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The Bulletin of Japan Shelley Studies Center (Shelley Studies) is published annually by Japan
Shelley Studies Center. It features articles on the works of Percy and Mary Shelley and on their
milieu. The articles include reports and discussions in literary, social and historical topics
appertaining to the period of their life time. The editors welcome submissions from members
and non-members of the society interested in the subjects.
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Lord Byron visited the Marmore Falls in southern Umbria in 1817 and was deeply struck by the sublime beauty
of the cataract. It is the highest man-made waterfall in Europe created by the Roman Empire in 271 BC in order
to drain the stagnant water surrounding the city of Rieti and to eliminate the possible risks of infectious diseases.
The poet’s impressions of the waterfall were recorded in his Childe Harold’s Pilgrimage, and are also inscribed
on the open book set on the bench next to his cloak.

Lo! where it comes like an eternity,

As if to sweep down all things in its track,
Charming the eye with dread, a matchless cataract
Horribly beautiful! (Canto IV, 637-640)
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NEWS

The thirty second annual conference of Japan Shelley Studies Center (JSSC) was held in-
person as well as online, on December 2, 2023. After KITANI Itsuki, JSSC President, welcomed
both in-person attendees as well as virtual participants, NAITO Ruri gave a paper on P. B.
Shelley’s Jane Poems, focusing on the musical elements of “To Jane: The keen stars were
twinkling” and how such British composers as Edward Elgar and Roger Quilter created their
own musical interpretations of the Jane poems. It was followed by the symposium titled “Death,
Dying, and Narrative: Shaping the Romantic Poets and Writers,” in order to delve into the
process of mythmaking in the narratives of the British Romantic culture after the death of P. B.
Shelley. The chair and the first panellist HOSOKAWA Minae analyzed Mary Shelley’s
contentious effort in her novels and editing of P. B. Shelley’s poetical works to successfully
produce a clichéd image of her husband being an angelic and delicate poet who tragically met
his untimely death. The second panellist, IKEDA Keiko also examined Mary Shelley’s Matilda
by concentrating on her narrative style filled with obsessive desire for death. TASHIRO
Naomichi, the third panellist discussed the contributions made by an intellectual student group
called the Cambridge Apostles including Alfred Tennyson and A. H. Hallam to create an image
of the “poet of sensation,” defending the poet from the charge of being “immoral.” The conference
was concluded by the special lecture given by ALVEY Miyamoto Nahoko from Tokyo University.

The thirty-third conference will be held face-to-face, on March 8, 2025 at Teikyo University,
which also will be live-streamed. It will be the first time that the conference is taking place in
March. The program will include a special lecture by KASAHARA Yorimichi, and a symposium
led by SUZUKI Yoshikazu, GOTO Mie, and IWAMOTO Hiroki. Details will be given over the
following months via e-mail.
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The 2024 Symposium

(December 2, 2023, at Teikyo University)
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A Beautiful and Ineffectual Angel:
Mary Shelley’s Forming of
Percy Bysshe Shelley’s Image

HOSOKAWA Minae

Matthew Arnold, in Essays in Criticism (1888), evaluated Shelley’s poetry not as powerful as the
works of Byron and Wordsworth and famously illustrated Shelley in life and poetry as ‘a beautiful and
ineffectual angel, beating in the void his luminous wings in vain.” Shelley’s image as a fragile idealist
who died young seems to have been broadly accepted throughout the Victorian period. Arnold
confessed that he had taken such an image of Shelley from Mary Shelley’s descriptions in The Poetical
Works of Percy Bysshe Shelley (1839). Mary Shelley had made a serious effort to mould Shelley’s image
as a fragile idealist and we can recognize this in her “Preface” to Posthumous Poems of Percy Bysshe
Shelley (1834) as well as in her novels like Valperga (1823) and The Last Man (1826). In this
presentation, I outlined how Mary Shelley used her writings to disseminate an ideal image of her
husband which, as a result, has been rather widely accepted as a truthful illustration of the poet
throughout the Victorian period and up to the present.

(Matsuyama University)



ATY « 2V —D [=F1X]| BE
—EHRTBEEARDEY
WH RT

ATV -~ vz ) —odfi/hat [~Frx] (1819 FHEE) X, A ETICEX ZEAL~Y TV E D HI
DPAEEZRVIE> CENEFFRLRIC L2720 2K 2> T b, ATV IIARESZA XY THETEHRICH
HL, AFIVRTHRLTLILEIE~TIAT - FXAFR—VENLTRYA YT L - T RY 4 VICFRE
T, LaLl, TF 74 VEREBOEEHHEZ L o7 —<ICH2 V20, KMEROHREZZL T
BEAT VICFEEZRHN T2 b hdotz, KV EIT LTI, TR Y4 voltHloFEL ko,
KEROHEIICH T 2 FALOHME—R A2 /KT 2FEALDEY ——IC 22 A7 ) p2ERHZDO 7
—<ZBLTRZ ) & LAEMEERSREIN W LML, [=F1 &) i 2iaEHEONE
BEDXI b ZHL2IC LTV, ki, AFERIFHAREHERE 76 BIIMNLERARICH T 2%
REeRE, BIELZbDICARLZTPETH D,

(DT - vz SUERKRE)

Reevaluating Mary Shelley’s Matilda:
The Heroine as a Narrator
Longing for Death

IKEDA Keiko

During her stay in Italy, Mary Shelley wrote her second novel Matilda to send it to her father,
William Godwin. She hoped to have it published in England because she has no familiar publisher in
Italy and she intended to save her father who was economically in need. However, Godwin did not
appreciate the theme of incest between father and daughter, and her manuscript was never given back
to Mary in her life. Appropriately, Godwin points out that the heroine, Matilda does not violate the
incestuous taboo because she and her father shares no sexual intimacy throughout the story. In this
sense, it is difficult for its readers to understand why she despairs of her life in the latter half of the
novel. There is a narrative and logical gap between Matilda’s despair —a narration which longs for the
death—and her father’s suicide after his confession of love in the former half of the novel. In the latter
half of the novel, Matilda is not only selfish and perverse, but also expresses her feelings too
sentimentally and exaggeratedly. It is natural that Godwin criticizes the novel to ban publishing it. Yet,
we are going to consider the literary significance where Mary describes the heroine’s despair in detail
in the novel. In this presentation, we will examine what Matilda’s despair is and then close the narrative
gap between her despair and her father’s suicide. This interpretation will reevaluate this novel’s quality
which Godwin did not acknowledge.

(Kyushu International University)
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From an Immoral Poet to a Poet of Sensation:
Percy Bysshe Shelley among
the Cambridge Apostles

TASHIRO Naomichi

This paper examines how the Cambridge Apostles, an elitist and highly selective student group at
Cambridge, played a pivotal role in the (re)evaluation of Percy Bysshe Shelley in the late 1820s and the
early 1830s. I focus mainly on three of its members: F. D. Maurice (1805-1872), Alfred Tennyson
(1809-1892) and Arthur Henry Hallam (1811-1833). Maurice, one of the founding members of the
society, endeavoured to exonerate Shelley from a charge of “immorality” (i.e., atheism) in “Sketches of
Contemporary Authors. Percy Bysshe Shelley,” published in The Athenaeum (March 1828). Tennyson,
one of the most illustrious apostles of the period, started his career as a poet by composing some self-
consciously Shelleyan poems such as “Timbuctoo” (1829), “The Poet” (1830) and “The Poet’s Mind”
(1830) in the intellectual milieu where Shelley was vigorously and exceptionally defended. Tennyson’s
fellow apostle Hallam, who had privately republished Adonais in Cambridge in 1829, vindicated
Shelley further by including him, with Keats and Tennyson, in a category called the “Poets of Sensation”
and placing him above the “Poets of Reflection” such as Wordsworth and Coleridge in “On Some of the
Characteristics of Modern Poetry, and on the Lyrical Poems of Alfred Tennyson,” published in
Englishman’s Magazine (August 1831).

(Otsuma Women’s University)



Special Lecture

“I think you would like it”: the Shelleys and Safie

ALVEY Miyamoto Nahoko
University of Tokyo

In a letter postmarked December 5, 1816, Mary Wollstonecraft Godwin wrote from Bath to Percy
Bysshe Shelley: “I have also finished the 4 Chap. of Frankenstein which is a very long one & I think you
would like it” (Letters 1:22). Mary records in her diary entry on December 5 that “Shelleys [sic] sets off
for Marlow (Journals 148),” which suggests that she had finished this chapter just before Percy set off
to look for a house in Marlow. The “4 Chap. of Frankenstein” mentioned in the letter has long been
considered to be Chapter 4 of Volume 1 of the 1818 edition of Frankenstein—the pivotal chapter in
which Victor Frankenstein gives life to the artificial being he created in his laboratory by assembling
parts of bodies. However, detailed studies of the drafts by Charles Robinson have raised another
possibility.

Robinson speculates that the “Chapter 4” in Mary’s letter is likely to be the now-lost Chapter 4 of
Volume 2 (originally “The Chapter of Safie”) written between the latter half of November 1816 and
December 5, 1816 (The Frankenstein Notebooks. Part One. Draft Notebook A 1 xxxxiii). If “the 4 Chap.
of Frankenstein which is a very long one” was the chapter about Safie, there is a possibility that the
chapter was regarded too lengthy by either or both Mary and Percy and was revised to become the
much shorter Chapter 5 of Volume 2 in the three-volume 1818 edition (covering Safie’s arrival and the
French lessons). Robinson suggests several possible periods when this modification could have taken
place, speculating that at the latest, it was amended in late April 1817, along with what became Chapter
6 of Volume 2 of the 1818 edition (covering the history of Safie and the incident involving Safie’s father)
(Ixxxxiii).

When Mary expressed, “I think you would like it,” what aspects of the original Safie chapter did she
believe Percy would appreciate? Moreover, what aspects did Percy actually find appealing or
displeasing in Safie’s chapter? Starting with these inquiries, and drawing on concepts in Subaltern
Studies and Intersectionality, this lecture first examines the life story of Felix’s Arabian lover, her
relationship with her parents, and Mary’s meandering naming process until “Safie” was finally chosen
in April 1817. Next the lecture explores Percy’s creative responses to Mary’s depiction of Safie, focusing
on how he provides a voice to Safie, a character silenced and disappearing in the middle of the narrative
of Frankenstein, in his poems such as Laon and Cythna and Prometheus Unbound.
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Research in Progress

The Harmony of Music and Voice in Shelley’s Jane Poems:

A Comparison with Later Music Compositions for Voice and Piano

NAITO Ruri

It is well known that Percy Bysshe Shelley had dedicated lyric poems to multiple women who had music
talents. Particularly notable in his later years is his bestowal of approximately 15 poems upon Jane Williams,
celebrated for her exquisite singing voice accompanied by her own guitar. Some critics have indicated that
Jane’s musical gifts may have inspired Shelley to write poems for her. This presentation discussed Shelley’s
lyric art, focusing on “To Jane: The keen stars were twinkling” through an analysis of the harmony of the
auditory sounds of Shelley's verse and Jane’s voice. In addition, it examined how Shelley’s lyricism was
transformed in musical settings by Edward Elgar (1857-1934) and Roger Quilter (1877-1953), prominent
figures within the British musical world.

(Tokyo University of the Arts)
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