5N, BRICED 5 721 DR/ D
TH5,

BIEf] WS I EICEALTEAR. PR OwY ) ET7525—-] &
DOREBREREN, Yl v D, BoFNSRNLETNS, KL
TININTAR S, KEICHRDE S DEEIFADD DTN EEIRE) N, [T
5247 — 112 HFEEOETEMNS S (469-47217) . TOHPbONEZ T L v T L
R0, I7 525 —] OKEOBEIL. EARNOHKEE TET S THL
SNTHBD. MUHEOFTIRS DS, BETIEIL D KB EDNT
L TWAHEFALD,






7525 —1 OERICHIBR
LB FE

7524 —., XMHDE] EWHELHEZENDNVWZOWE, =
J—OKAN, E—ay 7 ThH%, HD [Pz —[EREEI(Memoirs of
Percy Bysshe Shelley) 12 &5 &, > 2V —AWERDEHD T ETHS T
WaEX, HBN 725 —, UIMMOE] LW EHEZRRELE
ENIHTETH D, TIAY—EWVWSEER. FUIYEBTESZEERE
HRLTHED., >z U —OEGTIEIVRICH > 2 BfHE2EE L THENT
NBZENSRBRELAEEE—Oy V7 EBBL TS, U vBO
B [T SAY—] BRRNTHDE. BN [HET LM, BETD
M, TFOE%ICELDE, mbhENAANl EWIEHAN
HoTWa, MIMAEL L THWTWSEZ ARz —ME2 R
OHMAHDEE Ay I NEALBAELT, V-ATARBREDH
BERETIHALEN HOPDODAL ELDET, 75 2 AEMIE
ED—EOHLUEEHN S bEMEZBES. HETALRD, BRO
iz — ATADAATERIZAST ZAMMIREZ, (RL TENT EER
TWEN- -2 ENETFoNS, REOHZEL., TOMICK> TE
ENFEREEL. BREDSNDOWVWERL THEDOXFEEZITORE
DLIL. YUEDFAEBICE > T—DOHEBNREZE DL DITED
NTWrE., ZOXEIBEZHIZ. T—XT AN 1814 FIC TREI O
—E e UCHIBR L THIZI KB REDFB I ENTES, ZOERK
I ez N84 EMADKF X OHFT, P 7T—AT7 AZHEBD L%
OPIZEIEZH D, ABPHR, HAKDODWTOEALZED. BHF
HEAWET B Z L RREL, BRIBAFEEZEIHAOBRNE EBEREEE
32 MEE] EWIERO—EELT MER] 2EWEE>TH
0. REEEEZRL TELFBATVWARY, £z, AUV v PO TE
BHOE REEZRTH, RENEH TR, BFEOZEIT—A
FED . EARIZ ST B ADBDNNTNSA, KEHN SHREZ BN
THSREBIZ WA Z ERELE LTHIRA TRV, LA, FFORIE
WCHERHDE LU TIMMEZEZ TS,

[31]
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ZHTHLT, U=, V=X Z2DEIIcH2EOEbD %
Bre, IMSBGEEEOP T, e BB EEE, BEDE, X
PHEABECDNTHRI Z&2HHL TS, TR NERI N~
E#DIRHIZ, YU IOEREEALTAT Y E#ICHEATH
20 AVVD IP%—F))I2&BE AT HEE] 2OLBAR
W ARBRESESN, V- AT AT WA EEB S o=
PUTNS, TNNS VEFERSEEIC T7 525 —1 =BT
Wa, MHZ) Z2HRAZIENDS 2V —D 7525 —] EHEDMES
MOEOMFTIE oI ER. TT IR —1 D [FX D%z, I
E] MODFIHEE S TNBIENSHHENTH S, [EE] F:2)
1, 5001THMN 5 S02{TRIZNT TO—HiT. ‘they’ E2>TNB &
5%, xV—M those EEA T O, TEMNIREICL., /
TLTC EOROE S ICHWZ00HE R, (MBEET TRARES S
EfoTNS, T—XTZADERZNSDEIAN 7525 —) O
BEHEONTBY, V- AT ADEEFTCIOEGNELINSZ &
. ZSOMABENEH/L TVS, FIziE. THERKZBELTR
EH DM THHDNTWS THRNDE] (‘natural piety’) (iii) &\
DB 17525 —) O3RN TED., RS 2121340
IWZIRVY ] (“too deep for tears’) (207) 13 T7 5 24 —3 O 7T1347HT. =
N5 OYEY72 [ ) (‘these obstinate questionings’) (145) 1317 5 2 4 —
D26{THT. ZNTNEONTNBZ EiIFL<MENTVNS, x5
2. BEE] MSRALIZEBDbNSEFRSW OMEI TS,
IOLZENS, 17525 —) OEANDFHEAZT — T ZMNE
THTRIBON, WRT =X T ZDEEEZIT/-2 2 U —Tlzn
o EwRNbINB T Lick 3,

=T ADZBEFRITHANREE., F 4 T5 27 (G Kim
Blank) X, TOEEDHT S I7S525—) T BEEREEBE 52
2D, THE] OROEHTHDEFELTNS,

BIE. AEICHT B EMIES - -
HENOEELEELEICLST
M) DEH&E. ITHHF, 2587755
M) OECHRMEORL L X%
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T = NLEER) X, TOREZEDOND &
HET LN EFS>TNWDHI &%, 1V, 1029-34)

FLTIIOBRICEDE. ZO5IHES TIE. MO
B, DEDHOBT—ABERBICEKTD., #EDOMFEZEZTOIRBEDN
MEND, HESNEREMME, EEITIRALVHEZFEFDIME
W, BEIND NSO R T EEOMMA Z 2 TIRRES N
TWb, TL T, BEDEETHMMEND INETHEOHIRSD
BWHEZS U —3REIRVT, 7725 —) 2FWzDO TR
WA EFHHL TWS, E—av 713, 20X D BIMMOE X H IR
MHorEEZ, [T —, XFMHOE] L0551 MLZEEN
DNWEDTH 5,

FNTIE. BES ) —RIMMORS L WAORIEICBEEZ RS,
ZFOEOBMEICELSZS TRFLEEISELEDOD. EARTHS
HNERBICRICESRESZ LT, Z0EZIHEREL. HDEKRSZ
EMBWTHDEEAD. HDERDZHAN, EARNOIM, XML
LIEZERHDEVIRADFHZ, o) —DNEL &I TR
WCDOWTZINDSEHRRTNEZ N,

F—awZr7o o) —EEE) kD e, BUFEQEICAT Y &
KEANBTED LzE, A FUZAANR> TECGRAZAD, 2V —
DNEDOH TR HIMAIEH T > 7z (Peacock, 52), 51T, FFED
ALERRICE—Ty 2 EFRy ZUAN, 2 —Db EZHRTEKS A
FFEEAEN TN 2L D TH S (Peacock, 55), DFED., Tz U—N
I7525—1 ZHIEL TR, EIC/<7a51FE M2 %k
Do TWEEHAE S X5, T DX D 2 HIVERF OAE HIREE N E S 1T Sk
INTWBEEZEND,

I18394EIC A7 UM = U —DFFEE MR T 55 D ICZ OFHIAT
FEEHOE, 74— <71 BEEL THIHEIIDNTENE
M7 S2Ay—113FE->7< Bz, BANICELOHSELNHE>
TH5T. HOOLOREEZR DD TENWEZIE, 5T 7T A
H—) EENTWEEHOERDEFCKEEZRI LI ERE, &R
ENNDETOBEMOARERHKEN, >z -2 ANEDEL WH
ERICEED IV ERENBRREN TS, ZORBITEDINTHE



34 ¥ fuE

mtEOBMZEZHBITEE, > =N ABNCTA T —DHT
BOOANEZRDIERD., HSOBEZBESTHOENT, K¥AK
BORANZBEZRW, T E2EETET., TENITL,
AN ST EMN EARNZHRITENDL S BB TIZA WM
EEbns,

Y25 =1 EWSHERIL >z —BHENESOLORER R
DD, LOMBZFICLZDDEFT A D, WRERIOHRICH> T
OB EARBTEGSBS ENIEOELZRR L T, M111(502) IZHh->
TROEDIZHK > TWVB,

BAENIEAD ANEZBR UK. BRIORB#HIT S
FHRLWEE BALWEARZNM
®wLHERWR, BIZRX 20N
ZTNTNOEUDPFDHIZH B, (505-508)

7z, FIOREATTIE TEZEOFI (‘the stream of thought’) (644) &\
DRBEDBME>TND, DFD., IHIES TZKT BFAIL.
PrU—HEOLORETHD, BHOLDOEE 2 )IOFHEIICKRZ T
RBELUEREND ZEITR S, o —id, BBl TWABRIZ)ID
MzERDFBE, MT/INEEES TENMRTERZ ENFEE S,
Koo NNLARTA MIKBE T TOLEBBOHRICIEEAENS N
AIRBOFEEZLIEZEDITH B, THLEZED, IMHIESHEAEWN
SFEIIDARN-ZEEDbN S,

TIT R IV SRF—) ONRE., ZOERZELETOY
V—HEDAEIZDWTHARTVWEZW, %£7, EARRTFNIERS
MO EANRTHEFHANIDOVWTRTHARZN, [FX] TESHATY
LNBEFONBLEZDREGODE T, BEANSEROMGZ R TH
5 &, EARETFHOENSFHOMEL, HRRAOHAKIDREL X
Bk 2R S, B2 2£ D R (‘the fountains of divine philosophy’)
() DKRZERAEDTH S, LML, HOBEDOBENEINSZ &It
BMoTz, RKEBEBRHHEZSEZLZLVBDIZRS TWEDT. K
Z15 T, (BB EA] (‘high thoughts’) (107) IZHEVY, FRICHT=. KR4
TY 7DD LRICHED . EARBBELOBITHAD Z &<, KB
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EBEWRITBVWIRLTLED., T0#%., Tz — IV &2#> L DLH K
DEQHFIZHDLN., BRANIIHLEBLEOELRS, ENOED
EARRBRPCHROELICHEBICENEZRE LS I ENTERS
BoTWE, 2T STOALOBEREHLIZZEICHT S THE
2 NEIDOED¥S] (‘the spirit of sweet human love’) (203) I X 2 HE T
Hole TITEARRBEOFTHER>EBAEZRD T, Z2OHA
N BOHAANTISEL T, HRFZIETEIN, TORTITEAZ
EWZi 5,

ZOYEOREBRESEHIIBOT, Y U—HEDINETOANEZE
BROEB>THD &, BEPHEE, BRAOZERERI Y —HED
BkZFo TR E RBEEEHNESBENERETIE RN 2
ENUIy R ZO—TRNVIv b - TIZANT T EO—E
ORERHKE, A7V EOBRAZHEN, EZMNZETEDHS
NEARTETHOZIEREN, EREER>TLS %,

FIT, bIDLHELL 7525 —) 2ELETERDVE>TH
20, o= A vy AT+ — RRBIZEZLTWEE, KED
F 4B ABMREICRDIDICHEL TV, o —
DFD LS8 ARERABEIZ. EF0%k/ib6 % [Bama
i) (‘adeistical coterie’) IZ8|& ANT., HWRKICENTHWIHEL TN
LHEBNWZIATWEY 20 THMHIME WS EEE, LEL
ERERBEVOVWERETH A, %I ERT, BT, BhE
MDY A b | (‘the list of the good the disinterestedness, the free’) & 1) —
HENERY A MIBAIRZMFEEFRCHDTH S (Letters, 1, 162),
ZOMEEE. U, o)Al TWEAEZ FE B TE S M
MTdHs, E.bvFF—IZBTEFROPT, ROXDITHE> TV
%, TRZEETIZ WL, WhRIBEHROETHRWNL, LML, A
NEREBEIIH S THEZSD, BRELUTEBIR > TEESLD LT
IR EBFUCYIE L FT |(Letters, 1, 116), DED, BHRIcL 5=
oW EEREEZEEL. AHOARIIETHZENINGZE L
D, TXTOANEHZORNEZZEEZHANT, BFFEKICNODNS Z
ER<BEZDSSL. BENHATH S LB LZbDZEELLT
R, TOEBIHK S THEZLILEERDDIDTH D, BHENARES
BRIEESHZ, o) —3EBIMKL TEZ DI LD, ZNHHE
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BTHBEER, IO LEAEEHZIRTOANTESLSICESH
MERDHIEZBLCTWE, ZOXIREAZEAL. BROBAIZE
SHNENEHHBALZNESENZ, P2 U—3EADELTWED
THh5,
T DMREED DERY)D BN TEN, IBLIESHDONY T Y b -
@11%7»;7&@%H%E#ﬁfﬁoto:@#%m\%ﬁ®&
WCHRDEE S SCEMN SR ERN T &0 S BERERICE DW= T8
T%ot@waxLBD04A#mH%Ebt&‘EA@$yﬁ%‘
NUIy bDEOA A FEHMEICMA. TEMRNMME] ED 214
DIz THIT, F2T T4V MTKRERFE 200 T—H—D %%
DT, b FF—0FORE. ISR ELFE-EZEDRVYT Y
ThdRT4 VI ERIBAT, HL DAL ERFEEEEZ LRSS
BEZTIFEZN T, ETCBZIEL TV, EvFF—IZHT
FROBT, >z —1F TRICE> TO®ESBR L. BERnE
HZTERNBONERED N ZHE DL ZETT, D0, Zh
WFIVAREENES EZAD IS4 F 2 EFENKICHEEDSD] F
EEEICZDTU & D I(Letters, I, 152)EES=0. 2742 b
Z MEAE L OREORNE. BHEBEEDKDESEF ) (Letters, 1,
301) I LT, RAFIRAERICIND N WL D ICEE DU, IWARMED
BZITODHDELE LD LT, BOEBICHITTHATOE, L
WU, BEFESH<E oz, Fo 7o)V hTHERED S Z
WERBL, EyFF—DOREPIRT L IZSBMLTHEEDIIED
TEY, KO MEIZIbo ey FF—E8 EFL<DRo TN T
EMTEY, I <IMPEENZRZI L, 1812411 Al o) —
7B TRBENWEREE] (‘the Brown Demon’) (Letters, 1, 336) & IEiTN 7=
JH), £oTW<, THL T, BB LTS EFAEOEITE
EICHET 5,
ZOBBRREFLEVWSER, Micb s —NINFEFTEELTEA
HEEE., A\MZKEOEN, RLICHN TV EETH S, FlziT.
CDFEDIARZTANT > RTOH R v 7 ORG-S OBEEE
BiEL. BBERFICLIDHREEDL L2 BRIEZN Ty b E
HRUZZ. UL, A2 ORISI#FR TN T, 3 <icinss %5
72<7a-o 7z (Letters, 1,275), &7z, LU Ew 27 TOEBEIED EHEIC
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BHLEDE, BEVOEDITHEELEN, SE0WNT, #ERHF
EBIK &I D, BED6 ALELDTAT o —M#EL., 8 H
Iz U —BRAERD ., BRBENELE ERENFEMZRDEL D &
LM, REBEOT 4 EL—IE. v 7 AT 5 — RREZEICETZ AN,
FUZRMBUIESBITNEHF I WNWEELTH o 7z (Letters, 1, 372),
ZOEIBERIIFEFRDDIZIT HEL, o) — ORBERREERIL
EE. FORR. NUILy MO S TEOBBRBEMRLEZ. 25U
TI8144EIZ/a5 &, Yz —id TEKHILT M) (‘dismaying
solitude of myself®) (Letters, 1, 383) I1ZKa 5. "7 2T 4 VRARLHELD
HEDRBIZ L > T—HIIcHWE RHTHOD, TRAZETRMEL
IR B O EBICIEAA ATV S | (‘] have sunk into a premature old
age of exhaustion’) (Letters, I, 383) LFFA DL D IT/x5, TDIRHIE.
FILTMT7IRY—] OEANRERUTHD, BICEMINZFF [TV
7« FXR— I TEFEMR OhTIE DM EEEROMRD /N
A VES TIEM 7= (‘I have made to float / a rude idealism of a paper boat”)
(74-75) EEBHINEHDTH D,

22> THEFWNRVIRIEO D, 18I34FICTT A —2 T T
BHRT %, COEGOF TR, TFEE2BTTE5T. AL TH
D7) (‘reason’s voice’) (III, 126) ICHZ T 5 Z L2k THD ., #
HICE > TRINBERTH SN ZHEML, BEIRTERREZ T Z2H
DTS, BLWHEDHNIZ, HSOBENHN TOtkZHDO U
DIZLTH, FEZOEBE, > U—i2&> TEBITIREDEDITTAN
ZXHOTHo . TOEEICHT HEEIL, 1811E6AIC. by FFH—
KR TEFROPTROLIITRENTND,

AIEMZHEL LT . ZOXETICASEHSEZERR<ISLT
XD —EHEEEZR I ENTNNETL &I MAAITT T
DZREPABR AR TEE Lz, TOEDIC. BANELOETT
BODPREIL, TRTEEBRHEAEZ>TLEVNE L MEZOHED
FLERBICENNTBD FAICEEERITHEEOAEZH 0z B
FEICHI D KD I272 5 TL & Do (Letters, 1, 101)

TDEIBEASTEETELZOT. NIy bEOXRBHEKRD. =
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ANDRICABEENEENBRE L TREIINBFRTIIRL. b
<EBHY Y —DfIE L TIE, BiEICE D < BEEMTHEIIN - B{%
TULNEM o7z LU, Y 2V —BHEBZFO I L5 Id- 2D LR
ML TWEbIF TN /2, BIZ, RTVT 4 kAL T, —
AZREOMMTTTNDDIIRETH > T, BATIIANWEEHENTD
(Letters, 1, 390), BRICHLZOSEICEZETS I Eidhnoz, #
NENWTNEAYOBICESE T, BRIZREVEIIN, FEORICHES
HITIECRDENIRT T INRADTFER. HHOEMICKE
MEBEEEZENTNT, AORYDEREVNS HOEEFHAS T
Molzz—IZES T, BETEFESTULARN . AT EH
RO VEFERMD 1813F2 I, BROF Y 7%, EONY I ki
Mo —HHBRABLENADZENTETICENF >, Z DR,
PrU—ERDED BRI ERFYTIZESTND,

NG < SURIMBAZ ESDRnTIEL WL, BT, B2
DEDVRWRIEDEE S bOTH O BhaBEH52T5EEbh
SERTLNENDTY KO EHBZEMIES 2R RSB LD
LLET. TOWMHEIL BHLBBECRENRAEEEDTZ &
BT RTOEANSBERE L HARERDOEREEMMI T HDT
B HEOBAEEDEUPHMAFEHET LI LE2HTIEALIFEA
EHD EH A, (Letters, 1, 352)

BRICHFINTVSEERY JIZ, bo CHEMENARETHE2 L 2L 5103
BLTWZOEN, ZNIZABOREZH S5 NWEDEHRICTE R
ZEZ, TLTRI T4 IINRADEBNELN S EE, AT
EHRSZELETRVWAISENBZEICR S,

ATV EDRBERBOANZBICREENZS 2 —IF. TALF
SFEEARMERS TAT UDMBICA DAL, —FEICHEATHRIT
NEENWEATVITES, ZOTHIE. NIy hAOBIZHIZ Ty
TR EWNRIZS 2 —ICREZH LAAE D ERICESEO B D TH
B, XY T EORBIZIHEVITEBETFTNWDEEX, > —IZED
BOT, Ty EEEBEL DI o., LML, AT UITAEL.
BB LS BB T8 2R/ 2 E T, Sy O 2 D
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SRR TEDLL SIS, TOMBR, AT EES LIBD
T, Ry T EORRZEZBRATSHIEITERS,

A7 ERERABICHES %, Pz —BNU Iy M TRES
DORRIT, BEADHEEICIDHEUNDOE TR o7z. KIENERIC
2o TNWT, TOEBED EITIEAKLED SN/TZDHDTH S |(Letters, 1,
389) L#EDH. TR, LETIRT T4 VRANICHEMESNIZIETH
5, ®HTTzU—HE. ZAOKETOZZRBHBICHCHIT LMK
B CANEFRYOBAFRLEREARNWI L, BEBERFEDELDIED
DTHBHMEZHBNU LY hbGh> TVl &, BAEAT
JEHAEWKLOEZRZH > NUIy FBNONAIS EEAK
B ERERBHITEHE TS, Z LT, WL <k§id 516 (‘a violent
and lasting passion’) (Letters, I, 394) NN v hZ#ET. AT7UDH
LIEDZER B EEHEELEATS, ZOHRAI Y5 AF—]
O THX) THHINS, HEHOHREEEEICA > TWEEDN,
(35N WEBLO B L X | (‘the furies of an irresistible passion”) (69)
WO THEEINDEVWIERDOHILTE—HRTHHDOTH S,

FROMOEBTINY Ty B TEEELEVRICLOE I AR
WAL, ZOEBICIIERZSEVRUEOERPADENTND, LW
SO, AR TEZLDIC, Yo —ldINETHHITHL
THHZEEEZBEREL, TXRTOANEENICES I LT, #
EMBELRBERFELTER, 57<I. TXRTOADEENIT/RD T
EIFENEELTH, PR EHHIVEENTHS I EITREERN
Hol-e TOHETHHANESRZIEDEATHS. ZOBHED L
I, WOBETERENZEOBRNZINTELETIC, BEMERIC
BN ER, SETCOHPOEZARRILLZZEZ2E®T 5. L
ML, ZEHICHPOBILZBRDDIENTETIZ, ATUEDAAT R
BITICNY Ty b BREFTBEDITHEN. b < T THERNZBERFEM
KEILKEHZLEOFHITELDETD, DBEAA. ZORFZEFLHDOL
MICIREZERFETLNRN- 2, ZOREIX. HEFEZ4 UM
IEkEE E I ULING T, TN EREMICEITES ELTEFEHITH
LTEoh—X T ERVEEA S,

ZOH. VA YTz —HEVNINETOEFTDANEZIHH
WCHRDD, BBIICEBRTESLLDITRBEDIZ. ATV EHEST
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MH2EZE L=, 1725 —1 13, BHEOHZBELTWEES
Db ZEED, KAL., BROESEAD TEMIEREEZ S, &
WODIE, EREOFHALEN, PV —HE, #E2%EICHETIHEY
DHAEZBVRD, BIREZEARBN D /2018 L. #ERIZMEIC
REToN, 2L oBfREiES, IMICKE-> /-, FORHIZ, X7
JEHRW, NULZy FEBTTATUDBEICEDZET. £%0
BEORED MU KET2E8 of, BEETRIERETE AN
HoBEFEEZRNAS SNz, ZO—BEOHKREN, EFOHITIZD
BROTNENETHDS, £ I7 725 —1DEY F—EL T, B
TOTAT A4 XADFE, RUESREBLUIZZ ENRN, I, &8
WZERN T, BT 25 H D% KD (‘Nondum amabam, et amare amabam,
quaerebam quid amarem, amans amare’) (i—ii) 23T 5N TNWBA, ZD
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48 (1999) 69-89 %3 5,

"=k, E-2v7BOFROF TS, BENSERELY -9 7D
BIZEIRAT/ 0T AY —BOEMT 7R HEODT., £t - TT
CEMDES>EYE L TERAMEL TS, Letters 1: 499-500 21,

2TEEE) ORT, BEIH(XZIIN—T - F—7J 10 2R I3 TBERFALQ6) 12
BROEHEFALSL TAMOERI@H 13 RADOERR] x> TheZ
EMMNS ® (Poetry and Prose 618 ZH8), > = U —NEEAEAY /2 AR &3 A\ & B —
HLTHBD, FMARICETHAOIFEZEERL TWzEEX 515,

BYVATIT 7 TEHICDVTROLDIZE> TW5B, EHMNHES. T3
DREY) TH225E. THIIBEHED, BIRD, EOANZZTLZDEHD
THO., BEOHEA, BHEIFEORE~NEDMWNS, BEEA%K
IETWD) MFWNEEOEMIAER)., £/2, FEHRIEENTHD. (Bt
DORE) THBHN, TNdEL, BHO., BED, EMOANZLLZDS
DTHbH5] (RYo—2) 46 H).

“Wox—to—FrloEtid, >xU—DRICESNS T4+ R
M ZHOELT, E<OREKENT—TERETZ, 72— Pa -
N=FT 1 273, THEE] OPTEENBEFICE DN T
(G815 —DOFEIZ. ——F = L D@EM 2 H T3, Anthony John
Harding, The Reception of Myth in English Romanticism (Columbia: U of Missouri P,
1995) 171 B,

5w VST, FABINER T=—F ). (AKE. 1995)37, 98 H,
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HAR &

EROFAIODNWTO—BZERFEE LT, BN ABAE SO
MAIMEZEZETZ2HD, ENIFAGNHEN, U —DEZLIE
FNERERMTH B, TFEFOBE] ORETHEABRTNS DI, &F
NIFOBRDOBEMHZZEICZIT LD DEEKIIBET. B AL &
BRWICERDSITD IRy b ERBIZEL, TNERSDIFHRL T
BABEETREL., BROB#HTHD., ZIUIE L TIIEBRNITEHN
BRNWHEDTH S EFH<, LM ULAROEEICHT DR Z MR
REFEDDE, FUIERKENWDIREIZES, FAENSDOEF. BFR
FROFANTHD. ZOERTH EHNROEEZFHICZITIED
S5NZDITTHB. BEA AT N—=T)DEIIHNROEELZE
DEFHEICTIEETH 5. NROEEIIHL TEo < ZEWITE
EELTOHEADE S Z AT, IBI8FEN S 19FIIMNTTEMINE (5
BE| NS THEICHFESF T R D5 RLH#ERICHBOFE-ET
H5, [EEFE] 1. ZEHHICEADOENVWRELOEREXLIEZT
NTEITIEDBMN, EOFANZE L TWBEENTEL< > T, EiE
NEWMEIZE>TEDD, AEMSENRDNSE, TZITH BN
THITMEHIATPL, LML HEEICFESLF T R) TR B
EHRBWLAEA AU TN, HBVWIERT >Ry MMIRRT
S5ATFZEEANAVIRITSEIEICE > TATHEZTERKTEEF
HETD, DEVDHEBOAA-—VIIEMOEHEZTICLTERT S &
NWHIEEANOHEZH DT, 20 (H225E] EWORIEODNVE
(a7 FO—] ITBWT, E—FAIRETSZAHTEN
TZ201}. PaU7>THYyyO—TH7/ <. Maniac EFEIIN S
HEANTH D, HITEZENBNDO ZITERITH THEIFIVERNE
ELHEETH D, HIIET JZHWTADLEMET I ENTES
U, -, 220723y d0—%, HOEKOUNIZFOEZE
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RBOTND, KBTI, ZOFHICBITD, FAOLRME, ZEMH ST
[EDBERIIDODNWTE RS,

7= X7 — 2%, {RE &ML (‘Resolution and Independence’) ¢ 1
T, TN SFHATBEVWEZZUROSBICHETD /LM LZINS
BRICIIAB LR EICED) (48-49) L& X, FANFEMIT, =
BOPTHRIDOTIHKN GRS, BUZFICERETZDIC, EBELBEIF
JUCBENZZBEZWZ 5D BENEMS, T—XT—2AbEANE
WO TFLEMN, £ OBBUsRZ M X ITEERK & FRFICHEZERDIERD
ARERZDHADZBDELENS LXK DNTVWEDTH S S, N
A0y [F ) —DEEX | (‘“The Lament of Tasso’) T. Z D AMNE
ERN S IRV TEROPTE LI EIILTNS, TLTHS
MICT— AT — A BHS B 2EHT. ZORZHICEALERNBR
DODHOIEREREZRE LR LT, BROGMIEMERZAAL &
KB T 5,

Bzmnd, EFEnEEnhs

OB BICPEEL Tz, JE<
WETRABIZT ST RTOBDERDD,
MDBENTXRTOYRZEEBRERL,

ANBIZHN GBI fE4 &
TNREADEMSEREEDLS 27z, (149-154)

7N, RIS I N THEALZBICROBEEN THEDS B T—4&
ERADEEBZLESTEESRN, 2TONM O OFHICEEINT
xzU—bF Y —ZFEELEFERTAN, 20N 2207 >
ExvFOo—) OFHEEo, ZOEM 1 ERICEME (85
B IZBWTH, H, ENVWAERICHENEDOERE N IENITK
VIAATEREZHBE L TWEEEEIT, #O2iE. BINHEICBVES
N, HETOL, o U—Ii3. 1819412 A 15 HfHF A Y v — (Ollier)
HTOFRT, PayrrEvvyo—) & 1L, EEBAL
WHE| Z2H<FOVEDERAL TSN, ZHUL. B LEICE
BESZHONTSBIHEDSBICHRITAENS ABOBHETH S
EEFIZ, FADNHICHERIC IS INTVEHEETHDHENDIT ED
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FRBLTWEDTHS, (PaT7r&Exyyo—] OIEAE. /N
O M5 RS RUE 22T, FBREMOP T, S0 2 1IE
RICESTHRAEESINDZFANY v —2ETIVET B0, BEERH
EOLENTEZRITZ SO EFERIIC, BBU/EZHELEETSFA
FlE, BICHEREETAHEETHA L2 Z0FIEIBEVWREISES,
o )—HE, LELRLEICEDNZE BN s HRENTHEIN
T3, £/~ B OREZEOWZ., ZEXENV I Y FORZD
<HT, BEDBEBICHMANZSELDENEEND ZEEHHTS
SELRL VWS, HEE. TOLIEEKOBEREFIEL Tk
oYl

ZOFHFTAU T ERy Y O—DEME. NEBORLEZDOH
T, FADEENE I DD SN EWD BEZPOCEMT S, &
DERNDRONDDIE. BAKEBTOENTRELLZIEAOEGMZD
<HT, BEUTHREARBEEINL TARATLSDLOREEHIT
Lo TER/BTNLENENENIBEIZDNWTTHS, YyFyO—iZ
I, ABIEITART, BEZ RO THENZELNT . EEWER
ZHEEVDDHD T ELNTERVWEAD I D IREER & WD RFEN
H5, ANEOIL AICES SNZENWEORIZH- T, EEREX
RHEBERLLA, FRUIHEICK DA T HIT 5N (baffled), TL T
FZED. AODISFT B s NBIERNMNTZH D &725 (rent heart)
J&M, 124-130), ¥ v ¥ O—IZ&> T, FALBEOZIE, KERES
LEEE B EEOMICE ER/INI-FRA ANEOEARNRH D Z imiy
IRLTWEDTH S, U, a7 ik, NEFEA A
KO TAREEZERBIIEZAOLSND EFIERT .

IDEIITHRA ERAINZEIIDRENTVIDIEHRL HEOEER
=Bl s At RS, bidsiz

b EBERZERR. LAV, KWidbDIThinb,
BN RUKRDZE, £, BEEL. REb0.00HF TR T
Wo WD EZILHBEAS, b LA ENE < 2T iud,
b MNEDZRIDBBEENEDEND ZENH>TEINHDM,
(J&M, 170-176)}



58 HAR &

DORPNS DHTHSNBIZTHED QMR EENT Z &K D
EWSEZXE, O-NUvPD [REDA T K| (‘Dejection: An Ode’)
DO—HfizBnHIE 5,

HH, HEODBOMSHEENH S RIER S A,
KA. A, HEEREHAD
ELWHEDHES EN, (53-55)

=)y P DORREINS DBEVRZNDIZ, ELWREZA
THRLSZERITDHIENTERNEELS, L2ALI-NUvPD
ZOFITHBNTH, LONMZELEZRL TV THENIREONS A
Ve Co ENDEDEICEZEBET I EICL > THDTLORS EN
At 2s0TH 5,

7208, FEANDHERRBE FDOLORER DM, HiTT oI -2 a—
ADEIWRABEZLBETE> TNDBDIZ, EEN SRR
2%

IR TES,
TRTOABDEBIEE, TRTCOEELE, TXRTOHES.,
RERICHBBNWIEE2EXT. BT, TRV, (J&M, 501-503)

DOFEHEBEZDZERXE>T. ITRTEEZIALGNDEVNS T
7 > DFERITIE. TOEDINEDRWV, FEAOHEN SHEORNE
g2 &, BBRBEMEZEF ZEABAICEY 5N, FEWHZEICX
53INHE, Ty —EFEEk BERNSENDZ0ICHS OB E <
EEB HRTIaMho2LDTH 3,
Pary7rexydo—) &, >V —A 1818 FFICERIZ/NA
O EFELEEZORFBICEDNTHY, vy Fo—iZigNro>
D, P27 R —OEELEENREINTNS EEbN
TS, LOALZOFRBBP YD T4 723> THDIEITEEE
MT20BENRH S, 2 FARFAELTESZS5NZ.
PaUT CDEEFHOBZFFZHFAOLDEIFEZIZ W, FEZIT.
EADEY J ZHWTHOEANZEORB L% EL0%52H T, Pa
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U7 it FAEEDOBREEE L TOZTEDIGAIDODNTENEZD S
5T EVNIEREHEFNLFEEETSZ, P27 Uid BRIIHT S
:Eb@%ﬁﬁéﬁ i ADREICFEBIICIZR ARV, Y207 >
MY W O—IZREBTBETIATY Y Y O—DIRRIEZE I ORICEEA
LESEESDEIANHBN. HHETIE. >z —DEERmENLE
ZRBL TS,

L Z IR MEER 2 B2 T L7z,

DD, BLWYE. HHHE. HH5VIEMADOFIT
EOREBETIOR, TILEFLOERMARITTND I &N
HOFEEZEE T Z0EE, (J&M, 202-206)

ULHL. ¥z U—id. BHRZTCTHENRIRT 5 RNz &3
W, T{ 25 LDOKELI NOFXTIX, Zh&iFFic. BFOEEIC
o TELNEEZZFE2RCEZADZLEEBR#ETH S EBRNTNDS,

ZORBETHERE L THEA DTSN TWZHOMN, AITEWN, BX
L N UAELEHTAESS N, ZHUd. BiEE Uk, <UC
HZEDORVWEE, BELEHEZRTELHETZIER. TLTAEETE
ML AHR I AHRICbDEAALD—BUEEHICE> TEAR S
N5HEORE, EFEHEOREBEEENDZIDHDTH S,

AT OERT. BEORICEDRERD D EFRLENS
H, EOXEIITENNRDTEND END ONEEKEIIRITS, >
J—BHICH LT, EHENRHRERR THLIEVWINZIY Y O
BHEMRB o=, FOHAVHFaTELTS U7 VM TY
%, HBORBT, T ¥O0—0RIc. LbEIALEIIEEZ ZIEE R
WEHIZ. O N LEEZENM I WIEIBRXNnEHRINRAS D,
AT RS SICRRFXCEEZEND, Bt BEZLS
MOZFEDENENELTREEINTHARWN, HEEOBELA
e L TIHIZHMANTWBDTH S, iz, HOIEANTHT ZBLLIE
—FEEEARM W LEARNEEBEDND EZANH > T, LS DOFEIE
IR A RN, ¢
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PaUT NI IR FTEEDEE, FENIDNT, DK% D
U DB Z 0T THM LIEEIE <L TOHIEI-TT 2 alRet 0t 5
ERET 5,

ERRIEKE L, b LEHSEH

HEERTFO, HoZICE#NT,
BDOTXTDOLOEEEEBITHFEL .,

NP DEREE ZNE RO D 12D IR T 2 X D12,

LU TEREL
BHOBHOBEBANDADOERDITS Z ENHRES,

RO NVKRENSHEZBMDRT Z KD ME LW, (568
574)

DEODTOA MPESITICE D EHEEZD LT OMIA L T
CZERE D THR/EBBTELETEEZTHD, LHALY2UT
A ENEETETIAFURICR->TLES, aThsFhz
27z SNAMLE /2% Z (an idle thought) 72571, 20, T2
EOBRADBNEBOEIL /A THTHIM TS LIFUITEN T
HA BIEBIERIRN) (578-580) EETESTHELTLES ., £
KIEADOHBZE#ETCREZDIEIYY S O—DFTH S,

PalUT CREEE. O RCORAEZBIZAEVWCIEL Z L0 AT
DEADFLZ 20 7 P1ORANZD < 5 72 WED X9 X (deep ten-
derness) M HRIT= Mo 72 1(564-567) T EIZHHEEERT S, o
DZENS, 2aUT 2R BRICE> TARES DA TEFEE DM
VIENTELENSHOEENHENICERRIRETH D L2E
HIICERD TWA Z LIRS, DEVHESICES>THHERIZE S DN
BfEBR (tenderness) M5 Z 2K TWT, ZNEMBIAND Kb
DICZEINERITEIEERALEDTH S, BLEOENS DT>
W BRAEZAND, B 2BEELEERE L TOMBRINZIH
TWBEEAS, TLT, BAOBEOHEHICL-> T, BEAaEE
ZEWEIREALNDEVNIHOERBBEINSHIIA->TNDS
ESABIESR,

HEAR, EDDTHMIBREZHEOHEE X TH 7=, TZ00IE A
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DIRICE > THRDOANDHEDEZEHD X DITA < H5T11(442-443),
TENDEIZALREWIEL HDEDICEE DR % LI (444-445), 122
HPREELICED., FZCBRNWHOERDE I ENTE](445-
446), E-B/EHOIIHM LT TELED DL, BADTF6NTZA
EHEOFRITESTEBITHME, NALBICH TEOERS XTHE
o 721(447-448) EH D LD ITHEVWHKZIRL T2,

HORNIBWEDERDZENIDIL, TIICHEAOHHETH S, X
7=, T EoEE U 5N WHIEN., RO EZEIZENWXRD L)
DEDITEU 5N51(449450) &, HSO@BMHZRIAL TS, Z
DE NN EAREME. BNRD0d5.0%. Bk, KDE
WESRNZLDEES T3, TL T, ZOFEABZOLERDKD &
LD ANL, I TARSNNTESL LI RERDHERDK D
IR 5 B 721(452-453) LS.

ZOFENIY v —M—DDETINEL S TNDA, Tk, MM
BIEEZFHSHANEARREB I VERICESEND, v
U —IZ &5 THRREWEEZZHL TS, FEARL. SRR
ETHENPZIT. BAOZHEEDOELICE > THESEDODWTLE
5, BEEAFENIHEOEBESICLD., EDLEI0RL. ZEH)
WIEEAEEMN, WS 5.

ANERICEE - HEOZEL2ESZ T 1EDEZNENDS FEITDOW
Tz U—DHENEERA AEL—2a L TWaH0MR, IV
Vw20 EZBOFTR] Oho, LDIKEOLIITEEDHD DL
HWEXZEST,. 1FVT7IN—TOZFICEZEITZEIATH
Do

L. BE2AEBY. RICEEE XTI,

FhE, T EKDOMAFTIIEDIE> Tz, HDYa— b
BAUENIERICE S LAOWOEELSBIETD

W5 LTNWDZ &N, LB A THDIED.

AOE., WFDEB. bW BHNZA,
HEVWEKRZID ST ZA BB EDRRNRDARI,

HBENIT 5 EBLORERE > TNDIUNLNW—FFK
DEIVBHINETHEBIZEATDLWEA S,
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HEozVa—bEEL, BOROEFHIC,

TORBOEEZ, DLEEZHTIEL 2.
BEOVVARZN—=FT4—IZLTLED, XOHKILD BV EN,
FODIT, R, FR, WA SRERDBZDIZ,
TRTOERINRFEETEEITHEL D1BE L.

RKWRBFEAL, KBIZBIEICHZENE.

ST, SADOFEEEDIDOM? (94-110)

MJa—h) ERENTVWEAAFY T ON—T1E. BEICERD (T
T HAORENZOFZBOIKIT D EEIC, BErREHIEH_BEIETE
DMBFZELOZOOERTHE, BORICED., ZOEENS S T
U—DREANZEDES, HEBEICKDIEL E8i< ) TEFOUN) AR
ZATL %, ZITHEE. [BEx) ERUIMTFENTVEDIE. &
THD. ENDAF VT ON—TENIRBEFH S THKDOZTEET
TWBDTH 5. RIHMAMITTWBEETITRL., #EHEFSRWL
IR DZRE AR, MOKEHRR, ITH/RTSNEILNBDIFS A8,
DRI ESTIRAZTHLWY X8 TH5, TORZE. FEo X~
Uao—hEE| EFENSE, ZOEHZ. -, RS 50 58
WKHETl T&&E), TLUTKBERELZHS TNV S A (mighty
Poet) LIFEINDDTH D, BMOETEHHERBHEILDEZNKNED
FHTHHEND, [P2UTF v iO—] OFREZOHUNDOE
EWSEF=TN, ZZIKRENSE., £-FEIC. ANEEET. &
PENEOEBTHZETHHKRIIHIC, FHEDOAY K] ITBWT
BRDHMREH T2, BRIIHFZED KT EXIC EVKOZEE
ZTD) (60), TNWZFHFENIZISEUONT S, TFE2BRIOREC
LT, LS ZOHEMEGEITHBLDI1T) (57),

Pz U—id3I =Yy THlA %Y 7 >« )N—"7](‘The Eolian Harp’)
DIEMTRB U Z EITEVWEEEZZIT T,

TLTHL., IRTOREFOEEYN
SESTRICHAKSNARN-TIZE LS,
TLTENDNBATRRERS, T
BRETIARE, DEDDHINERE L TORMNKL & &,



rUayyri&vwyyo—) 63

Zhut, HxORTHSERKIC. TRTIKE>TOMTH S,
(44-48)

DF DFTRTOEMKIIZTNZENN S FIFITRAR S NA R
N—=TTHD. ZIWXVEDDEHZLMEL TORANKLS EXZNEIEE
NICHBEBLTN—FE=—%EBTBEVNIEFEZITHD, I—-NUvP
X, ZoEKME 0EDDAL AL —a &L TOME (one in-
tellectual breeze), X ICE> TDHTH 2 LFKFICTRTDOHDIT
EoTom ELTWEN, P xU—id 7 R*A R M(4donais) IZH
NWTZD [TRTOHDICIHELSR % He—F5H (the One Mind) &I
ATVS, T7 RERA A KBWTIR. ABROHELTOIOHE—KE
MAKEPTT Y LLDEI IS EIFICEFL THELZ2OBEDED
DEEEEDEVD HRBAVSNTNS, BLELXDEEENDD
7. Z oM RS EDRICBVTHNZHBDIBE
BNEWDIEZTHD,

[Uay7rexydo—] BV TH, 1FUTIN—TDA
A—TUHIEANDOEEELETDL,

~~~~~~ Z L CHas
B BN SRZAALTE CTROEZERDONE T,
ZFLUTHEKES ALK LRAEZZIZITRN T, (275-277)

BN DE-S ZENSENEBNSKERS, EAOEEZRZUNEL
REENMID, 2T FAOERBRICHEEST SN T N
TORDAA—TERD, FLTHRAEZSFICEZADDTH S, JADHE
DEREZELTLYILYDEIBZINFEEHITZ, ELTYaY
FUEBIRBANSFOROBADFIREES > THIASEADFEZE
HESDTH S,

------ Z L TH DI
ELBOPIZLA, TLUTHEDOFET 2 —a#Id
BT, Bk, REDR 0.

L LODEDDEDOBANS, TOLIE
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HRPIPHEAICIZ DL EHRTEEND LA,

TLTEZEDRIT > &, 23 INEOEREN

BEESTOIRDZEDITE, BAIHBAIZTE

RonaZ &<, REELTRAEEL THOB Z2EHE N,
(290-298)

DED, AOFIRIT>EFEAOFEORMIIT, BROTITEL.
BEhb, BORBA AV T N—T2BL TEDEEZIT I )
DEOITH 5,

BEZDEERHICECTEENSI I AU T o N—T D28
3. FABHOSETHHRTE 3,

------ BEEIRAEDRELVLHDOMN |

IR LU T ZEEFEEZTENEE S -,
ADWRNEZATH, HHAHEDOLZIE 25,
LINLRADBMN S 0T b ENRRNTLES,
TUTARNEI R DS EEMRNHT
BIAE5RTHEZRSES,  (472-477)

EAR BATEBIRLTETENEESIZHLND ST, 20
%Kﬁbf\ﬁﬁtﬁﬁﬁD#B%hmb‘it‘E%&%@%M%
BZBOTLESOEES S, ZORMN S OHEEIC K L THH M
BREBDRGDLEENL 1) —MN [3H0FE] THRRS & 23 OHEAE
MRZFEFEANDETH S,

uhwiﬁt‘:—va?W%twﬁTéz&f\%A%ﬁkﬁ
BEOLSICHADEE ML TEo L ZE]NICTFNEEICLTET
DEHETHDEMNHBEERD FEAEFAED DN DI S M &
8%, CORANEFHFANCHBETEZHHENI I ENLEZD L.
PaUTDESIRIITDDIHEHICE > THERTFEL WD DICE
ADHmENDBDIL, FADH D HLIFHENZNBDTHDZ &
ﬁbméo@%@ﬁﬂéﬁ%kﬁ&oTKﬁk@Eif%D\ﬁﬁ@
%W@ﬁ%ﬁﬁ%t@%:&m%A&bT@EﬁtThﬁi@%aﬁ
RIZE > THAMELRDBERICE 5IND E NS 2 EidET 5 han
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ZEENETH D, FEAD. FEM XN SNQEEE L THMNT
B0, FANEICERICES SN TN ENIONRY Y —IZEST
D IT/RALUWEE] Th-olz, AR ITEZXSNDRENRAT >
AL =23 P EKRUDEDI0E. FAEZED UEBEIICE TR
DIEBEIIHT TENZVHDEDTH S,

(BBRKFUFE HEBER)

=&
"KimBlankd, (2207 >&x vy 00— 2@ LEHHTRIRDT—XT—X
DZD2172FIHL TWAEA, BRI 28 EFEREDHEVDEIIDON
T3 T 7oy, Kim Blank, Wordsworth's Influence on Shelley (New York: St.
Martin’s, 1988), 124-125 &g,
Bernard A. Hirsch & ZOREAN T 2 U —HHEZ @R KL TWA EHEfHL T
W5, “‘A Want of That True Theory’: Julian and Maddalo as Dramatic Monologue,”
SiR 17 (1978), 22-25 &1,
(a7 Exr vy o—] M5D3AIL. Donald H. Reiman and Sharon Pow-
ers, eds., Shelleys Poetry and Prose (Norton, 1977) N5 O#ERTH D . Z DT F
A hZJEM ERL, FERMNICTERS ZEEY .
James L. Hill, “Dramatic Structure in Shelley’s ‘Julian and Maddalo,”” ELH 35 (1968):
84-93, Charles E. Robinson, Shelley and Byron: The Snake and Eagle Wreathed in
Fight (Johns Hopkins UP, 1976), 81-104 £XHg,
Thomas Hutchinson, ed., Shelley Poetical Works (OUP, 1970), p. 33 /2 5 O #HiER,
N—ab, 2207203 HEEHFEABEOERIOWTER) THHEL
T, Ihzes o —HEERHIEO A TH 5 EH LU TWS, Hirsch, 17-21
B, £/, FIVEZ - IV LA MS, PaUT7 . BHSOHICRE
LTWT, #AELUTARARRG, BIRZFTHT 2720 OREICHT 2015/
T2 D DRIT TS E$EET 5, "Shelley’s Doubles: An Approach to ‘Julian

and Maddalo,”” Kelvin Everest, ed., Shelley Revalued (Leicester UP, 1983), 80-81%
i)

CharlesJ. Rzepka |3. [P 2 ) 7 > & wdO— 10— v PO—#HD &
TSR COBIRICDVTHR L 5HTI 2T L7z “Dejection” H
DFTICDNTHNTWS, Ll FEABERESITI AU 7 N7
BRELZADIENHRLFELETHDEND T EETIEHEML TR,
“Julian and Maddalo as Revisionary Conversation Poem,” Kim G. Blank, ed., The
New Shelley (Macmillan, 1991) 144—-145 88,
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- HENTHE
— TERICFES A — R TEDEE—

B2l ®ET

L#HOER
[FEEICFE S F— K] (“Ode to the West Wind,” 1819)! ARIfES 1
2527 ARNCA 2752 RPRBEEHEOR > F 2 A —TRENEID
ZEOTRNPBEINEE L. > = U — (P.B. Shelley, 1792-1822)
i, I<EEFNEMET DY Xy b (“Sonnet: England in 18197) %
Z2NWTWDE, ZOV Ry MIRD X I KBNS H THOI< 6N
T3,

FUA }\wﬁf";?ﬁ MERESTERBIESTH S, LNLTOEY,
MEKVIELS 4] M BEN. b S OFHELOKKZHSETEHTH
B e

> YU—i3. F£7/= TE0F# 1(4 Defence of Poetry, 1840. 3E# HhR)
OFT TEVERHOBEODOFNSE, WHNITELWKFNROH
MIPEHES TS, ZNHIMMTHRNA TADFFEHFIZDONTOD
HGTH5, HH3EFLOESOR | 2/HE. MREGEORER ] ®
ZANBEICRUTERAZRAR, o) =3 0EL. ZOFEMZBL
WEAA-YEHRROFPICEZICADIFHLTWS, P TH &
E, RA, M EHX, KE] DA A, ARTHROHKD T4—
R OBESEBREHRELZ>TWVWD,

IO TA—R) & 7O0-L > AEMEHRNDT IV NRVOA
—FXOHT. Yz U—HEN., BREMELYS>LBANICHS
W, ZOREOKRBRICEREZ/BTND, FEA 14170 SEMKT. —A
FROEBOOMRLELTRETS, ¥ 50 M) OFF# terza rima
GEAE Z2BELZSEEMELTHEN. Zo5E. BE8A. K
E T'0 3 3 2 — AfEfkI(Prometheus Unbound, 1819-20) & 3512 —1ff}
DEELLTHRS N,
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BIEE, TAEE] OFILWREFNEROMETHE->TNS, &
DHT, BEOFN—A, THEE) ERFETDENIREIZ. KWITE
FHTH D, REHEHBHOEALE LT ONY "B 5, 7
FIE. E—tZ2EB L0, Z<OHESHEZD OB EEL, B S EAE
DHTHY, [MEDEKIIL > TERMNEZBNBE] " ThHho 7=,
Pz —OFUI T a—2AN, A—HSRAOKLICHETES N, Eo
A 2. WRELUZREL, 70322 —2REOBICEED -6
BOBTHHD, Pz )—NED BRAEDEM] (‘the principle of
synthesis’)* T2 RS 1Tk > T, WRARFIBFEEEMN—D &
120, RO THEENTEH]  SEBEINTWS, XEL. (FER) ©
ERICEBEL. Yz - FHEHED T Pa ETFFA M
BTN, MEERNIDY A FILLICHZHTHILEEENE
T3,

Il 5 > fEE O EE

F—F] ORYIO3IEIL, BADA A—CZ2BELETT S
DHFEMEE L T, AEEHRETDEHRROEL RBS 6
B B FEOWME)DNFEHICHM M TWS, B 1ETIE, WEEH#IC
(3% & DT (‘the winged seeds’) HA D= W AKHIABW- TS
D Tl & TREH) Pkbhitnsg, >z —RNIxT&FE]
@WmeJmmf%mbtfﬁﬁwijH@@ijwﬁFM4
A=W, TF—R] T TWTFZIZsRED HRNE] & LT
N, £ T4 U7 ZI(VL 146-149) T. ARBIOAEFEDOEEEZ T
T4 =7V ELTHMEZ TADOE] 13, TBEFEVOEN S EKITE
HLE] KKRASNTWS, FEDE S Z T#HE ] (‘chariot’) IZ BT
TT H VAR & HLORERZRBIEVRSS A A—2iF. KoM
MOEE (T vE6: 1-8) %, FRICHMZMMNTHIETSE
DG (INROBRIRER 6 ) ZEEI T 208 2H TNV S,
BREk] T, ETABOBRLINEN. VTR, B, FAVEN
BNns, BEOBKLOAIT )., ot -bicbEnsn M4,
HIEE). TR OMERENSZ PN TVNDS, EWSHETHDMN. =
DR A=, BLWRRBBBSHENICHZVWTVS,
F—R) BELRFOHDIRNZRERT S BN, EETIE THE
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OKREE 1. THLZICHE U BEEE | (‘famine-stricken multitudes’)'! Td o
7Ea

FEEE EHITAITRINSDIE TRE2HDETF) bR THD, —
B, #idiz TROL S ICHiEDS) 2. FESKIGIE, (E1. THHF)
(‘buds’) E72-> THAMTS, ZOBERDY A VIVARTRHEFED
T, ZOFOEMTH S, TFEE] NETZLORMITEK DL
THIT41, TEEI2TE, EECA] OXRTHMIMZAEEDTT
ZBTHAD, TOTAIIEEZFIRAREND T#F] (‘shoot” 1 By
#F11.1) OHBEZHFEIE. TOHEFEN, PR TERLBR-T, £
DETEOENELEFSL MTVYE112D)END, FUAMDEREE
6 (ZhEitE) ORBIIMNEIBDTH 5,

F1ETIE, TR bEERBE|ZHS TWS, KMAREDFE
HEZIFAN., BEHDOHET) 2Z20BICESIEIZE- T, KK
ERRTDIANEBZ > TNENETHD, [TOIa—A@HI T
&, [kt BIAOLEHEBL, EFEHRICTIEZAANTH S, 7
OI2a—ADOHELEI > THRAN 1H5DE] MoREN, EL
WEZRMDRLIFD D &, [Ban KM NEVES— THOkN
TEWE, KOEOHZ, ABOBEEDIBNHADENL SEKITIK- T
<1 & (L, iii, 88-90), —Z ZIZIE VY HRMW. 1T, N
0726 ORI B REN A &N D,

[F—R] T, BRRCBISH L WRLEOKFOMLIZ. FEHE
DHETHAEFERMNAEET TS, BREN (ERL5RKMICT FUF >
ERERST ] & FUNE TEOBND T ESELWEDCE NS
AT, SHOOHRABEEED THAEIND] VWS, ZORLWE
OB, BRICBWTIEIFEIFE230 fﬁ@’-i&%i%xjﬁ(‘green pastures’)
ZEDE EDICBVWTIE., Z57 > 0EZEKRL A (‘gentle gales’)
IEIIN S TEEA OFE) (‘Native perfumes’) ZE U I H5HDTH
% (M58 IV, 156-158),

EWIET, 'RZ2HOET) 2@8L T AR NEL DL, NS E
MOPIEHRERNEEMANTH S, 1AL fHOE) &2 hsl
B ICBATWDD, BYOEEA A=, IR/ 08BAe T—
BLDENHIZE S THRQIXEN R EEFER) o /zBA & FER, 7
BOBESAYE—IJTHB (TIN5 430-32; X145 13:33 ; 3
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N6 12:24), BRRDWEED, FUZ F@ff%ui'é‘é@’&
[F—F] DFEDFII. 7’\_710‘713"9%“’8%0'(@95[/’(“5c‘_‘_b\
A5, TUT., BEDBEET hear, oh, hear!” EAIZETD . MOEE LT
L. COREBNCEZAD I EICE- T, BADOITAMNE AN
NTNBEZEEZFERITTNS,

L 2O - kDK
B2ETIE, £9 IB5EFNZE] (‘Loose cloud’) WEICIRD &L X
TWABBPHEICHES. FRU—T 4 2id, >z —0OHRBEIZDON
T RSP ERE, BENSHBEROBNWEELBICHNTNS B
EHFTEN, FNUINWALL b ) —0 G NHOMNEE ) G
A A—2 EBBORKRME) 2R T 2R E2H>TNS, XD
WEZRTHLD.

WAEBE]ORND LI M ECHBOBIHEEDOZTEL /1 bENEN
BOELD, KRENKNWESIHZE/ TRZE] & TRKE] OBAESK
BNOIROFEELINT/ HERBEBEORMEE/L S, (1. 1-4)

Z] X, AP VYOSENRBTEEIIC. EAOREHRT B
EELT, ER KW, FETHE APV E4L5:8), i, WE)
W TS PR EOLDICKNSESE D) AEDEDIZED, #E
ROMHERRE LT ITRORICE S T KETHZY—TID [EDH]
ZREIE SOV AR 10:18/ TE%E) 104:3), EFEEFIC, EOLD
WHESRENKHBELXIIRNSTD, f TADOEELZET2LLE
o7z, EOMS RE—HIEZHTSF ) X MNE S OELHE
ZEERLIZD, A XA=2IIBH, FIHOBREZREZRTE (Y11
28:1-3/ )V /115 17:24)

[RZEERFEDREAE D KB DA A=, HIZEMAE TEHD
ARy TSR 2808, [IEFMICE. KEFOKOERTH S
FBELETHAD., BIWBRARWERE] © TE] THAHEAICE-S
THIERIINEZRREKNSRZ—=DDE. DEDRMSHEIT
ATz TEMOAR) 56 THRERBOKRME] . KHEEDZDICHKD
MTHNSRIE. RENEBRNIBNZ Y1 FI v I T4 ParEn
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Z&D. THEMOAR) & MEMOK] b ANEOAMIZBWTRbN
HOTH D,

=" ¢ 213 F= BOL Z@ENBE 2OF) 2HEIEIZDMN,
EA AT DB RS, ZORFICHL. F V- E—LAE
ERER TN, S RILAMNENEEBELEZET. ZOHRBE
BRRENICELRTH B EEMNALTNDS, " FTIRHIH5HDNT
W5 (11, 4-9),

WIFERINT HOBFBVWE—MFIZ/ HFEDOI—F v ROEMS /
Mo EDEDIDIT/ KEEONTNERTHASRKOBEEET/
BEWRS HOENLENS, (1. 1-3)

ZITH Bz b« AR —LDFIL 3IMN, BH/NY HAD
BEZI—Fy ROENEBOLIELFZKDONTWS, Ny AZDFY
PYBETA AV ATHD, FREBY HOTF) THS., 744
ZY AR TEI—Fy R, [BOMICEBINZ0WEE] ¢
DEBRTH D, MITEHEEEL. FRIJIIEREFLICED XX TIRELDA
A=, BOBEOEFICEM, ROELIND [EENE] OM
FROZIZHEND, EX—FDFLIZRL TS, ZZTld. WE
HEBIBVWRIAEED EH - TROA A —2 0 hEMEZ Tt s
N, ZOMAMMEIL, REMERR (YO ToT) 28EIE5,

E2HEOBLETIE, EFAKHICEHUADSNE L DI, REIZ
R EWS TENWKRE) @ TEXKZHRXFDEZE] (‘the dome of a vast
sepulcher’) ICBAUIAD 5N, PN TEDO KRR EW > T INEMELE)
NEDESTHAD. Likbhb, Eid, U —IBWTIIEED
1, RETHD, ZIZTlE. THZZT M) OFRBOKOA XA—I0
Mmoo, H<EIFEEBERIA A—TZHRL T0d, 1 ATTIVD
RO 40 FIZOEH2EFHDKOEE, HR., o5 2ENE [Z20k -
AKDFE] (13:21-22) 1, BHE - HVORKEL T, WEMEZIERE
DAA—PEERD, Hi< K] ORBHERANEEN> TN,

IV. K5 DD
BIBITIRD L, THE] DA A= TE] 5 TK] ANEEKL,
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RICEND 2 —F v FORBEIMFPEBOFRPLEDA A—JIEEFL T
Wb, ZOETIE., TTBALEBORNICHRINT, EOBICEL
A THHZEOHHHE] (‘The blue Mediterranean’) 23/, #EEIZHR
HEROEHN., EECEATEDLDN, HIIMATESZSESDWN
TW3, TOELUWEMHFHEN, EROELTEOENS HED
ZDOTHB, ZHUIHERFY v - 0—TDORADOHERNF Y X MK
OHFICHED L OIRMAERTR L, KE2EIEKE U UK S R
THDEMRTE S,

HRICR L HFICONTORENERIZBENT, TR
NZDIRMHAEZ LX) 7O OBERTH D, L22DK]
RR[UD LZED TE] DSOREHA A—TELT, &%, [FAH
I3KD EZES B2, BIOKREL T, BV FTHEHADELR
WWIRINEINTWS, Y T 7058/ ik, /—20y T T7914DF
EERERTE. TXTORKDANMEBY D46 2RO 5 H R
DERZEF] THH.20 KEANZFENS RN THO., EdmzEs
ADEAIORE THH5." TR O (RAJHOBEOR) TRICEDHN
ZIHERZE> T, <R ) (FHR- BRI EZERTEVWIREE
BEOAEBDA Y —CNZ I THHEVEREIN TS,

EIEDOBETIE, KAEHEN., ERNICCOFEZER GO RNT
PEED R, [MBOE] (‘chasm’) ZHATW5, TOXRIT. EITH
ENZFEFED THE © 1E] oZ#tEItRNTH 3, FoZ
DL, I 7 hd) (14 & 15F) D EOFY) N E/L-
TWb LT3, BOFH L. E—titRVwWSNTII T M2
B LA AT INORN, T 7 hoBEICBERIN, f#BOEL
<IZEDH) ZRNCEHICHE 72 &2, BN DI, Bl T
D) ZEEEOKZ, TP T MRITFERTZKIIHFENTEEL
7o EVWIEERTH D, >xU—id. 1 ATTIVORBHEZITL TR
HMANCIHEFTIRIC, HFOFHMATHRD DRICEMEZKRC Lo
TWZIZERWRW, MDD T zU—%, JUXMNLOBENS B
DIVEZHBORICEED., BITH LIz ZENH BN, ZNHKNSD
B 2T 2 HmB A RT —FITH S S,

KRICEBEDOHAREENH <. B2 X (‘sapless’) DL L DR
N, BICEIDBITRE TS Zid, BOSEFICESEMD
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TOVARCBITEEHDA A—COHRICBITSAT7 0P —Th b,
BED BHRZEDHD) M MALWETHIHRAEZITAND EN
5T &, 4z7lw®EmFﬁ®¢ woHh T, E—RIZETED
@&ﬁé%ﬂé&ﬁtht&ﬁ CIEAE ] OBRERDIOY 10
2). Bk ['7 KA — A W(Adonais, 1821) 49 FIZeFKHNTNDB K DT,
MMBEOMR) 13, TE#) THERKFIC THE Tbdh s,

Mt (‘sap’) 1&. 7 -1 OFBATII, ﬁ%%Aﬁ@iﬁ@FMJ
& DDITROEET TEE KdHiD. ;ijfi%%tgm
AT AHED L E] #xf%tf%éJ%F&%J CH%T S (TS
11515:23),2 ZDEFIIA T ADZHZEZRTHDEL T, HEL4HT
2. FUAMOKOHEZEFH TS [ NEDIK ] (‘the thorns of life’) &
WH AN L T <,

V. B ERE

HREICETAN., Oy —ZXOHETIE. U —ERHID3EZE
6 HEI TR, TOHEMHBI I THRED2HEZEIIESZZ
EMEMB,2 ZOLDRFHELOKRBIZ. BRANS AFR~NDE
HOEFELR->THNATVWS,

FAHIL, BOTFOEANTHE/ > TWVWS, FHIAZLETS
(L) OBBRTREMT S, BB0FIX. BROXSICHHTH>72H
FEOEZRL., HiF IKE2HRTK2% [A] DK ThokEEH
55, Fid TANEDOKR] O EHENmMERL TWDEBE, kDA
A= A ZTADBFNCESLETORENEREL T, Yyt X
WWBIBDAZADELAEEROFTDEZIEREZ T, K. bzl
MEREBNNED ZOMMBEESBNVOTLES LD L EIT) ]
(XY 1M1526:42) ENWHFEDZEE, < [KOEIZE-T) K
45 EVWSEIEDOHER (A E26:64) 13, EBVFOEADHT T, Fil
THKONDFAREICE DD B ELERDSFHDEAILGIKRETRS T
W5,

H. 7)—AE. HROGEHIZDWT, B0 BPOEOE T & 50,
FEOEZEDD, FHWRRICERL TS LEiEEZZL. BROD
TOt A RERET BT 0. G OIFBITENINDSD, TN
Eb [H&M OBRICHIET HMEAEDOEZI S, MEOBFIC
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MEINTWS, EFHHLTNS, >

A, 75107 -z —lF, ATCEHAZHOE (3 T5238: 25—
2O, )= < BOMHIMERED A A—T (T# )], TFER
|, MBOEDZRBL., ITERROFAERLEIETNS, > )
BTN, ETERIENIHEHOPIIH> T, ERBTHo2EZ
BIEEL . MICE, T 50, BBICIIHEOHBNEES S5,
ZDZ(F E. 29-30 8) 13, AREOFALLET S, I TOMHEEN
PRI T MO BB & EAREWEE [T 7 OEE] E. BEFEICL
TRFEETHS [HE] ORMZOHLDTH D,

VI. OREF L TFEDHK
BRASHEIZIRD E T BHIEIZEL. N, B TH L (‘Be thou me!?)
&L SIBOMEEESHEAT, FAIREO—KLEFRKT 2, 25
THZZTEDS (F 2 82 EUTHRA, ARl ([R2ik
DEEIZLTIEL W) (‘Make me thy lyre’) SBES . HADFDSEEIC
W BRI AN L T2H2EE2ELHTSEOB IS
— B0 LMTbhEd Lo —ictRens, -5

HD] NTEEEFTLRBERE 2 5mHEND,

HOFERMULKFAEZBRIBRIO N TRLIBEEILTHEIN/ HD
MEEFAUIDICRADORDENEEZSEITHEIN | /1 IRD 5%
WEEDOEXIZEDE T, /FHREMITHIT. BELSHBELVLHOFTAN
ERBTDHTHAD.(V. 1-5)

B EFAED—KEIX, BRBFELRERT (] O =T —3 3
CEREBRDETEN, FBICEOEMAICEDZED BHRIN TN
%, BRMWRT ZOEMIC. EBOFRFALLTOEMERNR, OO
[FEATZ5548) (‘my dead thoughts’) ZJED HIZ k> THRIZFBED K
muﬁ%ﬁab‘ﬁﬁm%wr%éwiyﬁﬁanj;ﬁéoﬁﬁﬁ
FEAT, ©NT REKHE] OFNSTEEDL DI, LD [SE)
EBOTHELIENYEEIND,

EHTHEO TN, FALLTOEMZHEHRL. THROBF]
5 TANEDOBF] NERDONIGE3B) ZEDLENIFDAEYF a7
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VsiRIE, YO TN, KEMEZEEIZEOPRIZ, KEOTELIHEL.
EEHERT, BEVYRZNITH (DD NWEKRME) EOBBICEDZ &7
SHATNWSZBEHERDAED (TAIHED] 32:23-33), YO TAKRMEIC
Bso TIEICEZZ DTN, A AT DIV EWVSBBEOMANL I N
EHIZ. LRIOEFEICLLMOFBEA. EHIE* L, [FE) OFADRE
BT BHOBD THH D, Mk > TEHRKOTVarERESNE
FEDEMN, B MEE) (lyre)IZ7/25 2 &2, AL L TOER
(] ZHICHITSBREH/TVWENSTH S,

A EZFOERIT, BEBRBEORBEBRTHD. BEIIHFORRKRE LT,
(R ICBEaIN5, BIEDARAHED F?M M. ME E OKITE
BL. BRKETIE M) ELUTHBE, 2ZRE1EMNS ETENTH-
PERTD RO A=) IT— Ebfﬁbméﬁetﬁé(fﬁiﬁm
a4 Pa I3RS, MDA &bilT/@%T@?K“C&%%?
ETIMRBED Y F0 [EMDAR) &I F%@Emﬁ%%@“ﬂw T
HdH5, (IANFEBRE] 22:2) T TICRRZLSIT. KOEMITHHK.
DEOMETHO. BETEEELTFIANDZHOREBTH 5,
T4 FUZANEREDT ENZERMITONT, ZOH.0MR
A A=W F Y 2 hOREEEMOKEDEIREIE—LERRL TW
BIMEED, ;@iﬂ%bi AEET, FHOBEENBRETD ETO—
Ebtfsﬁumm’“fﬂif& LT, TROEE] 23Xé Uk Ym i 266k

WWBRITT<NDHbDELT, EETH S,

PEMSHEoNSERIT. TR 2FUAMORKEL T, KO
EHELE TBZE) 2F) A MDOEETHMREAREICT D, ‘Make
me thy lyre” %75 [FL) A, T8k Z2B&E L. [BE) ~NOLRZRED
D, #')Xh@%mﬁ%zﬁ‘é:&f\walm\%%&%z{ié nae)
T, NEER]DOHERNEESOEBEIZADE T, / HERITIIC
KOBREZBTDHTHAD ) ENWD—FIid, ey, M7k, TRV (BEE) |
DOZFBBRMN, ZEZ—D2THO7ZW0, HBEVEAERKILZDODHDTH
5 ENS FTBOFEEN A E NS, s fBITIE, —DFE, 1 T A -
FUZANOENRMTHHFIZINBEIL TWBET T, TOEK
T, ZO F—F]id FURMERELSZAZDTHD. ZDHA
IR AL, BEREOFANERE, FICLED EEDDET THORE] T
HO. FKOAETEHOR TFEDODHKI THDHEEALD, ANFKERK
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RER] 15:2-3 RN T4 — K] % 1 # ‘Driving buds like flocks to feed in
air’ ZH).,

VII UP—ER2RERTS (R OBt

FRNCOSD < HITEIIREN / BEKDORENHEL< .
(T3%%81 18:13)

BHEZBENWTHNTNWS IR F—2MEERZITLIE. AHE -
FHNGEET DED. # OREIIAROBETH S, > U —Id,
e, COMBEEKEL. EiE, SEmmICBNTES < OfEEZ
BLTWS, 20 IF—R] T, &A% THEEY 3. bivbhas
LEE L TWBERLAENOMERLS 2RNDERSEERTOEHET
30, IEFHEOE]. IFHOR) ELTHEMNOITADN2HA. B
HEREKITTWS, TOROEBHEIE., NHOBEZREEZTUNRZ
L. OB %Z—D—DREEOE T, Fil-aFTHEZ2AEE LSS
AFTIVIRBEREMD TS, TOEKRT, ZOFHFI 2V —DF
HEET 4P aeiko e FEFHES > THBE TlEARW,

MPEE) MEEBRZELSZONEZFAT Y-, Z0 Hvans
WREOMEZFH<AIRIPEL T, HTHEGBHOEEZERITET,
AN EHAOBREOHEELZRAATZENZ D, U1 IFof
#] ITBWT T EER<E] 3. Thhtbho AEHEOHICELS B
BIHEME POFELTHD. TORANEREDORE EHEZY0 KT
THRNTND ERRTND, [TRE L X 2> TARICREHIT 5,
B EDBWEITIERABWE] * 2% [ T A 2L
Lz HiE. 1 ZADL DI, BROHIZ AMDAEMERERKDOR
HEADD, MEKESHEOIIIZ, HWKFIIEDLZH L WEKF O
SR ERO Uz, AR TREILZE D12, 2. 1 TRICER:
% TEMOAR], TEMDK] NOEHEDIKEH S A HHHEALTH S,
FEE)] OFRICDOVTOEEEZTOERLZ N &5 NERBOH
eI BEN—HE2 T 550 THD, AMBEAEMRORNRICBET
LHZRSHCEEDERERTHDTH -2,

DU —DOFEERIIIRMHIEDOY 1 FI v VaERENH D,
IE] ZEITAETLARKTHSERIE. ABZ2ED. —DOEROD
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ERICHEMIT s NTNWS, TOEBOEMN, BEZENWT, I
TOAEBRSERERTENIBHIL. ZOFEBEL O ER
BT H S, FINL - NTBREETZEIIC. ¥z —0 FEEY
I, ZOBMIIBAD DBRBEORE? EEAL D
BEIC. Z0#FE D < < HEFEEER———1f Winter comes, can Spring
be far behind?’ (& 3k7= D /REEEN S U)—1&, [B®ROFIHEN: 2
FRICEI< SEEEE 2 & LT, TH4) SidRkIiCHE» N @5 BARrY
MODTAFIvIRBIRTHORBRIZLEND ZEZBATWVD,
(BWARFHETH HiR)

x
AR, PRICEOREY ) —HEL Y —F BRERKTRERLELAR
% KIBICEIE - MELZDDTH S,

! “QOde to the West Wind,” The Complete Works of Shelley, vol. I1. ed., by Roger Ingpen,
and Walter E. Peck (New York: Gordian Press, 1965), 294-297. > =. 1) —D{EfIE
LTIZORE[H. LAT Works LHEEET 5.

2 “Sonnet, England in 1819,” Works, 111, 293.

3 A Defence of Poetry, Works, V11, 126.

4 Ibid., 126.

5 Ibid., 127.

¢ Ibid., 126.

7 John Prest, The Garden of Eden: the Botanic and the Re-Creation of Paradise (Yale
Univ., 1982) TZF > OE) MEEBEFIR \REF. 1999),43.

& A Defence of Poetry, Works, VI, 109.

? Northrop Frye, The Great Code: the Bible and Literature (New York: Harcourt Brace
Jovanovich Inc., 1982), (HEEERT KUV HER—IE L 0% GRBOKEH
FRJ@. 1995), vii.

I, DX ICEMSEER S S NS, HEFIIMENITEVEEZ D
D, ENTT A4 VAF—REHT B, SIS EMHER TR S 2RV RF Y
(KIEEEEIE. 1996), 284.
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T.LE—JvJ75OFMIT. TKENESES EEIEFE—DRS, N
1 —BOEZBE > LBEICKROIICELVWEHRBEWNEESIARE) &3
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Press, 1967), 221-28; Neville Rogers, “Shelley and the West Wind” in Shelley: Mod-
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0T NV NE FERLR THREOEE ST (A3 TERE. 1979), 63.
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L 234
TIRAFH B ERFHI(FOUEE, 1989, A. U F v — RV 2 &1 BYF U I+
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KE K5

[T YY1 F5 1 &> I(Epipsychidion) 134 > T DEED TITEN
nNTWns, > —3FEXTIDFHEEY > 5O THiEN(Vita Nuova) IZ
BESZ. ZoT0 IHE) I, RV M) —Fz EOHRWN ST
ZOEICELETDY > TFOENES o -##HE L. ThsIcHy
B8 TFHEOBHMN SRV > TS, THAED IXOHNTND
5 rOEIE. BORIIHTHIETHD, Yz —d ITETIF
Fod) & THE)ICBESZBIEICED. ZOEKTERDD
EBIELTVWAEELHOBICHITIBTHAIEEBALDIELL
DIEEELND, TOLIREBIE—KREHIITEMELII< L, >
J—134 5 TS J(Convivio) FDH Y —FZFip& LTHN

TIDHOHMBIATFTELTWSD, ZOEKROHEMEIT, SeBD L
LTWAEOHEDHRST ., FIEE)Z LRI %ﬁ?éiﬁﬁ
LHETETHSD, ¥Fo7E. RERWTRIENEZESTZSE
ko bnT, FORKROREZIZZEE> THAMBEALD &?6ﬁ
EHATERTNUINT RN E RN (TH A B25E), >z —
By TFOIDEZCABLTBDZEYAFT 4420 F30.
KA TOZECBNT TZEH A F7 0 421 ICBT S DR
B T-OICY T OEIBEHEZEL DB ELBRTVS, ' L
NLBE. ZOBREERTE M-, K@wid, Wbid, ¥z U—
KOO TITDLEHAFT4 A ) OEBRERHLED ETDHRAT
H5b,

oMU TR M —F o icHE o720, RN IR
BoiEMD, HEAI0RICRDERMDIETHoIEVND, TDL
EHOLDH - EHRES DHMENML < BAWBD T, TNLUK
[ |(Amor) ME DB Z XA L., HROFT (B LHEHBL THRICHmS
2FTLII ok FLT TENE. LIXLIEEIC, XY MU —F
Z—HTHLREILEDTELHEEZIMNDI XM U (THAD 52
=), 2L COFEMMBEELEE, B CEETOHROZEZ, 5
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ODRRZEENTZRTY MU —F = EO Do =, WLED T8
DICHEHBMZBEDOIFE S IZMT, TEIZAR L, HIZ5-E0EE5T
TOHZEIAEED, HADOHRICHU Z b > THLICOVWTENK S
L7z, TOR. WHRRIEEOHRIZRS LWEHO AN EDbN Thh
B DOERD ] EEo. TDOAWIIIRS M 2 BRICHIN T =28,
R2EETNREAT M) —F 2 THo . 20O AMITHFIZ@HR
ASNBBDZER>TWT, HEOLERE] EE5-E3ICEbR
oo IR TOWe 2RI LT, ZOBRITRIHDEANRIH
o $BE LML, BIBTEENEARS, HIZZ0EIZONT
VI hEEE AAEBICARTEHMZLTHS S, H5 DR
BETEIETHo L (MH4L HI3E) ., FDHBEZDOBERIZZNLL
ETHERTDZER<, X7 M) —F 23RO B E 415 L 24 5% THE
ZEOTLED, ZOKIIZ. FoFERT M) —Fr Oz
ZEBRL, FUTRHELICHMNZZ LR, HoBicHd 5%
W MRICHDOL XV OBRDTH S, $H-HEOEDEELE, WD
WARKHEHZEHAMEL TOOBZZ2RBE L TV I ENSNn5,
M) & D8R & (8] &2, ZNZNHNLEZH0DLE S I2H->
TWEDIE, ZO—FITH B, £z, BRALWEHOAY i, &
BEEDITY  T2XWT5 18] OBMETHS D, ELNLE
DR, BROHEMIEBOTY L IV HILAEEN Igit] (2L T
TEE) OREBHETH L. BHEHOT7 LI HIILEBEBOHE
LT RDEIB—HibHH—HR(RTY M) —F ) NE X122
ZLEDELZEE, T8 BMIOTRTOREEHIELIEL LIE
BIZBIZ T TBRIEEOREANCHEEEY) U CHE]
BILE), ZNE BEUNOTRTORENFREL =L DI/ 7=
FITN HBIIRTY N —F 2 AQBVWERAD THLZE > & BD
BDiellZz, TVIVANKEERLEZB DO TH D, F/- M8E)] 1o
—FlZ5I< 5l ¥ oFIERY P —Fz0R%. HICREERL
TNZZEEDVWTROLDIZEZ—FOBRNT (%] 2>
TROFNZB DN, BOLOHRITIEE 5D, HEITFIENFE
ZRLUTSNIZOTHOBOEIIMLICH L TEVKEEZR U, B
DRIEIBRKZEZRDOHNETOEDDA A—JITHNTHITF, ROENI
WEZDO TEDA A—TER(DHD) N (E2E28) ., 2.
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T OoTFNESICHBEETFE TSN gtz RTHEZREL., LICKE
NEBROREBVWEITEEVREZRK L, EWIBKRTHA D,
TTEHAFT A0 TBWTHbNSEE, HEl TO
BN TVNEEEEANICE—TH S, LY > TICH>TRY hU—
FNOEDDBAICENWEETH > LDIIHL, TTETIFT 4
F2) CBIZFADBOMKETHS (ZIUT) OETI)L, Teresa
Vivianild, >z U=l TL Y BERHREETH 5. ¥ 2T 1EN
Fh)—FrbOEENWEIEIZABNLEZDIZ. ) —EF LY
ELELERSTEBVAVWFHRERH L, ZOBDIZTIY T,
Tl TBFBERY M) —Fo L DAEHFOLHZRCIES, L
L.IZTEHAIF T4 A VI OFANIIV T DS BIIKkDBZDIF, K
HTI3R<, BHOROHETH D, ZOF THADFOINT 2D
HIZ, TRV TEHETIERSII U7 OB (soul/spirit) TH S (“Sweet
Spirit! Sister of that orphan one” 1), % L TIEUNT 2RI BFABH &
WHED, FHADBRTH S, [HDILVE] (“that orphan one [=spirit]”) &
BEAEBHOHDOZETHD, TIVTICHE R EEFAETED
—— “I never thought before my death to see/ Youth’s vision thus made per-
fect.” (41-42), [#EWI A R7X]) (“Youth’s vision”) &1, AR
WHEGDOANFEOHFIZBVRDZ END TRAORERIZE S HDEED
2 (“The shadow of that idol of my thought” 268) D Z & TH A5, T L
T ROBERITESHOBGI &id, bbb oY —0 dlastor LA
SREENRD 7= DDz TEDKE) (“Spirit of Beauty”—‘Hymn to Intellec-
tual Beauty,” 13) IZfli/2 5720, #FFADBRDTH EL. [EDKE] DL
BlbMORMENS LS, I TETIFT 442 FXOE
B z)—D/ =Ty IO IRIIEENT NS, TDIHE3 DD
¥ Hr i Oxford Standard Authors AiIZ N ER X 31T WY B 7Y (OSA, pp. 424—
26), LAF OB A 13 OSA FRIC#E > Th7sn “He had personified the
to kalon & [sought it in every form & in every opinion] fell in love with it
LIPZNRBITOR SN, ZORDOEFICDONT, T ANERELD
DRBDOTHo A, TNEEE T LOEEEZE>TZNLEND K
0. HEHOMBCBIBICHRT BN ZTDOANEZE > TV
HTH5, EHBETEHIHSD, TOEOOEDTH D, MEIEERD
HLOEAEL, ZNERICHESZ) —DF0, I TROH) IZ
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L. ZTOUUZEZLZHOFIZTBVRDZDTH D, ZOWFIZ. i
DNINEDIDIBAENS TLEHAFT oA 2] 25HORENE R
LT3,

TTEYAFT 0420 BHERDFZBES &, 1-1891T. 190-383
17 384-59117& WD, IFIFHELR 3 DOEHITHTBIENTE S,
190-3831772%, [EDK| ZRDZFAOHOBREZYED, /KD
TTEYAFT o421 BRIEINICH EDBAZVELEFETE
oo V) —DIERRZFMICKRET LT, 2O TESNTNDER
LHFETHHEEEZRZEDEDETEDTH S, ENIT, ZOWHT
BRXSNTNESERICRIGT 52EEIL, > —DREEOPICEET
ZMbLNRV, LMLENTRSENDIE, ) —RNENRs %
BB HKRELTHNWTNWSEZ ETH D, TTEHAFF o421
DeF ADEED> TWE DL, [EOK 2RO TOBRELZDOTH 5, %
AIZ “There was a Being whom my spirit oft/ Met on its visioned wander-
ings” (190-91) LEEDHED DS, T O T1F1E] (“Being”) 1345 D AR
T2 <, FADBE (“my spirit”) NLFEDHEDOH THES HFET
BB, LOUELIFADORINSZEZMLTLE- ., xz#LK
D THADROEBRENIBES. FAIWLDOZEZE OO D5
£r1 (“this soul out of my soul” 238) EIEXR, HiT TAEDOKEENOD R
(“the wintry forest of our life” 249) Z X #RDTI X LD, Wi, R
DMIZHSITEL Tz, LW, Bl M, Wkt
IREITHR I, WFNHHEORDBEETIZR W, —ElL. FAD
HENKRGETHUTAICHY TS, BEIOEWKEEEET S, L
LI BFEE [EDK) Tldhoiz, Zokdiz, #EANBLRD
SDEIBHEOLHETII R, TEOK] BOTHD, >zU—n T
ES1FT4 421 & THROEREEBHBICOWTORBL I N
#&J) (“an idealized history of my life and feelings”)® SIER DL, ZD7=
OTHD,

FAFANIE, COMTIHEIDBVNRDODTNEZHDICEBTERNEE
DEDIE>TWEN, Bnidiad, THFNWIAREL] »i5eeE
7R&HE LS THOFNCE DN (41-4217), D & =D EIH321-344
Tz 5N TN S, TN OFIZFEFABELRD TV 4] 2
ZEHOL., EMOKER > THRNZZHNOHREZRS LEDOTH
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5, FMLBOBWNEERMLEE Lo THLDORILEHEEZMD ., 1%
ZOEBEWIZHDFEARETR > THIZDITILDN > Tz, WEDENK DK
PNBEONEALELREED D, KORDVICEEZKHD. ZOKE
DAEH D XS 2L, FADOKIDBHMEDOHRNENWADFADBRIC
UM 72D TH S, FAITEVWERLDCHITLDZKL 5, 7
AN, 20, BanSENHWERINTWE T4]) THhrIL%
HET5, 2Nt 10K ok LBEbhsictictie->T, 4D
HBOEIIHEE L TWEZFAOLNEMOBED ZKE, BEIE, #H
NEBEDIIWHZINBHETEZI oD TH S, [T (“flowers”
328), [EX] (“music”329). &V (“odours”333) L. ZD %)) IT
BLEELEFHAOLDBELZHDERHATEIANA—TTH S, 2D—
FICEENBZAA—DITTRTHADLDLKREZ> TN, TR
#%) (“obscure Forest” 321), A D] (“wintry wilderness” 323), [JK
B KM (“gray earth” 326), 80 E 72 L DRk (“branches bare and
dead” 326), T A 7=22&]) (“frore air” 334), ({7 (“cavern”337). %
7ZLDOEWK] (“my long night” 341) 72 L1 A D.LOREEZERD L.
(FEIE S El (“savage winds” 332), [FREEZ & 7= 5 9% (“dull cold”
334) 13, FHAOBLW, FRZLHLZBERERHT 5. i, T4
fir ] (“life” 325), T2 < 2| (“budding love” 328), BEJE | (“dawn” 341),
(Y61 (“light” 342) 72 K1, TROK) ONMNESEILZHSLE
JWEFHFANOLOEBEEZERL TS, U —F To3x—
T a—AfRE] NOFIZBNT, BABWHWS A A—2IEE < DY
B THMEEH 2 WIEMEE 2 RET 2 RECEEN 5 ) (“from the
operations of the human mind, or from those external actions by which they
are expressed”) FEHNTND ERARZA, L YOI —2a2—2
fRfd) RSN ETIE W, TTEYAFT A0 THBITBA
A=Y BHEUCKHEERZ TN, BHEE DRI ERB &0 D /I
BWTH, TZEY I FT o421 BF 70 THFHAD E#E—ITL
TWb, KOXIRBREBIZ. TOEE THE] OFITBNTHERIEK
ZHK U X B3\ TdH A D ——“That world within this Chaos, mine and me,/
.../ The world I say of thoughts that worshipped her” (1l. 243-45), [FLD &
DEFL — DO EHADREKLEFADTH—TVE DRI
RTHDN, FOHRIZIEHDIVOEDOHMR— R EEDDHENEN
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D 5 MHBENIDTHB, F/z “Scorn not these flowers of
thought” (384), “These votive wreaths of withered memory” (3) 7z & D EH
Tid. TRV ® TRV ARSI ToNTNWS, Zheby
THRERBTH S, AIEORBENTTES A F57 0421 IKHEHHT 5,

190-383fTICHB N THESNDFADOLIEEREIL. FAN EDK] 1T
MNILEOME BT DRSO TOSBREERTEEADIENTE
%, OSARRICINER S N TV WFXEREFICIZRO L S n—Hib &
ENTNE—TZDFNI I READEILT T - O F< HiEH
REO—FEIZEE/RUY] (“. .. the love of woman which these verses
express was but the form of that universal Love which Plato taught),* 7=
RWHSDEEZDHDANDETH D, TDEIIEZEDDLI=DIC
i HEDBEAHADELNBONSHEL T, IATEZFODDE
BfsL TEALTIThRTNIE RS20, ZOB. bhvbhid, RE
ZHLEDIT, VEDDELVNHDNSLTZDDELWVDHDA, 5z
DDELNDHDNSLTRTDELNEDAER S T T, BKIIC
KTDHDIED DL DTHS (ST > MEE) 211C), D& DM
BEIZDN, ZEDMETRTANE, BOMBNENDIZDONT, B
ZTDHDHBRELBS>TPL, P2 U—NFDLIITEZTWESL
NWZEN, TTEYASFT 0420 149-89FTICBVWTERENS (B
DT EF) EDBNIXREHLDONSENAND, THEOBNEES O
TEBIREF, /TR ENBMDEZZETRARANWI E, /BiEE
SOEBZEDDBLIEICEL> T/ EEEBTEMBHILTNS
(“True Love in this differs from gold and clay,/ That to divide is not to take

away./ Love is like understanding, that grows bright,/ Gazing on many truths”
160-163)—— IEH L &< T2 HETHNE EALANS <725 TH
ATLES, /UL LEREBEEERZLE TR/ SRMIehkE
D RKEL72%] (“If you divide suffering and dross, you may / Diminish till
it is consumed away;/ If you divide pleasure and love and thought,/ Each part
exceeds the whole ...” 178-81) — Z DZ 2 HlI13 ¥ > 5 THRE) & 15
SS-TBITICHIRT B EZEZENTNS, S BRNDT 2 )LFY TR
MWELZ— [RKTH bbb Dy EnH ARERIETETHIT/
BHORSBIA, EENET/ BAUIZEBEDKNZDMEETRA S
Dl FOTI3BBTEIN (ES5LTHB—D0HDMN, 4
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HONCHBEEIND LD/ EBOFABEOHTHRENS I/ ZD
FEEEZIDENMILIBOTLEIMN? I Uz )V FUTRAIEZAS
— TRERHZHORVEN, FEIIOSEREVIL/ DB &D ENA
WO EZT THE PRI D &SI/ MZ2ET 58N> TE-D
T %, /ERHNEHHEFENIZEHSEDNBE5A %, /1205
HANDEND D ETATIEHWEZDMT,/ D ENSKEDHENSZD
BRTWL, /FLT (#2) BITH2EOEMNZTNEZNWEE /KD
BIRELODBLSZA, BORED /FEOLSIT (BT ANICH
SLHD) Gk, FENNREBAR) . 149-89fFIC BT B V) — D EAEHIT,
ZOFVANEHEEZHBILLIZDDEFTABESIN, ZOKI
HAZS U — DWW “Sunetoi” (TBDREFITE UL AL I U ER
ENBNTHS D, TR —BFRFICE>T IZESFAIFT 44 )
HMOBERKOEELRLEASZEF. 6L, Yz —BHH KL
Sl Tlole,

UEDE S BBEZRET. FAIT 108 bHEEU M
EETS, ITEYAFT44 21 BHQI-46T) DL U TAOWE
UDFTIBNWTRMERIBEOHEIND A A—2IF, TIUTDDH
WCRHLUE T2k Z2EHIISNWEEI ETH5FADBMOEHD
HTHD, EEHOLMEZRINEZ DFTETIIRN, ITN5D1 A—
PN%LIF. BRIRABWNZOEENELSNDHD, TNTOH
DITEMEXLEEGZDHD, LD [EOK OREZHIKRIZE -
TIEALD ELTWE— Tz —)LiIZBDNZ5E] (“Veiled Glory”
26). TZD %D A | (“Moon beyond the clouds” 27). &2 FE 9 2 | (“Star
above the Storm” 28), [3E& 7= BICHE D FHENT=ME— LD D HL
(“living Form Among the Dead” 27-28), BRI HD TR TITEE & 5 X
28] (“Mirror In whom ... All shapes look glorious” 30-32), [F2& 7z %
EICER D B E N2 (“Smile amid dark frowns” 62), [F & HH S8
D) (“Metaphor of Spring and Youth and Morning” 120-21) % %,

YIV—DHRBAEOPICE. F T MEE) THTHHDHD
0,7 FIIRBEIH2HM RO —HikEBEIN TS — [F
it BBERNBTHHOLOEMNE ISR (“Amore ...
non & altro che unimento spirituale de 1’anima e de la cosa amata”), [ZE®D

B ot THLILEEOHROE—ZRZTD, FAIZIZIUTIZ
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1A ZT WD SME DM EFINT 5,8 RO, Sk
BEHCADLZEMTETH, BEOBZHUADSLZ LI TEAN
—3H, HEMNFICFE2 L THMEDEBERIESS, &, &
O LG, BROIMBI DEOMEIL. b TEENMNDH
MTHo> T, HENOHEIGFEETEZIHODL I REEEE525, L
MU, ZNS5EITNT, FAOLRARRZDOTH S, ZIITfhHnT
WD, FADIEBRO P T 122 L fE & A & 5 (“Heaven, Air, Earth,
and Sea” 457) IZHIMN THITTFNIRBAZHRTH 2, ZLTHA
W, TOMRIZBIDHERDE—2H<— ThNONBFRLBHD
KBBEDD /A DDHEIEBVEDDMERDIESS, Hb.
BEKRZDBROMN? / RTOLIEDVDEDDIES] (“We shall be-
come the same, we shall be one/ Spirit within two frames, oh! wherefore two?/
One passion in twin-hearts” 573-75), [A7=DDFEENW VEDDF
E/ X DDRBMNKETHVEDDER /" DEDDER, DEDD
o/ DEDDRE., DEDOHI/ VEDDRIE, U&DDWHEW
(“One hope within two wills, one will beneath/ Two overshadowing minds,
one life, one death,/ One Heaven, one Hell, one immortality,/ And one annihi-
lation.” 584-87), ZNH5DEIHANSBREL SND K DT, BHDOTH
DERARDZDD ZRDTA A—JTERHEIZZ2EBR0LON, 20
HIZEEZ D NBIDEMRTH 5, MW7 flh 565-568 ITICH 55—
(OELEEDRIELDED / bz Lzt OMIE—#ICES /bl
LEEOMERESICRITD Dz LzbDBIISEZHVhER %
FHHEL B EBOMTHRA %8825 5 9 J(“Our breath shall intermix, our
bosoms bound,/ And our veins beat together; and our lips/ With other elo-
quence than words, eclipse/ The soul that burns between them”), Z D LS
W IZESAIFT oA 20 OFAIL £ ELTOIIVT%
Koz, VLR ZEEGOZEE L TH->TLED, 0K
Nz =5 T ORENZENTH D, ¥ FTDOR7 M) —F =
BRLTEFOLMEERCIRB I L3R N, FHEHY T2tk
DX DG HICHE BT 2 IR ECH- /-, F LT, T3 T
ZHEOSBME L TR ZENTERWEDIZ, P x U —I3kEE. 3
HtoEaEE#HED<TIENTERN RHELEEIIE-T/
BOFHOMAREAICHDI DLV RO/ FOSEAKRNHOBEE




BORFE— T —DITIEH I FT oA 21 87

BOTROLDBBRORAEL T B/ #ENT S, s, BAS.
5Eda | |(“The winged words on which my soul would pierce/ Into the height
of Love’s rare Universe,/ Are chains of lead around its flight of fire —/ I pant,
Isink, I tremble, I expire!” 588-91),

S )—MRUT TSRS FT 4421 OFFELTHWEY >
TOFO—HIL, MEE) E2EEEHO HICX> THE=XZ28M»
THIRHEK] THEDN Y —FOBRKEZDTHBN, T
DNTY Tk MEE) B2EIHTHHL TVD, ZOH Y x—
R RS RBVEDZDEDERNES ZIZ< W, LML, TD
ELIFHICTHBELEENDEA I NS, BERMGNSREBEL
IEFTHH®RD> TELW, BRREEIZTOXI D ICHEICHFATNDD
Z.oEe U=, FEUEZ TmEYA1F5 0420 OBEIIMN
W-HERIE, Yo TRk ZOFOHEIZHRFICANSESLIET
HollEAD. 27 WRNRBIEOHNERSDFRRTH S5 &
IBEVWAHEL TS, AV —RNI > TNEE—BHH S
Ao B2 B—OMERERZ DO LIERERINTVENEDS T
H5B, LhLirz—idbzs<. BHOPAWEREIEDOAZ 5T,
DEORBOMED —RHEEFZRDOES LR TV, MR T,
TTEYASFT oA 2] OBFEEFOREOENES5DNTNS,
I, £TFET. ZOFNIESIBOEOHEMELYITS I LITK
5, YxU—ZZDIEBBoOTVERETTHD, >z U—Iid.
“Sunetoi” I A Z Dt ThZ AL EZDOBANDOMEICINA %
mNHBHEEE O £, KA Hogg M DFITDODNVWTHIT 4T A
ML) O—1725 &, [TEREEN NI EERITHESNS 1T
LE-oREVS THEBLAE " ZZTHIL BRzH<DITiE
DFFOERRDBETHLEZATZDTHDM, TNERIZTIENT
oz, L TITESAFT 4 A 2] OEORKRZHEWPNTH
RINGZENTWERS, P2 —ZEDL D BRHAZITIES 2 TH
BI9Me ZFOREDBHMOHR ZRHT-ONEKHTH S, BT BT
TTEHAFT 4420 13 BICOEFEEFAOREBREEOMHET
W32 <. BALOBOREL S koft—H DN, SB5LLE
— RO TH B,

REBHFILRF B8R
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x

! “Not but that gran vergogna sarebbe ...” ——JF 3“1 intend to write a Symposium
of my own to set all this right”—To John Gisborne, 22 Oct. 1821 (F. L. Jones, ed. The
Letters of Percy Bysshe Shelley, 2 vols. [Oxford: Clarendon Press, 1964], 11, 363).

Z ® “Symposium” {3 4 > 5 @ Convivio (Symposium) O & 5733k LT
DT EINTED, Epipsychidion 5 D5, FXEED. §XT Oxford
Standard Authors iR D

2 Bod. MS. Shelley d. 1, f. 101v.

3 Letter to John Gisborne, 18 June 1822 (Jones, I, 434).

4 Bod. MS. Shelley d. 1, f. 101v.

S LAIF &S, Timothy Webb, The Violet in the Crucible (Oxford: Clarendon Press,
1976), p. 300; Earl Schulze, ‘The Dantean Quest of Epipsychidion,” Studies in Ro-
manticism, 21: 2 (Summer 1982), 198.

¢ Letter to John Gisborne, 22 October 1821 (Jones, II, 363).

" Bod. MS. Shelley adds. e. 8, pp. 168—69 rev.

TR (R HD) NDFE VY (408-51247) & TSI WEHT 7 WA T4 I2H T
RHTDYFy b (Rime, L) in5 &> hEB/TNSEINE . UTE2BHE,
Webb (1976), p. 281; Alan M. Weinberg, Shelley s Italian Experience (Basingstoke,
Hampshire: Palgrave Macmillan, 2002), p. 166.

° Letter to John Gisborne, 22 October 1821 (Jones, II, 363).

10 “Tantum de medio sumptis accedit honoris”—Ars Poetica, 243.

' Letter to John Gisborne, 18 June 1822 (Jones, II, 434).
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= Ewia -z U—MISREICHELZ/N T Ly M IY
ANITREARICESI KRBT EBEDRE O3 -2 a—AfE
) TRMANDY—F2U—DRIE. BUINRDEND, ¥ —
Fa—lZONTT v Y= ) =371 AF 202D
SR TREESF Yy 7Y —Tho2Y—Fa)—%, PaEF—D
HEL2LUALRETTHABHNF Y I 75— IS8 ENnDEE
BELTWS, LML, ZOEJBTIEA T+ THS, X—Fa—2
FHEED ATV AMIBNWTERAD E, =it TOER
ZBHRMESMNITRY, Bl o3I —2a— A OBEICHH
EREENEENDIOTH S, KHTIE, VU —IlLo> TRT A
LHINDEIRE, e DOEE THE LISBERREBEKR/EDE DN
BHY—F a2 —Z BRI L TN,

I

DU —3ERE, XEEEBENSBERO—UIRWERRES NS
TEEBBELEEZAELE, 71T RARIESI B127
SORETANT Y REIOXE ERBOBIREFTHL LD EWIEAH
D—DEEZD,

ISR2EELEEDTAINT > RiZA 27T 2 RICKBXERICKD . MIIE
INEETH- 2. 1075 Rk DHMEEMLIZ 12 HEEN S, #
MICKZEZ RN BEVEREW TR D, 18k~ 19 #HidEIciE, 7
A5 RAODOA N v 7 OBEEDNERE S IZITbhnb5sd,
TOF A MBEATEREDERBEW T W, A v 7 tio
HIRE, JEREMEDHECRED IR EFk £, BEEZZITTWE
M, B AT RICE THREINTWT AU D 1775 4
OMSTEES, 17894FED 7 7 AFEMmAEZ >N, 71T FTH
R ERDDZENEFE> TN, 7T AFEMIEL>TA T T
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RTIZ 1790 ERICWDWW B/ T Ly FFEEDNS, 752X
HMDRIFICETDH/N T Ly hvkg EHREN, ZORICHEK
SNZTAVT L TR0 TBHENESEI X2 —0 T7 A
Wo 2 RARIZESI TEEEEZTWREHBEDNTVS,

Pz )=RHDTT AT RIZDNWTERLAEDITZI8114E10 H
DFMOPTHS.2 ML 18124E2 BITF T VIZEDADET.
Uy 7R EESERELZ BIEIIBEBOHERZL TS, 7ML
S ROREZENR, T O TRATB0D/> Ty hO%ERE
LTWzZEWSEENEZES> TS, ? 2, ¥ 7Y S BERELA
EMEINEZTI7INT > RARICES] THB, 2O TLw k
DRG] ELTzU—=E T2 7Ly MZIZRTRER D DIE
WEBRZ DT TWEY, 2, EENT AN T ROBLWALIC
HRIZDOWTEREL., HRZEELTHLWENEEZTVWENST
T TOHMODRED, 74N> ROBROEL & S %2 ERICHsH
U, BENBREFEERELTVWET 4 EBNTNS, 20/ T
Ly MERRIZES EDITEVWS BN SEBENE BEIN, ik
BB LWEEBNT, BALZVWARITRVELEWHI S TN
B, TXEHA MYy VIR EESIEORBE. FHICHITTRENY
NEFOEREMOMERENTZINTNS, ZON> 7Ly MEv
=220 ZOEIZENZHDT, TNETIEI 2V —DRBMINE
BINTWDHDLELT, LBEDT ) —DERNOZEERITEN
EEINTE, LAL. BRIZBWTIEI U =it &> TOEMEO
FRIZDERENSLIZI0FEHED. FORKIIZHL TN EWN
SHEEMBEEZITNL,

ET, VDT ANSCROA M) v I RRKICERTABOM%
DFEBHLBITOVTHS MLz, o U—IFESDFY X MK
BERICEZEZBZIZEED L3RV ELTED, Y2 NEFIH
TAOANLZNDHEBELNS B LEEXZBRXTVWS, FLTFY X K
BIZBI2B5ONBERRS LT TANZRTHIRKILTRN]
(Address 216) L L. £/ A MUy VERZERD BB, [TOo524 >
FOARNIY 7 HRBETH S (Address 216) &, EB5H—=HE L
THEFIIEBIELTNS, BRPERZEDR L., EOEHDL
FEIIRDODNDZIREZETEDTH S,
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H R OERENTOTAY > MERIZEDHEHZRH> TV
EHOELEREZ S ) —EROKDICELTND,

A2 B LBADEENREFLTHEI LI EIREHZRESLD
CtahBeEF o T EARBERERFEEZNLTHRNE
EZZFELE, ¢ BRERTNLLIBALXDOLIIIDIFIAT,. 5
WHENEZRBO E L, BOMFEIAL SN TORNERE, K
BIZHBALZOMELED, TOET. NB. HAE. KEXD bBLHE
NEFEDIIITRSEDOTT. ZOHMZL D EIRITEBAICZ D
T79, (Address 218)

VDENREZILELTH., BEIE- TEROFLEHEDZHLR, DEDH
8N T (5B THES ) TR 2R3N ZIRBEINTVWS,
ZOBELELEEBITS, AROMBENHLZELER BEEZE
BT ERES T BEIZFVWEL D HRVENEZFIIAN T ZEN
SBALNFIROKE TBThL<b). RBIZH) EWIEIFEEI
FoTwm#AL., FHELTNWD, TOXIIRFRNDEZZHDI
U —id TEBEOHNALICEIMLIF LERWTHWOHRICHEZ R i
DBV, LOZHoEHOTH D, BRALEMER. HESCTHL
P TI3/z VY J(Address 219) &, FEAMHD ZEPMITES ELTH
0, &R, FHE. FIEIEFACHTLIAREEZEDICLTWS, B
WKEMEHIEIREBEBEOBBINERETIHOEL T, FIZROK
SICHALERL TWS,

BHIRI=FINDDHFEDNCAD =L DMBEEZHNTRENLES DAL
5H5NBTL LY. DBREK, ZOXDICET DB EZEMLTX
WINEIDRE DT T REIN VA A SIEH R Z2BHAEDEER
DEFBI ELTVRET, LML, BSITEICENREZ SR
L TNDDTY, TRUIEI/NEEZRNTRECHD L. F
E., BRiFOBEEDOEFFIIBIEISCH T 2MELESEST
U & D% Bzl Hi34 U LICTRE TEBRELEE N S 0% 2T
5ZL8BTLEY. BR2RDBDELNEN. HIRIHDVHFER
EINXEZDZLERABENEBEZ DL D ICHRIHTNEZ BTN
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BHa 2NN TTL &5, (FIY) B+, Aok
B<EBRABMTU 2, (FB) WNICHHMZEDL 5D 2L THizi
FERBANERELELS WENnRomRF UMIICKE DT TLAS
1\, (Address 219)

W72 RRICH D EEZIEBFE L TRINDZ I EDREVWED T, HES
ZT, SESICELWIBEHIRBICHEEZELTVWS, —HT
ZLEPNT,. BOEUHHAZESMNIEIBODOLE, BREEL.
BELAN, BODOFEEH S EARS ZRT VA, ZNEEE D
WEDLETHD LB FEL TWD, TOXRT URIE WS BEEIL, /8
STy FORBTHRIRERTEEELLT HHEBERNRLRS
ARICRHUTRAZEFS, BB ORBOBNIEL K EERDRH
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> HOFRM, DEOARY Y VEBEADT 2V —DEFEE—FHL TW
B, ZOTDDHERDLBOBET, ¥Y—FaU—Z2HhLICEZ TN
KB X—=F a2V —REBZDOOEAHAND S, F—H1k. v—F2
U—DEHNSERENYERDF Y 55— 2 —DEZ BERHN
ROWBELEOBELUMETHZ, ZHBEIR—F2U—DF v+ I 75 —»
SHIMAEL [TOI—2 20— 2FE] OFLEITHND DHEE DR
BTHh5, BEICWEY—F 2T, FOEED aty—
HEEH->TL B,
r7o3x—a— 241 32 =) —OBRBHFEMOHR 20N
TEREBELLTHOLSN TV SFHRITH D, WEERT. —ENS)HEIC
TOI = a—ADERH. T1 v Dk, Doy —0RELETO
2 a—A0fEKR. SO -2 2 —A0HENHROBEL ST
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W3, DoAY —DTHT, RERELTHIY—F 2 —TE —F
DHDEHETHO, (TR TEARE TTO0I -2 2 — AEE] ORITER
2610 7 HTM R ITEHRFD ETRIBBFOLBZWAYTH S, L
L. 2ORTIIHITD, TOI—2 a—ANORECHEDSLEZ
FOE, FIRET U —DEBEANDBRNESNREINTHD,
BICEY By —®EOHEEEEL T, FARTERRKEIZ2H>
TWh EEZEND, ZORD, BF—nhlanihbENn-o T,
X—Fa2)—DFEZEHTLHIEETERN,

TOI—3a—AFRNSKEBAETFEL T2 EY—N5AIT
gHonTtsn, NFULIEAFEEEDNTVS, HIETaE
- EORME RS EEEWENT DI ELABVED, P2 B —DR
FTEHEZEOY—F 2 —NZOMEZHEHTZDOP->TS %,

FXIcEMNTNSEEIIC, U3 IOz —2a— AfFE
ET7AAFAOAD EHHNEZTOXA—FTTA] OFED TICHE
L7z, LAL., Y2 U—E7 M AF20ADERICR NS, EEETE
EHOY—F 2 —ZRBICEZHRI TS, ZOFICEAL TE.
oA v H—< DR ERN LN, o TEEN WS BERLT
TRY—F 2 —DOFHBITEREND S, AENRT—F2U —BRD
HIZENEEOZ, Y2 —0BENEZHRAISRIER 580,

FT BENEZBE DTV AF2a0ADOY—Fa)—&2 ) —NE
OEIIESEEN, MEFEEY—FaV—FHOHmTLHEL., T
DEVWERITTHZET, Y2 —OX—Fa)—GREZHEITLL
A
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MEHEHDE L,
2t UTIRERLZBRIICE NN,
EFXHDEZHIC
BAHEE A
L DK%
WAUIEBHD L !
XH BBRPHO N> TNBDE
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BHIAU AT D FELE & WD ODMEID,
BRIMEERT B Z OGS M
RE2EMNSBITS EE S,

B2 SETAHLLIAATION,
RE_ELIZiTkIEhI IR

TAAF20OZAD TEHENEZTOA—FT TR TR, BE—FBT
N=FaV—@F7O0I—2a—ARH LT MEXHEHDE L] (“the
bitter, too bitter, intellectual”) EFEZMT 5, LR O0I—3 a— 2~
DEVNFIZEE TS E THLICxH U TREILL =] (“who committed
crimes against the Gods™) % [F4 DK ZEE AT (“the one who stole /
our fire”) 72 & [FRZILT ) KL REDIPREZRTHENEDLNT
BOX=Fa)-—NTO0I -2 2T HERBEOMEEERT
ERSELTWB I ENbN S, Fiz Tzt LTl THRa DKk
EVWSERBNS, —F 2 U —DMNBENKERENZHOM[N S DE
MTHDETADLEAD, MEAOEENONKDBE, T<I2 T8
RIS RS 2 Z DAEWRMN /R 2 EMNS5IBITB EES ] (“the one
[marriage] you infer / will depose Him”) &~ AEIZ A V. FEBEONE A8
MWTESENL TS,

Y= 1703 =22 — 281 ITIHUTOL S 2B rd
5,

REROZHEL !

BIZTZDFINAREREZEMN, ALICEDEELRNOER
PO TREDIE., ERKARDZROEZEIC

WMo TonNTOI &,
Wl EEOHREBITT B0,
HH | NIHie7zE2K[OEFEIZES, biIv Lk
I TERVWHSHERMEWDE, HH SilEBanlLThs
Rolizs, LIEIS<oOM. XRE#REICHOEZEL £,
TLTHRIDERCEAEEN R DEL ZIZNRENSBK.
REZBOADTZTLLD, HR-IIE<. BERIKTER
UL LERERDHITH S 5 Tloe— ATES DI
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BLEZE, DAZTDTHEIBRTONDRFEAZED.
KD S DRV NEVHEED I L2 HATER.
FrIhhEBERSHAA TN

BEVWHDEREA,S

2—Fa - TOI—Ta— R [EERIZHEL LRBO
LELBMND LORSETHEINFI TS, ZHUT, I—F =D
TOI—3a—ADBROEAZ A DIZDIKERIEETHD L
WHTHBY., TOI—3a—ADELAHEEFEL THENDEK D 7REH]
x5z 5, £, ¥—F 2 —ZZOEFT T “unwilling” 2 .
Zz0 F. “EBICIREEHO “most” 2D TERDIEYT, TOI &I
Fo. AS0BERETIEEL, RY2EF—DORBITK> THRIZHEZ2H
FLTWD, BHiZ [2RERDM) & TAAF20ADHTIE M~
LERTH - &R, >z —OERTIITO I — 2 a— A0
LTWAHEN Y A Y ——ACEKINTED, DEOXY—F2a
U—ﬁ7DE~9:—X®memm#®i&<ﬁﬁ;§&m5#ﬁ
NESND, BI~v—Fa)—N7O0I—2a—A0FEEENEFL
EOBICE-TNENEND T EE, SEEEZRBNSRALTH
%, RSB ENEOERE] EETRBEZRL. I INLL LM
HETEAVHSHENENDE] EWHEEICKD, BFOENSZ
BENTHE, [HEEDOERICEALENEREO R ZRNNZNS
JRLRLAEBUNTS] ETOI -2 a— AT EENHDR
BEEEBHZEZRNGEDRLET TND,

FAZF2OZAESTY—DRBICED, >z U=, RIEZER
WCH L. SO EN S BEMICET 7 A AF 2D ADKE/R Y —F 2
U—tz. ABEOMBICIDENSAEL, FAEERTFY I 75—
LRI HTND I ENDMND, ZORBNRZT—F 2 —BRICEZ
o U—DHEEMN, FX—Fa2U—DRFADOPTIIH D,

oo E BT 59D
HEBWHREETNHE > TWAREND 5.
ZOMEBIZIEERDOEMZRELINTNE LAADT
MENEELRME > TWD,
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TONBCESEOKZEEDYE, FEIZEVALERDT
WMUREEZDTT ., DOSVITETNTHD RS,
ELTREREETHEZES L THELITSZZDL S Iz,
ZOWIBIRODONICH B EREZVIETORLDOTE,
REEBNEDMER Do EbFA L NEDH - L HEmEED
JHFLEHBHMSIFHDTY (PU. I 371-80)

DWIZ M EWSTEEBBHTE, OSSO EETNTHD
BRIN] LD THEEZH DT TNEIADLIRSEESVLED
60%LTf@%&%#ﬁé%@ﬁ%o&%ﬁ&Lm%%BotB%
SEO/ZFHEBHS T E2DOTY ) EREBEEHEN LTRSS C ENBE
WIZEDTHIRITIZ D ERFIZENWT VS, LML, TOI—32—32
BEe<MELZHNES S1FHT, Pa EY—Dit & 0N ME %
?OTM6E$EMﬁ%iU@NTM%‘Omtufﬁm:@iﬁ
WA S IR OB 2> TWA0RE, /R BNEL TS T
DBRHICH T ORI DN T WS, J(P.U. 1:405-07) &, fit 272085 s
WOKERF O TNBDEEEVKD, $8&, v—FaU—iE (58
ﬁﬁ%b&%ﬁi/%@tﬁ%b@:&@ﬁm£ﬁKbthRU
L410-11) &, B3 Z L Z2MNWTREZHM T, RA DBEELLED S
@ﬁ&ﬁﬁ%@ﬁﬁ%héoZ:#E?—#;U~ﬁﬁb@§MﬁT
DF/EELTNL,

N—F 21— HH !
REREEFDEAZBRAD I ENTERODD,
TO3I—3a

TOERITY a—TWED 5B 0, TNLLEBH LT HFAT
EABLANLENDS L,

=g — LNLFEDDE
KEIZBWEZD S LTATLSEX N, T DAKE TRk S N5 R
WBRe BB T 2L TTEI R, COBRTH > —2z
BLNsb00/7, 2L TE&NETALIT
TOERORMIENTESD LD, BNES. Bzl SN
KERN, MEIEBRILATNL,
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BESZOLMT. BTEBEFINTHEROPTHB I I RITAR SN

BHBDDANEAZRAZENZN 72D T,

JO3I—3a

EOREDLTNEBASNONENTHEAITBE S,
(P.U. I: 413-24)

R—F a2 —DNRELZHEHTZDOOEMZ —D—DERL TW<
&, FFRICRE 9 5 S 8% “years”, “eternity”, “age on age”, “point” & B H
B, BMOEN S 7O -2 a—ANELATNWS I ENEZKRT
HBEIE, INMEEOEREMEZ A THLIRELDOEBEZ ALY
T, MEEHEBEBEELSLL TS, LnL, O3 —2a—Ri32
<RFBEEZT. UFOLIITE<,

T—Fal—:
el A BIRTZINEFDEAZ ML EHIEABEREOENI
BOAZEMNTETH, 222D,

THOI =3 a—X: X ZomnEg i
ERNSNBEESHRL, BTV EFEMSENES ED LN,

I—Fal—:

HH., BENRTEAE., TR RmEs,

TO3I—Ya—XA:

T3 T, B2 UD2KROPEHE DG Z ZZENONL N,
ROLoHIZiE. KBOFIZHENEBEL TWHWSE LD

B A5 72 EFIDME S, 5EL T H L,

BEFATS N, -

I—F2U—:
BOSEIIOHBEOZEICHDORNIT LN, Hd !
DL M BBRBOEZDISALEENT &,

(P.U. 1:425-32, 435-36)

BIZEODINSBINDETTIRERLS MBREOERICES] E0H M
ZHERLTL %, ZOLODNCFEEAMEEZTLSEY—F 21—
DEFDHD —DDEHTNEAL, v —F 2 —BBDO2FTH41E
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FRiZH2 [HdH) “alas” DFENETH D, mAID 3 AT CEEIC BN
NTV3, ZOXFEIZFEOLNTNS “alas” 13, ¥ —F 2 U —7H “pity”
EVWSEELARICHED ZET, BEOBEEZRL TS LSIC—RAE
b, LMLBREZEOAIEFETIE MEoSEICLHR-OEEICH
Hhhdizbohmh, dH) EXRBIC [HH) “alas” ZH->TE2THBD., &
ICRID3EANCHTEZ (BH) NTOI—2a—ADELAITHT
LZEEESEOEIIRERD, TOI -2 a—RA LT EFY—DORITHI
FHMNTLEDI END., BRICHTDERNSDEETHDHEND
BHEENLETH S, ZOXRIC THdH) “aas” ZELS ENWD R
FNH, 70— a—AHTEHLETRNEVNS &, Bar D
WEZHEHZED ETHHEFEANS, Y—F 2 —DFEIEIRBEE VD
REZEDT, RIZERRELTOL M) Y I THDB I EICHELIZR
DMEND, RIEARLHSEFBEL TNBEHITTIERL, a8y -1
B aMEEZHEH L ENAEDI, O —2 2 — A ORELZE
BEHICERLT, BDORLEZRBDFEEZ LD TH D,

II
ERFRELTOR—F2U—IZKRD< & ROZDOER S AEMN
VENoTL %, BIHEE., X—F 2 —NEEEHAIEBEIBEE
THD, TOI = a—ANEZ P2 VY —DMELFIEHED ET
SRR THEINPZIT. ZORNERED 171072 FARICE
I DEBEOREERDEVWI K, UL, ¥—FaU-—2NRES
FE L. HLATVDHDICREEATDIHFREDOR. T L TRICK
DHZORBHWFMOMIC LN VITETNWTHIRIN] £
EEMEODNTVRS ZENERFAREDHELURENVWADEAS, 2L
TY—F a2 —NEREELDZDEFBIC, TOI -3 a—ANERE
DEENALOBRIIS )= I7 IS5 > RARICES) OFT
ROEFEBEINEZTAINT Y REROBEDZRE TS5, 201K
ZRER LT,
TOI—2a—A0EOE—ERIZECKATHD., chid 7o
S a—ANT 2R EENT 2 EY—DLE DRI
KD, BSICR-,TLKBZETHEIND, EZBEREIL, OS> FW0
T—F2U—DFREICHPZAKDT. [BEOLBVERIZIPDR
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EMIEL., BICELDS 727U RAIRAEEDETH S J(P.U
1:492) L EET 5, ZHUIMMAICHZEL ZZITRNWEZS HZREBET S
KBTS L TRHOBEMICHEFADODN TS, £L TREMIC
. R DR ETIZANWT, FE & BRI OFMNE
EFNBNIERFEITRONTINL,

7105 RARIZESIIZ TER) EWOEEEVRLUEH
95, MESITIERBWERSZHRIZADRIZDTSZE, Hohdi
eI EAED ELRBWERZRMNICHIRIZN NS IR E)
(Address 216) MEHEZ LR, A MY w IIEEHETHEHT7AIVIT U FR
RIZ.EZASFNED TOTRAY > SOXEENDEREZRT LD FE
LTWws, BRLENLEECKBZPD THAZRIIEIIEKD,
HEANOHBERDELIENIZBZTH D, HHOHREZERETES
DiE. B EHANBZWMELORIO BROKEM THD., BH-
EMEDEBFDEHFNTNS, ZHNUT TTOI— a—2@E) 5
METHEM T, XRELEDXREINZDTH I & HAZEZR
FINEEL B LECEBEETDIHOEEZONS F. A MUY
JEEBICANT TOBE E LT TlEANDOES, BRI OMITROX
IRBRERMBHD, THLESDAZPERTZEDOHEIIDONTEZ.
HICFELEI=OICELT D, RERIEF T3 < BHNETNZT50
THIUL, FULVWEDHALEZL TSI &R0 ET . J(Address
225) ZE 70— a—A0, BEEIETICMA 2R EERD, £
LTz —ldFDEIBEHZIT DI DI [TIINVT 2 ROES
A BOHEE LTI (Address 232) E3i<. THRENEHT
e <, BHRETIOXT), TBEOKE] OLEN SESHDRWBIR
DRYZTZFRETDIEZS oV —OMER, [T 03I -2 a— A
WEMEEAHRERIIEILPUTNDS, FRIOBENRENICE D,

ZOEED U WREIRES TAEIR

o, HHTHERINT., LETEHRE L,
HECERICOEST. Bfirs bilENMSD
BoOENNSBRREIN., BSRESEBHOEERD.,
EULKEBLLLBL<LARDELL(P.U ULiv: 193-97)
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Z I, EHRBR<, HHTENINDZ LW, BoES
MESOEERD, BSZELTNE, ELLELL, BOAYNE
ETHBLLEEHANERINTNS, ZOSECE VISR
ARIZES] EHoMBELUNR NS, TERBAEERZITO N
BUOD &, Bl Fol4 D HOBLREHE T, K/ KEICER
THIENTESLTLLI, KERBELENIDIF—A—ANTEE <
B ARNUITITRLETSENZDTY, J(Address 237) Al & &% 3
X, ZOHEELEBELZBEL2OHRBICELD, KRBEEIZRLZEITS
N, FRLEMHAICRSE 2 U—3EERELTEBD, U —12iF
70—y a— A8 CELZETO—BLERENDBNWEGES
MEDLTIHOEEEZDIENTES,

ZOEIIT, FHMEHNZEL CTHCKEZITO> 03I —2a—2X
L. ZDOFHEETHD, DD FNRBREL TOIY—Fa—ED
BEMRIZ. W MU Y IVBBUCENT TOT AN T RORMEBERZ S
ZEMTED, ¥X—F 2 — LEHEAFR. FRITKDIN TR
REAETIOI—2a—2A 71T > ROBEKEREDLZENF
DBIRICHDEEZER DI EMATRETH S S, 1810 FEY4M1FU AT
i, 71 AF 20 ADEFHOBRPL T OI - 2 —XEEF—7ICL
TEAERDNR & EHRE N, TO3—3 2 — B4 ICBUEHIA O
CELTRAGND XD o7z, ZDOHTIET AU K2 M2 E N
oy bhrETOI = a—AE0HELENEREINTWS, 7O
S a—AREHAEEND ABOREZELTIEA SN TN &
Zens,’

Pz —ZiEF YU A M RHEERANDIF BN KNS EE> T3,
LU, RIEZDF U X Moz T2 BEEICH L TERWAE
2N TN,

FB2RBEIR Y—F ) —NEROTELHFEEZEORTNIIY
7Y Y=TJELLTHEETRY, NN ITO0I—> 12— 2 &
HROEICEDLEND HTHD, ZOFE, TOI—2a—ADE
ULAICMHADEWHANSIBED, S5ICARMEDRFTEINDE
HOEWER 2RI REED D5ENEHEN S5K300/FICHBEIAT
W3, TOREDFEDEFEHIORIZ, X—Fa2)—¢ 03— a2—
ADREEMHEAZIN TS ZET, KELAFy v INETNTNS,
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HWYETOREOHNT AV, “unwilling, most unwillingly” % “alas”
EVWSHEDERDIRL, AECERNZRLRLE, Doy —0E%
MEHZD ERMERETEI—F 22U —D&RIT. EHo5NMED
TOI—2a—A0MAENWS BRENSHEEME MWD, DFED T
OHMIE 23w 7 - J)—7 ) ELTHEHEKEZAELDTH S, W
BHTIE2EY Do T B EEFRLAEN, EiZPalE
F—EgEOFMICHAI YT - YU —TINRRENE, 2 —IdFX
T 7TAAF2a0AQOTOI =2 a—ANYa ¥y —EHBI 270,
ﬁ!%ﬁ’&uﬁ? EIT Tga LW EEEREZRL TWS, ZOFXZEH
VHEELTR 7O —a—AMBEY o Uy —RER T DIE
n@*@T&5o&§% CHERIT B, ZOMFREY S, Pa
Y —REOFZII. DITNITHEVTHB, TOEP2EY—IZ
BEALEMDBTETREL TV,

=22 LWEHD |
BNWIAY DFEROTICBERZE
BHDODHRL TSB! -« HEKIF2On?
BEEE | Bk |
BTH, FFdD. Hrbinsid--
dH ! Hd !
HEDBNNOT UITHDAR, DUIREL TN e
BN 5H, KBIZFATAEEETNL,
ZFL T, £H5TEDOLIITOAZLDOLEIZWERIIBEE > T,
DIELOBREIZEEBET, HH ! ddH!
(PU. 11I: i:61-64, 79-83)

BEEz | BEELZ | 1D dbH! ) EEBTI—Fa2U—D
“alas” D ZE KM UFEZEHITRMS Ho TR EBEL TS, ZDK
Pz L OBESHFOFAFMICHET TOMOERD D EEXS5ND
N BZEIIKDED Y —BEZOTROEF - v ORFETH
5, EIIEE TV =6 LW, BLWEZ LZEREICRST 5N
BMNSP.ULL: ) EA—T ¥ 7RO ENRS, ADRFET
132 By —i3KA. BAEAFITIERLS ] WO REFTERIN
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B, ZNET 2 EY — BRI DB EN— KB TIERWNTESHZ
SELEEDTIERWESSID, ZOBEEEND Ay — Bk %1E
FEELTEL TR, HRADORDIBEEEZ DIy ETEI—T
COEME (CRENE) M SIEMEREN. A3 v T - V=T EHED
ZEMTEZDTH D, LT, ZOXROETIE, o3I —32—2X
WBRENTHD, NEOHBEOERANLAMNS, TOI—2a—2A
EIM Yy DEEROBENL, DD, 103 —3 02— A 1E
mERTEAS & BRZ LD BRlRGH & BRENN S B MmN
REIREIND ENDIEEPRENSEN ST B0D%, ~ENSI)HE
BICTOI—2a—ADEMEMA, I—F2U—0OFM, T %
ETED—DOMEE, Doy —REEZTOHROMEEE TOI—
Va— AR EEBOHR, EXREICEMLTWS, BiZ. o3 —
Pa— A TAOI—2a—ADMEDEAD, ¥x—FaU—4&
PabEY-BEOBERENITNGIIv U U—TELTHCZ L
&0, Yz U—RTADRET B, FAH R E LD ERE -
EEBEHKRL, A TTOI—2a—ADBALAMIBNEEDH
THENWIKRERA I SAMEEFN N ENSVZEEZ LT ENT
EEDTHD, 751 L (PaulOBrien) b [T 003 —3 12— AfF
BIE 2 U—DBLIT AT O RODANRIZISN T Ly M THWE
BTFEEEANRBFEE L THENNREN ] F ERRTNS,
LEDEDIT, IBR2EIZEMEZTTAINT O RARIELS) &%
DI0EED TTOI—2 2 — 2 OFRIIFEFLEZDDEEE
ADBIEWNTES, £L T, FERGAYTIEI WSO DY—Fa
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TFORTFURIEARB L TWEEWS Z &, Tz, HREREICDEST
TOI =2 a—ZADED IR AT < EHEHICK D Bl R
ZEDHTEND THENRWEADOER] OBEEEZRDTNEID
ENHM B,

(FREBERT  FEH M)

x
ARIARENFLE TTELEARELQ05SES A22 H. HEKSE) ORER
BEHEIIME - BEEZMAZHDTH 5,
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The remarkable consequences which resulted from the doctrines of Jesus Christ
produced a number of historians among his immediate followers who eagerly
recorded the uncommon tale of his genius, his virtues, his sufferings and his
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death. Four only of these have been permitted to descend to posterity, and

these agree in the most important particulars of the tale.
(11. 27-32) (All underlines are mine.)*
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It cannot be precisely ascertained to what degree Jesus Christ accommo-
dated his doctrines to the opinions of his auditors, or in what degree he really
said all that he is related to have said. He has left no written record of himself,
and we are compelled to judge from the imperfect and obscure information
which his biographers, persons certainly of very undisciplined and undiscrimi-
nating minds, have transmitted to posterity. . . . They insert in the midst of a
strain of impassioned eloquence, or sagest exhortation, a sentiment only re-
markable for its naked and drivelling folly. (1. 535-41, 544-46)
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He[Jesus] had contemplated this name [God] as having been prophanely[sic]
perverted to the sanctioning of the most enormous and abominable crimes. . .
But the word God according to the acceptation of Jesus Christ unites all the
attributes which these denominations [i.e., Jupiter, Venus, Vulcan, Vesta, Pro-
teus, Pan] contain, and is the interfused and overruling Spirit of all the energy
and wisdom included within the circle of existing things.

(1. 151-53, 160-64)
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The doctrine of what some fanatics have termed a peculiar Providence, that
is of some power beyond and superior to that which ordinarily guides the op-
erations of the Universe interfering to punish the vicious and reward the virtu-
ous, is explicitly denied by Jesus Christ. (11. 252-56)
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Blessed are the pure in heart, for they shall see God, . . . What! After death
shall their awakened eyes behold the King of Heaven, shall they stand in awe
before the golden throne on which he sits, and gaze upon the venerable coun-
tenance of the paternal Monarch. Is this the reward of the virtuous and the
pure?

(1. 173, 179-83)
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.- . his heart has known no measure in the love it bore them, and because the
zeal which dragged him to his torments is so pure and ardent that it can make
their very hatred sweet. (1. 4143)
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The Relationship between Shelley and Keats

Akiko Okada

Of all the intimate relations of the Romantic poets, the friendship of
Wordsworth and Coleridge is the most well-known: they were close friends
for most of their lives, they published Lyrical Ballads together, and they influ-
enced each other in their poetic principles. Much less densely, Shelley and
Byron shared some of their lives: they corresponded often and had a boat trip
on Lake Geneva,' and Byron watched Shelley’s cremation in Italy (White 2.
381-82). Shelley and Keats did not have such an intimate relation as traveling
together and having frequent direct contacts. However, among the Romantics,
Keats was comparatively close to Shelley: they met several times in London,
they corresponded once,” and each talked of the other in the letters to his friends
and acquaintances; they were interested in each other’s poetry. When Shelley
was drowned, Keats’s 1820 volume was found out in his pocket (White 2.
380). Above all, the composition of Adonais, soon after Keats’s death, shows
Shelley’s greatest admiration for the younger poet. The two poets valued each
other’s poetic genius, but at the same time they had a subtle, delicate feeling
towards each other.

Most of Shelley and Keats scholars in the nineteenth century, such as Wil-
liam Michael Rossetti and Harry Buxton Forman, were concerned with their
relationship, and more recent Shelley and Keats biographers, such as N. 1.
White, W. J. Bate, and Robert Gittings, closely investigated their friendship.
There are recent articles and books which specifically discuss the relation-
ship: for example, Donald Reiman’s “Keats and Shelley: Personal and Liter-
ary Relations” (1973) and Warren Stevenson’s Poetic Friends (1990). In Japa-
nese scholarship the interest in their relationship started quite early; 4 Study
on Shelley (1922), the memorial issue on the centenary of Shelley’s death,
included Takeshi Saito’s “Shelley and Keats.” Hideo Kano discussed Adonais
in the light of the two poets’ relationship: “The Transformation of Adonais:

Shelley sees Keats” in The English Romantic Poets (1951). Being inspired by

17
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these works, I find the two poets’ relationship intriguing and shall examine
their personal and poetic relation and illuminate how they felt towards each
other.

It was Leigh Hunt, the editor of the Examiner, who first connected the two
poets and linked them throughout their lives. In the December 1816 issue he
published an article, “Young Poets,” in which he praised Shelley, Reynolds,
and Keats. Immediately after the appearance of this issue, Shelley met Keats
for the first time at Hunt’s house; Reiman specifies the date of the first meet-
ing as December 10 through 13, 1816 (“Keats and Shelley” 403). Shelley had
already published Queen Mab (1813) and had been much talked about among
the literary people, and Keats probably knew about the poem. Beth Lau re-
marks that “The younger poet certainly was aware of Queen Mab’s reputation
as a scandalous work.”* Keats had not published any volume, but his first
poem, ‘To Solitude,” was printed in the Examiner in May 1816, and ‘On First
Looking into Chapman’s Homer’ in October 1816.* Therefore, Keats’s poetic
career started with the Hunt’s circle. Before Keats’s acquaintance with Hunt,
Shelley had written several letters to Hunt (Reiman “Keats and Shelley” 401)
and had sent him ‘Hymn to Intellectual Beauty’ to be published, though the
poem eventually appeared in January 1817. The facts prove that around the
time of the appearance of “Young Poets,” Keats, Shelley, Hunt, Reynolds, and
Charles Cowden Clarke were acquaintances through the journal. Lau observes
that Henry Stephens, a friend at Guy’s Hospital, who shared rooms with Keats
in 1815-1816, later remembered the poet proudly telling him of meeting Shelley
and showing him the article in which Keats’s and Shelley’s names appeared
together.® Obviously Keats was interested in Shelley when Hunt’s article ap-
peared in December 1816. In spite of the pleasure, already at the early stage of
their relation Hunt knew Keats’s ambivalent feeling towards Shelley: Hunt
wrote in his Autobiography, “Keats did not take to Shelley as kindly as Shelley
did to him . . . and Keats, being a little too sensitive on the score of his origin,
felt inclined to see in every man of birth a sort of natural enemy.”® When Keats
wanted to visit Hunt, Keats watched for a chance when Shelley was not there
(White 1. 504; Reiman, “Keats and Shelley” 405). That Keats rather avoided

Shelley seemed to Hunt to be due largely to his excessive consciousness of
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their different social stations and to the great difference in their poetic styles
and interests (White 1. 504). Also, Keats was somewhat threatened in think-
ing that Shelley was preferred by Hunt over himself.” Robert Gittings writes,
“Keats never seems to have treated Shelley with anything more than reserve.”
White makes a similar observation: “Shelley’s personal relations with Keats
had been friendly, but quite limited until shortly before Keats’s death” (2.
296).

One of the reasons for their subtle feelings towards each other is the differ-
ence of their personal backgrounds. Shelley was the eldest son of a wealthy
county squire who was both an M.P. and the heir to a baronetcy. He studied at
Eton, and then at Oxford, from which he was expelled because of his radical
publication of The Necessity of Atheism. He eloped with Harriet Westbrook,
married at the age of nineteen, three years after that, he again eloped with
William Godwin’s daughter Mary, and at the age of twenty-four he experi-
enced his first wife’s suicide and his subsequent marriage to Mary.’ He had
indeed violent vicissitudes of life in his early twenties. Keats, on the other
hand, was the eldest son of an ostler, lost his parents when young, and had to
look after his brothers and sister before he reached twenty years old; in par-
ticular, he nursed Tom who had tuberculosis, which was later transmitted to
the poet. He was apprenticed to Hammond, an apothecary-surgeon, and had
medical training at Guy’s Hospital, then a leading hospital in London. He got
the license of Apothecary, which he actually never used. Around the age of
twenty-three, he had a lover, Fanny Brawne, but his tuberculosis prevented
him from marrying."

Due to these different personal backgrounds, the two poets were never re-
ally close, though how much Keats knew about Shelley’s family crisis re-
mained unknown; such biographers as White, Bate, and Gittings did not write
about their direct reactions to the other poet’s personal background. The dif-
ference of their social status was also reflected in their physical appearance.
As Charles Clarke recalls: “Shelley’s figure was a little above the middle height,
slender, and of delicate construction . . . such a pair of eyes as are rarely in the
human or any other head,—intensely blue, with a gentle and lambent expres-

sion, yet wonderfully alert and engrossing.”"! Keats, on the other hand, was
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small in stature, but his eyes were compelling; as Benjamin Bailey describes:
“The eye was full & fine, & softened into tenderness, or beamed with a fiery
brightness, according to the current of his thoughts & conversation” (The Keats
Circle 2. 268—69). Neither Shelley nor Keats wrote his impression of the other’s
appearance. Andrew Motion remarks that “Everything about him [Shelley]
seemed to embody privileges from which Keats felt excluded” (139). These
differences of their family and appearances may have influenced their attitude
towards each other as well as their evaluation of their poetry.

There were a few occasions when the two poets spent time together. One of
the episodes occurred not long after their first meeting at Hunt’s home. Shelley
suggested a walk together through Hampstead Heath, and when Keats showed
Shelley the collection of poems which he was going to send to a publisher,
Shelley advised him to defer publishing; though his intention was not mali-
cious, this advice pressed Keats on a sensitive spot, especially because Shelley
was a man ordinarily so generous in his praise (Bate 120). Motion claims that
this advice convinced Keats that “Shelley meant to behave as his superior, and
to diminish his reputation with Hunt” (140). In spite of this fact, Shelley later
helped Keats publish his collection of poems (White 1. 504). Keats thought
Shelley was, as the author of Queen Mab, a privileged poet, and considered
him overbearing.

The two poets met a few times in London during the winter 1816-1817,
which was the most intimate period for Shelley, Keats, and Hunt (Lau 148),
but neither Keats’s nor Shelley’s letters specifically recorded each meeting.'?
Reiman also notes that “In spite of the relatively full documentation of the
lives of both Keats and Shelley, we have no record of other meetings in De-
cember 1816 and January 1817” (“Keats and Shelley” 404). It is said that in
March, just before Shelley departed from London, he proposed to write their
next long poems in friendly competition in six months. White describes this
competition (1. 504) referring to Thomas Medwin, ' but there is no precise
record of this competition, and some critics doubt this event; however, Edmund
Blunden argues that three poets (Shelley, Keats, and Hunt) competed in their
poems;' it is generally understood that Shelley composed Laon and Cythna,

whereas Keats wrote Endymion as a revised version of ‘I Stood Tiptoe.” Blunden
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includes Hunt’s The Nymph as a product of the competition. Blunden admits
the indications are faint, but he asserts that some allusions show these poets
had poetic contests. Reiman (“Keats and Shelley” 405) agrees with this state-
ment.

Throughout the spring and summer of 1817 Keats saw nothing of Shelley
(Lau 151), and Keats’s uneasiness with Shelley continued. There are records
that the two poets met on 6 October'® and 18 November.'® Around this period
Shelley invited Keats to his home at Marlow, but Keats did not accept his
invitation. Keats wrote to Bailey: “I refused to visit Shelley, that I might have
my own unfettered scope” (Rollins 1. 170). From the very beginning of their
friendship, Keats could not relax with Shelley and, as Lau observes, he did not
want to be influenced by Shelley (151).

Another poetic event occurred in February 1818; unlike the long poem com-
petition, this sonnet contest is precisely cited in Keats’s letter: “The Wednes-
day before last Shelley, Hunt & I wrote each a Sonnet on the River Nile”
(Rollins 1. 227-28), though Shelley said nothing about the sonnet-writing
contest in his letters. White describes this event only in two lines (1. 555), but
Gittings (111) and Bate (300) explain the event in detail. On 4 February, when
Keats dropped in at Hunt’s house on his way back from a concert, he found
Shelley there. In Hunt’s circle there were sonnet competitions once in a while,
and Keats’s early sonnet ‘On the Grasshopper and Cricket’ was one of the
products on these occasions (Gittings 111). On this evening, Hunt proposed
“A Sonnet on the River Nile” to compose within 15 minutes. According to
Bate, both Shelley’s and Keats’s sonnets were poor, and Hunt’s was better
(300). Bate judges that Keats’s sonnet lacks Egyptian images and Shelley’s
work is too abstract. I would rather say that Keats’s image is too simple and
conventional than accept Bate’s remark about the lack of Egyptian images.
Keats calls on the River Nile “Son of the old moon-mountains African!” and
“Chief of the pyramid and crocodile!”'” and goes on to describe how the river
has nursed the swart nations since the world began. It flows past deserts—or
is it ignorance that makes the “barren waste” beyond the river? The Nile like
the British rivers bedews green rushes, has green isles, and hastens “happily”

to the sea. Keats’s imagination is limited to the conventional images such as
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pyramid, crocodile, desert, and black nations, and his comparison of the Nile
with the British rivers and the connection of fancies with the river are unnatu-
ral and unharmonious. The whole poem lacks unity. Shelley’s sonnet, on the
other hand, develops his imagination on the atlas: the Nile flows from Ethio-
pia through Egypt and from the snow-capped mountain. He concludes that
just as wherever the Nile flows, both fruits and poisons spring, so the human
knowledge is to man like the flood to Egypt. The comparison of the Nile with
the human knowledge does not work well. Soon after the sonnet-writing pas-
time, Shelley left England forever, and there was no further face-to-face con-
tact with Keats. Hence, the two poets had in sum a personal relationship of
slightly more than a year.

During the next two years there was no correspondence between them, and
Keats talked nothing of Shelley to his friends and acquaintances. It is doubtful
how much Keats knew about Shelley’s situation, whereas Shelley was quite
concerned with Keats during the blank years of their relationship. Shelley wrote
from Leghorn to Charles Ollier, his publisher, “Pray send a copy of my Poem
[Rosalind and Helen] or anything which I may hereafter publish to Mr. Keats
with my best regards” (Jones 2. 111). Around this period both Keats and Shelley
were productive. Shelley wrote Prometheus Unbound (1818-19) and The Cenci
(1819), and Keats produced ‘The Eve of St. Agnes’ (1819) and ‘The Fall of
Hyperion’ (1819).

Meanwhile Keats’s physical condition was aggravated, which Shelley heard
from his acquaintances and caused his most moving acts of friendship; having
heard the news of Keats’s blood-vomiting from Gisborne, Shelley invited Keats
to Pisa in 1820:

I hear with great pain the dangerous accident that you have undergone, & Mr.
Gisborne who gives me the account of it, adds that you continue to wear a
consumptive appearance. This consumption is a disease particularly fond of
people who write such good verses as you have done, and with the assistance
of an English winter it can often indulge its selection; . . . But seriously . . . I
think you would do well to pass the winter af{ter} so {trem}endous an acci-

dent in Italy . . . Mrs. Shelley unites with myself in urging the request, that you
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would take up your residence with us. (Jones 2. 220-21)

Shelley talked of Keats’s disease in combination with his poetic genius to
underline his sympathy. In spite of Shelley’s warm-heartedness, Keats declined
his offer in his letter of 16 August 1820: “If I do not take advantage of your
invitation it will be prevented by a circumstance I have very much at heart to
prophesy——" (Rollins 2. 322). Even after Shelley received Keats’s negative
answer, Shelley wrote to Mariane Hunt on 29 October 1820 when Keats was

at Naples, having sailed from London with his friend Joseph Severn:

Where is Keats now? I am anxiously expecting him in Italy where I shall take
care to bestow every possible attention on him. . . . I am aware indeed in part
{tha}t I am nourishing a rival who will far surpass {me} and this is an addi-
tional motive & will be an added pleasure. (Jones 2. 240)

Keats told Clarke that “in declining the invitation his sole motive was the
consciousness,...of his being, in its utter extent, not a free agent, even within
such a circle as Shelley’s” (Recollections of Writers 151). This may be a true
reason for declining the invitation, which was the same cause of Keats’s pre-
vious rejection of Shelley’s invitation to Marlow. Keats also might have a
presentiment of his possible death before he could travel to Italy, but what was
his true feeling is disputed among scholars. White follows Clarke’s recollec-
tion (2. 212), while Bate explains Keats’s reaction as follows: “A combination
of pride and tired fatalism appears in Keats’s answer” (655). Reiman offers a
different view and takes Keats’s response as “conditional acceptance” (“Keats
and Shelley” 413), citing his letter to Charles Brown on August 14, 1820:
“Last week I received a letter from Shelley, at Pisa, of a very kind nature,
asking me to pass the winter with him. Hunt has behaved very kindly to me”
(Rollins 2. 321). Reiman may be right, as Keats sent a similar letter to his
sister Fanny the day before: “Yesterday I received an invitation from Mr. Shelley,
a Gentleman residing at Pisa, to spend the Winter with him: if I go I must be
away in a Month or even less.” (Rollins 2. 314). Keats may imply that he

would accept it if the circumstances (i.e. his health) permitted. As Keats’s
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attitude towards Shelley was delicate, his true feeling is uncertain.
Shelley’s invitation letter is significant not only to disclose their personal
relationship but also to demonstrate their view of poetry. In the latter part of

his letter, he praises Endymion and values Keats’s genius:

I have lately read your Endymion again & ever with a new sense of the treas-
ures of poetry it contains, though treasures poured forth with indistinct profu-
sion. This, people in general will not endure, & that is the cause of the com-
paratively few copies which have been sold. I feel persuaded that you are ca-
pable of the greatest things, so you but will.... In poetry / have sought to avoid
system & mannerism; I wish those who excel me in genius, would pursue the

same plan. (Jones 2. 221)

Shelley estimates Keats’s poetry highly, but in his tone Shelley hints at giving
himself airs. Even in the first sentence of the above quotation, Shelley adds
the phrase “with indistinct profusion” and points out the reason for so few
copies being sold. In answer to this letter Keats notified Shelley that he had

received The Cenci and then wrote:

There is only one part of it I am judge of; the Poetry, and dramatic effect, which
by many spirits now a days is considered the mammon.... You I am sure will
forgive me for sincerely remarking that you might curb your magnanimity and
be more of an artist, and ‘load every rift’ of your subject with ore. (Rollins 2.
322-23)

Keats is rather critical about Shelley’s poetry; his comment is applied not only
to The Cenci but also Shelley’s works in general. Keats criticizes Shelley’s
overabundant descriptions that lack aesthetic taste, the gold nuggets of pre-
cisely apt phrasing. Keats is solicitous about severity of his comment, adding
in the following part “is not this extraordina[r]y talk for the writer of
Endymion?” Keats recalls Shelley’s advice not to publish his “first-blights”
and returns the same advice to Shelley and expects that Prometheus Unbound
will be still in manuscript. Keats may be returning Shelley’s haughty attitude.

His tone is mild but he expresses his criticism straightforwardly.
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After the correspondence Keats did not say anything about Shelley to any-
body. Keats left England on 18 September 1820, and Shelley did not have
much information about him. Even in April, more than a month after Keats’s
death, Shelley did not know about the tragedy; on 11 April 1821 a letter from
London informed Shelley of Keats’s death, and Shelley started to write Adonais,
which was published in July. Shelley was more concerned with Keats than
vice versa while Keats was still alive, and he adopted a somewhat protecting
manner. But he loved Keats even more deeply after the younger poet’s death.
Adonais shows Shelley’s most profound affection for Keats, and Shelley him-
self called it “the least imperfect of my compositions” (Jones 2. 355), though
the poem received a sharp attack by contemporary journals." Seriously be-
lieving Keats was killed by the harsh criticism of the Quarterly Review, Shelley
wrote in the Preface to Adonais:

The genius of the lamented person to whose memory I have dedicated these
unworthy verses, was not less delicate and fragile than it was beautiful; and
where cankerworms abound, what wonder if its young flower was blighted in
the bud? The savage criticism on his Endymion,...produced the most violent
effect on his susceptible mind; the agitation thus originated ended in the rup-
ture of a blood vessel in the lungs; a rapid consumption ensued, and the suc-
ceeding acknowledgements from more candid critics, of the true greatness of
his powers, were ineffectual to heal the wound thus wantonly inflicted."”

Shelley wrote to William Gifford, the editor of the Quarterly Review, in No-
vember 1820 while Keats was alive, stating “Poor Keats was thrown into a
dreadful state of mind” (Jones 2.252). Probably Keats did not know of Shelley’s
protesting to Gifford. The harsh criticism on Endymion appeared in several
journals, among which three journals, the Blackwood's, the Quarterly Review,
and the British Critic, were especially cruel, and Shelley paid particular atten-
tion to the Quarterly Review (Keats Reviewed 105, 115).

The five pages of criticism in the Quarterly Review were not only severe but
malicious. The Review was the April 1818 issue, but it was delayed till Sep-
tember. Following his friends’ advice, Reynolds’ in particular (Keats Reviewed

128), Keats revised his original Preface to Endymion and admitted his own
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defects in the work, which further accelerated the hostile reviews. John Wil-
son Croker, the author of the criticism, abused Keats’s apology and merci-
lessly attacked every aspect of Endymion—versification, meter, diction, mytho-
logical story, and the Cockney School in general (130). He ends up his mali-
cious statement by saying that “If any one should be bold enough to purchase
this ‘Poetic Romance,” and so much more patient, than ourselves, as to get
beyond the first book, and so much more fortunate as to find a meaning, we
entreat him to make us acquainted with his success” (133—34). It is unbeliev-
ably cruel and indeed a contemptuous attack; it is no wonder that Shelley
thought this criticism killed Keats. Today it is not believed that Keats died of
the harsh criticism. One of the evidences is that in 1819 Keats produced such
masterpieces as the great odes, ‘Lamia,” ‘The Eve of St. Agnes,” and ‘The Fall
of Hyperion.” Shelley erroneously wrote in the Preface to Adonais that the
Quarterly Review had left Keats scarcely able to write anything at all. How-
ever, Shelley’s misunderstanding made him write the outstanding piece Adonais.

Now we turn to Adonais itself: this is a version of what Shelley wrote in his
letters and his “Preface,” mourning over Keats’s immature death before ac-
quiring great fame. It is a pastoral elegy along with Milton’s Lycidas and
Armold’s Thyrsis and follows its conventions—a lament of nature for the dead,
a procession of mourners, the contrast of spring rebirth with winter death, and
at the end, the admiration of the eternity of the dead person. The construction
of Adonais is well-balanced; the poem is divided into three parts: stanzas 1—
17 describe the lament for Adonais’s death; stanzas 18—38 move to the nature’s
continual death and rebirth and the retort to the merciless review, which killed
Adonais, concluding with the turning point from sorrow to joy; stanzas 39-55
admire the eternity of Adonais in the spirit of beauty in the high realm. In
addition to these pastoral elements, the elegy contains the mythology of Ado-
nis and Aphrodite, and the protest against the social attack to which Shelley
himself had been also exposed. Keats is named Adonais, which originated in
Adonis of Greek legend, who was a beautiful youth loved by Aphrodite, but
who was killed by a wild boar (which implies the harsh criticism against
Endymion). The choice of the name “Adonais” is a great tribute to Keats. In
Shelley’s poem Aphrodite is changed to Urania, mother of Adonais, in order
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to emphasize the role of protecting the weak Adonais.

The poem starts with the lament of Adonais’s death, which proceeds to the
eternal shining of his fate and fame in the last two lines of stanza 1. Then
Shelley complains why Urania did not protect Keats, comparing to his con-
temporary poets who gained more reputation with less effort. This expresses
not only Keats’s early death but also Shelley’s disappointment at his own bad
reputation in society. After the grief of Keats’s death and Shelley’s suffering
follows a sentimental picture of Keats in stanza 6: he is described as one “who
grew, / Like a pale flower by some sad maiden cherished, / And fed with true-
love tears, instead of dew” (47-49). These lines echo Keats’s ‘Isabella’ as the
tragic heroine weeps over her pot of basil. Though Shelley’s idea of Keats is
erroneously weakened, as Reiman interprets, “the flower becomes the repre-
sentation of earthly beauty whose counterpart beyond the sublunar realm is
the star.”?® Then within the framework of the traditional elegic pattern, Shelley
sings out the nature’s mourning—the melancholy thunder, Pale Ocean, the
wild Winds, mountains, birds, and buds (124-37). To intertwine nature’s sor-
row with myth, Shelley calls up the Greek legend: Hyacinth, who was loved
by Phoebus, and Narcissus, who fell in love with his own reflection in a pool—
these were changed into flowers (140—44), but did not surpass Adonais’s lov-
ing flowers. “Hyacinth” and “Narcissus” appear in Endymion (Book 1) and
show Shelley’s intentional allusion.

Urania’s speech delivers the central statement of the poem; she regrets Keats’s
departure from this world, before he dared “the unpastured dragon” (238),
referring to the myth of Perseus and depressing cruel critics in animal images,

and attains to the conclusion:

A godlike mind soars forth, in its delight
Making earth bare and veiling heaven, and when
It sinks, the swarms that dimmed or shared its light

Leave to its kindred lamps the spirit’s awful nights. (258-61)

Urania declares that when “A godlike mind” soars like sun, the swarms of

minor writers will disappear, and Keats is a kindred lamp whose fame will be
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admired in the future by his peers of the age.

Her speech is followed by the arrival of the second procession of the “moun-
tain shepherds” (262). Among the shepherds, Keats’s contemporary poets like
Thomas Moore and Byron (Pilgrim of Eternity) appeared, and Shelley himself
Joined as “one frail Form / A phantom among men” (271-72), adding humbly
“less note” (271). The next four stanzas express himself as “a Power / Girt
round with weakness;... / It is a dying lamp, a falling shower, / A breaking
billow” (281-85). Shelley weeps his own fate in that of Adonais and uses
flower images like pansies, violets, and a cypress cone—traditional symbols
of thought, modesty, and grief, reflecting his mind. The appearance of Hunt
concludes the first part and leads to the turning point of stanzas 37 and 38.

Adonais’s death should not be deplored; it is the eternal death, and we should
not weep that “our delight is fled” (334) as “He wakes or sleeps with the
enduring dead” (336). Here Shelley seems to employ intentionally Keats’s
language from ‘Ode to a Nightingale’ : “Fled is that music—Do I wake or
sleep?” (80) James Heffernan well remarks that Shelley’s use of Keats’s own
words “wake or sleep” effectively proclaims the resurrection of Keats.2!
Adonais’s eternity must “glow / Through time and change” (340-41). Now no
malicious critics can reach him, and while the critics are complaining, Adonais
embodies immortality. After the turning point, grief shifts to rejoicing as the
poet realizes that Adonais lives on, and no longer do jealousy and slander
torment him. As in the first half of the elegy nature shared the sorrow of his
death, so in the latter half of the poem, Shelley elaborates nature’s sympathy;
the poet addresses “Dawn . . . caverns, forests, flowers, and fountains” (362-
66), and affirms Adonais has become one with nature. This part is well harmo-
nized with the description of nature at the opening stanzas.

In the last stanza Adonais shines still more sublimely, and Shelley, once a

frail phantom, is now a sailor going through the ocean and into the unknown:

The breath whose might I have invoked in song
Descends on me; my spirit’s bark is driven,

Far from the shore, far from the trembling throng
Whose sails were never to the tempest given;
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The massy earth and sphered skies are riven!
I am borne darkly, fearfully, afar;
Whilst, burning through the inmost veil of Heaven,
The soul of Adonais, like a star,
Beacons from the abode where the Eternal are. (487-95)

Shelley fuses his personal suffering with ecstasy, foreshadowing at the same
time his own death a year later, and joins Adonais’s eternal life; the soul of
Adonais is shining in the eternity of art. Indeed the last two lines are the high-
est glorification of Adonais, and the astronomic images are harmonious with
the light image of stanza 1; both effectively illuminate eternity.

Immediately after the composition of Adonais, Shelley wrote to Byron, say-

ing he praised Keats too excessively:

... yet I need not be told that I have been carried too far by the enthusiasm of
the moment; by my pity, and my indignation, in panegyric. But if  have erred,
I console myself by reflecting that it is in defence of the weak—not in conjunc-
tion with the powerful. And perhaps I have erred from the narrow view of
considering Keats rather as he surpassed me in particular, than as he was infe-
rior to others: so subtle is the principle of self! (Jones 2. 308-09)

Shelley really felt Keats surpassed him, but as White remarks, Shelley’s praise
of Keats is based rather more on Keats’s promise than on his achievement (2.
296).

How much the two poets read each other’s works and how strongly they
influenced each other must be mentioned. Adonais has taken some phrases
from Keats’s ‘Isabella,” and other words are from ‘Ode to a Nightingale,’ as
indicated above. There are also allusions to ‘To Autumn’ and Endymion in the
elegy (Reiman Shelley 114; “Keats and Shelley” 426). Peter Sacks, in his Freu-
dian reading of Adonais, perceives an echo of ‘Hyperion’ when Shelley calls
on Urania to mourn (lines 19-27); the poet “sounds like Thea, skeptical of her
attempt to rouse the fallen Saturn.”?? In fact Shelley had been reading ‘Hyperion’
just before composing Adonais and found a great promise in the fragment.

Throughout their relationship Shelley was constantly concerned with the pro-
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cess of Keats’s composition.

Keats’s reading of Shelley’s poems is closely investigated in Beth Lau’s
Keats s Reading of the Romantic Poets (1991). She points out specifically
which lines of Shelley’s poems are referred to in Keats’s poems. She observes
numerous similarities in plot, character, theme, setting, and diction between
Alastor and Endymion as well as many differences between the two poems
(148). In spite of the fact that Keats avoided Shelley’s influence, he some-
times directly quoted Shelley’s words in the letter as well as in the poetry; one
example is a line from ‘Hymn to Intellectual Beauty’ as seen in Keats’s letter
to Bailey: “consec[r]ate what’er they look upon” (Rollins 1. 243). Lau finds
some echoes from The Revolt of Islam in ‘Lamia’ (167). In general, the poems
written in the winter 1817 when the two poets were most intimate influenced
Keats remarkably. Prometheus Unbound (1820) had no influence on Keats’s
poetry, though Keats talked about it in his letter to Shelley (Rollins 2. 323).

Thus the letters and the poems of the two poets reveal their delicate feelings
towards each other; roughly Shelley had a more favorable feeling towards
Keats than vice versa, and Keats did not feel at ease with Shelley. This dis-
crepancy was probably due to the difference of their family backgrounds, of
their characters, and of their view of poetry. Shelley admired Keats as a genius
and repeatedly wrote in his letters that Keats surpassed him. These excessive
evaluations are partly linked to his sympathy with Keats’s illness and the de-
pression caused by the harsh criticism; besides, Shelley was naturally some-
what haughty, which caused Keats’s uneasiness with him. Indeed, their rela-
tionship was friendly yet subtle and delicate. Both poets died young. How

would their relationship have gone had they lived longer?

(BRILZERER DR &0

This article is based on my lecture, “Shelley and Keats,” delivered on 4th

December, 2004, at the 13th general meeting of Japan Shelley Studies Center.
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NOTES

! Newman Ivey White, Shelley 2 vols. (New York: Alfred A Knopf, 1940) 1. 444-47.

2 Frederick L. Jones, ed. The Letters of Percy Bysshe Shelley 2 vols (Oxford: Clarendon
Press, 1964). Shelley’s letter to Keats dated 27th July 1820 is the only one that sur-
vives (2. 220-21), but there is a fragment dated c. 18th February 1821 (2. 268).
Citations of Shelley’s letters in my text will be from this edition.

* Keats'’s Reading of the Romantic Poets (Ann Arbor: The University of Michigan
Press, 1991) 147.

* Lewis M. Schwartz, Keats Reviewed by His Contemporaries (Metuchen, N. J.: The
Scarecrow Press, 1973) 54.

5 Hyder E. Rollins, ed. The Keats Circle 2 vols (Cambridge, MA: Harvard University
Press, 1965) 2. 211.

¢ The Autobiography of Leigh Hunt, ed. J. E. Morpurgo. 2 vols (London: Cresset,
1949) 2. 41.

7 Andrew Motion, Keats (London: Faber and Faber, 1997) 139.

8 John Keats (London: Heinemann, 1980) 110.

° Biographical information on Shelley is from White.

!9 Biographical information on Keats is from W. J. Bate’s John Keats and Robert
Gittings’s John Keats.

' Charles and Mary Cowden Clarke, Recollections of Writers (Fontwell, Sussex: Cen-
taur Press, 1969) 152.

12 Jones mentions some meetings of the Hunt’s circle in a note to The Letters of Percy
Bysshe Shelley (1. 571n).

1¥ Revised Life (London, 1913) 178-79.

14 “The Keats-Shelley Poetry Contests” in Notes and Queries (December 1954) 546.

15 Keats’s letter to Benjamin Bailey in The Letters of John Keats 1814—1821, ed. Hyder
E. Rollins. 2 vols (Cambridge, MA: Harvard University Press, 1958) 1. 168. Cita-
tions of Keats’s letters in my text will be from this edition.

16 The Journals of Mary Shelley, ed. Paula R. Feldman and Diana Scott-Kivert. 2 vols.
(Oxford: Clarendon, 1987) 1. 185.

\7 “To the Nile,” The Poems of John Keats, ed. Jack Stillinger (London: Heinemann,
1978). Citations of Keats’s poems in my text will be from this edition.

'8 Theodore Redpath, The Young Romantics & Critical Opinion 1807—-1824 (London:
Harrap, 1973) 50.

19 Roger Ingpen and W. E. Peck, eds. The Complete Works of Percy Bysshe Shelley, 10
vols (New York: Gordian Press, 1965). Citations of Shelley’s poems (and “Preface’)
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will be from this edition.

2 Percy Bysshe Shelley (Boston: Twayne Publishers, 1990) 114.

2 “Adonais: Shelley’s Consumption of Keats” in Romanticism: A Critical Reader, ed.
Duncan Wu (Oxford: Blackwell, 1995) 183. Reiman more fully investigates Shelley’s
use of Keats’s words and episodes (“Keats and Shelley” 340—41).

22 “Last Clouds: A Reading of ‘Adonais’” in Shelley, ed. Michael O’Neill (London and
New York: Longman, 1993) 180.
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NTEZI(141) ZHEOERZR D,

S THEBROEEE] 21300, tOA > 0EESE [BIE) DAY
T —TEL Y7 )S—H1E. D1 > OEMTHRETTES,
MOTHBRTAD SN, FHOHMAITH > LZhOL, Kbl
DIEHEHBISES, 0D THEBROFRER) 13, MEBROSHERFE
ANDEEOBRTHDIEE2EZDESIE FU X ML O L HETF
DHPBDOA A—T 2R, AEBEMITHEEINZRY b —F D
LT, FUANEAAETHINZLHOREFVEET OO EHOT
EMTES,
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T, RBEOBRYOLMT 7 IV TINHL DBEEEF ST 7 )L /)5—
HENSEDS, BHEOHNEHKEEDLT L RSTSE NS LIcE
LT, HE-RICEB N, drnREINAELEORBERD 4
HIIbRBEzZENTES,

BEHICE > T, #20EEFRNT2HAIT. (752422 as
A 20 TEMD, T )FA D TEFEOREE] Y 25+ 2 M2, A
HHZZESITEY — R 95 KHHET 2, [EFEEREOTS) 2
BEMEZE L CED MM EEEO NERIL, BYOBERZITOE
£
BRIRNZ &2, UIVA R 5T M. ML EBERD A A—
DTHE, TOBMBEELE L, BRSNS TR0k, <51
TI(1798) D, KiTK > THMRRICERZRI N0 0BT
BNSBICT201E, REHLICHE > THBSICEN SN T
LICEERMIOBE REEBO 1 B Eolk, ZOHEIL. MESH
A=A TN, BAZMDIEHEZEEI T, BRI 5
DIFE-=S Bz s,

DWVARZT 57 ME RNZEESENTIEEYIC. tOAf 2%
EXDONIZEHVAD MR DR EER, RO IRTE S5
& DT RYOBERREREIT. NAF 4 —1OEEEFE N,
EHOpEE TS E 2, RICALESHOBICIT. MEEOSDE
OA 20, TOATFURAZESGT BEIEEE. BEEN. BOFT<
SKIEHRDOLRE FRTHEREGVIE. WoZHHE S,

ONWARZT 5T MEHNBIERSE, BAT YO THEBEOEE ©
MELEEL. BEZE->STVWELIICER S, EBRATUDEE,
FEOELIE, IDLEMTHS. X7 N —F 1 ORFIL. =it
TOBALHERAN BRI &2 BT TH 2 2 EIIHN T, FN R,
ATV OYEETIE, MENRENTFELZED., BEEN, DN THNS
BRREL[IE D LTS, FERELERBEOBROELEICH S, =
N /7 - ATV I ZABITE LS, AT UMBOREDE TS
D.TT75205>va51021 s (BOAR CE3—E0W:E
DEEEETHDH B,

THEDBESR | 1%, M2 <2 @R EELZE N, 2h
M BREB S EROLRER SN L LD BEEZZTRTDICEE
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ESRVAAMVY FFEBT U ML LWIZEDEBAI(169) id.
HETPODONZZE(G84) &2, LZOXRT7 M) —Fz2BbE5H
ILidkbn s, ZOBERORT MU —F iz, BHEEREZEKT L
DEMOR] OHEEIZRW, TORMIE. IFzFFK) ® [FoF
FDOANZ] ORREFIZHIART7 b —F o Li3EENWTF = o F
K1 V.iv.110-6) . [Fx o FFKD A% | Complete Works, 11, 159) , [
B DB 1. BEERRREN T, BIMELERT M) —F = 2 &%)
IZ U TR,

(FEFBA KR FEHE R
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CZAQEOAS IZDNTIE M@ IAT U« 2 x U —D I 7 )V/—H) —
DD IRY M) —F x| BRET 7 - 777 —)V) I<BERS>THRDKE
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B HEK MEE] Z2HRAE—ETHREL A—HIWEHZ) (A7 VT~
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NIRRT & William D. Brewer i3, [ 7 )L/S—7]1 28O ILPFIC
(LT 2WRE &, LATSH, /IMIIEET Mary Shelley @ Valperga —HE
BOT ARSI D TEOYE] TEERIEFE) 58550 5 (ERISUER,
1998), 12-3; William D. Brewer, “Mary Shelley’s Valperga: The Triumph of
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FH ik

A7 1) « >z 1) — (Mary Shelley) @ TH#% D AN1(The Last Man
1826) i, 1818412 H8H A Y UM /S— 32—+ 1) — (Percy Shelley).
L7 « 7 L7 E> b (Claire Clairmont) &3£i2, FRUBDONA T
(Baiae) DK OMT 7 =)V J AL TEFADAD O EZSHNSFT (“the
Elysian Fields and Avernus”) %3417z, ZDFEICH DT —< 1 D
YL DI (“the cavern of Cumaan Sibyl”) IZEDH BEEIC1 2 AE L —
TarEEBETEMEEFEXIBRRENTNS (5-9), ! FXDE
F FL) BHDEELEREZEE. DENORBEOHRTSITH AT
BEEZIRENIEINNDORDEICENMNZFEZEVWIIMRMZE
RLTHEZEL, BRE—BLERIC DR ESH T TRIT AR
(“the mysteries of our nature” 7) #1385 Z DIEMNTET 5,

—h. fEROFTEOFD (R &, FIDIFEABHMIET NN
MPNTEFENNYT 7 —_— (Lionel Verney) THB Z ENM5, K
B EDENZO—DHEIRTHO LITEIN TN S — ADERD
FRoWFice#Ecsin, BabkE—ANEEK - TREBEDOAM) &
LTOHSHEDODHEEDLRM. Bh2EXZKES LikR5 (362), #
5N I E DIERDIFEREOE A ITRS N TENNZ ZOWEEILT 7 —
Z—DYVENDETHDEEADIEAD., JFXD R AT UBSH
ThHdIEICENZRNWA, PEEOEVFT 7y —Z—bFXD R
ERUCATVBETH D, BEAT VIS HFMT IEBEDO AR
HAOYENDETHDEBRRTNS (182642 H7HI K. XA 30
Eff, Letters 508) . AT UIEHIOFHT, U7y —Z—ITZTDAH
HOREZRIREICIESIA RUT > (Adran) IZid> =) —tH %, &
HETELFED L & > R (Lord Raymond) 1Z13/\f T > (Lord Byron)
BEBIATICHBREIETTNEIEEEAL TS (182748 A T.
FoFa UEEM, Letters 562), T D/NiIdFEEE/NGH (a roman a clef)
THHEEOLNTNEN, ZOXIIATYORRET 7 ——Z—0%E
HAT7VOHBIEREESI LB TES,

[149)
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FXD (8 OFENRKNSEBRENEBRN > ENORITSSD
LWDAEIMEHENDZNDEIIZ. Ty —Z—13BHOYEDRE
T, AR TRBEDREGF E D X 5752 47] (“imagination infinite, and
powers godlike” 362) 6> T [HSN X S[H] (“an unknown country”
32 NEFRM DI ENTELDEAIMEMVNIT S, OTEHED
RERFHERTIEEFEFAZBIE (RSN IBH] THREHMEHL 54
SNSEROBREICEDFFREZ BT 5, 2 THREZED AL TEEAY
EZOBRBOERZBEORLUGFLRLKRDDZDTH DM, HEICE
DRHIFHNDDTHA DM, Uy —Z—3FIC THSNIBE) 1Tk
MB, fIMEFILTEIENTEDLDTHSIM, THNEDHLIE TR
DBEDTHADh.

T7 —Z—REBENMYO—THE—Ty—EEO TS A, AT A
N TNVTABZDBIEHAN, TLTTZZ AN SO - AN EEM
ZILEDEHDEFDFED DR THEOBBAINEDLSBRBDOTH S
MZEHASNTL TS, ENTA P —2HH LERZBTTo—
TICESETOITRIZ. 18144, 18164, 18184ED/S——, A7
U, 2 VT7E2 RIMTo R ENTNORITHO 52 AHbETE
KEENEbDES A D, TY YRR - h—)L X (Elizabeth A. Bohls)
IZR UL 18 AL 5 19 AC D ZHAERIC L DhkfTatid. wmai X
PR EDQEFEGBOBBIO D ¥ IV EI3EWN., YEEOLHENAD
ABPTNT ¥ )L TdH o7z (Bohls 3),

TRBOANEI I T 5 27 22 a5 A > W(Frankenstein, or the Mod-
ern Prometheus) 1818 4ERR & 1831 FERR D hE OB HlIcE Nz, iz
TR ZOBERITE T&REO AR 2BL T, Yr 25— T75>
grrad A > DRIEY (Creature) ZHE AT AT Y OB HIDH D &
DEZEZTHIZN,

I
HIN=F 2 REENDORIBRDEFRNT 7 — Z— 13 BH Bk HE
WM ZHIT 5| EOEZE A (“an unlettered savage” 27) TdH o /=73,
I NZEZEEREEDLEZ I RU T E0HAVIZES T,
iz BT E N D R & D#E L (“the struggling spirit within me” 26)
TOEANRNERD NBHEZRORT ZENTEDZ LD IR, 1
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RU 7 P3EEFLFEZ 2073 F£ICHEL L TREEEOB#KE K
BUA H—HBTH 2, HEOHBNIZL > THOHRDRTNICTA
INTWEA—FT N eNBETy—2—13, BROT 4T3 >
DMV I BER T I,

(D) AR ORNIC. TNHZTINRDBEVARMORITH 2,
DI, FENETNAGDORZRT TN E Rz, L2 DAE
Ef. FFEZ ORI KRV EOERRN, — I, HOLTIRS T
WHLEMEEZARDIE, RICHLWEREZEZ /=, (27)

ZDEIRT7—Z—DCH L WERZREZADTA R T >4
B, FOEBICHENE S TV ABOB#IZ, BROLDICHE
ELTWTHESZGEED, ZOREDIHEIDHELWKRET

RENZERIOESBEVWERZ BENSRBZEZRMODED . 2T
DEECBREEZES T2 —I)LOFIZEHAD, TLTEENWDFT,
NEDTREDWBMNSBHL EFNEL, TOERBDIE, HT . M
DZEEAEEHNHET, (62)

A Y —WERLETHIDEVFTyr—Z—EIA RUT O
KVOK. ZANITMA TYREOHEE 245 oW ARBT SN,
VA& RHROH E /5089 5T 7 — Z— Dk/S—F 1 ¥ (Perdita),
IARYUTZ>OHKRTT 7y —Z—EEMET 5 Fi1 B A (Princess
Idris), L1 £ > Rl & —RERFEOBRZ VT 51~ 7 K= (Evadne) T
H5,

YIEESERE DR ZEED L1 &2 NENEFRMBIANRAEET
HBHFY Y - MVOKFITESAEND I ETHES. N\EERH/T
WENNTF A AT &2 1%L TS L (“I have much to do be-
fore England becomes a Paradise.” 87), ¥ I v+ EHEBFICE L1 E
> RiE BOBDR &I RN DB OEADOBRED LM LD
FMMNEREZT S5 EZ2FS (“earth will become a Paradise” 173), L /M
LYy —Z—ld. B3 LA B RAEBELLZa A5 T 1 ) —
TIVOR] THAE Y 5 FEEO FTHEITRDEIEL I & 2H 5, T1 K
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UY > OEIBEREL TORBANH EEBREEN, Ty—=—D
HERDBDIZZADEKDETH D (“For a moment I could yield to the
creative power of the imagination, and for a moment was soothed by the sub-
lime fictions it presented to me.” 159), #i2 &> THRENIIKEFERT
LF <Nz H D (“bitter and unreasonable imaginings” 167) 123 X721,
A U (Morton D. Paley) 1 Z 5 U 72486 11 D HRRAY 2 LAY Z D E
mDT—XD—DTHAHEFRL, OO RFFAENKD TE ?m
DO DESR] (“apocalypse with millennium™) & Fb# L, A 7 U A3:E

13 TERDRNWEIR] (“apocalypse without millennium”) A3% /= b"g’"*ﬁ
BADTAODZ—TH 5B EMHT 5 (Paley 4-11), BRI DERNA
WEE T2 Y A 0D —Tdh 5 Z LMo O~ IRFFADFIC Bl
THEERFEETHDN, ATV ORI OBEEITZROERTTE L
L. ZO/RRZBICT B ENRN, O UIRFAIZEET G
DT AODZ—IZEEL VX LIERBRT 202 DHTNEH D [N
HB. A7V DOEROEEDBEWEG T, HOBOEORBRWEEHA
KETHKD S,

LA1EY RERWD, 2T EZIRS 5 BRICEE OBz 5%
ETOEEORZEHSIBZEDON, T14 R T L ERIZEREANZE —
1TIXERD /ST ¥ 1 A (“natural Paradise” 243) %R T, kEDEH O —
< (“Eternal Rome” 256) ~\[AIFEEE D 5 DR % 4hD 5,

II

5 DFEDBE ERRDBEFRIHIET S E WD 7 IV T X (“the alps
as boundaries between our former and future state of existence” 331-332) #k
ADEDAT Y OERMEITIL, 1816 4, 18184FE, 18234EM AT 1
DHREPFRICEEBOOSNTNDETII VA, A1 X, A7 UTICK
SROP TSN Z < OENLERAKMEIN TS, 21—
ERIZTVax—THEDSD, I THER, Y ERAEES T
FOWA ETTYIVITINZBSTZAT U DK, TA RUT RS
—fTORICHEREND, ZOYEONDTY 7y —_—Id. AMOE#H
IZERDHLOBRBZOOLTORABETH D, HRIL [Z0BHIC
tEXBEE—NDRYIDERNANIO) THZEBRTNWS, S5 H
ROZ@EHERSIIRNERLERDEL A EEEITFE L (“Sublime gran-
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deur of outward objects soothed our hapless hearts, and were in harmony with
our desolation.” 328), HARREBO/ZHICNE AFICE > THREE
THERETHD, BANDT7INTADELZIL THROEE] (“the palaces
of Nature’s own” 329) TH ., E—F IV OMFUTELEREOM NS
DLEZTDEIHETHE LT T NS, AHOKEMIZZ DL D BEIR
ERIFZITHROBEZRZAT VI, DIVA ST 57 b(Mary
Wollstonecraft) D FMRZRIH L, ML EEZHEX DTDITHERETD
BbOEHITEED T E2/HDMADEH | (Wollstonecraft 83) Tdh S
L#z2D, IHULEHEIZZ. A7UOEREZHSLOEN. BRD
FARICHR BB ERM TR, VT—XTADED FHOEM]]
(“the life of things,” “Lines Written a Few Miles above Tintern Abbey”, 50,
Wu266) ZREDETHOVERNERBZEESELH0MH 5,

UL URNS ZORKZERS, HIXCBEAERITLS v EZ TR
BELTWRIZHEMNDOST, THEDICHERN, HELELTHDR
<FALWDT, FAZLD ETHHBANICELAZELDRBU
WiB3) ., Ur—Z—WEDTEXT T2 MERITHSHRDEY )
(“silent tomb of nature” 331) TH V., [AMZHEDZOEBZEZHADITD
KD EH | (“this eternal sepulcher” 330) TH 5.

11

TIWTABRZ DK T ) 2R TATOAF ) THHENIRE S, b
LIEHANSH S 2# 2 IFHIE TREO XS 72t #1335 TH
D, RNTIRAZEDOEHO—INHES ERHFo>TWS, LMLIHLEA
Z)TBIIAT VIZESTHRDOBHDTIIR N,

JEMTT7y—Z—131 RUREDBDZADTHDO S EETF1 —
Jx 1) > (Evelyn) 21-< T, ZOHE (337) I The Last Man D¥mE
P14 752 )N—72 (Jane Blumberg) 23EHT B L DI, 18194
6 ATHO—RTIYIUTTELKLEATUDOER AU T LADRZE
EEXFESTEATUOFMA8I9E 6 H 29 HM. N\ MEEH, Letters
102) DFEB EFBIUT 5,

T Z AT =T 4 FDFEET 7 — Z— N5 EW > I L DR
2717 T (Clara) 1&, MDOTT 7y —Z—DNDO0MF > riZH DK
DRBOEITENTITIOENRLZZ EZBWHL, FU AT
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ZEND, BHROGERBRBEZENIEEZBEET STy —— DR %
MLTIA R RO—FTEOFELEEEL. HoEFU v i
MMND ZEITR5, PHTEANES 72/ RZ2H/-BTER
BICHEDODN, TARUT 2 ET LT SIEIRMEOH DR NK DTG
HAD, TARUY & THEDRWLD RS (“the matchless
brother of my soul” 74) LIERHHTH D, T OFHEIZIFTNIEES —
NERIZT 7y —Z—1F, HEEOFV ST ABTREZRET S &<
EZEDETTHo/. COERRBRRREBNFY L v TE2RITLE
IARUT 2 AT UDKRLY LT 5 (Clara Everina) D 1818 4E 77 =
ZATORIEEHITEDDZ R ) —BRBEINTNS Z L1348
BRICEH<TZWV, > VL7 502X =V —DOFREZ EEBLAEN
HDT, TDOZE@PRTHSBIEBERICH L RBOEHKE S S
IZHEVT T U /= (Mellor 141-142),

BBEIATzZ A0, TAF Tz U—R P27 ey
0] (“Julian and Maddalo”) & W/, ZPaU7 >z —) &4
BONA 8 2) OXFEDHTHEE T 2IEALGE D ZHEDIERIC jm'ci
HHND D, 4 ML, BROAT U LEOMDIEIENEHOEEICE
kLU, BEAZS 2 —-PESOHEREZEDHEODETHD., T
Bid> =V —0.0LENERZHSHEERRICEESHFL THD., LA
TUTHDHAREMENH DL TIHHEZFFL TS, IEAOMAICIZE
ICHBMMAICHITEHIFO NN ) —DHEENHEIN TS,
TORERELRDEENT LT TR2HEHTHOEREZEZ AT U TH
BHEEABMITDONTIL, 18184E, 1819 E 4D FHEL HELKEICE

KEAT2ERMNRL, #HBHMBIENTERN, MEEIN. L K
74 bk (Newman Ivey White) D ZEBA L2 5. A7 VKIS
TI89HE T2V —5%5E] DI (Shelley: Poetical Works 570) T. H%»
EDOTNENNSELLEELAPRBPELALELATH >
J—DDLHIZR DN EN o I BEO/E. BSOZETHLAMNILE
EHBAL T3,

ATUNR 2207 2EI50O] DEKRT B EZAZH > TR
EIMEFNTL T, TNLBREZIIEHOEFARRICMAT, T3V
T sl O PRz —pr -~ U F LA EDEBREDE
EWRL ., KOREZRECBELTHY — « N> b (Leigh Hunt) 72 E &
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NS AT U DOEMLEZM D EHNBEN TV (Mellor 147), £S5 L
TP THZIZ 1823 FE 11 AETIR Y 2 —ICHT3ROENPCHED
BT B /NGE BRI (“The Choice”, Journals 490-494) % E T
w5,

ATZUMN a7 rExyo) EFLYRORONKAZH > &
ZHSMITZDIEL BRI 0% TH D, TREDOAMI ORRTIE.
R KEBNWEZXIIRBRERANDBNRD ZRVWEHGAOKE. 13
BOBEKCS LRI B LY SORIZHEDD > ) — & DR
MEERBEZBIZEHEZI E> TN E2YES, BiIcERE, T1 R
7 BRI BB TN L ZRADAT Y OREOSHERS T
HAD,

AZVTIETD LIERREVWNISET DB Th o i, RITHE
ENCREL 2 HZIE L. N> MEEEIC, BOOENWBETOLE
Z BEMNSOBHRELEL TP 7 Ty O] OFTESIHL.
EHRED/NTF A X (“Paradise of exiles, Italy” 57 ) EEWVWTIEED
AN TEBENLATNS (18234 11 AL. )\ NaEfE, Letters
377) .

v

Rl ANEZEE STy — -3 0HO—< O IIEET 2, &
HAOFLHTHD D ARER L 72 H DDTE (“the capital of the world,
the crown of man’s achievement” 356) /z 50— <&, B THHED LT
BLERDEEZ S, HIWATL EoMAER EWD AL, @RI
BOIZBANL DR S BBICHE AEICAEEE 20— Dl Z [ Z
DOEOERE, BB HOEEOL M| (“the wonder of the world, sovereign
mistress of the imagination” 357) £ X %, WMISEIZCT K27 U 7 (Ann
Radcliffe) ® T4 ¥ U7 DBEII(The Italian)® A% — )LV KA (Mme de
Staél) ® [V > X 1(Corinne, ou L’Italie) DEETHHOI—IZE
LT, ZOT% TREEXDZ#f] (“the Enchantress Spirit of Rome” 359) &
T2, TRZ U TRAI—LRADNRICBBEEEEER S
&, ZITHENEETHESOLMHOMBRITI, BERAYZLITKEIC
BEOEEN & KTTIIT OREHOEEIT. LIZLITH DK T
HDIENHIRIND EXRA VIIFERT S (Paley 7). Z OB EHR
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O—-OEBRNZENICAENLZNS, HOEBEDDDOHLE (“my
waking dream” 359) Id. A THEZZDHEKD < BAHAN S —RITERE
BREEICFEZRT, HEODODOHZEZ, oo P EHFFHAET
W, BIZAEF—YD (75 L0%) (1817411 A 22 HB. X1 UsE
ff. Wu 1018) DFERAVRT L DI, BMBHOAY 77 —TH 5, M
EOANMAEEIZZ Z THBNBRAMA 5. K EICKBRI DK
INTEDELWRARZEE TS, LAMALY y—Z2—ICid. AROE#H
HOENTHZEIRDELIZRADT 7 FH > OKEADORKRIZ.
AEOMEE R T Z 2 &I 20 b ERLZE W, -FAHEEEICH
CHE L TWBEIFICRA, HISHEBOBNZHTZNWEDKREA DR
BEWZLDRMNS, FIEEL <D, FEIXEHHICKHRS (360
361), [AHIOEBHAIIWZ N EHITELS 321). ZDOXDICEET
A7 ONWNRBHFICTIE, >z —DWNRZ BN THEEO#EKZ
BMORERZDEENHOER) 2WM5o 25 THLSFHZAET
%] BRI (TEOF#] A Defence of Poetry, Wu954), ZD LD
WU TS WNEERMICE L TER L AEOHO— <L, FicHER
Z =/t R (“a voiceless, empty world” 258) & (KT,

T OB AR NEE & WS KERRAICENN

ZEZRKBAR D, AR ERITEBRODERL TWBHDIZ, b
ZOWMDORLE TiE, RKEE, AZALX DI, ZLTEGOHD
AEICRBEWZEIL, Uy ——FEFEHOBEED ANE—% &
BINS ISR ZE RDO 57255 (365),

ERNYBEEDOBRBOHHZWA 5, WIZE—~ANBRDEINSE Z D
Mizy 7 —=—12i& TZAKEKRDOHK] (“The Rime of the Ancient Mariner”)
DEIKKDZ (“Alone, alone, all, all alone,/ Alone on a wide wide sea;/ and
never a saint took pity on/ My soul in agony.” 232, Wu 534)* W& 755> TR
A Do DYEIE 2 BE LB NIC X o TRIFE S NBILORIEICZITAN
H5NBHEKRKEIFTE N, — 1T EHKITRD 7= H D AEDEBAD RIS
RYIFITERD . F—YDES BEOHE R (“habitual self,” Endymion
2.276, Allott 175) ICR D 7z /lE— N THRBEDAH) L DATH S,
Uy —Z—d&EIZ THSENSBE] AFRLDZ Eidn,
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vy ———H5% [EEE#EHD AR (“the LAST MAN”) &
WALMEEKZ D EEICE. HEEZHREL TURESD/RTF 1A
EHAQEZE =8> TELHRENBDBNHERNDH 5. B, T
F4IAUNBEOHRTRASALHEDHRNICHZK T SNEHCOE
%D YT E XIS B (Endymion 4. 475-478), RN TEDLZERKL
W, BEDT MToffifibrnboicgiZ L. BL, B2ATELO
721 (“I have clung/ To nothing, loved a nothing, nothing seen,” Endymion 4.
636-637, Allott 271) FEES BT T NS, THEDZE) DX DEKRN
OHRE, ERENDANABSE DTy —Z—DHCEHITIL, A
7 U QRGNS R ORERARREND, ©

ULinLBERNSEE2HRT2 KT, Uy — - X ZOREKM L
DETMICEZHRLTFELEDL (363). NLICELWREE, ZITE
2. ZTOHDIIORELOMNIE> TARYREI iRz RLTHAS
3 ] (“I shall read fair augury in the rainbow—menace in the cloud—some
lesson or record dear to my heart in everything.” 365) L 5., Z ZIZIRX
i3, MiEH2BMOD ETHHEBNDOEEEEL, TENIID
IR A S BAKKOKBREONINEEZ B BRI WROBEZH
WHIZZENTEDLZEBHNTH D, BREOANMI OF—<IITE
BOBREZEDRVWER] Z2H< AT Y OBBRHDTAOZ—ThHD
EEETERA Y OfdIE. (B ORICHILENS, O E
HEZOLDESELMATEOTIERL, TOREEEDODDLELR
NWAT Y QRBGEINEETHIEZFIIRELTHEDSNTNT, AT
U OGHOREEFEL THWTRRIZED.

AT VEFXLTIDEZZESD L ENOEERLR LI EIHENIT
BRI, FUTHET T TBROEBEOIAKRS & AROKEH] 28
CTRGB DM EZ TN ERR, BRI OEELBRENIE AL T
WABZEFFEHTARNETHS, TN TRESCHE, HD5VWIEH- &
ENROLD ML WK ZZD NS Z#E<ER) THO. HE
BN S AN E L TORBEZIMD E5BEoREE DR, HE
LB BELAPIED ERVEEBERIS T 519). RSB
ERO IR S AR & IS HFUCE M BHOBEN B S
INB (8), MBEHMMECBDTZTEHEIIONTIE, 7T—XY
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AL MBS D DVF ] (“the certain colouring of imagination,” Lyri-
cal Ballads, Preface, Wu 357), V) —I12id TERICHBEOG ST 2T
% | 284877 (“the latter [imagination] . . . acting upon those thoughts so as to
color them with its own light,” 4 Defence of Poetry, Wu 944), 7)1 v
DI ThoREEZ S ] (“the modifying colours of imagination,”
Biographia Literaria, Chapter 14, Wu 526) 72 EDERMBHD. A7 UD
BBODOEROEZ IS BT 5, HLKIZATL TS, HEHDL]
RICFBRNENS BB AL LICIIEIMTE TERNT L2 REIC
#ED TWW5 (1834 4E 12 A Journal 543),

N b (Betty T. Bennett) [3BAHRIC, 25 L7-O< > EHMRAT
UORBNZZEZDNHROEREZZ D HD 5T S (Bennett 8),
AT UNES % RENMRID—E] (“a part of the Elect,” 1824 4F
10 A3 HT. ) &Ky V5aEf, Letters 450) LA DT 20T, #ik
Nz —ERUMEOEGRHOBEETH LI LE2BNTZHDE
Ny bEES.

AT7VORFET 7 —=—0 THAIZD N Z1(320) LBBICES
NIEN% ERRZERIET DL, BBROMREZERT 507 > EHME
RELTDATYDEREEZBLEIVIHONH D, HEIZDIET S
T MR E S EBAIDNED X S ITIEAREN B2 D-N 5 A &
BEWHTELER2HROBAETH /2. M. Z0%, JEKZAA
DNERZDRBIZFED> THRNFZ S50, BEICL->THERSEZ
SITHB. BB S HERR 2 ST T T2 (319). THEMNTFEIIFETIZA WL,
ANEHZHNR N, FBIIEADIEWAD O ERD ., ABIERL DM
KRB LBWHIObDERS, HEIE EXTHAD TR, A
B7z2DITFA] DTHS (320), THLTHHZEVES O—< %1%
KLUT TANEDERZ BT 5 1(363) Hir 2 EmM T 2 MM =g
Ty —Z—REIROTCEBRBEROEANTH B,

HRF TR AR Z2EBICULTY 5 > 1 )b (de Granville) D/
A IFATSZESTUT « RRDO > X J(Omegarus and Syderia,
a Romance in Futurity)Zf]8. )N O > DFF K& |(“Darkeness”),
RS A+ F v 22Xl (Thomas Campbell) DFF [E#% D AR (“The Last
Man”) NHEER I N, 3D TREDO AR OBEEENEIK > THEFERE
DREICEwFRH > Tce ATV, BEBTAUT L RKEI LT 5D
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. EINTHE. Bk V) —OEHE, N D OBIEE WD
KEOK. HORMTRATHY /2, BT DAL, MRS ORE
DEXED |, T30 BEOAR &0, ZOERHT 20
BEABOZHLEH<HOTH D] EHLTHRRNTNWS (182445 A
14 B, Journal 476-7), UEfThbN TWi@wmFOHTATUD F&t%
O AR 1T BT ED KRIZHPRMN T, Monthly Review 13 A
FUIKDOWT RAEEG ). THEELULEERR) SHfHEFFL,

LAL ZNE TRTEARICZOERICIIEERNRRTIEELTO
oz, O X EROERAT Y OBREGRIKEINT
WBZEEERLTIREBSRN, AT U OBKRAITERNECERICE
ENHEET B Z a2V, EEOTIVY v POKRFIL T ERN
@ HREIHE-S T AT VIRASORBINEDISBHDOTHD
MZONTHE ST L HHDREIGRRTND SIFERS a0, X1 U
3. VT —AEREINTWSIA RU T AR SEE N7 4 De-
fence of Poetry TEBS x ) —BEET DGR E BT D HC
FLETH D, A7 U OEHEIEERRRNTH D KT 5 (Paley
6)e LM UL DG HIEHARIEETH D25 AN PDE
5 THBROLOFTHHN S, R OO KiED RINETT % (Biographia
Literaria, Chapter 13, Wu 525) D& DR L ZEMTHHDTH D . FX
THRAR SN TND & 2 I /2 BB ORI D AR 2O
EEIcE, A7V TEAEDDICEML. KL, Bl
OBENARAELFTEVWNRLHETHHEICHEAL LR LT
(RBHICEEZH0) KT 56N - BROKEZKEL TR
W, ZOVERIIEBR Y EENZEITE T HORBDOMILNAT U DR
BETHDIEEMESTWDS, T I ad 1 Ly OREMIETD
S EAHEINAEB LI N,

Fol 237 O ERRITIHR T LU O RICRITRCZ E N E
ZED Tl r—DDRHE LT, IEREFZOERRENFE A E—H
CEMAEEICLD (HECEEN) (“disinterested”) ERVBM ZRiRE &
L TibNTW A EZIF TS (Bohls 7), —HIITRLE L TO [
BN ICEATY OGS, BEROHVE, SVEANEAT
D O CESRENBIROB 0 HEED ZENTE S, RV A
By - AFE - DxoF—aEEE L. KIEEHBEENERETHHER



160 A e

MO LHERITREERL TWT, ZOERIZEKEN, Ll
ﬁ~w2ﬁi%%ﬁ®ﬁﬁ#5%ﬁuiof%mmfstmmmm
LED [REOBAREHE BLTULEBHOMMBREINZIHDT
WBWIEZATYDERIIRLTNSES 2 LS,
CRIERZF @ EBERRMLE Y > ¥ —  JEEEHEET)

=

"ESDBIHIEL T Jane Blumberg with Nora Crook, ed., The Novels and Selected
Works of Mary Shelley. Vol. 4 The Last Man (London: Pickering & Chatto, 1996) {Z
& Do

? =1 Endymion 1.295 T 38 D HIFITE < MELD K7 — ) % BT Ae
KB <P & T KO BT | (“the very bourne of heaven,” Wu 1016) & £ L T\
Do Allott IZ& 5 & ZNiE T 5N X B E) (“The undiscover’d country,” Hamlet
3.L79) 12D EF S (Allott 133), A7 Uz HECENNZ DD TITR N,

* Mellor 150, Seymour 358 5 Z D Z LIZER L TWS,

f ) =RUAT Y OEROEEEEZ L TU 5 Nora Crook 13 “Pecksie and
the Elf: Did the Shelleys Couple Romantically?” Romanticism on the Net 18 (May
2000) 7. 7 Dec. 2003<http://users.ox.ac.uk/~scat0385/18crook. html>. . DR D#E
RIDLMIINY Ty b (Harriet Shelley) TdH 2 & FET 5, = DRIZET 3
BEDNSBRBLICESTHOAFLEL BB 2 LMk NS,

STRAROBIABIT FATINY v 2D TS EN D& 12D 5N, 1806 4
ATVREEEHNZATIN v PHECE S ZOHOMHEEE TS
(Seymour 40, 58 ),

*Hartman I3 THEEBEBA YR — 3 > DB L EET 2 - &l D
F O HE A K (Anti-Self-Consciousness) DAESE 1 % 52k X H 2 = Enov
CERBAOEELZAMNTH S LB TS (Hartman 53),
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“Did Mary Shelley write Frankenstein?
Or did Percy Shelley spoil it?”
Nora CROOK

Two provocative questions, representing two totally opposing points of view.
The first is an extreme view, held by very few people, that Shelley was the true
author of Frankenstein, but allowed Mary Shelley to have the honour of au-
thorship. Nevertheless, though it may seem on one level a foolish question, it
is still one worth asking: in demonstrating why the answer is “yes,” one un-
covers some interesting structural and stylistic features of Frankenstein. In
particular, I draw attention to the prevalence of puns not only in Frankenstein
but in Mary Shelley’s fiction.

The second was first put forward in 1988 in a very influential reading by
Anne K. Mellor, who argued that Shelley radically altered Mary Shelley’s ideas;
more recently she proposed getting back to the real Frankenstein, at least as a
teaching text, by returning to Mary Shelley’s draft in the so-called Franken-
stein Notebooks and stripping out the alterations made by Shelley. I outline
the problems that such an experiment would face, and question whether Shelley
did, after all, distort Mary Shelley’s Frankenstein. My conclusion is that Mary
Shelley “learned a good deal of verbal cunning from PBS, and that he encour-
aged her in it, but also that she was able and ready to learn from him (and

others) and take what she learned into areas of her own.”

Gothic Shelley: An Interpretation of his Early Works
Yukako KUROSE

Such was his enthusiasm for Gothic novels that teenaged P. B. Shelley wrote
several Gothic pieces which may appear to be mere inferior imitation of major

Gothic writings, but upon close reading cast light on the archetypes of some

[175]
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of Shelley’s significant symbols and images. This essay examines three ex-
amples.

First discussed is the Shelleyan “fatal woman”, which first appears in Zastrozzi
and is then highly symbolized as a witch in The Wandering Jew before reap-
pearing in The Triumph of Life as the enigmatic figure Iris.

The Triumph of Life provides another sophisticated remnant of Gothic influ-
ences: a protagonist acting double parts. The dual nature of a single character
split into two personae is closely examined.

Lastly viewed is Shelley’s recurrent plot element, traveling, and how its theme
and protagonist’s role as a pursuer continue yet change in later works, until,

finally they come to rest in The Triumph of Life.

A Biographical Interpretation of Alastor
Kazuhiro UENO

Thomas, L. Peacock suggested the title of the poem, Alastor; or The Spirit of
Solitude to Shelley. According to Peacock’s interpretation, a principal charac-
teristic of the poem is to treat the spirit of solitude as a spirit of evil. G. Kim
Blank points out that Shelley read Wordsworth’s The Excursion and found the
idea that solitude has power to avenge. Shelley developed this dark image of
solitude and employed it as the theme of Alastor. The reason why Shelley
composed a poem treating solitude as an avenging spirit is that he was in the
most solitary period of his life at the time. As a result of his self-centered
behaviors, he was alienated from his first wife and his trusted friends. The
isolated situation depressed him bitterly. He also lost his young idealism based
on the enthusiastic worship of reason because he realized that he couldn’t
control his own passion and fell passionately and madly in love with Mary
Shelley. He wanted to candidly confess his faults and express his deep regret

in order to start a new life. Therefore, he wrote Alastor.
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Kineticism of Death in Shelley’s Poetry:
From ‘Hymn to Intellectual Beauty’ to ‘Mont Blanc’
Yukihiro FUJITA

When Shelley traveled to the continent in 1816 he wrote ‘Hymn to Intellec-
tual Beauty’ and ‘Mont Blanc,’ each of which can be seen as part of a series
with a common motif, death.

In ‘Hymn,” we have a glimpse of a nihilistic notion, which comes about not
by his epistemological apprehension but by a fear of death. Regarding ‘Mont
Blanc’ as a sequel to “‘Hymn,’ we can see that in ‘Mont Blanc,” fear surfaces as
kinetic and destructive expressions connected to death. This means that Shelley
turned his nihilistic notion into a source of power for overcoming self through
the writing of his poetic text, a process resulting from unconscious drives or,

in Julia Kristeva’s term, the ‘semiotic.’

Julian and Maddalo: Passivity and Madness in the Poet
Hiroshi TAKUBO

Madness was of a vital concern for the Romantic poets because a poet with
higher sensitivity to joy is equally susceptible to all kinds of violent emotions,
which can finally result in madness. The Maniac in Julian and Maddalo is
exactly the case. He was a noble character with an extremely sensitive mind.
When he was betrayed by his lover, that experience worked destructive on
him. An important influence on Shelley’s figure of the poet as madman trans-
parently responsive to the influences of the world is Coleridge’s image of the
Aeorian harp in “Dejection,” in which the violent wind that vibrates the harp
set in the window is called “Mad Lutanist” as well as the “mighty Poet.” The
harp is a transparent medium that responds to the influences of the wind. This
image, I suggest, gave rise to Shelley’s idea of the poet as a forest that gives
voice to the West Wind as it passes through the trees in the fifth stanza of the
Ode. In 4 Defence of Poetry, the poet is a trumpet that passively transmits the

spirit of the age which blows the instrument.
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Shelley and his Idea of Mythological Universe:
Divinity in the “Ode to the West Wind”
Keiko MIYAKITA

The “Ode to the West Wind” is a prophetic lyric poem, which marks Shelley’s
ideas of human liberation and the regeneration of the universe. Having found
the life-principle of humans in the natural world, he develops the themes of
death and rebirth, blending them with biblical imagery in the Ode. To Shelley,
the wind exists as the spirit of power or the breath of the universe in sweeping
away the old and bringing in the new.

Shelley is a great admirer of Jesus Christ, who is as an ideal symbol of love
and liberty, compared to ‘a ceaseless and invisible wind with strength and
swiftness.” The Ode is full of allusions to the Scripture: the Garden of Eden,
Exodus, Noah’s Ark, the trials of Job, Jacob’s wrestling with God, Jesus’ prayer
in anxiety in the garden of Gethsemane, Jesus’ passion, etc. In the final stanza,
Shelley desires identification with the spirit of the Wind, and prays, ‘Make me
thy lyre, ev’n as the forest is.” The comparison of man to a tree is frequent in
the Scripture; in the Ode, the recurrence of the imagery of leaves leads to the
central image of the forest, which is analogous to the poet, Jesus Christ. Ana-
lyzing the Ode from the view-point of the Scripture, we find Shelley a great

myth-making poet, proclaiming the new age of spiritualism.

Shelley’s Epipsychidion as a Mystery
Tatsuo TOKOO

Epipsychidion is not a rhapsody celebrating Shelley’s love for an Italian
girl, as it is often taken to be. It traces his spiritual quest for the Spirit of
Beauty. His love for this spirit is explained in Platonic and Dantean terms. The
philosophy of love expounded in this poem transcends ordinary human knowl-
edge. That is why he called it a “mystery” (Letter to John Gisborne, 22 Octo-
ber 1821).
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P. B. Shelley and Eloquent Mercury
—Toleration and Imposture over Catholic Emancipation —
Maki ITO

There are some similarities between the priest in “An Address to the Irish
People” and Mercury in Prometheus Unbound. Wasserman interprets Mer-
cury as “sympathetic”. It is not sufficient to describe the difference in attitude
between Aeschylus’s Hermes and Shelley’s Mercury in terms of sympathy
towards Prometheus. We need to derive Mercury’s character from the context
of issues related to religion.

The purpose of this paper is to draw a parallel between the priest estimated
by Shelley to be an impostor and Mercury generally described in mythology as
messenger of God and rhetorician.

Shelley’s claim in “An Address to the Irish People” written in 1812 is virtu-
ally the same as the claim put forward ten years later in Prometheus Unbound.
The parallel lies in the claim that not physical force but mental resistance,
toleration of other people’s beliefs, and self-reflection are most significant. A
further important parallel is that both Mercury and the priest, who is a nui-
sance to Shelley’s ideal world, are described as rhetorician or impostor. An-
other point is that the eloquent Mercury functions as a ‘comic relief” and makes
us reconsider the structure of Prometheus Unbound. The scene of Mercury
works in conjunction with the scene of Jupiter’s ruin and a dialogue on it
between Ocean and Apollo. By the ‘comic relief” Shelley succeeded in de-
meaning their existence and in attracting attentions to Prometheus’s persever-

ance.

Shelley’s On Christianity
Harue SHIRAISHI

In the fragmental essay, On Christianity, Shelley shows his analysis of the

Bible and Jesus Christ. He tries to give a thorough observation in view of
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logical, historical, and characteristic points. But if we see it as a Bible criti-
cism, not a few questions come up to us.

First, he attacks the Evangelists calling them “of very undisciplined and
undiscriminating minds” without mentioning the origin or history of the Book.
And some of the statements that Shelley picks up as Jesus’ cannot be found in
any pages of the Bible. Moreover, Shelley sometimes stretches the meaning of
some parts of Gospels in order to attack Christianity, but it seems to be rather
far-fetched and lack persuasiveness.

At the age when this essay was written, anti-religious movements were very
active and became general after many political and religious revolutions. Locke,
Hume, Voltaire, D’Holbach and Rousseau were Shelley’s good teachers. This
essay might be a pupil’s paper submitted to those teachers, but comparing
with them, Shelley seems not to have knowledge about the Bible and the doc-
trines of Christanity as much as Voltaire, nor vision of social system as de-
tailed and new as Rousseau. So this essay may have less validity as a Bible
criticism.

On the other hand, in this essay Shelley praises Jesus Christ as a person who
has almost perfect character. Shelley explains Jesus’ generousness, eloquence,
and sense of equality in many parts of the essay. The character who has these
qualities is shown in his poems such as Laon and Cythna, Prometheus Un-
bound, and others. So reading this essay, we can find what Shelley’s ideal
character was and how it was created. From this viewpoint, this essay has

much value and originality.

The Relationship between Shelley and Keats
Akiko OKADA

The relationship between Shelley and Keats was a subtle and delicate one;
the two poets of the same generation valued each other, and yet both felt some
uneasiness. Shelley first met Keats at Hunt’s house and occasionally had some

poetic events at the Hunt’s circle such as the sonnet-writing contest and the
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friendly competition of writing long poems. In the early stage of their ac-
quaintance, Shelley advised Keats to defer publishing his first volume, which
made Keats feel Shelley’s overbearing superior manner. Later Keats refused
Shelley’s invitation to his house as Keats could not relax at Shelley’s com-
pany. Again Keats did not accept Shelley’s warm invitation to relieve his tu-
berculosis at his home in Italy. On the whole, Shelley liked Keats more than
Keats took to the other, and the composition of Adonais shows the greatest

admiration for Keats.

Mary Shelley’s Re-presentation of Beatrice Cenci in Valperga
Miharu ABE

Beatrice Cenci committed patricide and was executed on a scaffold in six-
teenth century Rome. Her story has inspired many authors to create a legend
of an enchantress and an innocent victim. She seems to be a femme fatale for
male artists. This essay deals with Beatrice in Valperga, modelled on the leg-
endary woman, and examines how Mary Shelley represented Beatrice, focus-
ing on the image of ‘a ruined temple’. Mary’s Beatrice is a complicated per-
sona, more complex than Beatrice in The Cenci as an innocent victim and as a
rebel against tyranny. Mary depicts her as the daughter of female messiah, the
nursling of a heretic, the ward of a leper, the adopted child of a bishop. Beatrice
exemplifies a marginal figure in Western Christian culture as well as a descen-
dant of a female saviour. Beatrice as ‘a ruined temple’ reminds the reader of
lost glory of the past. Together with Euthanasia, a female successor to Valperga,
Beatrice recalls an antique line of female visionaries who were suppressed by
patriarchal society. Mary’s Beatrice is not just an enchantress or a victim but
also a female leader who is in the end destroyed. Thus, she is unique among

the portrayals of the legendary Beatrice.
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The Last Man, an Autobiographical Travelogue and Mary Shelley’s
Imagination
Takami HIRAI

At the end of The Last Man (1826), Verney, the narrator, finds himself alone
in surviving the exodus journey from London with his English companions,
sheltering from the Plague and searching earthly Paradise in eternal Rome.
His waking dream vanishes and all that remains is a strong real sense of the
self-consciousness, the Lastness. Although he struggles with this ironically
hopeless waking dream, a metaphor of the Romantic imagination, it does not
mean that he criticizes or denies it. Verney, a mouthpiece for Mary Shelley,
shows us that she is one of “the Elect” of the Romantic writers. We should not
miss Mary Shelley’s Romantic imagination as a painter, displayed clearly in
this travel-writing novel, which echoes autobiographically the scenes of her
early journeys with her husband, although it is not represented as an argument

like that of other Romantics, Coleridge, for instance.

The Importance of Maurice, or the Fisher’s Cot: A Tale in the Study
of Mary Shelley: A Stylistic Approach.
Jun ICHIKAWA

Mary Shelley’s lost story, Maurice, or the Fisher's Cot: A Tale, was found in
Italy in 1997. Mary wrote this story for her friend’s daughter Laurette, whose
mother had been Mary’s mother’s student. Mary and her husband went to Italy
in 1818, and, they met Laurette and her parents in the next year. In 1820, when
Laurette was eleven years old, Mary wrote Maurice.

Maurice is the only work that Mary wrote for children. Relatively little time
has passed since the discovery of this story, and there are few books or essays
referring to it.

In this essay, I analyse this story stylistically. Furthermore, to examine Maurice
in the context of Mary’s literary career, I point out the plot pattern involving

completing the story by disclosing a character’s identity. This pattern is seen
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in Mary’s other short stories. Also, Maurice’s melancholy ending has some-
thing in common with that of Frankenstein. I point out Mary’s own biographi-
cal facts in discussing the sadness sometimes attendant on disclosing identity.

This is one of the most important themes in Mary’s literary works.
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Afterword by Tokoo Tatsuo

Japan Shelley Studies Center was founded in 1992, when the Bicentennial
International Conference on Shelley was held in New York. Several Japa-
nese researchers who attended the conference took an initiative to orga-
nize a society for the study of P. B. Shelley and writers associated with him.
Thus the association was established in December of the same year. Since
then the society has met on the first Saturday of December every year—
last year’s (2005) being the fourteenth. The Shelley Studies Center is a
modest society consisting of some eighty members; still we are having
stimulating discussions every year with the participation of enthusiastic
members.

The first president, Ishikawa Shigetoshi, and the first secretary, Harata
Hiroshi, greatly contributed to the development of the Shelley Studies
Center. These first administrators developed the annual conference into
what it is today, the organizing of which was passed on to the present
administrators in 2000. The program of the annual conference primarily
consists of a keynote address followed by a symposium. The speaker for
the keynote address is chosen from distinguished scholars both within
and outside of the society. The topic of the symposium is chosen from the
works by Percy Shelley (usually alternately from his early works and later
works), or from Mary Shelley, or any other related writers. The panelists
read their papers, followed by discussion among the panelists, then be-
tween the panelists and the floor.

As we carried out the management of the Shelley Studies Center, voices
were heard to call for a publication of collected essays to make the mem-
bers’ studies available to the general audience. Years passed without defi-
nite steps for realizing such a publication. As we took over the manage-
ment of the Center, priorities among the issues were the publication of
collection of essays and the second Shelley Study Tour to Switzerland. We
were lucky to have the support of the board members to proceed with those
projects that had been pending. The tour to Switzerland was successfully
organized in the summer of 2003, after the first Tour which had been con-
ducted in 1997 to follow the footsteps of the Shelleys in Italy. In each case
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a project committee was organized to make a working plan.

In the publication project, the committee drafted submission guidelines
and invited papers. There were submissions from younger and veteran
members. The Editorial Committee read the papers with referees to select
the essays to include in this volume. The Editorial Committee is comprised
of three members of project committee, namely, Kamijima Kenkichi, Jimbo
Suzuna, and Tokoo Tatsuo, together with Kawamura Kazuo and Abe Miharu
who joined the editors later. There may be some members who wonder why
we commemorate the fifteenth anniversary of the Shelley Center with the
publication of this volume instead of the twentieth anniversary. We, how-
ever, judged that since we could never be sure if we could complete the
project if we waited for few more years, it would be better policy to proceed
with the work when there was momentum. As this volume will by no means
be the final publication by the Shelley Study Center, I look forward to
seeing the second collection of essays and other enlightening books to
come up as our new publishing ventures.

The editors are honored to be able to include in this volume a special
essay by Professor Nora Crook. She gave us a keynote address at the 2005
conference. She has rewritten the paper for this collection of essays. Here
I express my gratitude for her generosity and friendship.

The editors are deeply indebted to Professor Ishihata Naoki of Tohoku
University who took the laborious work of editing electronic page proofs.
We asked him because he is a member of the Shelley Studies Center and he
is very knowledgeable and experienced in this kind of work. We greatly

appreciate his contribution to this publication.

October, 2006

Tokoo Tatsuo

President, Japan Shelley Studies Center
(Translation from Japanese by Takubo Hiroshi)

[Editor’s Note]

[t is our great regret that Professor Tokoo Tatsuo, President of Japan Shelley Studies
Center, who put his heart and soul to publishing this collection of essays, died of cancer
on November 11, 2006, without seeing the fruit of his efforts. Our sense of loss is past

bearing.
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